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Preface 


The most widely read book in the Indian Subcontinent next to 
Gita and Qur’an, representing one-fifth of the world population, is 
Divan-e-Ghalib, the collection of Urdu love sonnets by the Ut 
century poet, Ghdlib. The sonnets of Ghdlib resonate in the voices o 
maestros from street-side cafes to elegant courtly palaces t rroug out 
Asia, making Ghdlib a poet of the people. Ghalib is not mere y an 
Asian phenomenon; scores of scholars from Moscow Univeisity to t 
University of Chicago have based their doctoral theses on t e sr Y e an 
thoughts of Ghdlib-, they have critiqued his style and compaie 
to the best poets of the world: Rumi, Saadi, Hafiz, Shakespeare, 
Shelley, Pope. Those who have grown up in the Indian Subcontinent 
or who’ have ever lived there cannot avoid exposure to Ghdlib 's verses 
in their daily lives. Required reading in schools and colleges, ia i 
is labored upon by millions trying to decipher the mystery an magic 
of his two-line couplets that range from spontaneous expression to 
extremely complex and convoluted poetic thoughts that but a few can 
visualize, let alone understand. Regardless of the simplicity or difficu ty 
encountered in his verses, nothing is ever straightforward; there are 
nuances, there are similes, there are traps hidden in every couplet t rat 
Ghdlib wrote. This is part of what makes him so challenging to read 
and so thrilling to understand. 

Love Sonnets of G/ia/ib is the first complete English translation, 
explication, lexicon, and transliteration oiGhdlib's Urdu love sonnets. 
The difficulties in translating across cultures and languages were 
overcome by including a detailed explication, keeping the translation 
on a literal level because of the pragmatic difficulties of a rhyming 
translation, though several have been attempted. A detailed glossaiy 
of terms and lexicon is included in the book to clarify oft-repeated 
themes that might be new to some readers. Notably, the glossary 







X 


Love Sonnets of Ghalib 


contains many compound words created by Ghalib that require special 
clarification. This book can serve as a reference for readers of Ghdlib’s 
Urdu ghazals in any language. Those able to read the Urdu script are 
abetted in understanding word meanings and their subtle nuances as 
used by Ghalib. The transliteration aids with pronunciation and the 
use of izafat or connections between letters. The transliteration is also 
of benefit to those who are not fluent in Urdu script, and this falls 
in line with transliteration in other scripts such as Hindi, Bangla, etc. 

A book of this scope could not have been written without the 
help, motivation, and assistance of many people. Foremost here was 
the encouragement given to me by Dr. Farman Fatehpuri, the most 
widely recognized Urdu scholar of our time. When I showed him 
my limited work years ago, he patiently read every word and while 
encouraging me to improve on it, he challenged me by asking why 
no one had yet published a complete translation and explication as 
I was contem-plating? The answer was that it would present an 
undertaking of mammoth proportions. I accepted this challenge, and 
whenever I came up against an obstacle, I returned to Dr. Farman 
Fatehpuri, who assured me I could do this if I studied the dictionaries 
well and not relied upon the interpretations of others, who may have 
assumed many meanings. As it turned out, as I looked up just about 
every difficult word in the dictionaries published in Ghalib's time, 

I was able to identify many differences in the Urdu authoritative texts 
that did not conform to present-day dictionaries. I read through most 
available Urdu explanations of Ghalib's Urdu poetry authored by 
renowned scholars, I poured over most of the works published on 
Ghalib in English, including sporadic translations, rhyming and 
literal, as well as other books written by the Western and Eastern 
authors on the subject of South Asian poetry. I consulted with the 
faculty teaching Urdu and Persian in American universities and had 
the rare opportunity of having my long-time friend and associate, 
Vida Salehi, a published Persian poetess herself, review and critique 
my choice of words in the translation and explication sections. She 



Preface 


xt 


also secured for me old Persian literature by traveling to Iran to help 
understand some of the most complex compound constructions in 
Ghalib's work. She also took on the most difficult and patient task 
of teaching me Persian and demonstrated to me the difference 
between “raft" and “ bud ,” as Ghalib would have liked to see it done. 
I am also thankful, in a very special way, to my long-time confidant 
and friend Sima Khan, who, in her own way, helped me understand 
the meaning of many verses. 

Many obligations are due to Di: Farman Fatehpiin, my life-time 
mentor, for writing the Introduction and for his affectionate style that 
inspired me with the energy I needed badly to complete this work. 

This was a labour of love for me. It took several years to complete, 
having undergone scores of revisions. The fine editing and critique 
by Subuhi Sultan was pivotal in identifying the errors in 
transliteration, grammatical issues in the explication and translation. 
The detailed editing by Karl Monger was exemplary. My incessant 
critic GulAjshan did more than just pursue me in completing this 
work—she made sure that I did it. My friend Steven E. Shears 
appreciation of this work was important to me. Many others have 
assisted me with their labour and suggestions including Arshad 
Khattak, who worked on the digital files, Sima Jamshed, who typed 
the most difficult section on transliteration. My brother Riaz, who 
diligently poured over the glossary and lexicon section. Above all, 
I am thankful to my family, who endured through the trials and 
tribulations of writing this book that resulted in the inevitable 
transformation of Sarfiraz K. Niazi from an ordinary mortal into 
a Ghalib addict. Alain De Botton’s, “How Proust Can Change Your 
Life” can be easily replicated for “How Ghalib Can Change Your 
Life.” How the thoughts of Ghalib affect the lives of his readers is 
remarkable as I experienced it the hand. I am deeply indebted to Dr. 
Frances Pritchet at Columbia University for offering many 
suggestions to me along with her continuous admonishings that a 
perfect translation of Ghalib's verses into English cannot exist. I 
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agreed with her and it was this clear appreciation that made me 
combine a literal translation with explication to achieve my design. 

I am thankful to Sultan Ahmed , nephew of Sadequain and heir to 
the works of Sadequain, for giving me permission to reproduce the 
works of Sadequain in this book that are surely rare and totally 
delightful. I am thankful to the editors at Rupa & Co., for their 
incessant efforts in making this work as error-free as possible and for 
the appreciation of Rupa and Co., for bringing this work to the readers. 

Whereas many people and institutions have helped me correct the 
mistakes in the book, it is inevitable that a work of this nature cannot 
be error-free; any remaining errors are altogether mine, however. I 
hope that the readers of this book will be kind enough to point these 
errors to me and offer their suggestions on improving this work for 
future editions. I can be reached at niazi@niazi.com, or through Rupa 
& Co. or Ghalib Academy of America. The translation put forth in 
this book qualifies for a literal translation wherein I have tried to 
capture the subtleties of the construction of thought. The choice of 
words may often seem abrupt but it remains an accurate reflection, as 
best I could come up with, of how the verse had been written—subtle, 
and often abrupt. I have translated the couplets into two lines, which 
may or may not be joined. In the case of continuous thought with no 
need for a pause, the two lines form a single sentence but with the 
capitalization of the first letter of the second line. In some instances, 
a pause was necessary and it was provided by a comma, hyphen, or a 
semicolon. In Persian and Urdu, there is no capitalization of words; 
as a result, all transliteration is in lower case except for proper names, 
merely for ease in reading rather than for correctness of transliteration. 
The Glossary and Lexicon section contains a dictionary and a 
description ofvarious topics. In arranging it, I have followed the serial 
order of the Urdu alphabet. The delicate and deliberate choice of 
addressing the beloved as female was made despite many objections 
that can be rightfully raised since in Urdu poetry, the beloved is 
traditionally addressed as either male or as a neutral gender, the latter 
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more in line with the lack of gender differentiation found in Persian. 
The fact that in some instances, the beloved is a male is elaborated in 
the explication section. 

Sarfaraz K. Niazi 
Deerfield, Illinois, USA 
July 2001 















Introduction 

Ghalib , the genesis of Urdu 
Poetry and Dr S. K. Niazi 


Great poets are distinguished by their thought and diction—ready 
hallmarks are but two of the many qualities shared by great poets. 
If we examine the classical Urdu poetry from the times of Wxti to 
Iqbal (from the first poetry to the mid-20th century) and 
introspectively analyze the fundamental aspects of those poets who 
came to fame before, during, and after Ghalib, we find a mosaic of 
thoughts clearly displayed. Thus, appreciating the characteristics of 
Urdu poetry (as displayed by these great poets) allows us to form a 
collective opinion about each one of them. For example, we can say 
about Witi Deccani that he is entirely a poet of corporeal love. 
Khwaja Mir Dard, among the finest of poets and contemporary of 
such giants as Mir and Sauda, espouses a style of diction quite 
peculiar and different from that of Mir and Sauda. In him, we find 
the dark shadow of Sufism; he is not a corporeal lover, but a lover 
of the Almighty. From Mir, perhaps the greatest poet of Urdu ghazal, 
we hear a prolonged lamentation on the decay of cultural life and 
simultaneously sense the profound imprints of philosophic thoughts; 
no lover of an imaginary beloved, he loves a real human being. 
Although Hasrat Mohani also declares his love for the Almighty, he 
is in reality a lover of beauty, not the beloved. Fani Badayuni, a poet 
of the ecstasy and joy, draws from sorrow. Yagana has a loud and bold 
script, and Asghar Gondvi aches for the love of his beloved. The 
most prominent Urdu poet of the last century is Mohammad Iqbal, 
who preaches a life of discipline and self-respect; in this regard he 
is a philosopher-poet of the highest order. 
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GhaliUs poetry encapsulates the full range of styles and artistic 
concerns of these prominent Urdu poets. To this repertoire, he adds 
peculiarities found nowhere else. In the realm of life, Ghalib is a poet 
who questioned its logic and expends much creative energy addressing 
the dilemmas of human existence. Philosophy is a peculiar 
characteristic o I Ghalib's poetry, but his mind is not restricted merely 
to his surroundings, contemporary thoughts, or oft-repeated themes. 
He exceeds these things and, contrary to Iqbal , Ghalib emerges as a 
poet-philosopher. After Dt: Abdur Rahman Bijnori declared that in 
India there were only two divinely inspired books—the collection of 
Ghalib's poetry and the Holy Ved (the bible of Hindus)— Ghalib 
became a topic of discussion everywhere, and a mass movement to 
dissipate his thoughts emerged, disseminating Ghalib to Britain, 
Russia, France, and other European countries. Impressionable minds 
worldwide absorbed Ghalib quickly despite the ire that he faced, 
mostly from his contemporaries back in his homeland. Hundreds of 
books published on Ghalib attest to his popularity, the likes of which 
has not been seen for any poet or writer of the Urdu language. The 
question arises: why did his contemporaries ridicule him and withhold 
the recognition he deserved? This can be answered by examining the 
times, the people, and the society in which Ghalib lived. 

Ghalib s perceptions and sensitivity, political vision, style of diction, 
and analytical thinking were exceedingly progressive. Thus, it comes, 
as no surprise that a poet so advanced in his thinking would be widely 
misunderstood, particularly by his contemporaries, who lived in a time 
when anarchy was rampant. Ghalib's originality in itself was enough 
to cast him beyond the grasp of most, making it easy for many to 
overlook his worth, his potential, and his value to literature. Ghalib 
was indeed unique, his vision, futuristic. Whereas most poets of his 
time took pride in the royal past of India and lamented the fact that 
it had begun to vanish, Ghalib looked to the future and was farsighted 
enough to acknowledge that the Western technological revolution was 
here to stay—through the lens of his singular poetry, he had viewed 
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the writing on the wall: he was able to predict the future. There was 
no need, in his view, to stick to the orthodoxy of the East, a common 
theme among many of his contemporaries. Ghalib's ode to the new 
culture was not limited to his poetry and spilled into his prose writings 
as well. His futuristic vision was so strong that he even denounced the 
most liberal and dynamic leader of that time, Sir Syed Ahmad Khan, 
calling him ritualistic and orthodox. We can compare Ghalib's poetic 
philosophy to Iqbal and others and readily see the superiority of 
freshness and straightforwardness in Ghalib's thinking. He was an 
optimist and looked forward to a bright future. Many of his verses, 
condemned by his contemporaries, reveal a path to future, including 
splitting the atom, landing on the moon, and the rise of the West. 
One criticism that has been leveled at Ghalib has been his complexity 
of expression and the mental gymnastics employed in his verses. The 
fact is that to this day, those attempting to decipher these verses have 
scarcely been able to scratch the surface. He was a complicated man, 
one who was not concerned about how others saw him. All he could 
manage was to contain the entire ocean between the two halves of a 
seashell. Two centuries after being commited to paper, his thoughts 
retain their original freshness; readers still find new meanings, just as 
compelling, with every reading of Ghalib. Every new invention has the 
look of something Ghalib had predicted; every rise and fall of political 
fortune smacks of something Ghalib wrote about long ago; mankind s 
unending strife and self-directed atrocities make us tremble: for their 
poetic horror and because they underscore the accuracy of 
Ghalib's portents. 

Ghazal is a genre of Urdu in which love prevails. The verses (more 
like hemistitches) of ghazals contain within them an entire ocean of 
thought, representing the traditions and trends of cultural impressions; 
culture and social style are entailed in these verses, and because cultures 
and languages cannot exist without the other, it is easy to understand 
the difficulties inherent in translating ghazals into other languages. 
One can readily arrive at a literal correspondence for every word, but 




XVlll 


Love Sonnets of Ghdlib 


a translation of a ghazal that truly captures the emotional essence or 
message of the genre is a hearty task. How does one translate into 
another language soulful, whimsical, cultural, and situational word 
arrangements that are entirely indigenous and colloquial? Translating 
ghazals can be an arduous and often impossible task unless the 
translator has a firm grasp of the subtleties involved in the construction 
and design of this genre. 

It seems Ghdlib was introduced to Europe by the writings of the 
famous French scholar Garcin de Tassy, author of “History of Hindi 
and Hindustani Literature”, the first edition of which appeared in 
French in 1839. The introduction of Ghdlib into the English language 
is somewhat more of a mystery that I will avoid dwelling on; but what 
has been so far published about Ghdlib (most of which I have seen), 
comprises only sporadic commentary and selected translations from 
his Urdu and Persian works; in some instances these translations 
include limited critical explication. The story of the translation of 
Ghalib\ Urdu Ghazals begins in 1969, the first centenary of his birth, 
when we find sporadic translations of selections of his ghazals , 
although no one at the time dared to write a complete translation and 
explication of his Divan of Urdu ghazals. The work of Dr. Yusuf 
Husain Khan is noteworthy but it lacks the essential explication. 

The first complete translation and explication, written by Dr 
Sarfiraz Niazl , you now hold in your hands. It is not only 
comprehensive, but also describes in detail the characteristics of 
Ghalib’s poetry—the body and meaning of Ghdlib's monumental 
efforts together in a single volume for the first time in over 200 years. 
To date, this is by far the most successful translation of Ghalib's Urdu 
ghazals. The translator and explicator relied heavily on his familiarity 
with Eastern and Western literature, culture, and etiquette. Following 
his undergraduate education in India and Pakistan, Dr Niazi received 
his postgraduate degree in healthcare sciences in the U.S. A recognized 
scholar in his field, he has triumphed in completing a work that, while 
perhaps removed from his academic profession, is nonetheless closer 
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to his heart. Through his mastery of both Urdu and English, his love 
for his parent culture and land, and above all his reverence for poetry 
(in particular Ghalib), Dr. Niazl was able to realize this work. Also 
abetting Dr. Niazl in this work was his membership in one of the most 
prominent literary families of the Indian subcontinent. His father, 
Niaz Fatehpurl (d. 1966), was a recognized scholar, critic, and writer, 
and known for his mastery of English, Arabic, Persian, and Turkish, 
broadly recognized as the ultimate authority of the Urdu language 
during the 20th century, when his knowledge, vision, and style 
dominated debate on the subject. He wrote an explicatory book on 
Ghalib's Urdu ghazals, but this was an abbreviated effort, limited to 
a handful of verses, particularly those he considered most difficult to 
understand. Dr. NiazVs grandfather, Amir Mohammad Khan, was 
another ardent fan of Ghalib, and he corresponded with Ghalib 
frequently. This was from the home where Sarfaraz was raised, steeped 
in an atmosphere of appreciating literature, poetry, and, particularly, 
the phenomenon of Ghalib. The impression left on him by his home 
environment is amply evident in the achievement of this text. At the 
outset of his book, Niazl examines Ghalib's life and works, 
communicating to the reader some sense of the environs and cultural 
situation Ghalib lived in and of the events most formative to his life 
and thinking. Another noteworthy aspect of this work is the style of 
presentation; first Niazl presents the verses in Roman, using special 
diacritical fonts in order to pronounce the verse properly, and then 
offers a two-line translation of the verse, which is then followed by 
a comprehensive yet compact explication, emphasizing various 
subtleties of meaning. This method sheds an illuminating light on 
Ghalib's linguistic labyrinth and dispels the haze of uncertainty, 
priming the mind of the reader to absorb meaning. This book uniquely 
enables poetry lovers to form their own interpretations without having 
to decipher the nuances in expression that have for too long kept 
secular minds at a remote distance from Ghalib. Through NiazVs 
presentation, we are free to imbibe the beauty of Ghalib's verses and 
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arrive at our own meaning by avoiding the obstacles of obsolete words, 
obscure idioms, and classical references. Among the many significant 
books written about Ghalib in English, A Critical Introduction , by 
Captain Fayyaz Mahmud , is noteworthy. At over 500 pages, the book 
was published in 1969 at the centenary of Ghdlib’s birth and includes 
explications of many verses and simultaneous translations of a few 
ghazals. Following are some examples of Mahmud ’ s translations, along 
with the corresponding translations by Niazi. 

shikan-e zulf-e 'anbarih kioh hai 
nigah-e chashm-e surmah sa kyd hai (163:6; #991) 

Why are the curls of her tresses smelling of amber? 

What is the purpose of those antimony-blackened eyes ?—Niazi 

Why does the beloved s perfumed hair curl into such ringlets? 
What is the nature of the bewitching power of the dark flashing 
eye of the beloved ?—Mahmud 

sabza(h)-o-gul kalian se ae haiii 
abr kyd chlz hai, hava kyd hai (163:7; #992) 

From where have the flowers and greenery come? 

What are the clouds made up of? What is the substance of 

air ?—Niazi 


Where have the greenery and flowers of the world come from? 
What is colour and what role does the air play? (in our 
distraction )—Mahmud 

ham ko un se vafd ki hai umid 
jo nahih jdnte vafd kyd hai (163:8; #993) 

I am hopeful for faithfulness from her, 

Who does not even know what faithfulness is .—Niazi 
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(Why do) we except [sic] fidelity from persons who do not even 
know the meaning of the word?— Mahmud 

hah bhala kar tera bhla hoga 
aur darvesh kl sada kya hai (163:9; #994) 

Yes! Do good deeds to get good deeds in return; 

Or what else is the call of a dervish?— Niazl 

(I can only say) Yes, do good, so that good be done to you. 
What else can a dervish (one who has renounced the world) 

want?— Mahmud 

jan turn par nisar /carta huh 
main nahth janta dua kya hai (163:10; #995) 

I offer my life to you; 

I know not what is the prayer of blessing.— Niazl 

I am prepared to lay down my life for you; 

I do not know what prayers are!— Mahmud 

main ne mana kih kuchh nahih Ghalib 
muft hath ae to burn kya hai (163:11; #996) 

I acknowledge that it is not much of anything, Ghalib", 

But it is not bad if you get it for free.— Niazl 

I admit that Ghalib is a mere nothing, but if he costs you 
nothing, what harm can there be in accepting him?— Mahmud 

Clearly, the fluidity of literal translation is captured well by Niazl. 
Another book worth mentioning is Hundred Gems from Ghalib , a 
look at about 100 of Ghalib' s verses by Matlubul Hasan Sayyed, who 
has translated hundreds of verses that have appeared in many 
publications. It is of little benefit to compare the rhyming translations 
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with the work of Nidzl , who translates them literally. The work of 
Sayyed appears more an attempt to impress the reader with his own 
command of the English language rather than to present the material 
in a straightforward manner. This leads the reader quickly to confusion 
for two reasons: (a) the rhyming translation loses the subtlety of the 
original verses and (b) invariably, the translator ends up adding his or 
her own version of an explanation. This tendency makes it harder for 
the reader to discern and appreciate the original content. Nidzl presents 
in a straightforward manner a literal translation and then follows it 
up with a simple clarification rather than imposing his own 
interpretation. This allows the reader to bypass the pitfalls of diction 
and focus on the thoughts that lay beneath the words. Also, SayyecTs 
work is restricted to some of the most popular verses whereas Nidzl 
tackles the entire collection, during which process he travailed some 
of the most difficult jungles of thoughts. Those who have executed 
selected translations were blessed with the luxury of circumventing 
many of the intellectual predicaments that Nidz'i undoubtedly faced. 
The short verses of Ghalib are widely recognized as being more difficult 
than the long ones; some ghazals are also brief, comprising just one 
or two verses, wherein we find some of the most difficult passages, such 
as the following, which has been handled exquisitely by Nidzl : 

Asad ham vuh juniin jauldn gadci-e be sar-o-pd haih 
kill hai sar paiy a (h)-e mizhgan-e dhu pusht khar apna (24:1; #156) 

Asad, we are those wanderers in madness, roguish paupers, 

To whom the eyelids of the deer serve as the handy back- 

scratching claw. 

Scholars of Urdu have invariably encountered difficulty in deciphering 
into their native tongue such verses, which in fact abound in Ghalib’s 
ghazals. Imagine the difficulty that faced Nidzl in translating and 
interpreting them into another language. This further indicates not only 




Introduction 


xxm 


his keen understanding of Urdu and Persian, but also a remarkable 
command over the English language. His ability to grasp the poetic and 
philosophic aspects of Ghalib's ghazals reveals his key position as a 
Ghalib scholar as well as the degree to which he embraces literary 
thoughts—two qualities that compelled him to work for so many years 
to produce the exemplary work of beauty and incision you now hold— 
a book that entails the first 21st century work on Ghalib worth emulating. 
Niazi herein introduces Ghalib to the English speaking audience in an 
unprecedented and accessible manner. There can exist no greater tribute 
to a great poet. Niazfs work reminds me of one of Ghalib' s own verses: 

kaun hota hai harife mai mard afgan-e 'ishq 
hai mukarrar lab-e saqi men sala mere bad (58:7: 353) 

“Who dares to taste the heady wine of love that knocks men out?” 

Repeated is the call on the lips of the cupbearer after my death. 

Let us see who would come to challenge the work of Niazi. 

Dr. Farman Fatehpuri 
January 2001 
Karachi, Pakistan. 






























List of Ghazals 


First verse 

naqsh fa iyadi hai kis /a shokh’i tahrir ka 
kaghazi haipairahan herpaikar-e tasvir ka (1:1; #1) 

jiratiat tohfa(h), almas armughan, dagh-e jigar hadiya(h) 
mubarakbad Asad, ghamkh(y)ar-e jan-e dardmand aya (2:1; #6) 

juz Qais aur koi’ na(h) aya ba(h) riiekdr 

sahra magar ba(h) tangi’ chashm-e husiid tha (3:1; #7) 

kahte ho na(h) den ge ham, dil agar para paya 

dil kahah kih gum kije, ham ne muddda paya 0:1; #13) 

dil mera soz-e nihaii se be muhabajal gaya 
atish-e kliamosh ke manindgoyajal gaya (5:1; #20) 

shauq, har rang raqib-e sar-o-saman nikla 
Qais tasvir ke parde men bhi Aryan nikla (6:1; #26) 

dhamki men mar gaya jo, na(l) bab-e nabard tha 
'ishq-e nabardpesha(l) lalabgar-e mard tha (7:1; #32) 

shumar-e sabh marghiib-e but-e mushkilpasand aya 
tamasha-e ba(h) yak kef burdan-e sad dil, pasand aya (8:1; 189) 

dahr meh naqsh-e vefa vcfh-e tasalli na(h) hua 

haiyih vuh lafzkih sharmind’a(h) mdni naQ) hua (9:1; #42) 

sitaish gar hai zahid is qadar jis bagh-e rizvah ka 

vuh ik guldastafj) hai ham be-khudon kih f.aq-e nisyah ka (10:1; #49) 

na(h) hoga yak bayabah mandgi se zauq kam mera 
habdb-e maifa(l)-e raftar hai naqsh-e qadam mera (11:1; #61) 
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sarapd rahn-e 'ishq-o-naguzlr-e ulfat-e hast1 
jbadat barq ki kartd huh aur cfsos liasil kd (12:1; #63) 

mahram nahih hai tu hi navd ha-e raz kd 

yah varna (h) jo hijab hai, pardafl) hai sdz kd (13:1; #65) 

bazm-e shahanshah men asliar kd daftar khula 

rakhyo yarabb yih dar-e ganfina(li)’ gohar khula (14:1; #72) 

sliab kih barq-e soz-e dil se zalirali abr db tha 
shola(h) java! a (I) har ik halqa(l)-e girddb tha (15:1; #82) 

nala(h)’ dil men shab andaz-e asar nayab tha 

tha sipand-e bazm-e visl-e ghaii; go betab tha (16:1; #90) 

ek ek qatre kd miylie dena para hisdb 
khun-ejigar vadidt-e mizhgdn-eydr tha (17:1; #97) 

baskih dushvar hai har kdm kd dsah hona 

ddml ko blu mayassar nahih insdh bond (18:1; #102) 

shab khumdr-e shauq-e saqi rastkhez andaza(li) tha 
td muhit-e bada(li) surat khana(If khamyazafh) tha (19:1; #111) 

dost gham kh(v)ari men men salfarmdeh ge kya 

zaklim ke bliarne talak nakhun na(h) bar(li) jaeh ge kya (20:1; #116) 

yih na(l) thi hamdri qismat kih visdl-e ydr hotel 
agar aurjite raliteyahi intizdr hotd (21:1; #123) 

havds ko hai nishat-e kar kyd kyd 

na(l) ho mama to fine kd mazd kyd (22:1; #134) 

dar khor-e qahr-o-ghazab jab kol ham sd na(h) liua 

phir glialat ky’d hai kill ham sd ko’i paida na(h) hud (23:1; #147) 

Asad ham vuh junuh jaulah gadd be sar-o-pd liaih 

kih hai sarpa)ya(h)’ mizhgdn-e dimpusht /char apnd (24:1; #156) pde 
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nazr-e karam tohfa(h) haisharm-e narasa’ikd 

ba(h) Jchuii ghalfid’a(J)-e sad rang dciva parsa’i kd (25:1; #157) 

gar na(k) andoh-e shab-efiirqat bayah ho jae ga 
be takalluf dagh-e mah mohr-e dahan ho jae ga (26:1; #165) 

dard minnat kash-e dava na(h) hua 

main na(h) achha hit a, burn na(h) hua (27:1; #174) 

gila(h) hai shauq ko dil men bhi tangi’ja kd 
gohar men mehvhua izfjrabdarya kd (28:1; #184) 

qatra(i)-e mai baskih hairatse ncfasparvar hua 
lchal-e jam-e mai sarasar, rishtaQf gohar hua (29:1; #192) 

jab ba(h) taqrib-e safaryar ne mahmil bandha 
tapish-e shauq ne harzarre pafl) ik dil bandha (30:1; #194) 

main aur bazm-e mai seyiih tashna(h) kam au’ii 

gar maiii ne ki thi tauba(h), saqi ko kya hu a tha @1:1; #198) 

ghar hamara jo na(l) rote bhi to vlrdn hota 

baltar gar bahar na(l j) hota to bayabah hota @2:1; (SOI) 

na(h) tha kuchh to khuda tha, kuchh na(h) hota to khudd hota 
duboya mufh ko hone ne, na(h) hota main to kya hota @3:1; #204) 

yak zarra(h)-e zamih nahih bekar bagli kd 

yah jada(h) bhifafila(h) hai lale ke dagh kd @4:1; #207) 

vuh meri cliin-e jabih segham-epinhah samjhd 
raz-e maktub ba be rabfi-e iinvah satnjha @5:1; #214) 

phir mighe dida(h)’ taryad aya 

dil, jigar tashnah’ faryad, aya @6:1; #222) 

hui talchir to kuchh bais-e takhir bhi tha 
dp ate the, magar ko’i 'inahgir bhi tha @7:1; #232) 
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lab-e Ichushk dar tashnagi murdagah kd 
ziyarat kada(h) huh dil azurdgah kd (38:1; #243) 

tu dost kisi kd bhi sitamgar! na(h) hua tha 

aurohpa(h) hai vuh zulm kih mujhpar na(h) hua tha (39:1; #245) 

shab kih vuh majlis furoz-e khilvat-e namus tha 
risht’aQ)’ harshama khar-e kisvat-e fdnus tha (10:1; #252) 

aina(h) dekh apna sa mun(h) leke rah ga’e 

sahib ko dil na(h) dene pa(H) kitna ghurur tha (11:1; #256) 

'arz-e niyaz-e'ishq ke qabil nahih raha 

jis dilpa(h) naz tha mujhe, vuh dil nahih raha (12:1; #258) 

rashk kahta hai kih us kd ghair se ikhlas haif 

aql kahti hai kih vuh be mahar kis kd ashna (13:1; 1266) 

zikr us parivash kd, aurphir bayah apna 

ban gaya raqib dkhir, tha jo razdah apna (14:1; #272) 

surma (1) muft-e nazar huh, meri qimatyih hai 

kih rahe chashm-e kharidar pa(h) ifisah mera (15:1; #28Q) 

ghafil ba(h) vahm-e naz khud ara hai varna(h) yah 
be shan a(h) saba nahih lurra(h) giyah kd (16:1; #282) 

jaur se baz a eh, par baz aeh kya 

kahte haih ham tvjh ko muhh dikhlaeh kya 07:1; #287) 

latafat be kasafat jalva(h) paida kar nahih sakfi 
chamanzangdr haiaina(h) bad-e bahdrikd 08:1; #294) 

ishrat-e qatra(h) hai darya men fana ho jana, 
dard kd had se guzarna hai dava ho jana. 09:1; #296) 

phir hua vaqt kih ho balkusha mauj-esharab 

de bafe mai ko dil-o-dast-e shina mauj-e sharab 00:1; #306) 
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qfsos kih dandan ka Idya rizq falak ne 

jin logon ki thi dar fchor-e 'aqd-e gohar angusht (51:1:318) 

raha gar ko’i ta qiyamat saldmat 

phir ik roz mama hai hazrat saldmat (52:1; IS21) 

mund gai’h kholte hi kholte ah/cheh Ghalib 

yar lae meri balin pa(I) use, par kis vaqt (53:1; (825) 

amad-e /chat se hu’a hai sardjo bazar-e dost 

dud-e sliama-e kushta(h) tha shayad /chafe rukhsar-e dost (54:1; (826) 

gulshan men band-o-bast ba(h) rang-e digar hai aj 
qumri ka tauq halqa(h)’ berun-e dar hai aj (55:1; (837) 

lo ham mariz-e'ishq ke bimar dar haih 

achha agar na(h) ho to masiha ka kya'ilaj (56:1; (840) 

nafis na(h) anfuman-e arzii se bdhar khainch 

agar sharab nahih, intizar-e saghar khainch (57:1; (841) 

husn ghamze ki kashakash se c/ihuta mere bad 
bare, dram se haiti ahl-e jafa mere bad (58:1; (847) 

bald se, haiii jo ba(l]) pesh-e nazar dar-o-divar 
nigah-e shauq ko haih bal-o-par dar-o-divar(59:1; (856) 

ghar jab band liya tere dar par Icahe baghair 

jane ga ab bhi tu na(h) mera ghat; kahe baghair (60:1; (860) 

kioh jal gaya na(H) iab-e ru/ch-eyar dekh kar 
jalta huh aprii taqat-e didar dekh kar (61:1; (875) 

larazta hai mera dil zahmat-e mahr-e darakhshah par 

main huh vuh qa/ra shabnam kih ho Ichar-e bayabahpar (62:1; (887) 

hai baskifl) har ik un ke ishare meh nishah aur 

/carte haih mu/iabbat to guzarta hai gumah aur (63:1; (895) 
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scfae hairat-e a’ina(l) hai sdmdn-e zang aklrir 

taghaiyur db-e barja mdncla(h) kd pdtdi hai rang dkliir (64:1; #406) 

junuh ki dastgiri kis se ho, gar ho na(h) 'uryarii 

garebah chak kd haq ho gaya hai meri gardan par (65:1; #408) 

sitam kash maslahat se huh kill kliubdh tujh pa(h) 'ashiq haih 
takallif bartaraf mil jae gd tujh sa raqib akliir (66:1; #414) 

lazim tha kill deklio merd rasta ko’i din aur 

tanlia gae kioh, ab raho tanlia ko’i din aur (67:1; #415) 

fdrigh mujhe na(h) jan kill manind-e subh-o-malir 
hai dagh-e isliq zinat-e jeb-e kef an lianoz (68:1; # 425) 

harife matlab-e mushkil nahih fusun-e niydz 

dua qubul hoyarabb, kill limr-e Khizr daraz (69:1; #428) 

vusat-e scii-e karam, dekh kill sar ta sar-e khak 
guzre liai dbla(h) pa abr-e gohar bar hanuz (70:1; #433) 

kioh kar us but se rakhuh jan 'aziz 

kyd naliih hai miyhe iman 'aziz (71:1; #435) 

na(l) gul-e naghma(h) huh, na(l) pardaflf saz 
main huh apni shikast ki dvdz (72:1; #438) 

mitzhda(li), ai zauq-e asiri kill nazar ata hai 

dam khali qaf :is-e murgli-e giref tar ke pas (73:1; #448) 

na(J) leve gar khas-ejohar taravat sabzaff khat se 
laga de khana(h) a ina(h) men rue nigdr atish (74:1; #455) 

jcid a(h) rah khor ko vaqt-e sham hai tar-e shud 

charkh vd karta hai mah-e nau se aghosh-e vida (75:1; #457) 

rukh-e nigdr se hai soz-e javedam shama 

hu i hai dtish-e gul, db-e zindigarii’ shama (76:1; #458) 
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bim-e raqlb se nahih karte vida-e hosh 
majburyah talakhueai ikhtiyar hajf (77:1; #465) 

zakhm par chhirken kahah tiflan-e be parva namak 

kya maza(h) hota agarpatthar men bhi hota namak (78:1; #467) 

ah ko chahiye ik 'umr asar hone tak 

kaun jita hai teri zulfke sar hote tak (79:1; #475) 

gar tujh ko hai yaqin-e yabat du'a na(h) mang 

ya'ni baghairyak dil-e be muddaa na(h) mang (80:1; #482) 

hai kis qadar halak-e fareb-e vafae gul 

bulbul ke karobar pa(f) hain khanda(h) hai gul (81:1; #484) 

gham nahin hota hai azadoh ko besh az yak nafis 

barq se karte hain roshan shama-e matam fchana(h) ham (82:1; #493) 

bah nala(h) hasil-e dil bastagifaraham kar 
mata-e khana(h}’zaryit;juzsada malum (83:1; #498) 

mufh ko diyar-e ghair men mara vatan se dur 

rakh li mere khuda ne meri bekasi Id sharm (84:1; #499) 

liin vam bakht-e khuftaQi) se yak kh(\)ab-e khush vale 
Ghalibyih khaufhai kih kahan se add kariin (85:1; #501) 

vuh firaq dur vuh visal kahah 

vuh shab-o-roz-o-mdh-o-sal kahah (86:1; #502) 

Id vafa ham se to ghair is ko jafa kahte hain 

hod at hai kih achhoh ko bura kahte hain (87:1; #510) 

abrii kya khak us gul ki kih gulshan meh nahih 

hai garebah nang-e pairahan jo daman meh nahih (88:1; #519) 

'ohde se madlt-e naz ke, bahar na(h) asaka 
gar ik add ho to use aprii qaza kahiih (89:1; #53Q 
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mahrbah ho he buld lo mujhe, chaho jis vaqt 

main gaya vaqt nahih huh kill phir a blii na(l) sakuh (90:1; #534) 

ham se khul jao ba(h) vaqt-e maiparas fi ek din 

varna(h) ham chhereh ge rakh kar'uzr-e masfi ek din (91:1; #537) 

ham par jafa se tark-e vafa ka gumah nahih 

ik chher hai vagarnaQ) murad imtehah nahih (92:1; #542) 

mana-e dasht navardi koi tadbir nahih 

ek chakkar hai mere pauh men , zanjir nahih (93:1; #554) 

mat mardomak-e didafl) men sanyhoyih nigahen 
haihjama suvaidae dil-e chaslim men alien (94:1; #561) 

bar shikal-e guyaQi) ashiq hai, dekhdchahiye 

khil ga i manind-e gul sau ja se divar-e chaman (95:1; #562) 

ishq tasir se naumid nahih 
jdh sipdn shajar-e baid nahih (96:1; #564) 

jahan ter a naqsh-e qadam dekhte hain 
khiyaban, khiyabdh iram dekhte haih (97:1; #570) 

milfi hai khue ydr se nar iltihab men 

kafir huh, gar na(I) milfi ho rahat K azab men (98:1; #576) 

kal ke liye kar aj na(h) khissat sharab men 

yih sin zann hai sdqi kausar ke bdb meh (99:1; #589) 

hair ah huh , dil ko rouh kih pituh jigar ko main 
maqdur ho to sath rakhuh nauha gar ko main (100:1; #600) 

zikr mera ba(h) bad! blii use manzur nahih 

ghair ki bat bigarjde to kuclih dur nahih (101:1; #610) 

nala(h), juz husn-e talab ai sitam ijad\ nahih 

hai taqdzaejafa, shikva(h)’bedad nahih (102:1; #619) 
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donoh jahan de ke vuh samjhe yih khush raha 

yah apart yih sharrn kih takrar kya kareh (103:1; #629) 

hoga’i hai ghair ki shirih bayani kargar 

'ishq ka us ko gumart ham be zabanoh par nahih (104:1; #632) 

qiyamat hai kih sun laila ka dasht-e Qaismeh ana 

ta'jub se vuh bold: yiih bhi hota hai zamane men (105:1; #633) 

dil laga kar lag gaya un ko bhi tanha baithna 
bare aprii bekasi ki ham ne pa’i dad yah (106:1; #635) 

yih ham jo hijr men divar-o-dar ko dekhte haih 

kabhi saba ko kabhi nama(h) bar ko dekhte haih (107:1; #637) 

nahih kih migh ko qiyamat ka itiqad nahih 
shab-efiraq se roz-e jaza ziyad nahih (108:1; #641) 

tere tausan ko saba bandhte haih 

ham bhi mazmuh ki hava bandhte haih (109:1; #648) 

zamana(h) sakht kam azar hai, ba(ji)jdne Asad 

vagarnaQi) ham to tuvaqqu ziyada(h) rakhte haih (110:1; #656) 

daim para hu’a tere dar par nahih huh main 

khdk aisi zindagipa(h) kepatthar nahih huh main (111:1; #657) 

sab kahdn, kuchh ldla(h)-o-gul men numdydh ho gain 
khak men, kya surateh hohgi kih pinhah ho gain (112:1; # 665) 

divangi se dosh pa(b) zunnar bhi nahih 

yard, hamarejeb men ik tar bhi nahin (113.1, #681) 

nahih hai zakhm ko’i bakhye ke dar khur mere tan meh 

hu’a hai tar-e ashk-eyas rishta(h) chashm-e sozan meh (114:1; #691) 

maze jahan ke, apni nazar meh khak nahih 

sivae khun-e jigar, so jigar meh khak nahih (115:1; #700) 
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dil hi to liai, na(l) sang-o-khisht, dard se bhar na(h) ae kioh 
roeh ge ham hazar bat; ko’i hameh satae kioh (116:1; #707) 

ghunchali na sh a gift a (h) ko dur se mat dikha, kill yuh 

bose ko puchlita liun main muhh se mujhe bata kihyuh (117:1; #716) 

hasad se dil agar iifsurda(h) liai, gann-e tamasha ho 

kill chashm-e tang sliayad kasrat-e nazzara(h) se vd ho (118:1; #726) 

kabe men ja raha, to na(f) do tana(lj), kya kaheh 
bhula huh haqq-e sohbat-e ahl-e kunisht ko (119:1; #729) 

varasta(h) us se haih kill muhabbat hi kioh na(l) ho 
kije hamare sath a'davat hi kioh na(h) ho (120:1; #733) 

qafts men huh, gar achha bhi na(h) janeh mere shevan ko 
mera hona bura kya hai navasanjan-e gulshan ko (121:1; #743) 

dhota huh jab men pine ko us sim tan ke pauh 

rakhta hai zid se, khaihcli ke bahar lagan ke pauh (122:1; #755) 

van us ko haul-e dil hai, to yah main huh sharmsar 
yani, yih meri ah ki tasir se na(h) ho (123:1; #763) 

van pahuhch kar jo ghash ata pa’e ham hai ham ko 

sad rah ahang-e zamih bos-e qadam hai ham ko (124:1; #765) 

tumjano, turn ko ghair se jo rasm-o-rdh ho 

miyh ko bhi puchhte Vaho to kya guncih ho (125:1; #776) 

ga i vuli bat kih ho giftagu to kiohkar ho 

kahe se kuclih na(h) hu’a, phir kaho to kiohkar ho (126:1; #783) 

kisi ko de ke dil ko’i navasaty-e fighan kioh ho 

na(Ji) ho jab dil hi sine men to phir muh(l) men zabah kioh ho (127:1; #793) 

rahie ab aisi jagah dial karjahan ko’i na(h) ho 

ham sukhan ko’i na(h) ho dur ham zabah ko’i na(h) ho (128:1; #804) 
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az mahr ta baff) zarraff) dil-o-dil hai ainaff) 

tuff koshishjahatsemuqabilhaiainaff) (129:1; #807) 

hai sabzaff) zar har dar-o-divar-eghamkadaff) 

jis fa baharyih ho phir us Iff khizah naff) pmchh (130:1; #808) 

sadjalvaff) rii-baff)-ru hai, jo mizhgah uthaiye 
taqatkahan kih did ka ehsah uthaiye (131:1; #81Q 

masjid ke zer-e sayaff) khirabat chahiye 

bhauh pas ahkh, qiblaff)’ hdjat chahiye (132:1; #814) 

bisaffe 'ijz men tha ek dil, yak qatraff) khiih vuh bhi 

so rahta hai baff) andaz-e chafadan sar nigiih vuh bhi (133:1; #823) 

hai bazm-e butah men sukhan azurda(h)labon se 

tang ae hain ham, aise khushamad talabon se (134:1; #830) 

ta, ham ko shikdyat Iff bhi baqi naff) rahe ja 

sun lete hain, go zikr hamara nahin karte (135:1; #834) 

ghar men tha kya, kih tera gham use gharat karta 

vuh jo rakhte the ham ik hasrat-e tamir, so hai (136:1; #836) 

gham-e dunya se gar pea bhi fursat sar uthane Iff 
filakka dekhna taqrib tereyad ane Iff (137:1; #837) 

hasilse hath dho baith, ai arzii khirami 

diljosh-egiryaff) men haidubi huiasami (138:1; #844) 

kya tang ham sitam zadgah ka jahan hai 

jis men kih ek baizah’ mur asman hai (139:1; # 846) 

dard se mere hai tvjh ko beqarari, hai hai 

kya huizalim terighaflat shiari, hai hai (140:1; #854) 

sar gashtagi men'alam-e hasfi seyas hai 
taskin ko de navid kih marne ki as hai (141:1; #866) 
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gar khamoshi se faidaQ) iklfae Hal hai 

khush hiin kill men bat samajhni mohal hai (142:1; #872) 

turn apne sliikve ki bdteii naQ) khod khod ke puchlio 
hazar karo mere dil se kill is men dg dabi hai (143:1; # 879) 

ek ja haife vcfa likklia tlia, so bid mit gaya 

zahiran kaghaz tere khat ka, glialat bardar hai (144:1; #881) 

pinas men guzarte hain jo kuche se voh mere 
kandhd bid kaharon ko badalne nahin dete (145:1; #887) 

meri liasti faza’e hairat abad-e tamanna hai 

jise kalite hain nalaQi) vuh isi'alam ka anqd hai (146:1; #888) 

raham karzalim kill kyd biid-e chardgh-e kushtaQi) hai 
nabz-e bimar-e vcfa diid-e chirdgh-e kushtaQi) hai (147:1; #892) 

chashm-e khuban khdmshi men bid nava pardaz hai 
surmaQ) tu kahv-e kih, diid-e sholaQf avaz hai (148:1; #894) 

isliq mujh ko nahin, vahshat Id said 

meri vahshat, ten shohrat hi said (149:1; #897) 

hai armidgi men nikuliisli baja mujhe 

subh-e vatan hai khandaQf dandan numdn mujhe (150:1; #907) 

zindagi apnijab is shakl se guzri Ghalib 

ham bid kyd yad karen ge kih khuda rakhte the (151:1; #912) 

us bazm men mujhe nahin band haya kiye 

baitha raha, agarchi(h) ishare liuv’d kiye (152:1; #913) 


ref dr-e umr qata'-e rah-e iztirdb hai 

is sal ke liisab ko barq aftab hai (153:1; #922) 

dekhna qismat kih dp apne pe rashk ajae hai 

main use dekhuh, bhla kab mujh se deklia jde hai (154:1; #929) 
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garm-e faryad rakkha shakl-e nihati ne miyhe 

tab amah hijr men dl bard-e liyali ne mujhe (155:1; #939) 

kargah-e hasti meh lalah dagh samah hai 

barq-e khirman rahat khun-e garm-e dihqah hai (156:1; #943) 

ug raha hai dar-o-divar se sabza(ty Glialib 

ham bayabah meh haih aurghar meh bahar ai hai (157:1; #946) 

sadgi par us ki matjane ki hasrat dil meh hai 

bas nahih chalta kilt phir khanjar kafe qatil meh hai (158:1; #947) 

dil se ten nigali jigar tak utar ga’i 

donoh ko ik add meh razamand kar ga’i (159:1; #954) 

taskih ko ham na(H) ro eh jo zauq-e nazar mile 
hiiran-e khuld meh teri surat magar mile (160:1; #963) 

ko’i din gar zindagani aur hai 

apne ji meh ham ne thani aur hai (161:1; tt97Q) 

ko’i ummid bar nahih aii 

ko’i surat nazar nahih afi (162:1; #976) 

dil-e nadah tu/he hu’a kya hai 

akhir is dard ki dava kya hai (163:1; # 986) 

kahte to ho turn sab kih but-e ghdliya(h) mu ae 

yak martaba(h) ghabra ke kaho ko’i kih vuh ae (164:1; #997) 

phir kuchh ik dil ko be qarari hai 

sina(h) juya-e zaklim-e kari hai (165:1; #1006) 

junuh tohmat kash-e taskih na(J) ho, gar shadmani ki 

namakpdsh-e kharash-e dil hai lazzat zindagani ki (166:1; #1020) 

nikuhish hai saza faryadi’ bedad-e dilbar ki 

mubada kliandaK dandah numah ho subh mahshar ki (167:1; #1023) 





Love Sonnets of Glicilib 


xxxviii 


be itidalyon se subuk sab men ham hue 

jitne ziyadali hogae utne hi kam hue (168:1; #1028) 

jo na(h) naqd-e dagli-e dil ki kare sho'lali pasbani 
to JUsurdagi nehdii hai ba(h) kamin-e be zabani (169:1; #1038) 

zulmat kade men mere shab-e gham ka josh hai 
ikshamci hai dalil-e sahar so khamosh hai (170:1; #1041) 

akih men jan ko qarar nahin hai 

tdqat-e bedad-e intizar nahih hai (171:1; #1054) 

hujume gham seyan tak sarniguni mujh ko hcisil hai 

kih tare daman-o-tare nazar men farq mushkil hai (172:1; #1061) 

pa ba(lj) daman ho raha huh baska(Ii) main salira navard 
khdr-epd haih johar-e ainaQi)’ zdnii miyhe (173:1; #1064) 

jis bazm men tu naz se gif tar men ave 

jdh ka lubd-e surat-e divar men dve (174:1; #1067) 

husn-e mai garcliili bah hangdm-e kamdl achha hai 
us se mera mah-e khurshid jamdl achha hai (175:1; #1078) 

na(h) hu’l gar mere marne se tasalli, na(h) sahi 
imtehdh aur bhi bdcfi ho to yili bin na(h) sahi (176:1; #1088) 

ajab nishdt se jallad ke chale haih ham age 

kih apne sde se, sarpauh se hai do qadam age (177:1; #1095) 

shikve ke ndm se be mahar kliafa hota hai 

yih bhi mat kah, kih jo kahiye to gild hota hai (178:1; #1102) 

liar ek bat pa(l) kahte ho turn kih til kyd hai 

tumliih kalio kih yih andaz-e guftagii kyd hai (179:1; #1115) 

main unheh chenm, aur kuchli na(h) kaheh 
chal nikalte jo mai piye liote (180:1; #1125) 




List of Ghazals 


XXXIX 


ghair len mahfil mefi bose jam ke 

ham rahaihyuh tashnafh) lab paigham ke (181:1; #1129) 

phir is andaz se bahar a’i 

kih hue mahr-o-ma(h) tamasha’i (182:1; #1136) 

taghajul dost huh, mera damagh-e 'jfz 'all hai 

agar pahlu tain kije to ja meri bhi khali hai (183:1; #1143) 

kab vuli sunta hai kaharii meri 
aurphair vuh bhi zabani meri (184:1; #1145) 

naqsh-e naz-e but-e tannaz ba(h) aghosh-e raqib, 
pae tauspae kham’a(h) marii mange. (185:1; #1154) 

gulshan ko teri sohbat az baskih khush ai hai 
harghunche ka gul hona aghosh kusha’i hai (186:1; #1157) 

jis zakhm ki hosakfi ho tadbir rqfii Id 

likh dijiyo yarabb use qismat men \adu ki (187:1; #1160) 

simabpushtgarmi’ a’ina(h) de hai, ham 

liairah kiye hue hain dil-e beqarar ke (188:1; #1165) 

hai vasal liij r 'alam-e tamkin-o-zabt men 

ma'shiiq-e sholch-o-'dshiq-e divana(h) chahiye (189:1; #1167) 

chahiye achhoh ko, jitna chahiye 

yih agar chaheh to phir kya chahiye (190:1; #1169) 

har qadam duri' manzil hai numayah mujh se 

meri ref tar se, bhage hai baydbdh miyh se (191:1; #1179) 

nuktafh) chin hai, gham-e dil us ko sund’e na(h) bane 
kya bane bat, jahah bat bana-e na(h) bane (192:1; #1189) 

chak ki kh(v)ahisli agar vahshat ba(h) 'uryani kare 
subh ke manind zakhm-e dil girebani kare (193:1; #1198) 
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vuh ake kh(v)db men taskin-e iztirdb to de 

vale mujhe tapish-e dil majdl-e kh(v)ab to de (194:1; #1203) 

tapish se men vaqfe kash-ma-kash liar tdr-e bistar hai 

mera sar raiy-e balln hai tnera tan bar-e bistar hai (195:1; #1208) 

khatar hai rishtali-e ulfat rag-e gardan iia(h) ho jdve 
ghurur-e dosfi afat hai, tii dushman na(h) ho jdve (196:1; #1214) 

faryad ki ko’i lae nahih hai 

nalah paband-e lae nahih hai (197:1; #1216) 

na(l) puchh nuskha(lf marham jirdhat-e dil kd 

kih us men rezali almas juzv-e azam hai (198:1; #1223) 

ham rashk ko apne blii gavara nahih karte 

marte haih, vale un ki tamanna nahih karte (199:1; #1225) 

kare hai bada(h) tere lab se kasb-e rang-e fiirogli 
khat-epiydlaQi) sarasar nigah-e gulchih hai (200:1; #1228) 

kioh na(J) ho chashm-e butdh mahv-e taghaful, kioh na(h) ho 
ya'ni is bimar ko nazzare se parhez hai (201:1; #1232) 

diya hai dil agar us ko, bashar hai kyd kahiye 

liu a raqib to ho, ndma(h) bar hai, kyd kahiye (202:1; #1235) 

dekh kar darpardaQi) garm-e daman qfshani mujhe 
kar gai vdbasta(h)’ tan meri'urydni mujhe (203:1; #1244) 

yad hai shadi men bhi hangdma(l)-e “yarabb!" mitjlie 
sublia’ zahid huva hai khandaQ) zere lab mujhe (204:1; #1253) 

huzur-e shall men ahl-e sukhan ki dzmdi’sli hai 

chaman men khuslinavdydn-e chaman ki dzmdish hai (205:1; #1258) 

kabhi neki bhi us ke ji men gar djde hai miyh se 

jqfdeh kar ke apni yad sliarmd jae hai mujh se (206:1; #1268) 
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zabaskih mashq-e tamasha junuii'alamat hai, 
kushad-o-bast-e mizhaQj) siti nidamat hai (207:1; #1276) 

laghar itna huh kih gar tu bazm men ja de mujhe 

mera zimma(l)'), dekh kar gar kof batlade mujhe (208:1; #1280) 

bazicha(h)’-e atfal hai dunya mere age 

hota hai shab-o-roz tamasha mere age (209:1; #1284) 

kahuh jo hai to kehte ho mudda'a kahiye 

tumhrn kaho kih jo tumyiih kaho to kya kahiye? (210:1; #1298) 

rone se aur \ishq men bebak ho gae, 

dhoe gae ham itne kih bas pak hogae (211:1; #1309) 

nasha(h) ha shadab-e rang-o-saz ha mast-e {arab 

shishafh)’ mai sarv-e sabz-ejubdr-e naghma(l) hai (212:1; #1316) 

'arz-e naz-e shokhi’ dandah barae khandafh) hai 
ctavijamiyat-e ihbabjae khanda(h) hai (213: 1; #1318) 

husn-e beparva(h) kharidar-e mata-e jalvaQj) hai 
ainafh) zaniie jikr-e ikh(ira'-ejalvaQ) hai (214:1; #1322) 

jab tak dahan-e zalchm na(h) paida kare ko’i 

mushkil kih tujh se rah-e sukhan va kare ko’i (215:1; #1324) 

ibn-e maryam hu’a kare ko’i 

mere ditkh ki dava kare ko’i (216:1; #1336) 

bahut sahi gham-e geti, sharab kam kya hai 

ghulam-e saqi’ kausar huh mitjh ko gham kya hai (217:1; #1346) 

bagh pa kar khafqdm yih darata hai mujhe 

sayaQ)’ shdkh-e gul cfai nazar ata hai mujhe (218:1; #1349) 

raundi hu’i hai kaukabaQj)’ shahryar ki 

itrae kioh na(h) khaksar-e rahguzar ki (219:1; #1354) 
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hazaroh kh(\)dhishen aisi kih liar kh(v)ahisli pe dam nikle 
bahnt nikle mere armdn lekin phir bill kam nikle (220:1; #1357) 

koh kih bun bdr-e khdt.it; gar sada lio jaiye 

be takallif ai sharar-e jastafj)! kya ho jaiye (221:1; #1366) 

masfi, ba(h) zauq-e gliaflat-e sdqi, halakhai 

mauj-e sharab, yak mizhah’ kh(v)dbnak hai (222:1; #1368) 

lab-e 'isd ki junbish karfi hai galivdra(h) junbdni 

qiyamat kushtaff la'l-e butah ka kh(v)ab-e sangih hai (223:1; #1371) 

amad-e sailab-e tufan-e sada-e ab hai 

naqsh-e pa jo kan men raklita hai ungh jada(h) se (224:1; #1372) 

huh main blii tamashai nairang-e tamannd 

matlab nahih kuchli is se kih matlab hi bar dve (225:1; #1374) 

siyaliijaise girjave dam-e thrir kagliaz par 

meri qismat men yuh tasvir hai sliab hai hymn ki (226:1; #1375) 

luyum-e nalali, liairat 'ajiz-e 'arz-eyak afgliah hai 

khamoshi reshah’ sad nistah se khas badandan hai (227:1; #1376) 

kliamoshiyoh men tamasha add nikalCi hai 
nigali dil se teri surmah sa nikalfi hai (228:1; #1381) 

jisja nasim shanaQ) kash-e zulfeyar hai 

ndfi(h) damagh-e ahue daslit-e tattar hai (229:1; #1384) 

dina(lt) kion na(h) dun kih tamaslia kahen jise 
aisa kalian se lauh kih tujh sd kahen jise (230:1; #1394) 

shabnam ba(l) gul-e lalah naff kliali ze ada hai 
dagli-e dil-e be dard, nazargdh-e haya hai (231:1; #1401) 

manzur tlii yih sliakl tajalli ko nur ki, 

qismat kliuli tere qad-o-rukh se zuhur ki. (232:1; #1412) 
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gham khane men buda dil-e nakam bahut hai 

yih vary kih kam hai ma’i gulfdm bahut hai (233:1; #1421) 

muddat hu’i hai yar ko mahmaH kiye hue 

josh-e qadah se bazm charaghah kiye hue (234:1; #1430) 

navid-e amn hai bedad-e dost jah ke liye 

rahi na(h) (arz-e sitam ko’i asman ke liye (235:1; #1447) 
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naqsh faryadi hai kis ki shokhi tahiukd 
kaghazi hai pairahan her paikar-e tasvii kd (1- , / 

Against whose playful writing are the words complainan 
Made of paper is the attire of the countenance of every g 

naqsh: mark, word; faryadi : pleader, crier; shokh. playful, mischie 
kaghaz: paper; tahrir: writing; pairahan: attire, clothes, pai ai 
countenance, figure, mould, model, form, portrait, 
idol-temple; tasvir: forming, fashioning, painting, limnin e , p 
image, effigy, likeness, sketch, drawing. 

This opening verse of Ghalib s Urdu ghazal divan is critical of G 
in a rather unusual manner—with an element of surprise. In it, G ’ 
alludes to Gods neglect and obliviousness towards us. “Whose mischief 
was it to create this Universe?” the first line asks in a rather perplexed 
manner. This would have been a straightforward ode to the Loid if 
in the first verse the poet had not raised the question, who has done 
it?” but instead stated, “He did it.” This would have been in line with 
the tradition of making the first verse an ode to the Lord. This is 
followed by a description of the sheer helplessness of humankind 
all that is visible (or corporeal) in the Universe is clad in paper dress, 
as if pleading or bowing before the Lord in awe. This construction of 
“pleading in paper attire” is drawn from an old Persian tradition in 
which the men would enter the courts of their kings wearing clothing 
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made of paper in order to display their humility. In this sense, Ghdlib 
implies that we stand before God in a similarly humbled (not humble) 
way. Another literary support to the construction of paper attire comes 
from the word “candidate,” derived from Latin and means someone 
who is presenting his or her credentials wearing “white” attire. 

In Ghdlib's own words, this verse illustrates that the existence of 
man itself is the reason for his sorrow and despair. In the first line, 
Ghdlib talks about the Universe as if it were a thoughtless creation, 
a careless stroke of a pen, an undesirable graffiti, wherein each “word” 
of that “graffiti” ponders the purpose for its creation. If the end were 
sorrow and grievance, then what was the need to create us? In the 
second line, Ghdlib talks about everything in the Universe being 
wrapped in paper . This draws a beautiful correlation between Gods 
writing and Gods creation of humanity—the humility of paper dress 
and the humility of the written word (i.e., our being) on the paper 
(i.e., this woild) are in a sense synonymous. (Note: paper is also 
impeimanent, writing on paper as opposed to carving on stone is 
displayed here as a source of its impermanence.) In the first line, there 
is a plea to know the cause for this injustice while the second line 
expiesses the extreme insignificance of human existence. (In the Bible 
theie is a famous quote that reads, “Gods ways are not our ways”, 
meaning, we cannot understand the sense of this senselessness, this 
suffering.) It is clear that this verse is more ironic than claiming mans 
position in the Universe; even while Ghdlib questions, “who has done 
it, he leaves room for us to ponder that perhaps it was God? 






kdvkdv-e sakht jam hai tan ha 1, na(h) puchh 
subh karna sham kd, land hai ju-e shir kd (1:2; IQ) 
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Inquire not of my forebearance to the incessant hammering 
in the loneliness. 

Turning night into day is like unearthing a channel of milk. 

kavkav: continuous beating of hard stone with a sharp object; [some 
interpreters have wrongly read it as kd 0 kci o or kdv-e kdv-e meaning 
sheer labor]; sakht jam hai: ability to bear extreme agony—expressed 
as surviving the state of extreme commotion and agitation; ju-e sliii. 
channel of milk. (Referring to the legendary lover Farhad s digging the 
channel of milk out of the mountain for King Khusrao, as a condition 
of having his wife, Shinn. See Shirln-Farhad, Glossary). 

The deeply inflicted pain of being away from the beloved, spending 
lonely nights without her, is no less formidable than digging a 
channel of milk, as the legendary hero, Farhad did. The poet asserts 
that in the path of love, one has to be just as dedicated, tough, and 
forbearing. While Farhad did this only once, the poet suffers daily, 
belittling the efforts of the legendary lover and magnifying the pain 
of the nights of separation. Here, Glialib compares the intensity of 
his passion and desire with the legendary lover, Farhad. In this way, 
he implies that the severity of his pain is at par with the intensity 
of the lover’s. While the pain of Farhad s work was physical, the poet’s 
agony is mental or spiritual in nature. In both instances, however, 
extreme resilience is needed to survive. Note how the poet makes a 
play on words using continuous tapping as if with a sharp object. 
It is almost like the mountain digger was digging, hardening the heart 
like a callous by the tapping. 



jazb’a(h)-e be ikhtlar-e shauq dekhd chahlye 
sln’a(h)-e shamshir se bahar hai dam shamshir kd (1:3; #3) 
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Worth seeing is the spirit of my uncontrollable desire, 
Causing the edge of the sword to unfurl from its sheath. 

dam : breath; dam-e shamshlr: edge of sword. 

My desire to sacrifice myself is so intense that the sword edge has come 
out of its casing. The sword finds me so ripe for sacrifice that it cannot 
control itself to grant me my wish. The expulsion of breath further 
symbolizes an expression of extreme desire to act. 



again dam-e shamdan jis qadar chdhe bichhae 
mudda'a unqd hai apne dlam-e taqrir kd (1:4; #4) 

No matter how awareness spreads its nets of hearing, 

The meaning is the nonexistent bird in the style of my expression. 

agalii: awareness; dam: net; shamdan-. to hear, listen, or attend to; 
mudda'a: whatever is meant; it'nqa: legendary bird that does not exist 

(aid Unicorn). 

No matter how hard one tries to understand Ghdlib’s verses, they shall 
remain unfathomable; trying to understand them is like catching a bird 
that does not exist. The net of reasoning and intelligence cannot catch 
my thoughts. Ghdlib was oft blamed for adducing complex thoughts. 
He openly admits that it is difficult, even for a genius, to understand 
the true meaning of his verses. 
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baske him Ghdlib asiri men bln atish zer pa 
mile atish dida(h) hai halqa(h) men zargir kd (1:5; #5) 

Even in bondage, there is fire under my feet, Ghdlib, 
The chains that bind me are merely curls of singed hair. 

baske: whereas; atish zer pa: impatient, cinders (fire) under feet; 
mile atish: heat-damaged hair (not burned), hair, singed, fragi e; 

halqa(h): ring. 


O’ Ghdlib, even In bondage I am so impassioned that the links of the 
chain tying me down ate like curls of singed, fragile ham The 
complexity of the verse depends on “fire" and “singed hair." Having 
reached my ultimate desire of surrendering to you, I am impatient for 
the pain of suffering. The heat of my desire and passion has weakened 
the rings of the chain, allowing me imminent freedom to begin 
suffering this pain again. The images of fire beneath the feet (an 
illustration of impatience and passion) and the curls of damaged ran 
(not burned) so close to “fire” are remarkable. Impatience, bondage, 
chain-links, fire, singed hair -all parts of a very complex visualization. 
The personality of the lover who does not long for bondage, who is 
a free soul, is eloquently expressed here. 
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jirahat tohfajh), almas armughan, dagh-e jigar hadiyafli) 
mubarakbad Asad, ghamkh(v)ar-e jdn-e dardmand dyd (2:1; #6) 

The gift of wound, the souvenir of a diamond, 
the offering of a scarred heart. 

Congratulations, Asad! Your sympathetic, compassionate 
beloved has arrived. 

jirahat-. wound; ghamkh(v)dr: consoler; tohja(h): gift; almas: diamond; 
armughan-. souvenir; daglv. scar (in heart); jdn-e dardmand : sympathetic 
beloved; hadiya(h): offering. 

Calling the cruel beloved sympathetic is not merely sarcasm here, but 
actually an appreciation of the gifts that will deepen his pain. This is 
exactly what the lover wants; having them bestowed by the beloved 
makes them even more valuable. The diamond is here for you to 
swallow, for it will lacerate your body from inside. The sharp knife 
is here for you to carve fresh wounds. The dark scar is here to signify 
a heart on fire, hot with passion. The beloved has brought all that is 
needed to test the resolve of a true lover. This is the moment to 
congratulate the lover. Having fallen in love, these elements of pain 
are very comforting. The arrival of the beloved is not corporeal; it only 
signifies the introduction of the gift of love. 
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juz Qais aur ko’i na(h) aya ba(h) ruekar 
sahra magar ba(h) tangf chashm-e husud tlia (3:1; #0 

Except for Qais, no one ever came face to face. 

The wilderness was perhaps like a narrow je ous eye. 

juz: except; Qais : Majmin (literally meaning lunatic; the 
legendary lover from Arabia); ba(h) ruekar. to come face to face, 
ta J tightness, narrowness; husud: jealousy; tangl chashnr. narrowness 
xricinn (heart), anemic eye. 


No one ever came forward as a lover except Qais (the legendary love 
from Arabia) from the wilderness. Why were not there more lovers. 
Despite its vast expanse, there wasn’t room tn the wilderness to allow 
Them to wander, thus they could not perfect their act. Why was there 
not room enough in the wilderness? The wilderness was very t.ght and 
closed, like a jealous eye. Why was wilderness like a jealous eye. 
wanted to guard its sanctity by allowmg only the best, most lunatic 
ones, to come into the desert. This is a circular argument that simply 
means except for Qais and me, there ate no othet qualified lunatics^ 
The words critical to this verse are “tightness of the w.ldemess and 
“tightness of an eye”. A jealous eye is also called a narrow eye, similar 

to a narrow heart. 






I 




•a o* 




dshujtagi ne naqsh-e suvaida kiyd durust 
zdhir hua kih dagh kd sarmdya(h) dud tha (3:2; #8) 

Lunacy healed the black spot in my heart; 

Its essence, like swirls of smoke, was thus revealed. 


dshuftagV. lunacy; naqsh: mark, spot, scar; suvaida: black spot in heart; 
durust: making it proper, correcting, fixing [used here to denote 
removing]; zdhir : manifest; dagh: spot, scar; sanndya(h): asset, 
substance; dud: cloud, smoke. 


The lunacy of my love erased the dark spot in my heart, revealing that 
this dark spot was blown away as easily as smoke. The dark spot refers 
to the branding of the heart from the callousness of the beloved. The heait 
burns a black spot from pleading with, yearning for the beloved. Especially 
remarkable is the connection made between lunacy and the dark spot as 
smokestack. It points to the impermanence of such spots in the heart. The 
hurt from lost love is as impermanent as it is remarkable, provided there 
is lunacy to go with it. “Lunacy” here refers to divine desire. 


tha kh(\j)db men khayal ko tujh se mudmla(h) 
jab ahkh khul ga’i, na(h) ziydn tha na(h) slid tha (3:3; #9) 

Within the dream, we were exchanging thoughts. 

When the eyes opened, there was neither any gain nor any 1 <> SS - 

kh(v)db: dream, miiamlafli): interaction; ziydn: loss; Slid: profit. 


My effort to understand nature from life's events proved to be jus. 
a dream; my ignorance remained There was neither gam no,^los 
in my ignoranee. I couldn't be enlightened and I couldnt be made 
more ignorant. This is clearly a divine verse, though some have read 
it as a dialogue with the beloved. Undetstanding that which cannot 
be understood is the theme of this verse. Because we do not know 
wL needs to be known, we cannot say that we are wtser today than 
Ze were yesterday, men you do no, know where you are go.ng, 
taking steps in any direction does not help you gauge the distance 
between you and your destination. The const.uct.on, opening of the 
;I7“so mea J, “coming to know the reality”. Einstein once 
remarked that if we knew what is there to know, there would be 
miniscule difference between those who claim to know it all 
those who plead ignorance. 


• — 



lem m ‘maktab-e gham-e dil men sabaq . 
lekin yahi kih reft gaya aur bud tha (3.4, MU) 

Still taking lessons in the school of broken hearts, 

That what is gone, is lost now, and what I had ts mine no 


nnttefc school; fa.no* still; r*fc gone; bud: was; gaya: gone; ,hd: was. 

Still an amateur in the school of love, I have only successfully.toned 
the first two lessons in the meaning of gone, and was do 
know when 1 had my heart and when it was gone. The learning in 
the field of love goes on. Even though I have come a long way, still 
consider myself just a beginner, for there is much to learn. 




dhanpa kafin ne dagh-e ayiib-e barahnagi 
main varna(h) har libas men nang-e vajud tha (3:5; #11) 

The shroud concealed the brandings of embarrassing nakedness. 
In any other attire, I were a disgrace to my existence. 

kafin: shroud; 'ayub: defects; nang-e vajud: disgrace to own existence. 

While living, I was a disgrace due to my nakedness. This means that 
my exposed sins made me a target of profanity from many. My death 
was the only way to stop this embarrassment; therefore, my shroud 
ended it all. Notice that the use of nakedness in the first line is 
necessary to support the shroud as a cloak. Here “nakedness means 
sins and the cloak of death brought it all to an end. In any other 
situation, I would have been an embarrassment. 



fishe baghair mar na(h) saka kohkan, Asad 
sargashta(h)’ khumar-e rusum-o-quyud tha (3:6; #12) 

Without the axe, Farhad could not take his own life, Asad, 
For he was lost in the intoxication of traditions and restrictions. 


fisha(h): axe; kohkan: mountain digger; Farhad: the legendary lover who 
was out to dig a channel of milk; sargashta(h): lost; khumar: hangover, 
intoxication; rusum-o quyud : traditions and restrictions. 

To kill himself, Farhad needed the assistance of an axe. When told 
by an old woman (who was actually a man dressed as an old woman) 


*« - <—« passe t:3X"^^l^ 

? XT; L. :eLa of suicide is no, in the 

desperate. Then, u g VP of a traditionalist. He was 

trad,,,on of true ^ ^ Ttue |overs give th ei r life 

:“„yTvious reasons and without dre use of an,•undent. 

7 d ft/ L and his beloved. GMlib points ro how we rematn „ed 
beyond Fa, had an ^ ^ cost of bring i n g out the best m 

to the traditions of . . r t ^ ev dread inviting 

this verse. 
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kahte ho na(h) den ge ham , dil agar para paya 
dil kahdn kill gum klje, ham ne muddaa paya 0:1; #13) 

You vow not to return it if you found my heart lying around, 
But where is this heart to lose? We already found our destiny? 


muddaa paya : understood well, reached the goal. 


You say coquettishly that if you found my heart, you would take it 
and never return it to me. How could you do that? You’ve already got 
my heart, as was my goal. The many ways in which a beloved teases 
are amply presented here. The statement about not returning his heart 
is an admission of keeping the lover’s love. The lover thinks he 
understands the meaning of these words. Ghdlib takes into account 
the childish singsong “finders keepers, losers weepers”, and makes 
original a rather simple scenario. 


Uj/ 

‘ (jl Ijj (fjJj 

isliq se tabiat ne zist ka maza(h) paya 
dard kJ dava pal, dard-e be dava paya (4:2; #14) 


Through love, I savoured the taste of life. 
Curing one pain, it yielded another incurable one. 


dard: pain (of life). 
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Before I knew real love, my life was full of pain. Now, after having 
fallen in love with you, that pain has been cured and I am relieved^ 
However, this pain has been replaced with the pain of love for which 
there is no cure. At least now I do not have to strive to relieve myself 
of the first pain, a turmoil that had wrought much suffering upon me. 
The pain of love replaces the pain of life. In the first instance, I was 
searching for a cure, which made me suffer more. I know now that 
there u no cure for the pain of love, and so I can sit back and enjoy it. 

dost dar-e dushman hai, 'itimad-e dd 
ah be mr deklu, nalaf/p named payee ft3: 

Befriended by my enemy, the faithfulness of hear, was revealed, 
Seeing tha, my sighs were ineffective, my plarnts unheard. 

dost da,tone caring for the beloved; itimad-e M: ttus, in heart; nalah, 

plaint; narasa: unheard. 

My beloved is my enemy and joining her is, surprisingly, my own heart. 
This explains why my sighs have no impact and my complaints go 
unheard What can I expect when my own hear, is beyond me? The 
sighs coming from my heat, are ineffective because she is *e one who 
holds my hear,. People develop associations with the things they ho d. 
The poet is hopeful that someday the defecting heart will become the 
heart of the beloved and she will turn kind. 






sadgi-o-purkari, bekhudi-o-hushyari 
husn ko taghaful men jurrat azma pdya (1:4; #16) 
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Deceptively innocent, alert in rapture 
I found the beauty daring me in her unmindfulness. 


sadgi-o-purkan: simplicity and deception; bekhudi-o-hiishydrV. 
obliviousness and cunningness; taghdful: unmindfullness, being 
unaware, indifferent; jury at cizma : daring. 


Do not be fooled by the simplicity of beauty or her flirtatious 
demeanor. She is testing him, appearing out of self-control to see how 
her lover will approach her and how far he would go to win her over. 
Watch out! She is setting her snare. 



ghuncha(h) phir laga khilne, dj ham ne apnd dil 
khiih kiya hud dekha, gum kiyd hud pdyd (4:5; #17) 

The bud began to blossom again and thus today I saw my heart. 
What was lost before, I now find wounded and bleeding. 

Buds blossoming into bright red flowers remind me of my bleeding 
heart. Looking at it I feel as though I have retrieved my lost heart. 
Comparing the wounded heart to red flowers is an oft-repeated simile. 
The emphasis on this as a repeated experience refers to the repeated 
ordeal of the lover. 



~ JJ 


U j,ji 




hdl-e dil nahin malum, lekin is qadar ydni 
ham ne bdrhd dhiinda, turn ne bdrhd pdyd (1:6; #18) 
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Surely, the whereabouts of my heart are not known, but even, 
As I searched for it over and over, you found it, again and again. 

I do not know the whereabouts of my heart. Despite searching for it, 
I cannot find it anywhere. However, you have been able to find my 
heart time and time again. You have stolen my heart, so it is easy for 
you to find. The lover seems to be saying, let things stay as they are 

between us. 



shor-e pand-e nasih ne zakhm par namak chirkd 
ap se koi puchhe: turn ne kyd mazd pdyd (1:7; #19) 

The preacher’s boisterous reprimands threw salt on my wounds. 
Would someone please ask him, “What savor you got out of it. 

pand : advice, moral admonition; nasih : preacher. 

The preacher’s loud response to me is to give up loving. This is like 
rubbing salt into my wounds. It is a bitter pill to swallow. Let me ask 
him, what pleasure did he draw from this act? Giving up loving is a 
more painful proposition than to continue loving in desperation. How 
would the preacher know this? The theme of this verse questions the 
motives of the preacher while complaining aloud. There is also an 
indication that the preacher was attempting to admonish other 
prospective lovers with his loud tone. 
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dil mera soz-e nihan se be muhabajal gaya 
atish-e khamosh ke manind goyd jal gaya (5:1; #20) 

The hidden heat of love burned my heart unkindly; 
Like a smoldering fire, it withered away to ashes. 


soz-e nihan : hidden heat (of love); be muhabd': unkindness; atish-e 
khamosh. smoldering fire. 


The hidden fire of love burned my heart, cruelly, like that of a 
smoldering fire. Lovers are not supposed to display their hurt feelings 
and should instead suffer in silence. That is what my heart did. No 
one saw the leaping flames; the quiet fire did the work. 


dil men zaaq-e visl-o-yad-e ydr tak bdcfi nahih 
dg is ghar men lagi aisJ kill jo thd jal gaya (5:2; #21) 


Neither longings for bliss of union nor the memory of my 

beloved remain. 

A fire raged such that whatever there was in this house burnt down- 


The fue of longing in my home (heart) was so intense that it burned 
my heart entiiely. With it went the most valuable asset in my home, 
my desire to be united with her. There was nothing left, not even the 
desire for my beloved. 
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fi 


main 'adam se bhi pare kin, varna (ii) ghdfil! bdrhd 
men ah-e dtishin se bdl-e nnqd jal gayd ( 5 : 3 ; m2) 

I am beyond non-existence, else O! Unmindful one; 

My fiery sighs would frequently burn the feathers of Unqa. 

'adam: nonexistence; ah-e dtishin fiery breath, fiery self. 

My fiery soul was enough to burn the feathers of Unqa (the legendary 
nonexistent, imaginary bird) when I was in the state of nonexistence. Now 
that I have traveled beyond nonexistence, I would rather not talk about 
what I have left behind. (I do get unmindful, but think of it often). T is 
verse alludes to Sufism’s concept of nonexistence and its highest stage of 
“give up, give up” or going beyond nonexistence. Comparison with the 
nonexistent bird and nonexistence of being is a play upon words here. 
This verse also declares the supremacy of man. When my fiery breath burns 
what does not exist yet spares my existence, I must be a superior soul. 



'arz kije jauhar-e andesha(h) ki ganrii kalian 
kuchh khaydl dyd thd vahshat kd kill sahrd jal gayd (5:4; m3) 

How can I express humbly the intensity of my thoughts, 
When the mere thought of my despair consumed the desert? 

jauhar. power; andesha(l j): thought; vahshat: despair. 

How can I describe to you the intensity of my thoughts? As I began 
to think of the wilderness, the wilderness began to burn. This is an 
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exaggeration of the thought here. “Despair” is related to wandering, 
which conveys heat brought about by walking. However, Ghalib says 
that just thinking about wandering will bring down the wilderness. 
This is incredible. 


dil naliin tujh ko dikhata varna (Ii) daghori Ja bahar 
is chiraghan ka karufi kya, kar farma jal gaya (5:5; tB4) 

With no heart left to show you the landscape of wounds, 
What shall I do with this display of lamps when its guardian 

got burnt? 


chiraghan: display of many lamps (not a plural of lamp); kar farina: 

ruler, guardian. 


My heart is gone. If I had it I would have shown it to you so that 
you could see how the blooming wound appears like lamps burning 
all around. What am I to do with this magnanimous branding when 
its caretaker, my heart, is gone? Who will care for it now? A rather 
convoluted connection is present here. The heart nurtured the 
wounds, so with it gone, I am left with only the memory of being 
branded. This is vivid in my imagination; however, I cannot show it 
to anyone. 


main hiin aur qfsurdagi ki arzii Ghalib! kih dil 
dekh kar tarz-e tapdk-e ahl-e duriiya jal gaya (5:6; 185) 

Now it is me and my longing for suffering, Ghalib, 

As my heart, seeing the greeting style of people, got burnt. 
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afsurdagV. sadness; tarz-e tapak: welcoming style (dishonesty of people). 

The deception and dishonesty of this world saddens my heart. All 
desires and wishes are gone. I can only look forward to more sadness, 
for in the end that is what the world always hands you. Ghalib speaks 
with deep sarcasm about how people welcome him with kindness, 
while in the back of their minds they mean ill. It is like the story of 
Brutus and Caesar. Having the heart burnt also means losing all love 

for people. 
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shauq, liar rang raqib-e sar-o-samah nikld 
Qais tasvir ke parde men bhi 'urydn nikld (6:1; $26) 

Passion, in every form proved to be enemy to life and belongings- 
Qais, even in the illusion of pictures, was portrayed naked and forlorn- 

Qais: see Mqjnuir, 'urydn: naked. 

Falling in love, in any form, presented a sure recipe for disaster, to l° se 
all that one possessed. Even in the portrait of Qais (the legendary lover 
from Arabia), he is always shown naked or in tattered clothing) 
indicating the material promised by the desire for love. 

T'-'id 

zakhm ne dad na(li) di tangi’ dil ki yarabb 
fir bhi sina(h)’ bismil se par afshdh nikld (6:2; &7) 

The wound did not appreciate the tightness of the heart, O! L° r ^' 
Even the arrow came out of the wounded chest with broken 

feathers. 

zakhm: wound; dad: praise, appreciation; tangi: narrowness; yd- 
rabb: Lord (in Urdu and Persian, it means someone who is ^ 
highest of all beings); fir: arrow; bismil: wounded; par: feather; 

afshan: wounded. 
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The wound did not honor the "tightness” of the heart, as.reflected 
in how the heart did not allow the artow to pass through withou 
losing its feathers (feathers being scattered). The enure verse bulge 
on the concept of tightness, meaning the sorrow of heart. My heart 
was so full of sorrow! which results from the injustices of the world 
that even the beloved’s arrow could not relieve it. n ot cr wot , 
the lover’s arrow had become so trivial compared to the teaht.es 
life that its passing did not create a large enough wound to vent my 

romantic sighs. 

bue gul, mm’ dil, dUd-e chiragh-e mt#/, 
jo ten bazm se nikla so pareshait mkla. <6.3, tSS) 

The scent of . flower, die sighs of the hear, and the smoke from 
the lamps of your assembly; 

Whosoever wandered out of your gathering, departed perturbed. 

hue gul: scent of flower; rilatf dil: sighs of heart; dud: smoke; mahfil: 

gathering; pareshan : worried, disturbed, perturbed. 

Smells the echoes of plaint, and a streak of fresh lamp smoke have 
something in common: they all dissipate into thin an. Coming out of 
your assembly in one piece is impossible. 

. -— -*J til 

dil-e hasrat zadafh) M ma’idaf laizat-e dard 
Mm yaron ka ba(h) qadr-e lab-o-dandan mkla. (6:4; «9) 

A heart filled with despair offered a feast of delights of pain: 

However, the friends satisfied their sattety by past tasting it. 
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ma'idaQ): feast; lazzat: delicacy; ba(h) qadr-e lab-o-dandah: to the 
extent that only lips and teeth can enjoy the delicacy, tasting only. 

My desperate heart was like a feast of painful delicacies, which many 
had the chance to enjoy, but people only tasted it (only teeth and lips 
experienced it) and did not swallow. The feast represents poetry, 
meaning that understanding my poetry required studious 
commitment (swallowing). People did not understand me and thus 
could not enjoy it. 



ae nau amuz-e fond himmat-e dushvar pasand 
sakht mushkil hai kill yili kam bhi dsdn nikla (6:5; #30) 

O! You novice to extinction, your courage to invite difficulties 
Proved this to be an easy task; that’s the greatest difficulty. 

nau: new; amuz: experience; fond: extinction; himmat: courage; dushvar 
pasand: liking difficulty, hardship lover. 

My courage to bear great suffering is telling me that, “Ol, you novice 
who has just been through the stage of extinction, that was an easy 
task. Now what things can we find that would be more difficult than 
extinction in order to satisfy your fondness for difficulty. In Sufistn, 
reaching the stage of extinction is a lofty achievement, but the ultimate 
is extinction-extinction (often called “beyond extinction”). The stage 
of fond was considered a difficult milestone and was attempted to 
satisfy our desire for difficulties; here, the poet has achieved it with 
little difficulty. The play on words here: the difficulty is that it proved 
to be easy. 
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dil men phir girye ne ik shor uthdya Ghalib 
ah jo qatra(h) na(h) nikla tha so tiifan nikla (6:6; #31) 

Crying has again created a tumult in your heart, Ghalib ; 

As the teardrop, unshed before, escaped like a raging storm. 

girya(h): crying. 

Once again, I began to cry and the drop of an original tear issued forth 
like a storm. The “unshed tear” was the nucleus that stirred up an ocean 
of tears. It would be like a single cancerous cell left after surgery that 
had the potential to turn into a life-threatening tumor. Misery loves 
company; a lone tear managed to muster many more. 
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' * oV 

dhamki men mar gay a jo, na(h) bab-e nabard tha 
'ishq-e nabard pesha(h) talabgar-e tnard tha (7:1; #32) 

The one killed by threats alone was not qualified for the battle; 
Love for fighting hardships demanded a real man. 

dahmki : challenge, threat; bab-e nabard : someone qualified to contest; 
nabard pesha(l): fond of fighting and contests; talabgdr : demanding; 

mard: man. 

In the arena of love, only those who can bear extreme hardship should 
enter and not those who give up early. Loving is not for everyone; it 
requires great courage. It is implied that it takes a mature, tough, strong 
man to truly love a woman. Those who are scared into complaining 
during the initial stages of love lack the necessary strength and should 
not consider themselves lovers. 



tha zindagi men marg ka khatka laga hud 
urne se peslitar bhi merd rang zard thd (7:2; #33) 

While living, there remained the fear of death; 

Even before the flight of my soul, my complexion had turned pal e ’ 
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marg: death; khcitka : paranoia of unknown happening; peshtar : before, 
rang : color; zard: pale. 

My paranoia of death kept me pale throughout life. Whereas most 
would become pale in death, I was made pale before the fact. There 
are many pitfalls to understanding this verse. It is a mistake to let 
whatever is inevitable (the death) to provoke fear or paranoia. The 
complexion was pale before the flight of the soul because of the 
multitude of deaths (humiliations) that the poet endured throughout 
life, almost daily. 



tatife nuskha(h) hai vafa kar raha tha men 
majmua(hf ichaydl abhifard fard tha (7:3; #34) 

I was compiling the volumes on the theme of devotion, 
Even when my thoughts were scattered, and my musings 

fragmented. 

tdlif compiling; nuskhafli): manuscript, volume; vafa: faithfulness; 
majmua(h): collection; khaycil : thought; fard fard: scattered, 

incoherent. 


Even when my thoughts about love and devotion were scattered and 
beyond my conscious reach, my devotion was exemplary. Now that 
I have passed through the initial stages of love and devotion, there is 
no limit to my faithfulness. I was gifted with the ability to be an 
exemplary lover. Writing about or compiling information on any 
subject is possible only if you know the subject well. The juxtaposition 
of scattered thoughts and scattered pages collected into a bound 
manuscript is clever and insightful. 
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dil ta jigar kih sahil-e daryae khm hai ab 
is rahguzar men jolva(h) gul age gard thd (7:4; #35) 

The shores of the sea of blood now stretch from my heart to 

my liver. 

Before this, the track was so colorhil it put flowers to shame. 

rahguzar. track, path; gard thd: was like dust, inferior. 

Devastated by my feelings for the beloved, a river of blood runs 
from my heart to my liver—meaning I am now totally consumed 
by love. Before this event, I was a happy man (no blood flowing)) 
a colorful man. But now I am filled with sadness. Before, my 
personality was without equal—Now, I am shattered. I am as sad 
now as I once was joyful. 



jdti hai ko’i kash-ma-kash andoh-e 'ishq ki 
dil blii agar gaya to void dil ka dard thd (7:5; #36) 

Does the strife of love’s anguish ever end? 

Even when the heart is gone, the pain of heart still remains- 


kash-ma-kash: tussle, strife; andoh: pain, grief. 


As long as my heart was with me, it was the source of all pain and 
sorrow; now that it is gone, I am sorrowful for having lost it. 1 
meaning here is that the struggle against sorrow is never won- ^ 11 
is not one thing, it’s another. The lover wants his heart to be stole 0 


it was the source of all pain and 

• ^T* Vi c, 

sorrowful for having lost it. 1 
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by his beloved; and when it is the lover is still not happy, because now, 
he is left with nothing to lament over. The interplay of the ideas of 
the “heart going” and wanting the “grief to be gone” is intriguing. 

ahbab chara(h) sdzi’ vahshat na(h) kar sake 
zindah men bhl khayal bayaban navard tha (7.6, #37) 

Friends could not find a solution to my madness; 

Even in the prison, my mind kept wandering in the wilderness. 

choral sazi: resolution of problem; bayaban navard-. wanderer of 

wilderness. 

The only way friends could help me get rid of this lunacy was to lock 
me up so I would not flee into the wilderness. But while I was locked 
up, my thoughts themselves took to the wilderness. You cannot 
imprison the thoughts of a man, though you chain his body. 

fyjDC. 

yih lash-e be kafcin Asad-e khasta(h) jah ki hai 
haq maghfirat kare 'ajab azad mard tlia (7:7; #38) 

This shroudless corpse is that of tired soul, Asad. 

May God forgive him, a strangely carefree man that he was. 

kctfan: shroud; khasta(h) jam tired, wounded, afflicted; haq: God; 
maghfirat : forgiveness; ajab: strange, unsual; azad: free, maid. man. 

This shroudless body is that of Asad, a broken and tired man. May 
God bless his soul, for surely he was a carefree man. Lacking a shroud 
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connotes having no friends; the poet is drawing attention to inequities 
that have inflicted enough suffering on the deceased already. Strangely 
carefree” means that, in his own peculiar way, he cared little about the 
world, which had much to do with his misery. He, however, never gave 
in to these inequities. He faced them bravely, and was hurt in th<- end; 
nevertheless, he stood tall when alive. 





shumar-e subh marghub-e but-e mushkil po.so.nd dyd 
tamdsha ba0j) yak kqfburdan-e sad dil, pasand dyd (8:1; #39) 

I liked my difficult beloveds fondness for rotating the rosary; 

I liked watching her hold a hundred hearts in her palm. 

shaman count; subh: rosary; marghiib: liked; but-e mushkil: difficult 
idol, beloved; kef burdan: in the palm; sad dil: hundred hearts. 


I like very much that my hardship-giving beloved’s passion to rotate 
her rosary beads is not devotional. It is her way of clutching a 
hundred hearts in her hand. This appeals to me because it shows that 
she likes to keep her lovers; she relishes them. Note: there are one 
hundred beads in the rosary and thus the connection to a hundred 
hearts is obvious. 



ba(li) faiz-e beditl naumidi’ javaid dsdn hai 
kushaish ko hamara uqdaflf mushkil pasand dyd (8:2; #40) 

Thanks to pessimism, the hopelessness of life is easier to bear. 
My efforts to open knots liked this difficult argument of mine 

ba(li) faiz: by the grace of; bedili: pessimism; naumidi-e javed: 
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hopelessness of life; kusha ish : opening, aperture, cheerfulness, gaiety; 
aqda(li)-e mushkil : difficult knot, difficult argument, difficulties. 

Continuous disappointments and hopelessness is difficult to bear in life. 
However, because of my content nature and my hearts reluctance to seek 
solace, this pain is easier to bear. If something is not supposed to happen, 
then I have no reason to sulk when it does not happen. This stance helps 
to dissolve the difficult knots of life (sorrows of life). Even if the mystery 
of my misfortunes remains unsolved, I will be perfectly at peace. 


havdJ sair-e gul aina(H)’ be malm qdtil 
kih andaz-e ba(J) khun ghalfidan-e bismil pasand aya (8:3; #41) 

Stroll in the garden reveals the callousness of a murderer, 

As she relishes the sight of blood-laced wounded hearts. 

havd: desire; ba(h) khun glialfidan : laced with blood; bismil: wounded. 

Her penchant for roaming around in the garden just to appreciate the 
flowers reveals her cunning nature in that the red flowers remind her 
of hearts laced with blood—the hearts of her lovers. She savors the 
sight, she is blood hungry, a barracuda! 
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dahr men naqsh-e vafa vajh-e tasalti na(h) hud 
hai yih vuh lafz kill sliarminda(h)’ mam na(h) hu’a (9:1; #42) 

The word fidelity did not bring solace in the world; 

For it is a word that has escaped fulfilling its meaning. 


dahr. world represented as a terrible place (see Glossary), 
sharmind’a(h) mam: fulfilling its meaning. 


Faithfulness as practiced today was not to my liking; the way it is 
expressed does not honor its meaning. It is a debauchery to use the 
word “faithfulness” in this world. In complaining about a terrible 
world, the poet is asserting that “faithfulness” is merely a label and not 
a reality. 



sabza(h)’ khat se ter a kdkul-e sarkash na(h) daba 
yih zumurrud bhi harife dam-e afi na(h) hu’a (9:2; #43) 


The green line of your face could not quell your rebellious tresses. 
Even this emerald could not confront the breath of a black cobra. 


sabz’aQ): greenery; zumurrud: emerald (legend says it blinds snakes); 
harif: opponent; afi: black snake (compared here to tresses). 
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The greenish tinge of your facial hair is like the emerald that cannot 
face the black snake of your tresses; even though your beauty has 
started to dwindle, you retain the killers instinct. The legend goes: the 
appearance of an emerald, which is green, can blind a black cobra, 
which is black; here the greening of the face is likened to the emerald, 
and the tresses to the black cobra. The appearance of the emerald has 
not harmed the cobra, your long black and lovely tresses. This is a 
difficult verse to interpret. If we take literally the masculine beloved 
(as is the case in all of classic Urdu ghazal), then the greening of the 
face is quite acceptable; if you consider this to be a female beloved, 
then only Ghalib has dared to offer such subtle “insults.” 

JJjfe' ItJ tiJ< I /O' j jf # — 



main ne chaha thd kih andoh-e vafci se chhutuii 
vuh sitamgar mere marne pa(h) bhl razi na(Jj) hud (9:3; #44) 

I had wanted to be freed from the pain of fidelity, 

But, that cruel temptress did not agree to even award me death. 

andolv. sorrow; sitamgar. punisher 

I wanted to rid myself of the pain of loving her, for it had become 
too much to bear. However, my “torturer” would not agree to let me 
die. A delicate aspect here is that the lover considers death only a 
reprieve, being separated from his beloved means even greater 
suffering. Death or nothing! Why does the beloved not award death? 
First, to avoid the disgrace that would accompany the knowledge of 
the connection, and second, she wants to keep the lover alive—° n 
whom else to practice her tyranny? 
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dil guzargah-e khayal-e mai-o-saghar hi sahi 
gar nafis jada(h)’ sar manzil-e taqva na(h) hu’a (9:4; #45) 

Better that the heart remains on the path of wine and goblet, 

If 1 could not get onto the path to the destiny of abstinence. 

guzar gah: passage; nafas: soul; jada(lj): path; taqva: abstinence 

Because I lack the fortune to be on the path of abstinence and piety, 

I might as well settle for the wine and goblet, since only one of these 
paths can exist for me. They are mutually exclusive. So, as I take to 
the bottle, it is because abstinence is not in my fate; and if it is not 
in my fate, then it is not my fault that I choose wine and goblet. The 
play of words here is between abstinence and not abstaining; if you 
drink, you are not abstaining, and vice versa. The argument left open 
here is; does he drink because he could not be pious, or can he not 
be pious because he drinks. 



huh tere vada(h) na(h) karne men bhi razi kill kabhi 
gosh minnat kash-e gul bang-e tasalti na(h) hu’a (9:5; #46) 

Agreeable I am that you did not make a promise, for 
This way, my ears were not obliged by such a call of assurance. 

minnat kash . obliged; bang-e tasalti : call of assurance. 

It is perfectly fine with me that you promised never to come; at least 
this way, I did not await your arrival. If you had instead made false 
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promises using consoling words to give me false hope, then I would 
have had to wait, even if in the back of my mind I knew you were 
not coming. If you had promised to come, my ears would have been 
under the obligation, hearing the good news. Your lack of a promise 
kept my ears from incurring this obligation to you. 

kis se mahrumi qismat kl shikdyat kije 
ham ne chdhd thd kill mar jd’en so vuh bhi na(h) hua (9:6; #47) 

To whom shall I complain of my ill fate? 

I had wanted to die but even that did not happen. 

mahnuni qismat : deprivation of fate (ill fate). 

I am so deprived of good fate that I did not even get the wish nobody 
wants which is to die. This is the ultimate misfortune. To whom and 
where would I even go to lament it? When I cannot be granted the 
least desirable of all human wishes, why should I bother entertaining 
desirable wishes, such as a union with the beloved? 



mar gayd sadma(h)’ yak junbish-e lab se Ghalib 
na tavdnl se harife dam-e 'isd na(h) hud (9:7; #48) 

The shock of a single movement of lips killed Ghalib ; 
The weakness prevented facing the breath of Jesus. 

nd tavdnl: weakness; harif: opponent; 'isd: Christ. 
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My beloved with Jesus’ instinct (to give life to the dead) came to me, 
but I was so frail that just the movement of her lips was sufficient to 
kill me. Meaning that my condition was so hopeless that nothing could 
change it; even a panacea offered little hope. 



10 



sitaish gar hai zahid is qadar jis Bdgh-e Rizvan kd 
vuh ik guldasta(li) hai ham be-khudon kih tciq-e nisydn kd (10:1; # 49) 

The garden of paradise, so highly praised by the preacher 
Is merely a bouquet left in the forgotten cupola, to us lost in ecstasy. 

sitaish: praise; zahid: preacher; is qadr: so much; bdgh: garden; 

guldastafh): a bouquet; be khud: in ecstasy; taq: cupola; nisydn: 
amnesia, forgetfulness. 

Whereas the preacher is building mountains of praise for paradise, it 
is like the bouquet that we have left in the cupola and forgotten 
about—it is a long forgotten memory. The coupling of the bouquet 
and paradise is compared with the luxuries of paradise; bouquets are 
also left to dry out in cupolas in homes. In this case, the cupola is 
forgotten. Such is the obliviousness to the thought of the preacher’s 
paradise. The verse points to Ghdlib's indifference to the idea of 
paradise, because his own ambitions and thoughts are too lofty to get 
excited about the concept. 



baydn kya kijiye bedad-e kdvish hdi mizhgan kd 
kih har ik qatra(h,)’ klnin ddna(h) hai tasbih-e marjdh kd (10:2; #50) 

What can I say of the cruel efforts of her eyelashes that 
Each drop of my blood is like a bead in her coral rosary? 

mizhgan: eye lashes; marjdh: red stone coral; tasbih: rosary. 
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"What can I say about the relentless efforts of her eyelashes to unleash 
cruelty on me? She has caused each drop of my blood to turn into 
a rosary bead. A rosary of red stones, which she rotates in her hand, 
represents the blood drawn from my body by her piercing eyelashes. 
The blood drops were pierced by her eyelashes to allow the thread to 
pass—this is indeed the ultimate in cruelty. 

na(h) ai sityat-e qatil bhi marii mere nalon ko 
liya dahtofi men jo tinka, hu’a resha riistan ka (10:3; #51) 

Even the reverence to the murderer could not arrest my lamentations. 

As I held the straw in my teeth, it turned into the fiber of a flute. 

sityat: reverence; marii: holding; tinka: straw (holding straw between 
teeth is an old tradition to show submissiveness; see also the Persian 
idiom: nshafl) dar dandan giraftari); resha(h): fiber; nistari: flute, a 

jungle of reed 

I presented myself before the murderer, holding straw in my teeth as 
a sign of submissiveness. The straw then turned into a flute that began 
playing my heart’s lament, despite my reverence to her. Here we have 
the very difficult comparison of the fiber of a flute and straw held in 
teeth. Fiber also means what something is made up of, meaning that 
the straw provided the substance for the making of a flute. The straw 
was there as a sign of submissiveness, but instead, it rebelled and turne 
into a flute. Nothing could hold back my lamentations. 



dikhdun ga tamdshd, di agar jursat zamdne ne 
mera har dagh-e dil ik tukhm hai sarv-e chiraghan kd (10- > 
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If given the time, I would unveil before the world, 

That each scar on my heart is the seed to a cluster of lamps. 


sarv-e chirdghan : a grand or multiple lamps arrangement or display; 
the word chiragh (lamp) also refers to punishmen in ancient times when 
the guilty had a hole drilled in their head to carry a lit candle in it. 
Both meanings are intended here. 


I shall display the condition of my heart, should circumstances permit, 
showing that every scar in it is a seed of a chandelier of lighting. A 
dark spot in the heart serves as a seed to other spots, just like one lamp 
lighting leads to another and so on, giving greater pleasure, by 
illuminating the heart. Darkness from the branding of the heart (from 
too many scars) gives rise to an abundance of lit lamps illuminating 
my heart. The illumination refers to the joy that comes from the pain 
of love. The presence of scars illuminates my heart (it gladdens me)* 




kiya aTna(h) khane ka vuh naqsha(h) tere jalve ne 
kare jo partau-e khurshid, alam shabnamistan ka (10:5; #53) 

Your display boldly transfigured the house of mirrors, 
Like sunrays transforming the dew-covered earth. 


pea taw. shine; shabnamistan: dew covered land. 

The rays of the morning sun brighten the dew and evaporate it as well* 
the same happens when the beloved arrives in the assembly hall. The 
ubiquitous mirrors are brightened by the reflection of the beautiful 
beloved; her reflection also causes them to melt. This couplet brims 
with conceptual connections—mirror, dew, luster, and melting. The 
melting of the mirrors presents another connection to the warmth of 
her beauty. This is indeed an extremely bright and fluid verse. 



Ghazals 


39 




<*•!*-&fjis/ 


men tamir men muzmir hai ik surat khaiabi kJ 
hayula barq-e khirman kd hai khun-e gam dehqan kd (10:6; #54) 

Hidden in my constitution is the cause of my own destruction. 
The flash of lightning striking the granary is the toil of t e 

peasantry. 

muzmir: hidden; hayula : real matter (here meaning flash); barq-e 
khirman: lightning striking crop; khun-e garm: toil; dehqan: farmer. 

Who will hear about my devastation when the fault lies in my own 
constitution, just like the toil of a peasant results in the growth of grain 
which in turn invites the lightning to strike the crops The fact t a 
I exist is reason enough for the devastation to strike. A cause, effect 
and irony is presented here. The peasant plants the seeds wh 
become newly grown grain, which later and ironically gets struck by 
lightening. The fault lies in me, no, my stars. No,e chat hard chreshmg 
of cop often results in spatlts that hum the crop. 

u gS Hai ghar ,neH Hars - m 

niadar ab khodne par ghas ke / 

ii , . |, j t U e home. Desolation! See yourself. 

Lush weeds growing all around th 

r^. . 0 ; c „|| the guard is left to do now. 

Digging out grass is all tn g 

. . , .. , - Un- m see an spectacle; madar. depended on; 

viram: desolation; tamasha. to see, ai p 

darban: guard. 

Addressing desolation, the poet challenges: ‘see what have you done 
to my abode?” wild grass grows everywhere m my home, an utterly 
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desolate place because of neglect, since I have gone off to wander in 
the wilderness. The guard to my house is not expecting anyone to 
enter, so he is busy digging out the grass to justify his job. The guard 
was assigned to protect the house, but now, since everything in the 
house has gone to ruin, there is nothing left to guard, and no visitors 
are expected, either. All the guard can do now is cut the grass. Ghalib’s 
humor in the second line is extremely exquisite. 

khamoshi men nihan khun gcishtci(h) lakhoh arzueh haih 
chirdgh-e murdaff) huh main be zabdh, gor-e gharibdh ka (10:8; 056) 

Hidden in the silence are millions of desires that have been bled out; 

I am just a silent, snuffed-out lamp at the grave of a stranger. 





khuh gashtah: been bled-no hope of its coming to fruition; chardgh-e 
murdah: burnt out lamp; gor-e gharibdh : stranger’s grave. 

In my silence are buried hundreds of thousands of desires and 
aspirations that were killed and will never reach fruition; I am like a 
burnt out lamp at the grave of a stranger. Because a stranger’s grave 
is rarely visited, no one would ever attend or pay attention to me. The 
silence of the poet in the first line, and that of a lonely lamp in the 
second, creates a devastating aura. The graveyard is quiet and there are 
burnt out lamps all over, bereft of life, like the place’s inhabitants. 



hanoz ik partau-e naqsh-e khayal-e ydr bdcfi hai 
dil-e afurdaQt) goya hiyra(h) hai yusitf ke zindan ka (10:9; #57) 

Still her dazzling reflection remains vivid in my imagination. 
The saddened heart is, like the enclave of Joseph’s prison. 



Ghazals 


41 


partau : reflection, brightness; hujrafty: cell, enclave; zindah : poison. 

The reflections of my beloved live on in my thoughts even though 
my aspirations have been extinguished. My heart is like a prison cell. 

The darkened cell has been illuminated by the vivid and bright 
reflections of her memory like the cell in which Joseph was confined. 
Joseph’s legendary beauty had brightened the cell. The thought of the 
beloved is illuminating like Joseph. 

baghal men ghair ki aj ap sote hain kahin~ vm 
sabab ky>d, kh(\)db men akcn; tabassum hde pinhan a 

You must have been sleeping in the arms of my " v£ d>° ? 

Why do you visit me in my dreams with that sheepish smile. 

tabassum hde pinhan: hidden smile (smiling sheepishly). 

You must have been sleeping with my rival; j 'j^ll 

m my dreams smiling sheepishly? Suspectmg ^ s mile-*n 

‘“discretions, the clue comes from her P ^ oK t ^ at die word 
word on which the whole verse is COnStl ^ hepoetisassU ming,rather 
sheepish” has some element of guilt as w earance she still has some 

nahifi malum kis kis kd lakui p " ^ ^ (10:11 ; #59) 

qiyamat hai sar-e shak aluda(D hona ten 

had their blood turned to water, 

I do not know how many would have l a ced with tears. 

Doomsday it is to see your eyelashe 
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lahu pan! hona: to suffer in pain and sorrow; aliida (7^/laced; mizligan. 

eyelashes. 

God knows how many would have suffered the direst pain to see you 
with tears on your eyelashes—it must have been like doomsday for 
your lovers. It is noteworthy that the eyelashes continue to do their 
task of piercing the hearts of lovers to extract the blood. Blood turning 
into water suggests spilling it out like water, meaning extreme 
suffering. The concept of Doomsday in Urdu poetry is related to that 
of chaos, turmoil, and extreme suffering combined. The tears in the 
eyes of the beloved may signifying her falling in love with someone 
else, yet the suffering of her lovers survives. 


\j w If 



nazar men hai hamari jdda(h)’ ra/t-e find, Ghalib 
kih yih shiraza(h) hai flam ke ajza'e pareshan ka (10:12; #60) 

In my vision stretches the path leading to extinction, Ghalib , 
For this is the binding thread of all the perturbed elements of 

the Universe. 

ajzae pareshan-. dements of perturbation; jada(l): path; shirazah: thread 
used to bind parts of book together. 

From my perspective there is but one ultimate goal, the path to 
extinction, for this path presents the only thread capable of binding 
all the elements that keep life perturbed. All things around us tied 
together with a common end—their demise—and that proves to be 
the only connection among them. Life is just another name for 
discontent to Ghalib, and we are wary until we reach the state of 
extinction where all turmoil wanes. Notice the analogy between the 
path—the straight-line of it—and the thread that binds books. Often 
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wrongly interpreted as death being the end of all perturbatton thts 
verse refers to the path to extinction. This path as descnbed rn ^ 
requites relinquishing all desires and, thus, _all suffertng bnng ng 
harmony to life. Remarkable is this verses blend,ng Sufism, 
Buddhism, Hinduism, and an account of human ra, ty. 
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na(h) hoga yak baydban mandgi se zauq kam mera 
habdb-e mauja(ty’ raftar hai naqsh-e qadam mera (11:1; 

Extreme weariness shall not lessen my passion to wander; 

The bubbles on the fast moving waves are my footprint. 

yak baydban mandgi : tiredness equivalent to desert, extreme tiredness, 
zauq: passion (to wander in wilderness); kanv. less; mauj. wave, tide, 
maujah’-e raftar: fast wave; naqsh-e qadam : foot prints. 

Regardless of how tired I am, my passion to wander in the wilder ne' 
shall not lessen. The impressions made by my feet are like the bubble 
on a fast moving wave of water, appearing and disappearing, die) 
continue. How can I possibly get tired? Comparing footprints to 
bubbles needs more reflection, though. Both are temporary in natui 
Further, a bubble is also a blister on the feet. This is an interesting 
combination of thoughts used by Ghdlib to express his resolve 
wander the wilderness. 



,- , „„ c» Inkin ab vih be damaglii hai 

muhabbat tlu .£ dam m era (11:2,: *62, 

kih mauj-e hue gul se naK men 

s^" ft:^rr^rrat - 

disgusts me. 

*.**!» *«*- rf»«^«*» fcelskkrf ' 

Once , was in >ove wish ,he 

it. Even the smell of flowers now ma ^ f rustrat ions of life have 
ordinary things that others enJ °^ ’ beaudful th i ngs in life. “Feeling 
taken away my ability to apprecia „ creates a play on words 

sick” expressed as “breath coming to 
that makes the verse very aromatic. 



12 


/Jr > ■attf'ils 

/{feu'll f Jy; l~f(f 


sarapa rahn-e ishq-o-ndguzir-e ulfat-e hasfi 
'ibadat barq ki karta him aw afeos hasil ka (12:1; #63) 

Head to toe I am pledged to love and inevitably in love with 

myself 

Is like praying for lightning and then repenting the outcome- 


rahn: mortagage, pledge; npd ba(h) aguzir : inevitable; ufat: love afsos. 

repent. 

I pledge to love her, but at the same time, I wish to preserve and enjoy 
my life. It is like praying for lightning and then worrying about the 
wrath of it. Falling in love requires total devotion; one must be 
prepared to give up everything else. The comparison to lightning 
makes sense, for it destroys everything in a flash, just like the first fh e 
of love. 

f t$ f 

baqadr-e zaif hai sdqV. khumcir-e tashna(h) kdnii bhl 
jo til darya-e mai hai to main khamyaza(lj) huh sahil ka (12:2; #6> ) 

O Cupbearer! Equal to the ability to imbibe is the intoxication 

of thirst; 

If you are the river of wine, then we are the expanse of its shotc 



wf courage; .ashna® tom, .hirst for wine; khamyazaOD: expanse. 

Only those who desire have the capacity to hold *«j*^*T 
desi e, O! Cupbearer, If you have the w,„e, we have the thn t to 
it all. Like banks, we can contain the enure over of wme. 
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mahram nahih hai tii hi nava hd-e raz kd 
yah varna(h) jo hijab hai, parda(h) hai saz kd (13:1; #65) 

Knowing you are not of the mysteries of hidden voices; 
Here, otherwise, the veil that hides is a musical chord. 


mahram: knowing; nava hd-e raz: calls from unknown; hijab: veil, 
curtain; parda(h): veil, curtain, music note, music chord; saz: musical 

instrument. 

The veil that hides the realities of the other world from us would turn 
into music, revealing through its sounds the truth about the world 
beyond, if only we were conditioned to understand these notes. If ^ 
knew what to hear we would know the truth, and every veil would 
prove to be evidence in itself. We need vision to see the evidence o 
the Almighty. It is all around. Everything in the Universe emanates 
a melody; if we could hear it, we would know the universe. Can' ve 
know what a bat “sees” with its sonar signals? 



vang-e shikasta(h) subh-e bahdr-e nazbra(h) hai 
yih vaqt hai sliaguftan-e gul hai ndz kd (13:2; #66) 

The pale complexion is evoking the blooming display of dawn, 
The time is now for the flowers of coquetry to bloom. 



mm . colon Mkasmo,): pale, weak; sM: dawn; bahar. prime 
UooZglory delight; nartral, sight, view, vista;Moonatng, 

»dz: coquetry. 

O! Beloved, look at your face after making love to my rival. Look how 

it has brightened with " '“f^wn -d the 

interesting analogy is draw ^ . $ likene< | t0 ,he arrival 

blooming of flowers The pa «>« thcbe loved walks home, causing 
of dawn. This coincides wit ^ ^ flowers 0 f her coquetry 

her cheeks to bloom. 1 his is t . beloved 

might bloom, now when she “ ^'““rembarmssment. The 
might appear coquettish simp y , j thc paleness of the 

phrasing lends a tone of melanc o y without 

beloved" face to a reason. Most interpreters have left 

expounding on the reason. 


te2 . ler bold glance, angry look; mizhafh) hoi da,dz: 
su : towards; nazav tez tez. t> 

long lashes. 

• l l, rival and looks at him angrily, which 
The beloved is upset wit t e ^ directed towards the rival 

makes the poet jealous. The 1 jea , ousy . 

are piercing the heart or th 
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sarfa(h) hai zabt-e ah men mera, vagama(h) main 
tama(Ji) huh ek hi nafis-e fan gudciz ka (13:4; # 68) 

Better it is for me to hold on to my sighs; otherwise, 

I am just a bite of a heart-rending breath. 

satfa(h): profitable; ta ma(h): greed, avarice, a bite. 

It is best that I hold onto my sighs, or else I may end up as a singl e 
bite of my own breath. It is so hot with sorrow that it can immolate 
me immediately. A sigh is enough to melt me and thus I must hold 
on. Immolation by a sigh signifies the intense heat of expression. 



hain baske josh- e bada(h) se shishe uchhal yahe 
hay gosha (h) bisat hai say shisha(h) bdz ka (13:5; # 69) 

Whereas, intoxicated by the chaotic wine, the goblets are skipping! 
Every corner of the tavern is like the head of a goblet juggler. 

bisaf.. place, floor; shisha(!i) bdz: juggler who dances with wine glass on 


his head. 


Intoxication by wine is causing the goblets to appear to bounce. I n 
fact, the whole tavern appears to be the head of the juggler on which 
the glasses are bouncing. This is an unusual analogy used to describe 
the chaotic intoxication of drunkards. 
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y</j< 


lavish ka, dit kare hai taqW kill hai *<>"“ 
nakhun pa(K) qan us gimh-e Him bdz ka (13:6; 470, 

The hear, is insisting ,o make a greater effort, for there is still 
A debt owed by the fingernails to the half-opened knot. 

kavish: effort; gimh-e Him bar. half opened knot. 

My heart insists that I continue to undo the knot of grief in it My 
nails owe this favor to the half-opened knot as they have not fin.* 
releasing it. The nails bring meconafort J £ 

make the wound deeper by lelievmg m vj :j s can 

heart. Note the use of nails to open ordinary strrng knots. Nads 

also be used to dig into the knot of sorrow in t ie leai 

taraj-e kavish-e gham-e hj,M ^- As f #/ 
sma(h), kih tha dafim(h) gohar hai laz d ■ . 

Devastated by the impact of the sorrow secrets . 

A chest that was once a buried treasu F 

• ■ rlnfina(h): buried place, treasure; 

taraj: devastation, destruction, J 

gohar. p ear '* 

_. r 11 n f nearls of secrets, but the sorrow 

°* Asad > m y chest was onCC fU P The secret pearls buried in 
of separation has destroyed this treasure. 
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my heart were the offerings of my love; how I had planned to love 
and cherish you. Because of our separation, all of these thoughts have 
been devastated and destroyed. I no longer remember how I had 
planned to serve you, love you, and cherish you. 




14 


bazm-e shahanshah men asKar ka dqfia'lAula 
rakhyo yarabb yih dar-e gan/ina® gohar khula (HI, #72) 

In the assembly of the Emperor, the contest of verses °P ened ' 

O! Lora, keep this aoor to treasure of pearls open. 

gcirylnaflj)'' treasure. 

The contest of verses opens in the court oftheE ^°^ the King 
the door of treasure open. Verses are referred to as pea 
continue to have a taste for poetry! , , , 

shah hu% phir * t“dar '“khnufum 

is takallufse kill goya butkade ka a 

TV fall of nigh, again 

^tth a ceremonial formality of the p 

of idols. 

an/um-. sran rakhslmda» bright.shining; ^ 

observance of etiquette, cetemou . 

a . . . i * Lj. chining stars. This appeared 

s ni ght fell, the sky lit up wit «g ’ ^ ha j open ed up. The idols 
otmally, as if the doors to the house coming of night makes 

in the house are, of course, the belove , a w ^ ere idols are housed 

the poet think of her bright shiny ace. e ^ supplicators on 

°ften keep their doors locked, only opening 
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special occasions. It is only when the doors are open that we can see 
the face of our beloved. 

garcheh huh divana(h), par kioh dost kd khauH fareb 
astih men dashnah pinhah, hath men nishtar khuld (14:3; #74) 

Though a lunatic I may be, why should I be deceived by friends. 
Bearing healing lancets in hand, they hide daggers up their sleeves. 

astih: sleeve; dashna(h): dagger; nishtar: knife (healing lancets used to 

let out blood). 

I may be a lunatic, but my friends, who bear lancets in their hands 
to drain me of my insanity, will not deceive me? They also hold dagg elS 
(with which to kill me) up their sleeves. This refers to an old tradition 
of bloodletting that was believed to remove bad elements from the 
body. Ghalib warns here that we should not be fooled by the app arent 
good intentions of people. They may be out to get you. Trust no one, 
he is saying, especially friends. 

go na(lt) sanyhuh us kl bateh, go na(h) pdiuh us kd bhed 
par yih kyd kam hai kill miyh se vuh pari paikar khuld (1 4:4:7 ^ 

Though I understand not her words, though I catch not her d ueS ’ 
Is not it enough that the fairy persona opened up to m e> 

pari paikar: fairy persona; khuld: became informal. 

Though I do not understand her words, or the reason behind h* 
attention towards me, I am satisfied that she has become inform*! ^ 
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me. It is enough that the fairy persona dropped her veil of formality. 

I have hope that we will open up to each other after a few more 
meetings. 

hai khaydl-e husn men husn-e amal kd sd khaydl 
khuld kd ik dar hai men gor ke andar khuld (14:5; #76) 

The thought of beauty surely merits virtue of a pious action, 

As a door to paradise has opened inside my grave. 

khuld: heaven; gor: grave; husn-e amal: good deed. 

The reward of direct access from the grave to heaven comes from good 
deeds in life. Keeping this in mind, Ghdlib says that he entered the 
grave thinking only of her as opposed to the usual good deeds, but 
still, the door to heaven opened in his grave. Thinking about her is 
a good deed in itself. More realistically, thinking of her is heaven 
enough, grave or no grave. 



miinh na khulne par hai vuh 'dlam kill dekhd hi nahin 
zuf se barh kar naqab us shokh ke munh par khuld (14:6; #77) 

Without seeing her face, it is a sight never seen before. 

More than her tresses, the veil suited the face of that sweet beloved. 

vuh "dlam: what a spectacle; munh par khulna: for something to suit on 

face. 

In her covered face, I see a spectacle never before seen. First, her face 
used to be partially covered with tresses in a dazzling display of beauty. 
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Now she has begun wearing a veil, which enhances her charm, for it, 
suits her face even more. When her face was shown just partially, I 
wanted to see the rest of it. Now, fully veiled, I desire to see even more 
of her. Her veil has done more than what her tresses used to do. 



dar pa (h) rahne ko kaha dur kah kill kaisd phir gayd 
jitne 'arse men mera liptd hu’a bistar khuld (14:7; # 78) 

Having told me to stay at her threshold, see how she has reneged, 
Just in time, as I laid out my rolled bed. 


phir gayd: reneged. 


She told me I could remain at her threshold, but by the time I unrolled 
my bed, she reneged and I was told to pack and go. She was both 
flirtatious and callous. She lets me come close, and then she pushes 
me away causing much frustration. This is one of the livelier, almo st 
wanton, verses of Ghdlib. 




kioTi andheri hai shab-e gham, hai baldon ka tiuziil 
dj udhar hi ko rahe gd dida(hf akhtar khuld (14:8:79) 

Why is the night of sorrow so bleak? Calamities are descending 

upon me; 

Today the eyes of the stars shall remain fixed upwards. 


andhen. dark; bald: calamity; nuziil: coming down; akhtar’. star. 

Why is the night of sorrow so dark? It is because calamities 
descending from heaven, so the stars have their face towards the sky 




Ghazals 


57 


leaving a dark shadow on the earth. It may also be interpreted as stars 
shutting their eyes with Fear. As calamities begin Falling, they cannot 
bear to watch. This verse Falls classically in line with some oF the most 
imaginative writings oF Ghdlib. 




kya rcihiin ghurbat men khush, jab ho havadis kd yih hal 
ndma(h) lata hai vatan se nama(h) bar aksar khula (14:9:80) 

How can I be happy in this foreign land, while misfortunes 
happen so frequently, 

That often the mailman brings open letters from home? 


ghurbat: living in alien land; havadis: accidents; ndma(h ). letter. 

The reference is to an old tradition of sending unsealed letteis that 
announce bad news. How can I be happy in a foreign land where I 
am poor and when most letters I receive from home arrive 

already open? 



us ki ummat men huh main, mere rahen kion kdm band 
vdstejis shah ke Ghdlib gunmbad-e be dar khuld (14:10; #81) 

I am a follower of him, why would not things work out for me? 
O, Ghalibl The King for whom the doors opened to the door¬ 
less dome. 


ummat: people, followers of a Prophet; gunmbad-e be dar: dome 
without door, heaven 
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I am a follower of the Prophet Mohammed. How could my works be 
hindered? For him, entering the dome without a door is not an 
obstacle. The door-less dome refers to heaven that was opened to him 
on the night of “journey.” Through his bestowing of blessings, things 
will work out for me, too. 




15 



shab kih barq-e soz-e dil se zahrati abr ab tha 
sho'la(h) javdla(h) har ik halqa(h)’ girdab tha (15:1; #82) 

Last night, the lightning heat of my hearts anguish melted the 

clouds; 

Each vortex of the whirlpool was a leaping flame. 

zahr’a(h)-e abr ab: melting out of clouds; sholafh) javalafh): leaping 
flame; girdab: whirlpool. 

Last night my heart was so tender with pain that it made lightning. 
This heat caused the clouds to melt and swirl like a whirlpool with 
leaping flames in its vortex. The remarkable imagination illustrated 
here is matched only by the verses extreme exaggeration. The heat of 
anguish filled my spleen like a whirlpool spewing out flames. 

van karam ko 'uzr-e barish tha 'inah gir-e khiram 
girye se yan pumba(h)’ balish kaf-e sailab tha (15:2; #83) 

There, to the beloved, rain was the excuse keeping her from 

coming over; 

Here, from the tears, the cotton of my pillow became the foam 

of a flood. 
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karam : kindness (beloved!); 'indn gin one stopping; khircim : stroll; 
pumbcih-e bdlish : cotton of pillow; kaf: foam. 

Her excuse for not coming to see me was that it was raining. Out of 
sheer disappointment, my tears created such a storm that the cotton 
of my pillow appeared like the foam on flooding waters. A flood flows 
like tears; wet cotton and foam are similar, also. Simply, because she 
could not come because of rain, I cried on my pillow and created my 
own storm. 

J Jy Q'/Jljli/jlj 

van khud drd J ko tha mot! pirone kd khaydl 
ydn hujitm-e ashk men tdr-e nigdh ndydb tha (15:3; #84) 

There, self-adorning was busy with stringing pearls; 

Here, with the onslaught of tears, the line of sight was rare. 

hufum-e ashk: crowding of tears; tdr-e nigdh: thread of sight. 

e, in self adornment, she was stringing pearls in her hair. Het e > 
I was waiting for her and crying. This caused the crowding of teats 
to block the line of my vision, as if it were a thread. Note the 
re erences to thread and hair, pearls in hair, and tears in thread. Teats 
stringed onto eyelashes block the sight also. Tears are compared t° 
pearls, and stringing pearls to the presence of tears on eyelashes- 

GhaUb frequently speaks of sight as if it were a string coming out 
of eyes. 
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jalva(h)-e gul ne klya thd van chardghan dbjii 
ydn ravdn mizhgdn-e chaslvn-e tar se khfin-e nab thd (15:4; #85) 

Xhere, it was a display of flowers illuminating the waterway, 
Here, a channel of fresh blood was flowing from my eyelashes of 

bedewed eyes. 


jalva(h)-e gul: display of flowers; chashm-e tar: bedewed eyes; khiin-e 
nab: pure and clean blood. 

The flowers along the banks of the lake were offering bright reflections 
upon the water and appeared to be burning lamps. All the while, I 
cried in desperation letting my tears flow. The reflection of red flowers 
in the water makes it appear as if blood were flowing. Tears, which 
are fluid, were flooding with great pain, also like blood. “Tears of 
blood” is an expression used to illustrate extreme pain. Simply put, 
there were celebrations in her assembly while I was suffering intensely. 

0^ l* 0 lj 

0 “/ • / / 

ydn sar-e pur shor be kh(y)abi se thd divar ju 
van vuhfirq-e ndz mahv-e balish-e kamkh(\)ab thd (15:5; #86) 

Here, with a splitting headache due to sleeplessness, I was 

looking for a wall; 

There, that prideful beauty was asleep on a silken pillow. 


divdr-e ju: looking for a wall. 
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Unable to sleep a wink, my frustration made me want to bang my 
head against the w^ll. There, in the comfort of her abode, she had 
her head on a silken pillow sleeping quietly. Love makes it difficult 
to sleep, whereas the beloved, having given this tumult to her lover, 
can sleep in comfort. 

yan nafas karta tha roshan, shani-e bazm-e bekhudi 
jalvafh)’ gul van bisat-e sohbat-e ihbdb tha (15:6; #87) 

Here, my breath was lighting up lamps in the assembly of rapture, 
There, the floor was lined with flowers in the company of friends. 

nafas-. breath; roshan: to light up; bazm-e bekhudi: assembly of rapture; 

bisat: floor. 

Here, with each breath, I light candles in the state of my rapture. 
There, in the company of her friends, she enjoys the splendor of 
flowers. Here, I am barely keeping the candle lit because I 
suffocating. There, though, in the company of strangers, it * s 
delightful as if flowers are blooming all over. Lit candles and 
blooming flowers are being compared. Another way of looking at this 
verse is to see that the heat of emotions is so strong that it only takes 
breathing to light the candle of rapture which is my only company- 
In her assembly, there are flowers lining the floor and she enjoys the 
company of her friends. 

I'M 

faisli se td arsh van tufah tha mauj-e rang kd 
yan zamin se dsmdn tak sokhtan kd bdb tha (15:7; #88) 
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There, from floor to heaven was a storm of colored waves; 

Here, from land to sky, it was a chapter of burning. 

sokhtan : jealousy, burning; bob: door, chapter. 

There, from the earth to heaven, were arrangements of all luxuries and 
enjoyment. Here, though, there was only jealousy. In the expanse of 
her assembly, there was nothing but ultimate joy. This caused me to 
feel extreme jealousy and I wanted to burn all I had. 

ncigahan is rang se kliunnaba(h) tapakne laga 
dil kih zauq-e kdvish-e ndkhun se lazzat ycib tlid (15:8; #89) 

Unexpectedly then, the fresh blood began dripping with such 

intensity, 

That the heart began savoring for the sweet pain of the nails efforts. 

nagahan: unexpected; khunndba(hh pure blood (meaning tears of 
blood); zauq-e kavish ndkhun : taste for the efforts of nails, sweet pain 

of the nail’s laceration. 

My heart was lavished with joy because my nails made the wounds 
deeper and offered greater pain. Such all-consuming pain that gives 
joy was too much, and so a storm of tears (of blood) began to flow. 
The storm of tears can also be taken as fresh verses coming from an 
extremely saddened heart. 



16 




nala(h)-e dil men shab andaz-e asar ndydb thd 
thd sipand-e bazm-e visl-e gliait; go betdb thd (16:1; #90) 


Last night, the sighs of my heart were hardly effective; 
Though it cracked, the rue seed proved a good omen for my 
rivals union with beloved. 


asar. effect; ndydb : nonexistent, rare; sipand: black rue seed thrown in 
fire; if cracks down, it protects from evil. 

Last night my sighs proved totally ineffective. In fact, they served 
as an omen, which blessed the union of my beloved with my rival- 
If my sighs were at all sincere, they would have prevented, not graced, 
the union. My sighs were also restless like the black rue seed as h 
cracked in fire. Black rue seed that crackles in fire is known to serve 
as protection from evil. I was burning in my own fire and nV 
laments, as tumultuous as they may be, encouraged the beloved f° 
teach me a lesson. Just to make me feel greater pain, she went ahead 
with a union with my rival. My sighs, therefore, proved blissful f° r 
the rival. Notice the restlessness of the sigh and the crackling of r ue 

seeds in fire. My restless sigh proved a good omen for my rival. M/ 
efforts backfired. 
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maqdam-e sailab se dil kyd nishdt Sluing hai 
khana(h}’\Sshiq, magar sdz-e sada db tha (16:2; #91) 

How the arrival of a flood has enraptured my heart. 
The lover’s home was but a resonating water reed. 


maqdam-e sailab: arrival of flood; nislidt aliang: glad; khdna(h): home; 
saz-e sada-e db: water reeds. 


I was so glad to see the flood destroying my home that my heart began 
to sing. The sound of water gushing through my ruined home was 
like the sound of a water reed to me. Singing heart and resonating 
water reed are notable, as is the arrival of a flood, which connotes the 
arrival of something calamitous. Here, the broken frame of the house 

acts as a reed. 



nazisli-e ayam-e khakastar nashini, kya kahiin 
pahhl’e andesha(h) vaqf-e bistar-e sanjdb tha (16:3; #92) 

What to say of the pride and comfort of the days of humbleness 
When worried thoughts used to rest on a bed of mink. 


ndzislv. pride; khakastar nashini : humbleness; andesha(h): worry; vaqf. 
dedicated; bistar: bed; sanjdb ; mink. 

The days of humble living were my pride. Contentment prevailed and 
my thoughts rested on a bed of mink. I enjoyed myself ecstatically with 
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no worry at all. This means that when we live a life of simple virtue, 
life is a soft dream, both physically and mentally. 






ca Sfi a o a o 



kuchh na(h) ki apne junun-e narasa ne, varna(h) ydn 
zarra(h) zarra(ty rukash-e khurshid-e 'alam tab tha (16:4; #93) 

My incomplete, ineffective devotion did little, or else here, 
Every particle was the coating for the world-illuminating sun. 


kuchh na(Ii) ki: did lirde; junun-e navasdh : incomplete and ineffective 
devotion; rukasli : covering surface layer, coating. 


The power of love is such that it can polish ordinary dust to a shine, 
I could not do anything to make my love shine. I could not shine the 
particles of existence because of my imperfect love and devotion. The 
sun is the beloved and particles of the universe shine as an expression 
of devotion. My untrue love did not sharpen my skills of devotion 
adequately. I did not shine before my beloved. 


Uv} 


aj kioii parva(h) nahih apne asiron kJ tujhe 
kal talak tern bhl dil mahr-o-vafa ka bdb thd (16:5; #94) 

Why today, do you care little for those in your bondage, 
When till yesterday, your heart too was the door to affection 

and fidelity? 


asir. in bondage; bdb: door, chapter. 
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Why aren’t you concerned any longer with those who are in your 
bondage? It was only yesterday that your heart was full of sincerity, 
and being callous to your lovers was not your style. Why, now? 




yad kar vuh din kill liar ik halqa(h) tere dam kd 
intizar-e said men ik Mali bekhtydb thd (16:6; #95) 


Think of those days when every ring of your snare 
Was waiting for its prey like a wide-open sleepless eye. 


halqa(l): ring; dam: net; said: catch, prey. 

Do you remember when your net used to be empty? You had left it 
open while hunting for game as if it were a wide-open, insomniac eye. 
This period is gone now that you have caught so many in your net; 
you need not think of any new catches. Observe the reference to the 
opening of the net and the unblinking insomniac eye. This represents 
a rather desperate situation on the part of the beloved. You have 
enough lovers in your net, the lover is informing her. Another meaning 
is that the lover is reminding the beloved of the days when she would 
be up all night thinking about how to catch lovers. 

main tie roka rat Ghalib ko, vagarna(h) dekhte 
us ke sail-e girya(h) men garduH kqfe saildb thd (16:7; #96) 

Last night I restrained Ghalib , otherwise you would have seen 
The flow of his tears turn the sky into the foam of flood. 
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girya(J]): crying; kaf: foam. 

Had I not stopped Ghdlib from crying last night, the tears would have 
turned into such a great flood that the sky would appear as the foam 
of rushing waters. Note how the clouds are the foam of an infinitely 
deep ocean, which is the sky. Foam appears in water only when the 
flow is fast; that is how Ghdlib compares his shedding of tears to foam 
in the sky. 



17 


ek ek qatre kd mujhe dew m 

khftn-e jigar * didl-e mizhgali-e yar P ■ ■ V 

I was forced to accounr for each aod -V 

The blood of my liver was held m trust y 

vadiat: something m trus 

The blood of my liver "“J'^^Ht^ver. having spent my 
eyelashes. It belonged to h account able and start working 

tears of blood elsewhere, 1 ia ^ ^ connect i 0 n between eyelashes 
all over just to return her propeit). ^ hcr that on l y her eyelashes 

and blood refers to the poet^having ^ $hed b l ood -tears 

would be allowed to pierce hls ^ lover sti U had to be true to 

elsewhere (falling in love elsew ete ^ ^ tears Q f blood flowing 
his promise. Some have livel - but that creates the 

uncontrollably, leaving no 00 ^ ^ eyelashes. Essentially, the 

problem of how to connect t is os ^ ^ a f ra i d of how he will 
lover has misappropriated the ti ^ interpreted it simply as the tears 
come up with what is lost. Som account for it all. 

were hers co have and in this way 1 have 
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.«• > /.&" • ** , A** 


ah main him aw matam-e yak shahar-e drzii 
torn jo tii ne aina(h), timsal dar tha (17:2; #98) 

Now, it is I and my laments for countless lost aspirations, 

As you shattered the mirror that reflected myriad images. 

matam: lamenting; shahr-e drzii : city of aspiration (many aspirations); 
drzii : desire; alna(h): mirror; timsal dar. reflection producing. 

My heart, like a mirror, reflected your image and thus contained my 
desire for you. Having shattered my heart, you have converted it into 
thousands of mirrors, each one with your image in it. What was a singl e 
lost desire has turned into thousands of desires that would be lost. I 
lament that you converted it into a larger loss for me to bear. I a111 
now left holding a whole “city of desires.” 



gatiyon men men nash ko khenche phiro, kih main 
jah dadah havd-e sar-e rahguzar tha (17:3; #99) 

Take my corpse and drag it through the alleys, for I 
Was desirous of dying along the path frequented by her. 

gahyoiv. alleys; nash: corpse; jail dada(l j): who is willing to give his life. 

hava : desire. 

Drag my corpse along her route to remind her of who I was and h 
much I loved her, and to let her know that I achieved my S° a ' 
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Dragging my corpse disgraces me and induces her to feel ashamed for 
not paying attention to me. Different alleys indicate places where she 
visited the lovers rivals. The beloved may come across the lover’s 
corpse somewhere. In addition, the desire to be dragged through many 
alleys indicates the places where she used to visit the rivals, where she 
might come across my corpse. 






mauj-e sarib-e dashl-e vqfa kd 
her term®, rnisl-e johar-e tegh, abddr thd (17:4; #101) 

Ask not about the waves of mirage in the desert of loyalty. 
Each particle was shining like the edge o a s arp swo 

sardb: milage; johar-e tegh: edge of sword; abddr. shiny, sparkling. 

The shining grains of sand produce an illusion of waves of water a 
mirage that comforts thirsty wanderers. For £ 

wilderness of love, there is a mirage of com ort in t e “ m P 
beloved. Each particle that creates the mirage rs actually the d - 
a sword, so to go through the wilderness of love rs to walk over these 

swords. Along the path to 

more heartbreak. In the vast mirage # . n \ 

of sand is like a sharp sword that lover grabs believing re rs water (love). 
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& jtfhJ f 

kam jdnte the ham bln ghame 'ishq ko, par ab 
dekha to kam hue pa gham-e rozgdr thd (17:5; #101) 

Little did we appreciate the sorrows of love, but I now 
See that when it was lessened, the sorrows of livelihood took lls 

place. 

The lessening of sorrow of love is quickly made up with other sorrows, 
particularly the sorrow of everyday living. The pain of love has 
lessened, but the gap is quickly filled by other sorrows of life. When 
in love, devotion makes all other sorrows appear insignificant. I did 
not know the grief of love before, when I had to contend with J uSt 
one sorrow. Now I have to worry about so many. Now I have other 
sorrows that do not carry with them the pleasure of love. 



18 


(t ji_ J l J&itf' $ 

baskih dusln-ar hai bar kim kd ‘^na 
adml ko m mayassar whin i«S bona (18.1, m2) 

Whereas it is difficult for everything to work out easdy, 

A man cannot even afford to be a human. 

baskih: whereas, though; dushvar: difficult; mayassai. afford 

It is difficult for anything to work out easily. If J“"“‘^o'ut 
act like a human being, how can one expect all else to ^ 

naturally? It is actually a very “her things? A great 

is the closest thing to His bang. ^ ^ a human beln g, is 

deal of sarcasm is infused ^ th< . history of mankind, 

more an irony than really I0 the pitfalls in thinking 

man is more like an animal. T P ^ ^ examplei is n0 , 

that there are things that we now ^ 6kncss does no t prevail 
fair for the lover to suffer so muc i. ■_ [h - s Someone said, 

in this world. Difficulties arise w en , |ike nature ." 

“the more I learn about human nature, 

gbyalh) choke hai kharabl mere k ff ne k ' 
darodlZ se tapke hai baydban bona (18.2, #103) 

The crying is 

The walls and doors are dripping 

in the making. 
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girya(h): crying; kashdna: home. 


My tears have endangered my home. The doors and walls are dripping 
with evidence that they will be wiped out by waves of tears, leaving 
my home to ruin. The flood of tears has destroyed the doors and walls. 
Complete destruction is my fate. 





vae divangt shauq kih har dam mujh ko 
dp jana udhar aur dp hi hairah hona (18:3; #104) 

Alas! The intensity of desire that again and again I would 
Drive myself there and then get lost in amazement. 

vae: Alas!; divangt shauq: intensity of desire. 


Alas! The intensity of my desire continuously drags me to her. Then, 
upon reaching her, I am stunned when I realize her lack of attention- 
I am surprised because her aloofness proves that my desires may not 
have been sincere or intense enough. I am surprised at myself for being 
so inarticulate and ineffective. 





jalva(h), az baskih taqaza-e nigah karta hai 
johar-e a ina(h) bhl chahe had mizhgah hona (18:4; #105) 


The display of beauty, of its own accord, demands to be seen- 
The lines in the mirror also wish to become eyelashes. 

az baskih: because; taqaza: insisting; johar-e ctiiui(h): lines formed ;lt 
the time of coating in the steel mirror. 

Your display of beauty demands that everyone look at you so mti 
that the lines in the mirror coating have turned into eyelashes hop in & 
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to catch a glimpse of you. The beloved is looking into the mirtot and 
the mirror wants to look back at her desperately. To do that, *e coating 
of the mirror has creased into the shape of eyelashes. A small dif rcu tv- 
arises here since eyelashes do not see. This is the function of eyes. If 
the coating of the mirror had turned into a puptl it would be clearer 
but then it would not be Ghalib. The poet just wanted to play with 
straight lines in the mirror that appear in the shape of eyelashes, ote 
Metallic mirrors in the times of the poet used to develop imperfect,o 

in the shape of lines. ^ 

'ishrat-e qatl gah-e ahl-e tamanna mal puchh 

1d-e nanira® M shamshv ka uryan horn (18.5. #106) 

Ask not of the joy on the killing fields, to £■ **« 

A sheet delight it is to see the swotd unsheathed. 

ahl-e ,a,na,m: having desite (to get sacrificed for their beloved), 'ld-e 
mii ara». sight of sheer happiness. 

escc-VtinCT the fields of murder is 
The joy of willing lovers upon re ^ Jmke t h e m, they are 

indescribable. When the na ' ^destiny of being killed by their 
slated, for they have reache of their belirf have much 

beloved. Those who stand firm m t P ^ ^ foUow . The 

to be proud of for they £ ppiness is similar to the 

construction of Eid crescent 
shape of a sword as well. 

V Z' ^ 1 \ y jC 

le gae klmk men ham #107) 

tii ho aur dp basad rang a l 
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We took to the grave the scars of the longing for happiness, 
Wishing you to rejoice in hundreds of ways. 

basad: hundreds; gulistdh bond: to rejoice. 

O! Beloved, we have taken to our graves our unfulfilled desire for the 
ecstasy of any joy. ^J7e wish you well in your meiriment and joy. M y 
you bloom in hundreds of ways! 



' ishrat-e para(h)’ dil, zakhm-e tamannd khana 
lazzat-e resh-e jigai; ghavq-e namakdah bond (18:7; #108) 

The joy of pieces of heart is to get wounded from lost hopes. 
The joy of the liver’s wounds is to be drowned in a saltshaket* 

par’a(h): shatter; resh: wound. 

The heart’s joy comes when it is shattered after being wounded b) 
unfulfilled desires. Rubbing salt into wounds enhances the p ain 
therefore, the joy, so much so that we may as well bring the woun 
right into the salt shaker, instead of bringing salt to the wounds. 

kl mere qatl ke bad us ne jafa se tauba(h) 
hdi us zud pashemdn kd pashemdn bond (18:8; #109) 

After killing me, she vowed never again to be cruel. 

Alas! The repentance of an early repentant! 

zud pashemdn : who repents readily 
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After killing me, my beloved vowed never to kill again with her cruelty. 
Alas! She did not repent early enough to save me. Early repentant is 
central to the theme and is sarcastic. This is one of the most widely 

quoted verses of Ghalib. 

half us char gim(h) kapre U dismal OhaUb 
jis U qismat men ho 'ashiq ka gareban hona 0S.9.HO 

Pity the fate of the foot-long patcel of cloth. <5M>; 

In the L of which it is to end up beconung the lovets collar. 

half: pity; girah: equivalent to 3 inches; gaieban. collar. 

Pity! That foot of cloth. O’ Ghalib which by its ill fate; ends up* 

the collar of the lover, for “ ^ XTthe cloth beats the 

are continuously tearing and sewing 

pain of lovers’ agony. 



19 
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shab khumdr-e shauq-e saql rastkhez andaza(h) thd 
ta muhlt-e bada(h) swat khdna(h)’ khamydza(h) thd (19:1; w ) 

Last night, the hangover waiting for the cupbearer was like the 

end of the world; 

Even the wine was splashing at the meniscus as if it were 

yawning. 


khumar: intoxication; shauq: desire; saql: cupbearer, beloved; rastfch^ 
anddza(li): like the Day of Resurrection; td mulfit-e bada(l j): even 1 ‘ 
wine, the meniscus mark; surat-e khdna(h)-e khamydza(h): as if y avvr "‘ 3 

or stretching arms. 

* |* of 

Last night, as I longingly waited for my beloved to arrive, an al ^ 
intoxication and boredom hung about the tavern. Even the 
splashed about in the decanter as if it were yawning and stretC ^ 
The air resembled the chaos of Doomsday. The poet has made 
very difficult comparisons, from using Resurrection of the dea J 
stretching arms to the splashing of wine in the glass, which co j 
e said to raise its arms. In Urdu poetry, the air on the ^ 
Resurrection is chaotic and unbearable. In brief, the poet wan 
convey the feeling of a hangover with a cupful of exagg** 10 "’ 
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yak qadam wbshat se dars-e d^lar-e imkal i«'"« 
jdda» ajza’e do 'Slam dasht kd shlraza(Q gut (19.2, ) 

Only one foot into frenzy revealed a world of £»**“ eS \ 

The path to the elements of the two worlds was the thread ty. g 
the wilderness together. 

«M« solitude, frenzy dars: lesson; 

possibilities; jada(h)'- path; *read that b.nds a book. 

As I stepped into the wildernesss of^sohtude^ Ac path 

the reality of the world beyon . hereafter is actually a string 

to understanding the elements o « ^ Notice t he similarity in 

(path) of frenzy, not reason, or “j , and what happens when the 
the physical display of thread an ^ £ thread holds a book 

thread is pulled: it comes o . ^ frenzy 

together. If it is polled out, all t = is Z 

IS just that thread which keeps > « when he began his i ourne y 

declaration that this revelation d quickly and quite early 

on this long path. He understood it well q 

in his career as a lover. ^ # 

isA 

ntSm-e 

khcina(h) majnun-e sahia 0 

Who is keeping LaM from ^““tad n^doors. 
The home of Mcynun , th 
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mam : preventing; khirant: walk; saliva gard : wanderer of wilderness, the 
character of Majnun-, saliva: desert. 


Majnun s place was in the wilderness where there were no doors and 
no obstacles. Why didn’t Laild reach him then? Who prevented hei 
arrival? Keep in mind that Laild loved My nun as well and wanted to 
meet him. The only way for Laild to reach Majniin would be for hex 
to adopt the state of frenzy also, or else she would not know where 
to find him. What stopped her? The sanctity of her love was not as 
supreme as that of Majnun, the poet concludes. On a more physical 
level, if there were no doors to the home of Majnun , what could have 
prevented Laild from entering it? 
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puchh mat rusvai andaz-e istaghnd-e husn 
dast marhun-e hind, rukhsar rahn-e ghdza(h) thd (19:4; 4114) 

Ask not what embarrassment is wrought to beauty by 

simple style; 

When hands owed to henna, and face was pawned to face powder 

vusvdi : disgrace; istaghnd: obliviousness; mavhiin: indebted to; vahtt- 

pawn. 

Simplicity, as a style, is subject to challenge and disgrace for she 
indebted to henna for the red color of her hands and to face poW^c 1 
for the beauty of her cheeks. Real beautv does not need an)' 
implements to enhance it. If the beloved must use henna and ^ 
powder to enhance her beauty, then acting simple is hypocriti c ^ 
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ndla(h)’ dil ne diye aurdq-e lakht-edil ha M bad 
yadgar-e ndlah ik divan-e be shiraza(lj) tha (19. , 

The sighs of heart gave the pages of the pieces of my heart to 

the breeze. 

The memory of my sighs was a volume of unbound co ecuon o 

verses. 

Hht-e dih pieces of hear.-, ba(h) bad, give* to breeae-, 4* collection 

of verses. 

The sighs of my heart 

ttS P- of my heart were ^ The 
yof my sighs was ^"e^Tno memory of the sighs 

“'Itfstrse'rrto the loss of W' *e 

mutiny of 1857 . 




20 


dost gham kh(v)arl men men sal farmaen ge kyd 
zakhm ke bharne talak nakhun na(h) bar(!i) jden ge kyd (20:1; 

What could the friends do to help console me in my suffering? 
Would the nails not grow back till the wounds heal? 


gham kh(v)arl: consoler; sal : help. 

What can friends do to comfort me in my suffering and pain? T^ e 
most they can do is to trim my nails so I will not scratch my wounds- 
But do they not know that by the time my wounds heal, my nails will 
have grown back and I will return to scratching my wounds? ^ 
measures to ward off the misery of loving are but temporary; it 1S 
permanent wound. Somehow, I will keep getting newer problems as 
the old ones resolve. 



be niyazi had se guzri banda(h) parvar kab talak 
ham kaheh ge hal-e dil aur dp farmaen ge kyd (20:2; #lf7) 

Obliviousness, gone beyond limits, for how long, you afkdd e 

beloved? „ 

I would tell my hearts tale and you would respond, ‘What- 
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bandaffl parvar: concerned about others, affable beloved (sarcastically). 

O! Beloved, your obliviousness to me has gone beyond all limits Tell 
me, how long will it last? When I tell you the condition of my heart, 
the only response I get from you is, “What?” This sarcastic response 
destroys all seriousness. The poet is trying to make her listen to him 
seriously. This is typical of Ghalib s wanton style. 


hazrat-e nasih gar den, dlda(h)-°'dil fa>sh e r~ 
ko’i mujh ko yih to samjha do kih samjhaen ge kya (20.3, ) 

Should the honorable preacher arrive, I shall welcome him with 
mv eves and heart to the floor. 

Would someone explain, what could he possibly do to make me 

. « s\ prcf’^i n n. 


dida(h)-o-dil farsh-e rah : (eyes and heart spread in the path) 

regards. 

Tf . ticir me I will welcome him with 

If the revered preacher wants to > ^ ^ what he can 

highest regard, but will someone pleas . f ^ 

make me understand? Absolutely nodung «jc ang ^ ^ ^ 

wants to waste his time, he is welcome to y- 

but I am beyond the stage where advice would do any good. 

, , urmdhe hue jdtd huH main 

, d J vcW tegh-o-kafan ban (20:4 #]}9) 

uzr mere qatl karne men vuh ab 
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Armed with sword and shroud, I go there today. 

What excuse will she bring for not killing me this time? 

kafan: shroud. 

Getting killed by the beloved is the ultimate desire of the lover. The 
beloved continues to give excuses like “I cannot kill you for I do not 
have a sword,” or “there is not any arrangement to bury you, etc. The 
lover is determined, carrying both sword and shroud with him to her 
assembly. I am anxious to see what excuse she would adduce now. A 
very delicate relationship is expressed here. The beloved does not want 
to kill her lover, only wound him. The lover, however, wants to g et 
it over with as he has had enough. 

tr-oW 

gar kiyd naseh ne ham ko qaid, achlia yun sahl 
yih junun-e 'ishq ke andaz chhut jden ge kyd (20:5; #120) 

If the preacher gets me imprisoned; so be it. 

Would we quit our style of the frenzy of love? 

he 

If the preacher has me imprisoned, so be it. That cannot arrest 
craziness of my frenzy. Wandering around may be one way to exp r 
my frenzy, which he can check by locking me up, but there are so na a ^ 
other ways to express my frenzy in the prison. The preacher has g°j^ 
overboard, beyond his authority, but the poet does not mind it f Ql 
knows himself to be incorrigible. As soon as he were released h ^ 
prison, he would return to his old ways. Even in the prison, the 
can do many things to harm himself. 



Ghazals 


85 



khana(h) zad-e zulf train, zanjir se blragen ge kion 
train giraftar-e vafd, zindah se ghabrden ge kya (20.6, #121) 

Slave to your tresses we are; how can we run from those chains? 
Arrested in devotion, how can we be worried about prison? 

khanaQi) zcid-e zulf: being enslaved by the tresses. 

Enslaved by her tresses, I have developed a special affection for them. 

I shall not run away from the chain of your tresses. Arrested by my 
fidelity to her, I am least bothered by the prison offered by these tresses. 

I am perfectly happy with that. 

hai ab is mdmure men qaht-e gham-e ulfat Asad 
ham ne yih rndnd kill dilti men rahen, khaen ge kyd (20:7; #122) 

This setdement is now in the grip of a famine of sorrow of love, Asad; 
Given that I desire to live in Delhi , but what will I eat? 

mdmure: settlement; qaht: famine. 

There is a famine in the settlement of the sorrow of love. I want to 
live in Delhi , but if I did, what would there be to eat? The sorrow 
of love is my only staple. With that gone, I will starve. When the people 
around me have lost all sense of loving, this is no longer a place to 
live. This verse refers to the callousness of his peers towards him. The 
staple poet is longing for is the appreciation of his work. 



21 


yih na(h) till hamari qismat kill visdl-e ydr hota 
agar aur jite rahte yahi intizar hota (21:1; #123) 

It wasn’t in my fate to have union with the beloved, 

Had I lived, the waiting would still have been the same- 

visdl: union. 

Union with her was not my fate. It is better that I died, for if I ^ 

. • • The 

kept on living it would have been a life of continuous waiting- 
pain of waiting would have been worse than the one time agony 
death. It worked out better for me that I died. 

tere vade par Jiye ham, to yih jdn, jhut jana 
kih khiishl se mar na(h) jate agar itibar hota (21:2; #124) 

Had I lived on your pledge, I would surely have lost lif e 
Out of sheer joy and ecstasy, if I had believed in it. 


If I had believed in your promise, the joy would have killed m e ' 


Th e 


A “life’ 

fact that I am living is proof that I did not believe you. The word 
has a dual meaning. In calling the beloved “my life,” Ghalib is sa / 

“if I die I will lose both my life and my beloved.” 
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ten ndzuki se jam kill bandha thd 'ahd biidd 
kabhi tu na(h) tor saktd, agar ustuvar hotd (21:3; # 125) 

Your delicate nature revealed why the pledge you gave was 

so fragile; 

You would not have been able to break it, had it been firm. 

'ahd: promise; bilda: weak; ustuvar: permanent. 

Everything is delicate about you, which explains why your promise was 
weak, for if it had been firm you would not have been able to break 
it. This is an extremely “delicate” way to relieve the beloved of her 
embarrassment at breaking her pledges. “It was not your fault. Your 
delicate nature made it inevitable. Since you cannot be anything but 
delicate, your pledges are fragile. It is not your fault. It is all right.” 

koj mere dil se piichhe tere ttr-e nun kasli ko 
yih khalish kalian se hoti jo jigar ke par hotd (21:4; #126) 

Would someone ask my heart about your half-drawn arrow; 
From where would this sweet pain have come, had it gone 
through the liver? 

tir-e mm kash: half drawn arrow; khalish: pinch, hurt. 


O! Beloved, ask my heart the doings of your half-drawn arrow. A hurtful 
pinch continues to emanate from my liver, for it did not go all the way 
through. If the arrow had gone through, such a beautiful pain would 
not have been created. A half-drawn arrow is her half-hearted amorous 
glance; the hurt comes from anticipation of her full glance. 
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yih kalian ki dosfi hai kih bane haiti dost nasih 
ko’T chdra(Ji) sdz liota koi ghamgusdr hotd (21:5; #127) 

What sort of friendship is this that the friends have turned 

preachers? 

There should have been someone to resolve my predicament an 

to console my heart. 

What kind of friendship turns friends into preachers? What I needed 
was someone to mend my broken heart by resolving my problems, 
needed people who could console me, give me hope that someday sh e 
will be kind to me. Preaching neither helps me resolve my problems 
nor gives support to my heart. The first line has often been interprete 
as preacher becoming a friend. The second line will then not interp iet 
correctly because of Ghdlib’s perpetual tiffs with the preacher. 



rag-e sang se tapaktd vuh laini kih phir na(h) thaintd 
jise gham samajh ralie ho yih agar shardr liotd (21:6; #12$) 

It would have dripped from the veins of stone, the blood tha 

would not stop. 

Had it been a spark, what you think is the sorrow. 

rag: vein; sang: stone; shardr. spark. 

Blood would drip from the veins of stone and would not stop ^ 
sorrow becomes a spark and enters the body of stone. Imttg* ne 
can make a stone bleed. How do you suppose the sorrow rends ^ 
heart and hurts me? Ghalib has been very precise in the way he cho 
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to express the intensity of his sorrow. Stones, like marble, often have 
lines running through them that resemble veins. The poet says that 
if the stone is sparked by the intensity that rivals my sorrow, that stone 
will begin to bleed inside. Not only that, but blood will begin to ooze 
out. Such will be the intensity of this pain. We all know how hard 
it is to squeeze water, let alone blood, out of a stone. Only the intensity 
of the poet’s pain can make it happen. 



gham agarcheh jdn gusil hai, pa(h) bachen kahdn kih dil hai 
gham-e 'ishq gar na(h) hold, gham-e rozgdr hold (21:7; #129) 

Though sorrow is life-taking, we cannot escape it, for there is a heart; 
Had there not been the sorrow of love, the worries of living 
would still be there. 


jan gusil: killing; gham-e rozgdr: worries of livelihood. 

Sorrow kills, but you cannot avoid it when dealing with affairs of the 
heart. If it were not the sorrow of love, your heart would have wanted 
other worldly things. It is better to have the sorrow of love than the 
sorrow of disappointment from the material world. If it is not one, 
then it is another; somehow, woes continue. 



kahiin kis se main kih ky>d hai shab-e gham burl bald hai 
mujhe kya bura thd mama, agar ck bdi hold (21.8, #130) 

To whom shall I tell what it is, that the night of separation is a 

bad calamity? 

What was wrong if I were to die, but only once? 
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bald : affliction, misfortune, distress. 

To whom and what shall I say about the distresses of the night of 
separation? Would not it have been better to die once and get it ovei 
with than to die repeatedly, all night, with each breath, waiting foi 
her to arrive? The night of separation continues to kill. 



hue mar ke ham jo rusva , hue kioh na(h) gharq-e darya 
na(h) kablii janaza(h) uthtd, na(h) kahin mazar hotel (21:9; #131) 

Having died, I invited disgrace; why didn’t I just drown in the river? 
For then, no coffin had to be raised, nor any grave built. 

janazafli): coffin, a type of open coffin wherein the corpse is clad in 
white shroud and carried by pallbearers. 

When I died, nobody came to console or offer a eulogy; this was, 
course, a matter of great disgrace to my dead body. Had I drowned 
it would have spared my corpse the embarrassment since there would 
not have been a need to arrange a funeral or dig a grave for me. N°t e 
that pallbearers to the graveyard carry a coffin. This would have been 
embarrassing since few would volunteer to “give shoulder” to the coff 11 
of the lover. 



use kaun dekli sakta kih yagana(h) hai vuh yaktd 
jo diil ki bii bill hotl to kahin dochar hotd (21:10; #132) 

Who could see Him? For He is unique, for He is alone? 
Had there been a faint whiff of duality, we surely would have 
run into Him somewhere! 
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yagana(h): alone; yakta : unique; dii’l: duality; dochar : a sudden and 
unexpected meeting, encounter, or interview. 

God is unique and alone; there is no existence like His. Had there been 
even a faint reality to duality, I certainly would have seen Him 
somewhere. Since the singularity of God is absolute, seeing Him 
amounts to duality. Since He is part of everything, including myself, 
my seeing Him would mean that He is not alone. As a result, no one 
can see Him. If God is in everything and everything is God, then to 
demand to see Him in order to believe negates the very concept of 
singularity. A remarkable clarity of thought is presented in this verse. 
An inevitable challenge is thrown to Moses. The word used to indicate 
running into God has many colloquial meanings including the 
mathematical meaning of two pairs of eyes meeting to make them four. 

If God were not part of us, we would then have many images, two, 
and four being no exception. 

yih masail-e tasavvuf yih tern bayan Ghalib 
tiyhe ham vati samajhte jo na(h) bcldajh) kh(\)ai hota (21.11, HI33) 

These maxims of mysticism and your sublime oration, Ghalib ; 
We would have taken you for a saint had you not been a wine- 

drinker. 

masa’ih maxim, aphorism, problems; tasavvuf. mysticism; vali: saint; 
bcida(h) kh(v)ar: wine-drinker. 

These maxims of mysticism and your exposition of them are so divine 
that had you not been a winedrinker, we would have thought of you 
as a saint. Being a winedrinker, however, strips you of your credibility. 




92 


Love Sonnets of Glidlib 


This is the most common explanation. The meaning of this verse is 
opposite from what is commonly assumed. A saint can only explain 
things that are simple; it takes a drunkard, not a saint, to reach the 
state of resolving maxims of mysticism. Since you explained many 
mysteries to us, we thought of you as merely a saint, but when we 
found out that you are a drunkard, we knew you were talking about 
something of a greater value. 



22 


havas ko hai nishdt-e kclr kyd ky’d 
na(h) ho mama to fine kd maza kyd (22:1; #134) 

Avarice is busy with what a multitude of lively affairs? 

If there were not death, then life would not be worth the joy. 

havas: avarice; nishdt-e kar: desire to accomplish. 

Avarice prompts a desire to work, to achieve worldly things. The 
driving force for avarice to exist is the imminence of death. If we knew 
there would always be a tomorrow, we would not do things today. If 
there were no death, there would be no rush to accomplish anything; 
it could always wait. Life is so much more interesting knowing that 
we shall all die. By using the word “avarice,” poet states that we are 
greedy to accumulate worthless things because we are racing against 
time. That “life would not be worth living if it were not for death” 
is craftily worded. 

tajahul peshgi se muddaa kyd 
kahdn tak ai savapa naz kyd kyd (22.2, 11135) 

What is the intent in appearing ignorant knowingly? 

For how long O!, You all-coquettish-thing would say, “What, 

what?” 


tajahul peshgi: knowingly appear ignorant; savapa naz: completely 

coquettish. 
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Like a stranger, you ask me, ‘what, what?” whenever I speak to you, as 
if you do not know anything. What do you mean by this? I know it is 
nothing but an act of purposely appearing ignorant. The beloved knows 
well what the lover wants but to ward him off she keeps saying what 
as if she did not hear or understood him. This is irritating to the lover. 


navazish hai beja dekhta hufi 
shikayat hai rangin kd gild kyd (22:3; #136) 

I see favors bestowed undeservedly. 

Why should then you complain of lovers plaints? 


navazish-. favors; beja-. undeserved; shikayat hai rangin-. lover’s plaint; 

gild-, complain. 


Whenever I complain to you, my love, you get upset with me. As a 
esult, I keep quiet. I see how you extend favors to my ti^ a ^ 
undeservedly. I am still quiet. There is a desperate effort by the low* 
to draw attention of the beloved to say that these favors should be 
irected towards him instead. However, the lover is not threatening 
to break it off. He just wants to use the situation of being the underdog 
to gain attention. 


? • 

nigah-e be muhaba chahta huh 
taghajul hai tamkih dzmd kyd (22:4; i 



An L Uninlllbited § lance is what I long for. 
y then this indifference to test my patience? 

be muhaba-. uninhibited; taghajul hai tamkih dzmd: indifference to te st 


patience. 
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Your indifference towards me is extremely trying. You test my patience 
by showing indifference, trying to hurt me. If you really want to hurt 
me, you need only look at me unabashedly just once. An intimate 
glance can hurt me more than your indifference. The lover is trying 
to trick the beloved into becoming informal with him. 

farogh-e shola(hf khas yak nafas hai 
liavas ko pas-e namus-e vcifd kya (22:5; #138) 

In a single breath, the straw goes up in flames; 

What respect would desire have for the sanctity of fidelity? 


farogh: flaring; farogli-e sho'la(h)-e khas: brightness of straw flame; 
khas: straw; havas: desire lust; pas: consideration; ndmiis: sanctity; 

vafa: faithfulness. 


Intense desire (lust) of the rivals is like straw catching fire and flaring 
into the air momentarily (in a single breath.) How can you expect such 
people to show any faithfulness to you? They are like flaring straw, gone 
quickly. You should not trust them. Instead, you should pay more 
attention to your real lover, me. 



* s • 


nafas mauj-e muhit-e bekhudi hai 
taghdful hai saqi kd gild kyd (22:6; #139) 

Each breath is ecstatic on the whirl of rapture. 

Why then should I complain of cupbearer’s indifference? 


ncfis: breath; muhit: encompassing. 
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My every breath is a tide in the ocean of ecstasy. Why should I 
complain about Cupbearer i indifference toward me that she does not 
give me wine? It makes no difference in my ecstasy. The intoxication 
of love is so deep that even if Cupbearer gives me no wine, I stay 
intoxicated in my thoughts. My every breath is full of intoxication, 
I can go into ecstasy by myself without needing any wine to take 
me there. 

damagh-e itr-e pairahan naliin hai 
ghain-e avargi hai saba kyd (22:7; #140) 

If I cannot bear the scent of her attire, 

Then why should I sulk at the vagabond breeze? 


itr-e pairahan: perfume of clothing; damagh na(h) hona: inability to 

bear; saba: breeze. 


Why should I complain to the breeze for carrying the scent of 
beloveds attire everywhere except towards me? Had it wafted towai 
me, I would not be able to bear it anyway, for mixed with the perfu** 1 
would be the smell of my enemy (rival) also. An alternate mean* 11 !? 
is that this perfume reminds me of her and that I cannot bear. Kn° wU ^ 
Ghalib, he is probably complaining about the beloved’s union with t e 
rival. Some have interpreted it as a competition between vagab° n ^ 
lovers searching for the scent of the beloved’s perfume on a vagab° n 
breeze. 





dil har qatra(h) hai sdz-e “ an-al-bahar ” 
ham us ke hain, hamdrd puchhna kyd (22:8; #l 41 ) 
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The heart of every drop sings, “I am the ocean.” 

What to ask of me? I belong to Him. 

an-al-bahar: “I am the ocean.” (Arabic) 

Whereas it is not improper for a drop of water to declare, “I am the 
ocean,” likewise, it would not be wrong for me to declare that I am 
part of the Almighty. A beautiful description of the concept of God: 
One in all and all in one. 



muhaba kyd hai , main zamin, idhar dekh 
shahJddn-e nigah kd khiinbahd kyd (22:9; #142) 

What do you fear? I am the guarantor; look towards me. 
What is the blood money for the martyrs of your glance? 

muhaba : fear; zamin : guarantor; shahid : martyr; khiinbahd: blood 

money. 

Fear not, my love and look towards me. I guarantee that nothing will 
happen to you for no blood money is offered for bringing your lover 
to martyrdom by sight alone. To be required to pay blood money 
requires proof of the murder weapon. Your eyes cannot be defined as 
a weapon, and so there would be no evidence after my death. Who 
would know of it? The poet is daring the beloved to kill him. 



sun ai gharatgar-e jins-e vafd, sun 
shikast-e qimat-e dil kl sada kyd (22:10; #143) 

Listen you, O! Plunderer of the commodity of fidelity, listen: 
What is the plaint of a heart devalued? 
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gharatgar. plunderer; jinas: commodity; shikast-e qlmat: loss of value. 

Listen, you plunderer of the precious commodity of my faithfulness. 
The value of my heart relied upon the asset of my faithfulness. Now 
it is gone, and my heart is worthless. This heart can now yield no sighs. 
The most precious commodity in a lover’s heart is his fidelity. The 
beloved slept with the rival, thereby relinquishing any duty on the part 
of the lover to remain faithful. This is a matter of great desecration 
for the lover. Another explanation is that a breaking heart makes no 
sound. Why then does the beloved say that I did not hear any head 
breaking? 



kiya kis ne jigar dan ka ddva 
shikeb-e khdtir-e cishiq bhald k)>d (22:11; #144) 


Who has made the claim to be patient? 

Why then should there be testing of the lover’s patience? 


jigar dan: patience and control; shikeb : patience; khatir: courtesy- 


O my love, who claimed courage of patience? You must know 
lovers and patience do not mix. Do not test my courage to bear p al1 
by keeping me away from you. I never claimed patience. 





yih qatil vada(h)-e sabr dzind kion 
yih kafir fitn’a (h)-e taqat ruba kya (22:12; #145) 

Why is the murderer testing my patience? < 

Why is the disbeliever creating a commotion to take my streng 11 

away? 

fitnajh): commotion; taqat ruba: taking strength away. 
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O! Murderer, why do you make these promises that test my patience? 
O! Disbeliever (the beloved), why do you create these commotions that 
take my strength away. The ordeal of waiting kills me. The lover is 
pleading to the beloved not to make promises that raise hope and thus 
test his patience. The promise made by the beloved is to kill the lover. 



t* <H» S 4* • 

bald’e jdn hai, Ghdlib us ki liar bat 
'ibarat kyd, ishdrat kyd, add kyd (22:13; #146) 

Everything about her wreaks havoc, Ghalibl 
What to say of her expression, her hinting and her 
coquettishness? 

bala-e jdn: heart wrecking; ’ ibarat: writing, expression; ishdrat: hints; 

add: coquettishness. 

Whatever she does results in total havoc for me. Her every move has 
killer’s instinct. 





23 



dar khor-e qahr-o-ghazab jab ko’l ham sci na(J\j hu a 
phir ghalat kyd hai kih ham sa ko’l paidcl na(h) hud (23:1; #1 47 ) 

If there wasn’t anyone like us, worthy of anger and punishment, 
Then whats wrong with it that there was no one ever created 

like us? 


da> kliot: worthy; qahr-o-ghazab: anger and punishment. 


When only humans are worthy of His punishment for bad deeds, then 
it is not presumptuous to say that no one is as exalted as human beings- 
are the supreme creation of God. The concept of aslv afa) 
malchluqdt (supreme being of man) is presented here in a very c\& 
context. He gets angry with only those who are close to Him and since 
He gets angry with us, we must be very close to Him. The question 
raised if we are the exalted creatures, then why such anger an 
punishment? The verse can also be interpreted to mean that as I 301 
selected to bear the tyranny of the beloved, I must be special. 



tjM I if.ut 


bandagi men bhi vuh dzada(h)-o-khudbin haw, kih ham 
ultephir de dar-e kdba(h) agar vd na(h) hud (23:2; hi48) 

ven in servitude, we are so independent and self-centered ^ 
e would turn back if the door to the Kabd were not ope*- 


bandagi: submission, obedience; khudbln : self-centered. 
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In obedience and worship of God, I chose not to give up my 
independence and self-respect. Visiting Kaba, if I would find the do 
closed, I would return rather than ask someone to open y 

to Kdba entrance inside the black cube are opened on y on very 
occasions to kings and royalty. The poet chooses not to seek favo m 

order to achieve entrance, but at the same time e 18 ® ^ 

any other house of worship, either. He would rat er 

for a favor. „ s 

sab ko maqbuI hat data ,e '‘^dT(23-3; H149) 
rubaru ko’l but-e ainafh) sima na(b) 

All acknowledge your 
Face to face, no idol coul Y 

maqbul: accepted; dam: d: app«ra"“- 

face; but: statue; a inafl)- 

r Your oneness. No one has ever 

Everyone accepts the declaration o ^ w ould have challenged 

come face to face with You, foi if ^ c y co me face to face, 

Your oneness. When they approach t e mU *, . hile Your oneness 

they see their own image WthUS .! h it W God Ua is everything and in 
goes unchallenged. This mea ^ ^^cter. In the 

everything. To see Him will mean a dua tty ^ ^ thoUg h He is 

mirror, we see only our reflection, not • i situation since 

within us. Calling the observer an idol creates a 

his or her existence with God is mutua y , / 

^hnehm-c klnlban 

kam naliin nazish-e hamnatni (23:4; #150) 

lers buna,; bum kya hai gar achhd m(h) 
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No small pride it is that I got to be called after the eyes of the 

beloved. 

Your patient, what is wrong, if he did not get well? 


nazish: pride; hamnaml: same name; chashm-e klnlbdn: eyes of beloved. 


It is no small pride that I was compared to your beautiful eyes. The 
half-open, intoxicating eyes of beloved are called feeble, as is the 
condition of the lover. 


\jt* ^ lj 


sine ka dagh hai vuh nala(h) kih lab tak na(h) gciyd 
khak kd rizq hai vuh qatra(h) kih daryd na(h) hu’d (23:5; #151) 

The sigh that did not make to the lips turned into a scar of the 

heart; 

The drop that didn’t merge with the ocean became the staple of 

sand. 


rizq: staple; qatraQx): drop. 

Sighs not reaching the lips become the heart’s dark spots. Sand sucks 
whatever drop of water that does not become the ocean. A sigh s 
destiny is that it be heard, and so it must complete its journey by 
reaching the lips. A drop must merge with the ocean to be an ocean 
or else sand absorbs it, wasting it. Unless taken to the final stage- 
all efforts come to naught. By absorbing sighs, the heart suffers mof £ 
grief. Note that as sand absorbs water, it leaves a slight blemish at 
the surface. Also note that a fiery sigh withheld inside the heart 
scorches it. 
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nam kd mere hai jo dukh kih kisi ko na(l ]!> mild 
kdm men mere hai jo fitnajh) kih barpd na(h) hua (23.6.132) 

The pain assigned to me is the pain that was never given to 

anyone else; 

. i likes of which had never 

The commotion in my life is such, th 

kppn raised before. 


fitna(h): tumult, commotion. 

The hurt I feel is uniquely harsh, and the tunmlt and commotion m 
my life has not been experienced in anyone elses life be ore » 
Singled out because I am dearer to Him than anyone else, 
recipient of all of His favors. 

& wet 

harbun-e mil se dam-e #153) 

hamza(h) kd qissa(h) hua, 'ishq kd chareta na (7 

The blood would not drip from the root of every hair, listening 

to my story; 

I« appeared more like the tale of Hamzah, not the story of y 

1 nvp. 


harbun-e mu: root of every hair; dam: time; zikl. ^ known 

telling; khunndb: pure blood; hamzadi: legendary tae 

' for group telling (nothing to do with Hazra, Hamza). 

There was a discussion about my story. The listeners aPE» r j*J *" V 
moved as if the only thing left was blood « 
of every hair (a sign of extreme affliction) 
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people listening to my story, pretending that they are deeply moved, 
is a farce. They are actually bemused by it, as if they were listening 
to the colorful tales of Hamza, a legendary storyteller. People may 
show sympathy for your misfortune, but mostly they enjoy hearing 
about your suffering. Another simpler interpretation is that the talk 
about true love causes the root of every hair to bleed; if not, then 
this is merely a common story. 

qatre men dajla(h)h dikhai na(h) de aur juzv men kul 
kliel larkon ka hu’a, dida(h)’ bind na(h) hud (23:8; #154) 

Not being able to see the river in the drop, or the whole in the 

part, 

Then it is a mere child’s play, not an eye with vision. 

dajlafli): a famous river of Iraq, meant to indicate a river; juz : part; kid- 
whole; did all-e bind : eye of vision. 


If you cannot see the river in a drop, or the entire being in its pat ts> 
then you are behaving childishly. It is certainly not what a visionary 
eye will see. It shows your immaturity. In the Sufi theme, the whole 
universe lies within each particle and a single drop contains the 
entire ocean. 




till khabar garni kill Ghdlib kill ureh ge purze 
dekhne ham bhl gae the pa(h) tamdshd na(h) hud (23:9; #155) 

The news was hot that Ghdlib would be reduced to pieces- 
We too went to see, but there wasn’t any such spectacle to see- 
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That Ghalib would be insulted and shamed was big news. We, like 
so many others, were eager and went to see this spectacle. To ou g 
disappointment, it did not happen. The rivals had created a situation 
that would have wrought the beloveds indignation towar s " ’ 

but the beloved ignored it all. This may also refer to attempts ot his 
peers to ridicule his poetry that withstood the test of tim 



24 


Asad ham vuh junuh jaulati gada e be sar-o-pd hain 
kih hai sar paiya(lj)’ mizhgan-e aim pusht khar apnd (24:1; #156) 

Asad, we are those wanderers in madness, roguish paupers* 
To whom the eyelids of the deer serve as the handy back- 

scratching claw. 



junuh jaulcih: wanderer in madness; be sar-o-pd: a rogue, a rascal, 
ruffian, roguish; mizhgah: eyelids; dliu: deer; pusht khar: a device to 
scratch back; khar: thorn. 

The frenzied lover running in the wilderness is leaving behind chasing 
deer. Unable to afford even a back-scratching claw, the eyelids of di e 
deer are doing the job. Through exaggeration, a state of frenzy 1 
illustrated. Running without a head or feet indicates a state 0 
nonexistence. The deer’s eyelids are in some way connected to the ey e 
of the beloved, as they are often compared to the eyes of deer. 



25 


/j UA (f/> Ji** 

pa’e nazr-e karcim tohfafli) haisharm e J™'_ " u]$ 7 ) 

ba(h) khiin ghalfida(h)’ sad rang dava parsa i ka (2 . , 

Offering to the benevolent eye is my admission of shame for not 

reaching out. 

Laced with blood in hundreds of colors rs my c aim o p 

nair. offering; term.: God; sharm-e ntrasaa 

reaching to God; g haltida»- l-d; sad hundred; rung. 

parasav. piety- 

The only thing I can do to shieldjJV^"oTbeinglle » 
Almighty for not reaching out to hundreds 

bring my ..piety" to Him. My Ben ef,cent. He 

of colors, i.e., it is full of sins. H - htforward admission to my 
would forgive me my candidness, u appearing before Lord 

sms ls my best hope for forgiveness ) ^ ^ ^ slns . 
claims piety; my claim of piety 1S r J 

U/j (ffj '< 

na(h) ho husn-e tamashd dost #158) 

ba(!,) mohr-e sad nazar sdbit hai dava parasa i ka P 

The display of unabashed beauty does not bring disgrace 

unfaithfulness, , . r r u a stity. 

As the lowering of hundreds of eyes proves her c aim 
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husn-e tamasha dost : exhibitionist beloved of beauty; rusva: disgrace; 

ba(Ii) mohr : close. 

It is not proper to question the beloveds faithfulness just because she 
proudly shows her beauty to all, like an exhibitionist. However, 
hundreds who look at her must lower their gaze in awe and do not 
catch a full glimpse of her, so her claim of modesty and piety remains 
intact. The poet is apparently protecting his beloveds flirtatious 
behavior, making sure her modesty is not questioned. 



zakat-e husn de, ai jalva(h) bluish, kih mahr asd 
chiragh-e khana(h)’ darvesh ho kdsa(h) gadai ka (25:3; #159) 

Give alms of beauty, O! Sparkle of my eye, for like the sun 
The beggars bowl would turn into a bright lamp in the home- 

zakat: charity (required giving by Islamic tenet); jalv’a(h)-e b'inish- 
sparkle of vision; mahr dsd: like sun; charagh-e khanah : lamp f° r 
house; darvesh: beggar; kasa(Ji): begging bowl. 

O! Sparkles of my eye, my beloved, give me the charity of your beauty 
so that my begging bowl will light up like the sun. When I bring lC 
home, it will illuminate the gloomy quarters of this beggar. Th 
begging bowl is round like the sun. When she drops the alms of beauty 

into the bowl it lights up like the sun, illuminating the dark hoi^ 
of the lover. 
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dsA 


na(h) mara jan kar bejurm, ghafil! par 

raha manind-e khun-e beguna(h) haq ashnai a (2 

O! Heedless one, you did not kill me, thinking of me a 
cent, but now it is on your neck: 

The innocent blood of the obligation of friendship. 

You did not kill me for you believed that perhaps my crime was not 
harsh enough to deserve this sentence. You were afrai t at 1 you 
to kill me without proof of guilt, the blood wou e on y ^ it 
But because you did not kill me, you killed our nen s J 


you killed me rather than kill our friends p ^ lovely 

extending favors, the favor of being killed by you, my ove. 

P la y °n words. , ^ 

4 - tSfctfr-S/Ol'U'' 


tamannae zaban mahv-e sipas-e 
mita jis se taqaza shikvafh) be dast-o pci i 

Tongue’s desire to speak is busy giving thanks fot 

tonguelessness , 

That has wiped out my complaint of being e P e 

spas: thankful; taqaza: lesson; be dast-o-pa: without hand or feet, 

helpless. 
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I wanted to express my desperation, but I could not utter a word. 
Seeing this she became kind. For this I must give thanks for my 
inability to say anything. It turned out to be the reason for my 
achieving the goal of attracting her kindness. 

vohl ik bat hai jo yah nafas vein nakhcit-e gul hai 
chaman ka jalva(h) bdis hai meii ranglh naval ka (25:6; #162 

It is the same thing that here is my breath and there is the scent 

of flowers. 

The splendor of the garden is the cause of my colorful songs* 

nctfas : sighs; nakhat-e gul : scent of flowers. 

My sighs and the smell of flowers have much in common. "With th 
arrival of spring, we both begin our act. Both are colorful and both 
add to the beauty and splendor of the garden. The splendor of th e 
garden makes me feel more romantic and is the cause of my sighs as 
I think more about my beloved. 

, dahan-e bar but-e paighcira(h) ju zanjir-e rusva’i 
adam tak bevafa charcha hai ten bevafai ka (25:7; #163) 

The mouth of every beauty is taunting me, creating a chain of 

T c . . embarrassment. , 

nrimtely, there is talk of your unfaithfulness, O! Unfaithk 1 

ana. mouth, paighara(h) ju: one who taunts; ju: ° ne w h°- 
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From every beauty I hear how unfaithful my beloved is and they taunt 
me for remaining your lover. Like the links in a chain (comparing the 
mouth to links), the news has gone far. How far? Until eternity! The 
mouth of the beloved is small (almost nonexistent). Any size chain will 
have an infinite number of links (mouths). Taking these two facts into 
account is like the calculus argument where, as dx approaches zero, 
the number of fractions becomes infinite. Comparing the mout 
a link of chain and then pointing to infinity is indee y 
mathematical and genuinely imaginative. Also, there is a c ^ e 
“nonexistence.” The mouth of the beloved is so small it * 
nonexistent (a sign of beauty). Here the lover is making a subtle ettort 
to persuade the beloved to give up her unfaithfulness 



mi (li) de name ko Unci till Ghalib, mukhlasjr likh de 
kih hasrat scmj Imn 'arz-e sitam ha e juda i ka (25.8, mo ) 

Drag it not, Ghalib ; make your letter brief to say 
That I am holding unfulfilled desires to tell of the tyran y 

1 cpnar^tlOn. 


"dmafl): letter; (Cl: stretch, drag; mlklUasir. brief; I,asm, sa„j: holding 

unfulfilled desires. 

Do not prolong your letter, Ghalib. Keep it brief. Just say Am your 
desire to express the hardships of separation remains 



26 




gar na(h) andoh-e shab-e furqat baycih ho jde gd 
be takalluf dagh-e mah mohr-e dalidn ho jde gd (26:1; #165) 


Would not the pain of night of separation become evident 
Spontaneously as the spot of moon would turn into a seal upon 

my lips? 


andoh : pain; be takalhcf: spontaneously. 


In the moonlit night, my desire to meet her is as intense as the p a * n 
of not being able to. No matter how much I try to conceal it, my desit e 
is apparent. If I keep my lips sealed, the seal is like the dark spots on 
the moon. Readily discernable to all, it tells the whole story. The spot 
on the moon are compared to sealed lips. A situation is created °nt 
of the moonlit night, the spots on the moon, and the seal on lip s * ^ s ° 
in this verse, the beloved is called "moon” and the spots on the moon 
the marked heart by separation. If I could not express the feelings of 
my heart, (sealed by the branding of heart) then I would most likely 
not survive. 




zahia(h) gay aisa hi sham-e hijr men hota hai ob 
paitau-e malitab sail-e khanman ho jde gd (26:2; #166) 

If the spleen turns to water like this in the night of separati° n ’ 
Then the moonshine will flood the possessions of my hom e 

zahra(h): spleen, the sign of courage; partau-e malitab: moonlig^ 1 ’ 

sail: flood. 
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Being separated from you is so painful that it seems as though my 
spleen will turn to water (an expression of intense suffering). 
Separation on a moonlit night is unbearable, and the moon g 
shining through my home intensifies the pain and destroys my 
(heart). The moonshine coming indoors is like a flood taking y 
the assets of my home. If this flood took away my courage, t e „ y 
my heart will go as well. The use of spleen turning into 
colloquial in nature. This white moonlight gives a owing, 

flooding effect. 


le to rn sole men us ke pirn ka bosaW 
aisl baton se vuh kafir badguina.fi ho jae 0 a 

I would have kissed her feet, while s ^ e la f ^ ^ j OUSi 
W ith this kind of act, that idol might become suspic. 

The beloved is sleeping and the lover is the same time 

thinking of kissing her feet (calling what he is doing, she 

he is afraid that if she wakes up an oet worries 

w ould surely became upset and distrust u o advantage of her 

*ac the sleeping beauty would believe he was takmg d « 8 
if he were to kiss her feet. The dilemma arises ^ 
h an act of idolatry (an act of non-believers ^ Goddess, 

the lover to stay a believer in her (to keep t in mg use 0 f 

not an idol). A simple verse made complicated by 

word “id^l ” 


“idol.” 


i*/1j 


dil ko ham saifie vqfa samjhejhe, kya 68 ) 

yam yih pahle hi nazr-e iintihdn 10 jae a 
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My heart, I thought, would be consumed in faithfulness to her, 

but I did not know 

That it would lose out in its first round of the test. 


sarf: spend. 

I thought my heart was resilient enough to bear the hardships of 
proving my love to her, but before I could do this, I lost my heart 
to her. The challenge was too great to keep my heart to myself so it 
could bear the hardships of love. She took my heart in the fi rSt 
encounter. What was supposed to be consumed in being faithful to 
her, I lost to her at first sight. 


sab ke dil men hai jaga(h) ten, jo tu rdzi hu a 
mujh pa(h) goya ik zanulna(h) mahrbah ho jde gd (26:5; 69) 

In every heart, there is a place for You, and, if You are pleased 
With me, the whole world will become kind to me as well- 


You are in the heart of everyone, O! Lord. If You could be on my e ’ 

the whole world would become kind to me. Beseeching God, the p°. 
asks for His benevolence and asserts that if He could bestow ^ 
kindness, so would the whole world. 

, S ar nigdh-e garni far matt rain tatim-e zabt -a 

shola(li) khas men, jaise kliun rag men, nihdh ho jde gd (26:6, 

If the angry eye kept admonishing patience then, 

Like flame in straw, the blood in veins would disapp ear 

as well. 
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nigah-e garni: displeasure, anger; nihan: hidden. 

If your angry eye keeps telling me to be patient and hold my fire of 
love, then the blood in my veins will dry out (become invisible) li e 
a spark disappearing in dried straw. This would destroy me. See the shape 
of straw and the shape of veins; see how quickly sparks are consume 
by straw. The drying of blood in the veins is also used to indicate extreme 
fear and distress. In fear, people turn yellow as blood drains out to vital 
organs; that is the connecting simile to the drying o 

bagh me it mujh ko naO) leja varnaQi) met e / 
bar gul-e tar ek chashm-e khuit Jishcin to jae ga 

Take me not to the garden, or else, looking at my condition; 

Every fresh rose would turn into a blood-shot eye. 


gul-e tar: fresh red rose. 

The poet does not want to spoil the joys ° f 0the ^ 11 W ^ h -^a. The 
Presence. By invoking their sympathy, blood . te ars, they 

flowers are called eyes and by turning i > , te a sense 

l0 ,° k “ if the y have Wood-shot eyes. As fl ““ S n C ‘^ ote the similarity 
°A sadness that spoils the joys of the g 
between a blood-shot eye and blooming rose. 

me gar mera tern insaf mahshar men tm(hI h<> 
ab talak to yih tavaqo hai kill van ho jae g 

Alas! What if on the Day of Judgment there is no justice 

dered between ns. 

So fat, I keep hoping that it will happen. 
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What if there is no justice granted us by the Lord on the Day of 
Judgment? So far, I am hoping and expecting that this will happen. 
The poet is expecting justice on the Day of Judgment but is wondering 
at the same time, expressing his doubts and fears that he will be left 
with his sufferings. In other words, just like the beloved, God would 
also be cruel and unjust. Pessimism is raising head here. 

fa ida(h) kya soch, dkhir til blii cldna hai Asad 
dosfi nadah ki hai ji ka ziyah ho jde gd (26:9; #7 72) 

After all, you are also intelligent, Asad, think, what is there to 

. gain? 

This is a friendship of a fool that will make you lose your lif e> 

The innocence of the young beloved borders on being foolish. This 
is sure to cause you trouble, the poet admonishes himself. The adag<j 
that a cunning enemy is better than an innocent or ignorant fii eI1 
applies here. 



dard minnat kash-e dava na(h) hua 
main na(b) achhd hud, burn na(h) hua (27:1; #174) 

The pain not did not get indebted to medicine; 

If I did not get well, it was just as well. 

minnat hash: under obligation. 

The pain did no, accept the deb, of medicine to be alleviated. Tf that 
meant that I did not get well, it was just as well. Havm taken 
medicine, I may have gotten well, but then the ur en an ^ 
of medicine would have been even more severe than t e p 
The concept of-self-exaltation” is presented here am-* ” 

rt die L „ g“ cur d 


er die than get cured if ir- ^ from others, 
verse refers to higher meaning of taking oDUg 

even though they may mean well. 


i uicy indj — . 

fatalist4 

jama karte ho UoWfMj* 
ik tamashd hu’d, gild ua(h) tua 

Why are you gathering a pUi „t. 

Making a spectacle out of it, a 

1 * cnectacle out of 
2 poet complains to the beloved about ma ® n? Q f course, they 
plaint. Why gather these rivals to see me co ^ nQt wan t to 

here to throw jest at me. It was a rig ^ riva l s a re not 

~n to my plaint, but such insults at t e 
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justified. The poet is obviously upset. He would have preferred that 
the discussion between him and the beloved take place in privacy. 



ham kahah qismat azmane jden 
tu hi jab khanjar azma na(h) hu’d (27:3; #176) 

Where shall we go to try out our luck? 

If you were not even trying out the dagger. 


Where shall I go to test my luck if you, my beloved, are not ready 
to ply your dagger? The most fortunate thing that can happen to me 
is to be killed by your dagger. But if you aren’t ready to do so, then 
where can I go to find such a fortunate reward? Nowhere! 

i'L: 

kitne shirih hain tere lab kih racfib 
gatiyan khd kih be maza(h) na(h) hud (27:4; #177) 

How sweet are your lips, that the rival 
Did not get sour at your rebukes. 

The sweetness of your lips makes your rebukes palatable. The use of 
the word bad taste creates a unique structure. If your rebukes 
sweet, what would your words of kindness be like? In addition, ^ 
would happen if you were ever to extend this kindness to me? 
interesting arrangement is made from “eating rebuke” “palatable” an 
lips. How could anything coming from the beloved’s lips not 
tasty? Obviously, the rival loved it! 
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hai khabar garm unke ane ki 
cij hi ghcir men boriya na(h) hua (27:5; ft178) 

The news is hot that of her arrival. 

Just today, there is not even a rag in my house. 


boriya: tattered rug, rag. 


It is ironic that a visit from her is imminent when there is not even 
a rag to offer her to sit upon. It is noteworthy that the poet has not 
been informed directly. He has just heard it from friends. Knowing 
deep in his heart that the news is not true, he worries about how he 
would welcome her, just to distract himself from his perpetual 
disappointment. 

£ ; iU'-f lAutifi'. !? i'^fa/ ,3 / 


kya vuh namrud ki khuda i thi 
bandagi men menu bhhi ncdx hud (27.6, ft179) 

What a declaration of Divinity by Namrud it was! 
My devotion to others did not help me much either. 


Namrud’s declaration of being God did not help him much, nor did 
it help me to express my devotion to other human beings (in humility). 
They both proved to be the same—useless. Humility and declaring 
exaltation are beautifully matched. 

Vs ; & fa 
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I returned my life, for He gave it anyway. 

The fact is that the debt was still not repaid to Him. 

haq: God, reality, fact, truth. 

Returning life did not absolve me of the obligation that He had 
bestowed by bringing me to life. His obligation remained even though 
the life He gave to me was gone. The play on words is the use of the 
same term for rights and God. 

zakhm gar dab gaya, lahii na(h) thamd 
kdm gar ruk gaya, rava na(h) hu’d (27:8:#181) 

Though the wound got suppressed, the bleeding did not stop, 
But the work once stopped, did not start again. 

rava: going, restarted. 

Though the wound was suppressed, it kept bleeding. The same should 
have happened to other things in my life. They should have continued 
though they were halted, like the kindness of the beloved. Whatever 
was beneficial to me did not continue; what was not, remained. 

tysJjjCLsj, JjtCtU kpi 

rahzarii hai kill dilsitarii hai 
le ke dil f dilsatan mvdna(h) hud (27:9; # 182) 

Is it a robbery or teasing hearts? 

Usurping the heart, the heart-teaser has fled. 

dilsatarii: teasing heart; dilsatan : heart tease. 
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Is it robbery or heart teasing? She picked up the heart and left. She 
came, grabbed the heart, and ran—that is more like robbery than 
stealing the heart, which would have required a few coquettish moves, 
a few heartwarming acts. None of this happened; she simply stole it. 
In the back of his mind, however, the lover is still very happy. 

kuchh to parltiye kilt log kahte hain 
cij Ghalib ghazal sard na(h) hu d (27:10 #183) 

Read something for people are muttering 
That Ghalib is not reciting his ghazals today. 

sard: recitation. 

Ghalib is talking to himself in this verse saying, “Go on. Recite 
something or else the audience will feel cheated of being able to hear 
your eloquent poetry.” It can also mean that since Ghalib is not reciting 
today, let others perform, even though it will not be as good. 
Anecdotally, this verse was uttered when Ghalib was asked to recite 

his poetry. 


28 


gila(]i) liai shauq ko dil men bhl tangi’ ja kd 
gohar men mehv hu’a iztirab daryd kd (28:1; #184) 

The desire complains of the tightness in the heart. 

Lost in the pearl is the entire tumult of the sea? 

gila(h): complaint; shauq: desire, love; tangi: narrowness; iztirab: 

restlessness 

Whereas my heart is big, my desire for love is even bigger- Desii e 
complains that the heart is too narrow. This also refers to the heat t s 
feeling tight. Just as the tumultuousness of an ocean cannot be 
contained inside a pearl, our desires cannot be contained in the heait- 
The second line of the verse should be read with a question mark. Som e 
have interpreted it as an affirmative statement saying that the tuniul 
of the ocean can reside inside the pearl, but our desire for love cannot 
be contained in our heart. This does not appear appropriate. 



yih janta huh kih tii aur pasukh-e maktub 
magar sitamzada(h) him zauq-e khdmd farsd kd (28:2; $ 85 ) 

I know well, if you would answer my letters! 

But a victim I am of my own devotion as I continue t° 

write. 

pasukli-e maktub : answer to letter; zauq-e khdmd farsd: devotion 1 

writing. 
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I know well that you will not respond to my letters. This does not, 
however, discourage me from writing to you. That is because my 
devotion forces me to continue my vigilant writing without being 
discouraged by its outcome. 

hina-e pde khizah hai bahar agar hai yahl 
davdm-e kulfat-e khdtir hai aish dunyd kd (28:3; #186) 

If there is spring then it is merely the henna for the feet of the 

fall season. 

The luxuries of life are merely a source of sorrow in this world. 

davcim: world; kulfat-e khdtir. source of sadness. 

The spring season is like henna (colorful decoration) of the feet of fall 
that disappears as the fall season takes over. This is analogous to how 
we lose the luxuries of life to sorrow and pain. Comfort is elusive; pain 
is reality. Calling the spring season henna to the feet of the fall season 
creates many interesting comparisons. Henna is a temporary color, 
meaning that fall is permanent; applying henna to the feet also prevents 
walking until it dries, meaning it freezes the permanence of the fall 
season.T brief, this verse talks about the permanence of sorrow. It 
is better to accept our permanent fate than to become enchanted by 
the temporary luxuries of life (spring season). 

gham-e firaq men taklife sair-e bdgh nd(h) do 
mujhe damdgh nahiii khanda(h) hai bejd kd (28.4, #187) 

Trouble me not to stroll in the garden in my sorrow of separation, 
For I cannot tolerate any untimely irritating laughter. 
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damagh naliin: cannot tolerate; khan da (h) hai bejd: untimely laughter. 

I am utterly consumed by sorrow. Do not bother me by inviting me 
to walk in the garden. There I will see blooming flowers that appear 
as though they are laughing. This gesture is very inappropriate for me 
now; I cannot tolerate any gesture of happiness or anything that might 
remind me of my happy days. Also see, “tujhe atkheUydn sujlii hen 
ham bezdr bethe haih 

hanoz mahrami husn ko tarastd huh 
kare hai harbun-e mu kam chashm-e bum kd (28:5; #188) 

Still I long desperately for intimacy to the beauty. 

The roots of my hair working like the inquisitive eye. 

main am : informal intimate, close; tai'astd: crying for, longing; hai'bnn- 

root; mil: hair. 

I have been aspiring to be close to her, to be intimate with her, so tha 
I may satisfy my desire to see her beauty. In anticipation, the root o 
every hair on my body has turned into an eye so that I can absof 
the spectacle of her beauty quickly. Two eyes would not be enough - 
Eveiy strand of hair turning into an eye signifies desperate desir e a 
well. Another interpretation makes this an ode to the Lord. Even ‘ 
eveiy hair on my body turns into an eye that understands ie^h Y 
understanding You is not possible and I shall remain deprived ° 
knowing the truth. 



dil us ko, pa hie hi naz-o-add se de baitlie 
hameit damagh kalian husn ke taqdzd kb (28:6; #189) 
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Having given my heart to her before any display of coquetry and 

style. 

How can I bear to let the beauty ask for it first? 


naz-o-ada: style and coquettishness; damdgh kalian: whither tolerance. 


I gave my heart to her even before she unleashed her style and 
coquettishness on me. Normally, the beloved would ask for the heart 
and it would be offered to her, but I did not have the patience to 
succumb to her style. 


na(h) kah kill girya(t) ba(h) miqdar-e hasrat-e dil liai 
men nigdli men hai jamd-o-khirj darya kd (28:7; #190) 


Say 


not that the weeping is proportional to the anguish of 
the heart. 

In my view, there is a river flowing continuously. 


men nigdli men: in my plan, in my view : jamd-o-khirj darya ka: 
continuous flow of river. 

Do not challenge me by saying that weeping is proportional to the 
anguish in our hearts. My lamenting is far less compared to my 
desperation. If the flow of tears tells the depth of sorrow, dien be 
prepared, for I am planning to let a river flow. The use of crying, 
“river,” “tears,” all creates a very wet situation. 


falak ko dekh ke kartd him us ko ydd Asad 
jafd men is ki hai andaz kdifarmd kd (28:8; #191) 
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Looking to the sky reminds me of her, Asad. 

In her tyranny, the style is the same as that of the Creator. 

falak: sky; jqfd: cruelty; andaz : style; karfarma: caretaker, Creator. 

Both the sky (actually heaven, used here to connote fate) and the 
beloved are cruel and have the same unpredictable style of unleashing 
cruelty. There is no indication here that God is claimed to be behind 
both. The beloved simply has the same style and disposition, 
predictably cruel, as that of heaven. So, whenever I look at the sky 
I think of her. 



29 



qatra(h)’ mai baskili hairat se nafas parvar hua 
khat-e jam-e mai sardsar; rishta(h)’ gohar hua (29:1; #192) 

The drop of wine, totally stunned, held its breath, 

As the meniscus of wine in the goblet became strewn with pearls 

all around. 


hairat: surprise, stun; nafas parvar : holding breath, lazy; khat-e jam. 
measure mark on the glass, meniscus; sai dsai . completely. 

When she raised the glass of wine to her lips, the drops took on her 
reflection, became stunned and frozen at the meniscus level in the 
glass, and were made to appear as a thread strewn with pearls. Stunning 
and freezing is an oft-repeated theme. The mirror, for example, is said 
to be in a stunned state, looking at the beauty of the beloved. This 
verse creates a very difficult visualization. The beloved has brought the 
glass to her lips. As she tilts the glass, a layer of wine remains on its 
side. In this layer of wine, her reflection appears and the droplets of 
wine appear frozen in surprise at her beauty. Looking at the glass from 
outside, it appears as though there were a string of pearls strewn inside 
the wine goblet. In addition, as she brings the glass to her lips, her 
moist breath enters the glass, fogging it, adding to the appearance of 
pearls. In his own explication of the verse, Ghalib considers this verse 
to be of a complex imagination but not too exciting. 
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tfsJ. t; Jcr^/Lz^i 

itibar-e 'ishq kl klianaQi) kharabl dekhna 
ghair ne ki ah, lekin vuh khafa miyh par hu’a (29:2; #193) 

See the devastation of my heart by her trust in my love. 

The rival sighed, but she became upset with me. 

khana(1) kharabl: messing up of things (lit. destruction of home): 

My beloved believes in my devotion to her to such an extent that 
whenever she hears a sigh, she immediately assumes that it must be 
me, even when it is the rival. Such attention and trust from the beloved 
will surely lead me to only one destiny—destruction of my plans to 
ever get her favors because she stays upset with me all the time. The 
incessant sighs she keeps hearing are those of the rival, yet she believes 
them to be mine. Sometimes it backfires to be believed in. We should 
keep in mind that the ultimate goal is to receive her wrath and thus 
this verse can be interpreted quite oppositely as well. “Look at the 
beauty of my devastation.” 
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• ♦ • •» A Jj 


jab ba(h) taqrib-e safar yar ne mahmil bandha 
tapish-e shauq ne har zarre pa(fy ik dil bandha (30:1; #194) 

Whenever for the purpose of travel, she readied her carriage. 
The throbbing passion tied a heart to every grain of sand. 


taqnb: occasion, purpose; mahmil bandha: readied a carrier for riding 
camel (camel-litter) for travel; tapish: pulsation, palpitation, beating. 

This verse describes the condition of the lovers heart as the beloved 
readies to leave him. The intensity of emotions ties every particle of 
sand to the heart. This means that every particle of sand takes on the 
heat of the lovers commotion and begins to look like the lovers heart. 
Now, as her carriage passes through the desert, she tramples a million 

hearts_millions of unfulfilled desires. The use of “to tie the carriage” 

as a sign of determination to leave and “to tie the heart” with no choice 
left are made to rhyme creating a very imaginative pursuit. 

jl f£ 

ahl-e binish ne ba(h) hairat kada(h)’ shokh’l-e naz 
johar-e alna(h,) ko tutf bismil bandha (30:2; #195) 

Stunned in the house of coquetry, those with insight 
Called the green spots in the mirror the fluttering wounded 

parrots. 


L. 
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ahl-e bluish: those having insight; haivat kada(h): house of surprise 
(mirror); bismil: wounded; tilth parrot; johar-e aina(h): green spots on 

mirror. 

When the beloved looked into the mirror coquettishly, the entire 
atmosphere was stunned with her beauty. So much so that the green 
spots on the mirror began to flutter like wounded parrots. This 
comparison is extremely unique. In those days, applying a metal 
coating onto glass made mirrors. In damp weather, the metal would 
rust leaving green spots on the mirror. The parrot, also green, is 
compared to the spots on the mirror. This is a pure Ghdlibian 
construction. As the beloved began looking into the mirror, the 
intensity of her beauty was such that even those green spots began 
fluttering. How else can a poet make the scene more dramatic? The 
scenario becomes more complicated when we realize that people teach 
parrots to talk by holding them in front of a mirror. In this verse, the 
mirror is speaking through the tongue of parrots, which are not there. 

^ 0 V >f} \ > Jl 

M (J { - 

,.. yf -°- wn »*d ne yak arbada(h) maidan manga 
tjz-e himmat ne tilism-e dil-e sail bandha (30:3; #196) 

Despair and hope demanded an arena for fight as 
The low esteem was casting a spell on the heart of the beggar- 

'arbadaOf war; maidan: field; 'ij* e himmat , , ow esteem . filism: spe U; 

sci il : beggar. 

Approaching the beloved stirs many doubts in my heart. Will she o*' 
will not she give in to me? There is always a debate raging in my h«r‘ 
about how she w.ll react. My low esteem, however, creates a dilemma. 
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a spell in my heart, of hope and disappointment. This beggar heart 
remains under the spell of this dilemma: The lovers heart is never sure, 
yet it keeps hoping that something good will happen. Despair and 
hope fight because of the spell cast on the lovers heart. The second 
line should be read first to make the meaning clear. 

na(h) bandhe tashnagi’ zauq ke mazimin, Ghalib 
garcheh dil khol kill darya ko bln saliil bandha (30:4; #197) 

Not able to express details of my thirst of desire, Ghalib', 
Even though we tied the river with banks to our hearts 

content. 


taslmagi’ zm^thirst of desire; mazmuTv. subject matter; sahib, bank of 
river; bandhe: composed. 

Despite my full efforts, I cannot write enough about my desire for her 
love. How strenuous were my efforts! If my expressions were a river, 
my desire was like its banks; no matter how much water hits the ban s, 
they remain dry, deflecting all that the river offers them. The banks 
surround the river as the words encompass the thoug ts o t le poe 
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£r /jf ij? J^-- Ct^ 

main aw bazm-e mai se yiih tashna(!i) kdm dun 
gar main ne kl tin tauba(h), sdcp ko An >a hud thd (31.1, 31 

Would I ever come out of her assembly of wine thirsty? 

If I had vowed to abstain, but then what happened to 

cupbearer? 

tashnaflj) kdm: left thirsty. 

I had vowed never to drink again but my vows were those of 
drunkard, very fragile. However, in her assembly, the cupbeaiei too 
my vows seriously and did not offer me the wine. Coming out o 
tavern, the poet faces his colleagues, who wonder how a diun r ai 
became so pious, apparently a disgrace for drunkards. The poet no 
offers the excuse that something must have gone wrong with t 
cupbearer. Though I came out thirsty, it had nothing to do with m 
I would have broken the vows readily, had the cupbearer offeied nl 
a drink. Here the wine is the kindness of beloved and “abstain i e f £1 
to the lover’s resolve to resist temptation. 


& os 

hai ek fir jis men demon chhide pare hain 
vuh din gae kill apna dil se jigar juda(h) thd (31:2; #199) 
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A single arrow ir is in which bo.h are left pierced; 

Gone are the days when my heart was separate from my 

.1 i «. nnrl 9 liver which illustrates that 
On one arrow are strung both a hear ’ over . This 

the days when the heart and liver used to be and thus 

means that both defenders of my courage aie own ° supp0 rt 

, lo.r The vital organs are supposed to supp 
cannot support each other. T ^ poe try. However, 

each other, as is an oft-repeated k disman tled all of my 

the arrow of her beauty was so po he emot i ona l component, 

defenses at once. The heart is suppo se 

whereas the liver signifies strong patien 

jab rishtci(h) be gira(h) tlia, nakhw g 

A if in the desperation of sorrow, 

I would be impressed > ^ Ghdlib. . 

something w t at undoing 

When the thread had no knot,, the nad, wet 

them. 

, - . t«l»‘ ions ’ “ nnec ‘ it "’' ‘ hr “ d ' 

dwniandgi: sorrow, desperation. 

cnlve my problems, there were 
When I had the energy and ab ‘ ' “ bili tyand energy gone, problem, 

no problems to resolve. Now, wit t r h a llenges himself by saying, 

abound. The poet reflecting on this irony ^ » When I had no 

Show what you can do now that y ^ q U j c k at undoing the knots, 
knotty situations in my life, my nai s , i t0 undo the knots. 

Now, when I need these nails, they are unable 
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ghar hamarajo na(h) rote bln to vlrdn hota 
bahar gar bahar na(h) hota to bayabdn hota (32:1, wuij 

Had I not been weeping, my house would still have been a ruin. 
If the ocean had not been an ocean, it would have been a ese 


viran: desolate place, ruin; bahar : ocean; bayabdn. desert. 


My home, had I not been weeping, would have been a place whose 
desolation matched that of the ocean. But had the ocean (of tears ^ 
been there, the underneath would still have been a desolate place. ^ 
is a coincidental mention of the scientific and historic fact that . 
deserts of today were oceans of the past. The connection between cry J 5 
and desolation is perhaps conjectural meaning that my teais 
inundated the place, forcing everyone to move out of the neigh or ^ 
but I stay there facing the desolation written in my fate. Even if I 
not cried, this place would have been desolate anyway. It was fate 


4~i. 

Cr^v'Cs; _£// 


tangi dil ka gila(h) kya yih vuh kafir dil hai 
kih agar tang na(h) hota to pareshdh hota (32:2; #202) 


Why to complain of the tightness of the heart? It is 

disbeliever heart, 

Which, if it were not sad, it would have been perturbed. 



laitgl: righr, hopeless, narrow; g Uadi- «***» I—** P ““ tM ' 

disressed, troubled. 

Why complain of the narrowness of my disbelieving heart, forbad^ 

not been hopless (tight), it would have been P crtur J j ^ ^ hurt 
the other it would suffer from something t at eve^ ^ differen t 
and sorrow. Narrowness and being pertui j j ue t0 t he 

feelings. Narrowness of the heart re ers [0 addition, the 

etowding of plaints. It is either sad orP^ 1 ^en to mean 
meaning of “tong” (tight) in the second line can 

hopelessness. 

Cj 

b'ad-e yak wnr-e v*dMr* ** m 
kash rizvafi hi dat-e yai . 

After a liferime of abstinence, he shonld have given a, leas 

. Pha h "“en were her doorkeeper. 

I wish that the guard t 

• bar. chance; rizvan: guard to heaven. 
utnr-e vara : life of abstinence, 

1 ;„n the doorkeeper to let him 

T he poet is at the beloved’s door begg g wishing t hat the guard 
ln - The guard is not budging- The poet tQ heaven (St. Peter), 

Were same person who guar s t ie a u owe d the guard to let 
because a lifetime of abstinence wou j 3 e j oved) even a lifetime of 
hit * in. Here, at the doorsteps of the e ^ t0 f m d entry 

abstinence and praying will not let 
to paradise than to enter her home. 
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na(h) tha kuchh to khudd tha, kuchh na(h) hota to khudd hotd 
duboya mujh ko hone lie, nafl) hotd main to kya hotd (33:1; #204) 

When there was nothing, there was God; had there been 
nothing, God would still have been. 

Drowned because I existed, how would it have mattered if I did 

not exist? 


khudd : God; duboya : destroyed, sank, disgraced. 

When there was nothing, there was God. Had nothing ever existed, 
God still would have. So, if I had not been created it would have had 
no impact whatsoever. However, bringing me into existence is akin to 
drowning me, or putting me through a lifetime of suffering. A remarkable 
rendition of one of the oldest questions in philosophy is portrayed 
here—why did God create us since He obviously did not need us? 
Moreover, having created us, why did He make human life a period 
of insurmountable suffering? What does God get out of seeing us 
suffer? The theme of this verse describes in its entirety the philosophy 
of Ghalib about life and its Creator. 

■ ^\'r; 

hu’va jab gham se yuh behis to gham kyci sar ke katne ka 
na(h) hota gar juda(h) tan se to zdnu par dharci hotd (33:2; #205) 
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Having gone insensitive to pain, then why fear of decapitation? 
Had it not been separated from the body, it would have been 

resting on the knees. 

behis: refractory, numb, insensitive; dhara: lying, being put. 

Why should I worry about decapitation if I am insensitive to even the 
most intense pain? If there were no decapitation, the head on my lap 
would have lost all feeling and control. This also means that even if 
my head had not been removed from my body, it would have been 
in my lap contemplating in great sorrow. When all feelings are gone, 
why worry about death. “Head on the knees” signifies contemplating 
in frustration. 

s ‘ Jj? 

hui muddat kih Ghalib mar gaya, par yad ata hai 
vuh har ik bat par kahna kih yuh hota to kya hold (33.3, H206) 

It has been a long time since Ghalib died, but he does keep 
coming to our thoughts. 

His arguing at everything, “What would it have been, if it 
were like this or like that?” 

It has been a long time since Ghalib died, but he is still remembered 
for his arguments of “what if?” in everything. He was curious about 
things around him and ever hopeful for things to work out positively. 
His curiosity was part of his wishful thinking. We still remember the 
philosophic thoughts of Ghalib. 
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yak zarra(h)’ zairiin nahin bekdr bdgh kd 
yan jada(h) bhJ fatila(h) hai lale ke dagh kd (34:1; $207) 

Not a particle of earth is useless in the garden. 
Here, even the walkway is the wick to tulips’ spots. 


jada(h): path; fafila(l]): wick; laid : red flower (tulip). 


Nothing in the garden is futile, even the worn-out walking path which 
serves as a wick to light up the lamps of red flowers. (Flowers bloom 
on both sides of the pathway). Calling the pathway a source of the 
flowers spots means growth of flowers and hints at how the lovers get 
their hearts branded in the spring season. No space is spared in the 
garden where there are no blooming flowers; even the worn-out walk¬ 
ways are filled with tulips on both sides. To compare the pathways with 
a wick is noteworthy; both are straight, narrow, and support energy 
and life. By calling the tulips lamps, the poet makes a comparison 
between the wick and the walkway—a dazzling description of the 
arrival of spring! 


IS 



be mai kise hai taqat-e ashob-e agahi 
khencha hai 'ajz-e hausle ne khat aydgh kd (34:2; #208) 
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Without -wine, who has the strength to bear the tumultuousness 

of awareness? 

My low courage has taken to the shot-glass of wine. 

ashob : tumultuousness; agahi: awareness; khaf. ayagh : glass of wine 

(shot glass). 

The tumult of consciousness is so intense that its only resolve is to 
drink until you lose awareness. My low courage cannot bear this tumult 
and thus I must drink until I lose all consciousness. This way I will 
not be able to feel the pain of reality, of injustices, of losing friends 
to death, of mans existence coming to naught. By measuring the wine 
in a (shot) glass instead of simply using a wineglass is significant. We 
use the shot-glass to know how much to drink. The poet needs to drink 
enough to lose himself and he would rather know it from the 
measurement than from his own condition of deliriousness. He is 
afraid that in his drunken state he may not drink enough, so a 
measurement is in order. It is not to contain drinking. The lowself- 
esteem (small self-image) of the poet is juxtaposed with the small glass 
here. The second line may also be interpreted as Cupbearer has taken 
to using the measuring glass because of her miserly nature. We need 
an open tap of wine. 



bulbul ke karobar pa(hl hain khanda(fy hai gul 
kahte hain jis ko 'ishq, khalal hai damagh kd (34:3; # 209) 

At the routine of the nightingale, the flowers are laughing. 
What we call love, is but the derangement of the mind. 

karobar : routine, dealings; khalal: defect. 
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The nightingale is in love with flowers and screams the condition of 
her heart. The flowers, on the other hand, are laughing at her naivete. 
The blooming flowers are also called laughing flowers as their petals 
open. The nightingale knows she is not heard and even if she wei 
she would not care and would continue her lamentation. This sho 
that love is actually a mental derangement and not a normal, rationa 
state. Lovers are disgraced as the world finds out about theii luna ) 
and they become a laughing stock. This is one of the most wide} 
quoted verses of Ghalib. 


taza(h) nahih hai nasha(h)’ fikr-e sukhan mu/he 
tiiyaki’ qadim huh dud-e chiragh ka (34:4; 14210) 

The intoxication of creative writing is not new to me. 
A chronic addict I am to smoke of lamp. 


tiiyaki : opium user; dud-e chiragh: smoke of lamp. 

Creative expression is not new to me. I have been doing it for a veiy 
long time. I am the caretaker of the lamp of intellectualism becatis 
I am addicted to visionary thoughts. The poet refers to the lamp 
the source of illumination. However, when smoking opium, s °° 
comes as it does from the oil-lamp. Intoxication of creative writ in c? 
is placed beautifully to create a highly imaginative atmosphere. 



sau bar band-e ishq se azad ham hue 
par kya kareh kih dil hi adu hai firagh ka (34:5; &211) 
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Hundreds of times, 1 freed myself from the bindings of love^ 
But what shall I do if my own heart is enemy to my 

Wfc enemy -Jrdglv. independence, freedom. 

I managed to free myself from the bindings of love many time, but 
each time my own heart became my enemy and dragged me back 

the same bondage. What can you do when y our o " m ? 

enemy! There can be no freedom. Blaming everything on then 

is the common excuse of lovers. 


j\s/$suifr 


• Jj 


bekhun-e dil hai chashm men maf^m2) 
yih mat kada(h) kharab hai ma , ke swagh ka p 

Without blood in the heart, the vision is like a wa 

storm. 

This tavern is desperately searching for the win . 

ghubar: dust storm; mai kadaffl- tavern; suragh- sign, lead. 

. , f t h e eves cannot shed tears of 

If there is no blood left in t e e > save f or wa ves of dust 

Wood. What then would be 'T",!), Meaning, they will lose their 
(dusty eyes do not allow you ^ w hich, without wine, is 

vision. The same thing applies to t e ^ eyes bloodshot again 

a desolate place. What we need to o | s m sQ that [ t ca n brighten 
so, we can see, and fill the tavern wit ^ ^ eye) anc i blood to 
up our world. Here the tavern « blood and it makes me 

wine. These days I no longer s e ^ dust It is like a desolate 

feel like the tide of my vision has 
tavern with no liquor to serve. 
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bagh-e shagu/ta(h) tera bisat-e nishat-e dil 
abr-e bahar khumkadah kis kih damagh ka @4:7; tSJ3) 


Your heart is filled with joy from the blooming of the 
Who cares about the clouds of spring or the tavern? 



bisat: cause; nishat-e dil: joy of heart; khuinkada(li): tavern. 

My heart finds joy only through the blooming garden of your beauty. 
Drinking on cloudy spring days, a customary delight of lovers, could 
give no comparable pleasure. The use of the garden, blooming, joy .> 
clouds, and tavern all form an intricate part of the theme connecting 
spring to drinking and to the display of the beloved’s beauty. The sight 
of a fresh, blooming garden reminds the lover of the beloved and with 
that comes his ultimate joy. 
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vuh men chln-e jabW se gham-e pinW wf* 
raze maklub ba be rabff unrail sambo 0 b « I4 > 

From the wrinkles on my forehead, she knew my hidden 

The content of my letter she understood from tts ba y 
scrawled address. 

dm: wrinkle; jablii: forehead; hidden; ra,_ secren mak.ub: 

letter; he rabff: haphazard, disorderly; unvote, title. 

r fXr^head she understood well the 

y reading the wrinkles on my ’ thc contents 0 f a letter 

LU rmoil hidden inside—just as one c g , l arc ily. Comparing 

3y lookin g at its ticle - or °P ening K lfU ‘ S ^beginning of a letter also 
wrinkles on the forehead to the haphazar g 

Ce lls what is to come-a disjointed expression of g • 

l/i 

* o co 4 * 

yak alifbesh nahin saiqal-e ^ na ... $215) 

chak karta him main jab se kill giriban samjha (3 • . 

The polish of the mirror is not be y° nd ** pose of my 
have been tearing it since I understo 

collar. 
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alif: first alphabet of Urdu (straight vertical line referring to imperfection 
in the polished steel mirror and also to mean beginning); alif besh: 
beyond beginning; saicjal : polish; garebdn: shirt collar. 

Since I came to know what the shirt collar is for, I tear it. But the 
tear in my collar has not gone beyond the line shaped like the Urdu 
alphabet I (alif). It is still straight and contained (straight slit, not torn 
randomly). A comparison of this situation is made with the old-style 
steel mirrors where metal coatings were applied. At the time of 
application, straight ridges often appeared that were rubbed extensively 
to polish the mirror. The same applies here to my efforts in perfecting 
my love. I have, since learning the meaning of love, worked hard at 
it, but I am still in the beginning stage. The alif marking on the min ' 01 
of self has not yet been removed. I have yet to polish my expression? 
to take care of the straight line in the mirror and in my collar: I have 
ways to go before I reach lunacy. Note that both start with a straight 
h Re a cut and a ridge—that resembles the first alphabet of Urdu and 
Persian. 

sharh-e asbdb-e giraftari khatir mat puchh 
is qadar tang hud dil kih main zindah samjha (35:3; (Si6) 

Ask me not to explain the reasons for getting love-arrested. 
The heart had become so narrow that I thought of it as a 

prison cell. 

sharh: explanation, to open; asbdb : reason, cause. 

Do not ask me to explain the reasons for my sorrow that comes from 
being love-arrested. My heart has tightened (saddened) to a point 
where it seems like a prison cell. Tightening of the heart is due to 



Ghazals 


145 


extreme grief. It is like a prison from which nothing can escape, m 
this case, not even the sighs of my heart. Comparing a saddened ear 

with a prison cell has many parallels: sighs trying to escape from 

L It • c m rhr cell Both are extremely perturbed, 

heart and the prisoners from the . ^ 

It was this locking in of sighs because o . , and 

my heart to appear like a prison cell. Opening, tig tnes , 

prison are used to juxtapose themes. 

0/v & 

badgumarii ne nci chaha use sa, ^ atl ’ 1 ' ^. 4; $>U) 
rukh pe har qatrah arq dida(f j) hairan J 

My suspicion did not like her strolling “ ct 

Every drop of swear on her face turned out to 

of stunned eyes. 

civq'■ extract. 

She has decided to go for a “‘""'^“^'on her face and I am 
to go. As she walks, sweat drops drops . I imagine they 

suspicious that these will be more that are always vying to 

w ill be hundreds of stunned eyes o r yhe poet does not want 

look at her. This would be intolerab e to ^ ^ Drops of sweat 

hlS beloved strolling around lest the nV * “ . n tQ t h e extract of 
^fleeting light, her brilliance, an t e c ^ the extr act of 

a stunned eye are noteworthy, a mg secon d line may also 

stunned eyes is an original Ghalib t oug t- ^ a stro U lest the 
ke interpreted a little differently. She esi 
eyes of rivals make her sweat with embairassme 
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f/ih, 4 = 



a’jz se apne yih jdnd kih vuh badkhu ho ga 
nabz-e khas se tapish-e shoIa(h)’ sozan samjhd (35:5; ®18) 

From my weakness, I realized why would she be ill tempered 
As from the pulse of straw I appreciated the throbbing in the 

burning flames. 


nabz-e khas : pulse of straw; tapish: pulsation, beating, palpitation; 

sozan: burning. 


Knowing my weakness and humility (inferiority), I conclude that 
deserve her admonishment and anger because she abhors weak sou s. 
Just as it is the destiny of straw to catch fire and burn, I must a so 
receive the unleashing of her wrath. Like the straw destined lor 
destruction, so am I. The “pulse of straw” is used to exaggerate t e 
weakness. Straw itself is flimsy; imagine how imperceptible would e 
its pulse. Her anger is the fire; the lover is the feeble straw. 


• W •/ 




safar-e ishq men kl zof ne rahat talabi 
har qadam sae ko men apne shabistdn samjhd (35:6; ft21 ) 

In the journey of love, my fatigue begged to rest. 

At every step, I thought of my own shadow as a night-time 

resting-place. 


zof: weakness; sae: shadow; shabistdn : night-time resting place. 
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In the long journey of love, my weariness is crying for rest. It ,s so 
bad that upon every step, my own shadow falling on the ground 
appears to be a bed to rest upon. To consider your own shadow 
restingplace signifies an extreme state of delirium. The 

, camS: reaches restingplace Became his wa, 

me. The long journey, no hope lor rest, ana a y 
are merged here into one example. 

, — vm- <;e dil ta dam-e marg 

tha gurezan nuzah yen 5 . „ 

daf-e paikan-e qaza is qadar asai 1 samjha ( 35 . 7 , m ) 

My heart avoided beloveds e y el f hes ea sy. 

Warding off the call of destiny, I had thought of 7 

, i c vnr beloved; dam : breath; marg: 
gurezan: avoiding; nuzah: eyelasie , y • ?a ’. destiny; 

death; daf: warding off; paikan: call, up ot 
qadr. worth dsan: easy. 

r , , killer eyelashes thinking it was a 

1 was avoiding facing my beloved time 0 f death to face 

smart way to avoid death, thus I waite ^ eye lashes were the 

h er eyelashes. What I did not realize wa me a life of futility- 

messengers of death. Avoiding them ‘ 

I could not avoid the rip of her eyelashes. It was my 

• * cf 

dil diyajan kill kyon us ^ ^ 2 1) 

ghalati ki kih jo kafir ko musalman sa j 
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Why did you give your heart, thinking that she is faithful, Asad? 

It was indeed a mistake to think of a disbeliever as Muslim. 

I gave my heart to my beloved thinking that she would be faithful to 
me. What a mistake that was! It was a false thought that a disbeliever 
would begin thinking like a Muslim whose basic tenet is to uphold the 
belief of faithfulness. To expect this from a disbeliever is a mistake. 
By claiming to have given your heart to someone who would have been 
faithful raises an extremely delicate issue here. Once the beloved 
becomes faithful, all turmoil disappears and all pleasure of love goes 
with it. Thus, thinking that the heart was given to a Muslim is double 
jeopardy. The lover does not want her to be faithful. Two opposing 
meanings can be drawn here. 




36 


Jj ll jl y 

— — #/ «• «* «• ^ ' » 

/?/»> mu/he dida(h)’ tar yad aya 
dil, jigar tashnah’ faryad, aya (36:1; #222) 

Then again, I remembered my eyes bedewed with tears. 

As the heart with its compelling longings began to complain. 


jigar tashnah : intense longing ; faryad: cry, complain. 


Suddenly, I remembered the days of weeping and my heart cried in 
longing for the ecstasy of tears. The only way to satisfy my desire for 
this ecstasy was to cry without end; I realized it as soon as I remembered 
my feelings. Another meaning from this verse can be drawn from the 
bedewed eyes of the beloved inflicting great distress on the lover and 
making his heart tumultuous. 





dam liya tha na qiyamat ne hanuz 
phir tera vaqt-e safar yad aya (36:2; #223) 

The passing of the Doomsday had barely paused, when 
I came to recall the time of your parting. 


vaqt-e safar : time of travel, parting. 

Your death was like the end of the world to me. I had barely survived 
this pain when I remembered again the moment of separation from 
you. Once again, all passion broke free. Those who have lost loved 
ones can take this verse to heart. Ghalib probably wrote this verse with 
the death of his nephew, Arif, in mind. 



150 


Love Sonnets of Ghalib 


Ihif — fyi. » A* ifi' 


4 


sadgi hdi tamanna, yam 
phir vuh nairang nazar yad ayd (36:3; ft224) 

Such is the simplicity of my desire, Alas! 

That beloved with bewitching glance came into my thoug ts 

again. 

sadgi: simplicity; nairang: magic, deception, trick, deceit, miracle. 

r Upr 

Look at the simplicity of my desires. Despite my experience o 
deceit, I continue to long for her faithfulness and kindness. Wha 
simpleton I am? The sorcery of those eyes keeps on mak* § 
me come back. 


I hi {“/A 


9 


u’zr-e vamandgi, ay hasvat-e dil 
nalah karta tha, jigar yad dya (36:4; #225) 

Excuse my helplessness, O! Longings of the heart. 
While sending plaints, the thought of my liver came to my Iia * 

vamandgi: helplessness; hasrat: longings. 


:ept my excuse of helplessness. I waS | ^ 

I considered my liver, which, I iea r 


0! Longings of my heart accept 
to adduce my plaint, when 

could not weather my lamenting; so I stopped. The heart 
course, disappointed because it longed to release comforting sig ’ ^ 

the liver, which was damaged badly, got in the way of my wan ^^j e 
liver is the organ of courage and the heart seat of the emotions. 
to lose myself in intoxication because of a damaged liver, it was ^ 
to curtail lamenting for that which enhances pain and thus m 
the need to drink. 
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i Tj i u Qjf 5 ir sfif.oi 

«=» eo 

zindagi yftn bln guzar hi ja.fi 
k)’on tern rahguzar yad dyd (36:5; #226) 

Somehow my life would have passed as it is. 

Why did I come to remember the path you used to frequent? 

My life, as bad as it was, would have been spent crying, lamenting. 
But then, remembering the path you used to take devastated me 
further. This reminded me of how I was thrown into these alleys and 
how I saw you walking hand in hand with strangers in these same 
alleys. That made the situation all the more intolerable. 

Icya hi rizvdn se larai hogi 
ghar tera khuld men gar yad dyd (36:6; #227) 

What a spectacular fight this would be with the heaven’s 

gatekeeper, 

If the thought of your home ever came to my mind in heaven? 

While in heaven, I would think of the luxuries of your abode, my 
beloved, and that would be problematic. Were I to mention this to the 
gatekeeper of paradise, he would surely quarrel with me, trying to 
prove me wrong, and if I decided to walk out of paradise toward your 
home, he would fight with me again, to impress upon me how stupid 
I am. A good fight with the gatekeeper of paradise is in the offing. 
An exquisitely Ghdlibim satire! 

ah vuh jura't-e faryad kalian 
dil se tang a kill jigar yad dyd (36:7; U228) 
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Alas! Where is that courage to lament? 

Getting tired of my heart, I thought of my liver. 

With liver intact, I had the energy to lament, but now it is wasted, 
yet my heart keeps insisting on letting out the sighs. I long for my 
liver, so that I might quiet my heart by releasing my sighs. 

ibl 

phir tere kuche ko jata hai khayal 
dil-e gum gushta mager yad ay a (36:8; #229) 

Then again the thought wanders towards your alley; 
Perhaps the thought of my long-lost heart has come to me- 

mager: used here to mean perhaps. 

The thought of your alley suddenly comes to mind, this from think g 
of my heart, which, most likely and assuredly, I lost there. 

I bl 6 ^ (S' i ^ 

koi virarii si virdrii hai 
dasht ko dekh kih ghar yad aya (36:9; #230) 

What desolation is this desolation ? 

That the sight of the desert reminded me of my horn 

viran: ruin, desolate, dismal. 

The poet is comparing the desolation of his home to the desert, ho ^ 
by questioning the nature of desolation, a conflict arises. Which 
desolate? We must conclude that while in the desert, the poet t ^ 
of it as his home before coming to the realization that he was in a j 
We can still deduce that the desolation of the desert is nothing co P 
to his home; it reminds him of his home, which is more eso 
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main ne majniin pe larakpan men Asad 
sang uthaya tha kill sar yad ayd (36:10; #231) 

In my boyhood, I had flung a stone at Majniin, Asad 
When suddenly I thought of my own head. 

Once in my childhood, as I was about to throw a stone at Majnoon, 
I stopped. It occurred to me that perhaps I would turn out just as crazy 
and that children might throw stones at me when I reach his age. I 
somehow received a portent of my fate. 


37 




hui takhir to kuchh bdis-e takhir blti thd 
dp ate the, magar koi \indngir bin thd (37:1; #232) 

If there was a delay, then for sure there must have been 

some reason; 

You were coming to see me but was there someone who 

held you back? 


takhir : delay; bais: cause of; ' indngir. someone 

holds the reins. 


holding back, one who 


Although suspicious of the beloveds connection to the rival, the poet 
is politely offering to her a ready excuse that it was not her fault; some 
stranger may have held her back. However, all the while, he expresses 
his distrust of her. The tone is sarcastic. 




turn se beja hai mujhe apiii tabdhi ka gila(h) 
us men kuchh shd’iba(h)’ khubi taqdir bin thd (37:2; (233) 

Unwarranted is my plaint to you for my devastation. 

In it there was some contribution of the goodness of my f ate 

as well. 


sliaiba(h): contribution. 


hav e 


My beloved, I cannot blame you for my devastation; it would not 
happened had it not been written in my fate. There is an elem£ nt 
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sarcasm and at the same time, acceptance of realization. The word 
“kuchh” (some) provides the key, meaning there was definitely more 
than just my fate. The beloved is not entirely blameless. 

tu mujhe bliul gayd ho to patd batld dun 
kabhi fitrdk men tere ko’i nakhchir blii thd (37:3; #234) 

Let me tell you my whereabouts, just in case you’ve forgotten me 
That there was once a catch in the stirrup of your saddle. 




fitrdk: straps of saddle, stirrup; nakhchir: catch. 

The beloved has forgotten all about the lover, who is reminding her 
of his whereabouts by reminiscing about how she used to catch him. 
Like a catch tied to the stirrups of a saddle, you dragged me and 
punished me and now you do not even know who I am? This is an 
attempt to embarrass her for her forgotten cruelty. There is no complaint 
here about the treatment received, merely a reminiscing of the times 
gone by; and a desire for the return of said times. 



qaid men hai tere vahslii ko vuhi zulf ki yad 
hah kuchh ik ranj-e giranbdn zanjir bln thd (37:4; #235) 

In the prison, your lunatic remembers those tresses well. 
Yes, some sorrow of heaviness of chains was there, too. 


girahban: heaviness. 

Imprisoned, I thought I would not be able to bear the weight of chains; 
however, remembering your tresses lightened the burden of these 
chains. The chains of your tresses were much heavier. 
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4 ** 

bijti ik kaund gai ankhon ke age to kyd 
bat karte kih main lab tashna(h}’ taqrir bhi tha (37:5; #236) 

So what if a flash of lightning struck before my eyes? 

You should have talked to me, for my lips were thirsty to say 

something. 


kaund: struck; tashna(h)-e taqnr: thirsty to talk, desperate to expiess. 

The beloved appeared before the lover like a bolt of lightning, f°^ 
she left as quickly as she came. There was not enough time to te 
you how my lips were parched, lips that struggled to tell their story? 
you should have stayed a little longer to hear it. The time the belove 
spent with the lover appears fleeting, as does the lightning. The faj^ 
implied is no matter how long she would have stayed, it still wou 
not have been long enough. He would not have been able to s y 
anything anyway. 

yusuf us ko kaliufi aur kuchh na(h) kahe, khair hui 
gar bigar baitlie to main la’iq-e tazir bhi tha (37:6; #23 ) 

Calling her Joseph and she said nothing, was just lucky 
Had she gotten annoyed, I would have well-deserved 
punishment. 

tazir: punishment. 

Calling the beloved, Joseph (Yusuf) because of his legendary be 
may have backfired, but she did not notice and that saved my 1 e 
Amir of Egypt had brought Joseph as his slave and she (my e ^ 

would not have liked being compared to a slave; rather, she is a 
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driver She may also have misconstrued I was degrading her beauty by 
comparing her to anyone, even if the comparison was to the most 
beautiful person, as the legend goes. However, since she did not notice 
it was all right, but, if she had, I certainly would have deserved 
punishment for being so impolite. Here the poet is talking about 
comparing the beauty of the beloved to a male; consequently, the 
beloved may have been male as well. 

it 

dekh kar ghair ko ho kioh na(h) ho kaleja thanda 
n ala(h) kartd tha, vale talib-e tasir bhl tha (37:7; H238) 

Why would it not give me satisfaction, seeing the rival 
Malting a plaint and hoping, too, that it would be effective. 

kaleja thanda karna: to draw satisfaction; talib-e tasir: desirous of effect. 

It comforts me, cools my heart, to see the rival begging for his cries 
to be heard. His frustration gives me satisfaction that if I was not 
successful in my pleas, then at least neither was anyone else. The lover 
is not happy that the rival is lamenting; he is happy that someone will 
be joining him in his misery. Naturally, the lover is happy that the 
beloved is paying no attention to the rival. The rival’s lament does not 
make the poet happy, yet the fact that the rival has joined him in his 
misery does. The beloved’s not paying any attention to the rival is 
another source of satisfaction. There is also an expression of audacity 
hoping that the beloved is more inclined towards the lover. 



peshe men aib nothin, rakhiye na(h) Jen had ko nam 
ham hi ashufta(h) saron men vuh javanmir bhi tha (37:8; (1239) 
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There’s nothing wrong with the profession, so you shouldnt 

blame Farhad. 

He was among us the lunatic, who died young. 


nam rakhna : to blame; cishuftafl) sar: mad (lover), lunatic; javdnnfu"- 

died in youth. 


Farhad, the lover of Shir in, should not be accused of giving his life 
in the name of his beloved by striking his head with an axe. Lovers 
do not need the help of any implements to give their life, but pardon 
him, for he was one of the mad lovers like us; he was from our 
fraternity. Calling loving a profession is unique, for professionals do 
have their codes of ethics. Ghalib has repeatedly belittled Farhad', for 
example, in being tied to customs, for doing something for his beloved s 
husband, and so on. However, here Ghalib is defending Farhad by 
claiming that he was too young to have learned the etiquette of the 
profession fully. However, he was amongst us; we must support him. 
Great respect is given here to the profession of loving. It does not 
matter what you do for a living (as Farhad dug channels), but if y oU 
belong to the profession of love, you are indeed the lucky one. 




ham the marne ko khare, pas na(h) dya, na(h) sahi 
akhir ns shokh ke tarkash men ko i fir bln tha (37:9; #240) 

We were standing ready to die, but she did not come close, 

so be it; 

Alter all, was there any arrow left in her quiver? 


tarkash. quiver 

We were ready to give our life, but she chose not to kill us with the 
arrow of her piercing glance; she did not even approach close enoug 
to fire her arrow. I wonder if it was because she had already used them 
all up. It is all right if she used these arrows for someone else. She p a 
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no regard to our gesture of offering our life. She did not care; so be 
it. The lover concludes that the reason she did not fire an arrow was 
because she had run out of them, not that she did not want to. This 
is clearly an audacious thought on behalf of the lover. 

pakre jate hain farishton ke likhe par nahaq 
adini ko’i hamara dam-e tahrir blii tha (37:10; #241) 

We are unjustifiably accused at the reporting of angels. 

Was any witness of ours present there at the time of writing? 

dam-e tahrir, time of writing. 

Accusing angels of being untrustworthy, and demanding that there 
should have been a witness when good and bad deeds were written 
by angels on the left and right shoulders, provides indeed a rare and 
refreshing juxtaposition. Contesting the testimony of angels in the 
court of God is typically Ghalib. 

Note: According to Quran, Surah Qaf{ 50:17), “Behold, two (guardian 
angels) appointed to learn (his doings), learn (and note them), one 
sitting on the right and one on the left. 



rekhte ke tumhin ustdd nahin lio Ghalib 
kahte hain agle zamane men ko’i mir bhi tha (37:11; ft242) 

You are not the only master of Urdu ghazals , O! Ghalib. 
The saying goes that in the era gone by, there was someone by 
the name of Mir as well. 





160 


Love Sonnets of Ghcilib 


reklite : mixture of many, here it means the Urdu language, particularly 

Urdu ghazal. 

Whereas admitting to the greatness of Mir Tciqi Mir , Ghcilib does not 
censure himself. Ghcilib repeatedly strokes his ego by comparing himself 
to classic masters. 




38 



lab-e khushk dar tashnagi murdagan kd 
ziyarat kada(h) him dil azurdgan kd (38:1; #243) 

Parched lips of those who died thirsty, 

A memorial I am of the forsaken hearts. 

labe khushk: dried, parched lip; dar tashnagi murdagan: those who died 
thirsty (of fulfilling their desire); ziyarat kada(h): memorial, where 
people would come to pay homage; dil azurdgan: whose hearts are 
hurt, destroyed, lovers. 

I am the “parched lips”, of all those who have given their lives in 
the name of passion for the beloved, meaning the passion of all of 
those vanquished lovers has condensed into me. It is for this reason 
that all those with broken hearts pay me extreme respect and come 
to visit me as if I were the memorial of their forsaken hearts. I am 
the exalted one. 

hama(h) na uihidi, hama(h) badgumdm 
main dil huh fareb-e vafd khurdgan kd (38:2; #244) 

Always hopeless, always distrustful, 

I am the heart of those stung by the deception of 
faithfulness. 


hama(h): always; badgumani: distrust; fareb-e vafd khurdgan: deceived 

by faithfulness. 
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Always hopeless, always distrustful, that is I; it is indeed the life of those 
who live with the illusion of trust and faithfulness from their belove 
Hopelessness because, despite repeated attempts, I never succeeded in 
letting her know the truth of my heart, and distrustful because when 
I saw how my sincere devotion had been trampled, I knew t at 
sincerity meant nothing in this world. 



tii dost km kci blii sitamgar! na(h) hu’a tha 
auron pa(fp hai vuli zulm kill mujh par na(h) hua tha (39:1; 1345) 

You have never been a friend to anyone, O! Tyrant. 

What cruelties have you unleashed on others that were not 
unleashed on me? 


sitamgar: tyrant; zulm: cruelty. 


You have never been a friend to anyone, O’ tyrant, I know. But I have 
a complaint to make. Your cruelty to others is much more intense than 
what you have shown me and what I deserve, if you had only con¬ 
sidered me as your friend. More cruelty to others is a favor to them. 
By showing less cruelty to me, you demonstrate that you are. less 
friendly to me, though you are friend to no one. 





chord mah-e nakhshab ki tarli dast-e qazd ne 
khurshid hanoz us ke bardbar na(h) hua tha (39:2; 1346) 

The hand of destiny quit trying like the fabled moon of 

Nakhshab, 

For the sun still wasn’t an equal match to her. 
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mah-e ndkhshab : a luminous appearance resembling the moon, pr°d 
from a well at the foot of mount Siyam in the town of Nakhshab in 
Turkistan by the juggler Muqannd every night during a period o our 
months; it is also called mah-e siyam; dast-e qaza: hand of destiny. 

Just like the artificial moon could not endure the real moon and Hakim 
Ndkhshab Muqannd, who had made the artificial moon, gave up 
trying to make one, Nature also wanted to create a sun to match ) 0L: 
brilliance but gave up in futility, leaving the sun as it was wit its 
imperfections. My beloveds brilliance dazzles the sun. Comp * § 

Nature’s act to a juggler tells the frustration of Nature. 

Q ijA 

taiifiq ba(h) andazcifh) liiinmat hcii ctzcil se ^ wa 7) 
ankhon men hai vuh qatra(h) kill gauhar nci(h) hud thd (39.3, 

From eternity, the ability is in proportion to courage. 

In the eye is that drop which did not turn into pear 

taifiq; ability; andaza(li)-e himmat: proportional to courage; gauhat 

pearl. 

• thef e 

Nature always bestows achievements in proportion to coinage, ^ 
is a drop of water whose only hope is to turn into a pearl, an , . 

there is the drop of water that aspires to be a tear in the lovei s ^ 
Turning into a pearl is not easy, but that does not compare wlt ^ 
persuasion of the drop of water that turns into a tear in the lovei ^ 
A pearl cannot match a tear. The value of things depends otl ^ e[ - t 
destiny. A flower in the necklace of the beloved is no ordinary ^ ^ 
a gem in the crown of a king is no ordinary gem. The efFeu 
journey makes all the difference in our destinies. 
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t 


l[f 


~a: 


jab lak kih m(h) dekko M qad-e yar_ ka'alam 
mam mdtaqid-e ftnatf mahshar na(h) hua lha 09.4. « 1 

Until . saw the S-dent of *e st«u« of *e bdoee^ 

I did not beliew in dte oommouon maker of the Day 

mbmqu,: believer; yifilfl# turn* »*hn Doomsday Day of *™ 

Until I witnessed the grandeur ° f JiU wre'akdemtation. 

thetunrultofDoomsday; WhereverShego^ej ^ „ 

The trickery of words here refers “ *;“^ sheisl .y roublemlke r” 
well as to the chaos she entatls.Thep b 1 M the 

tr;:"r-tew^be true coition on 

the Day of Resurrection. 


/1 


A 


/.fl 

/liJjU! J 4 


,b, r* 




_ , jiA Jji azurdast ydr se khush him 

*••**■• 

Naive at heart, happy I am at her being angry, 

As if , lesson to my desire had no, been taught before. 


sadafh) dih naive at heatt; azwdagi: anger, mukanar. repeat, a 


aeain. 


I am happy that I will get another chance to please her now that she 
is angry with me. Unfortunately, in my naivete, 1 do not understand 
that regardless of how 1 try, she will not be pleased with me. Another 
chance at redemption is simply deceiving myself, a waste of time. But 
I am happy that I had the opportunity. 
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daryae maasi tunuk dbi se hu ci khushk, 
mera sar-e daman bin ablu tar na(h) hud thd (39.6, #250) 

Though the river of sins dried out for scarcity of water, 
The edge of my garb had not even become wet. 

maasi: sins; tunuk dbi: shortage of water. 

My passion to commit sin was so great that despite imbibing a ^ s n $ 
from the river of sin, my shirt-skirt barely got wet while the river drie^ 
up. Despite having committed all sins, my desire to sin did not re e 
“Sins carried in lapel” is an oft-repeated theme. 


jari thl Asad dagh-e jigar se men talisil 
atish kada(h) jagir-e samandar na(h) hud thd (39:7; #25 ) 

My taking of fire went on from the brandings in the hear , 

Asad. 

The fireplace had not yet turned into an abode for the 

salamander. 

tahsll: acquisition; atish kada(h): fireplace; samandar: salamanden^ 
lizard that lives in fire that had remained lit for at least a few centu 
and it dies if taken out of fire, an anecdote (See Glossary)- 

A fireplace cannot be compared to my heart’s burning. My h ea 
been burning longer than the fire that burned for centuries and pt° 
salamanders. 
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• ^*-nU1\r as she exposed her beauty, 

Last night in her private ass ’ h appa rel of chandelier. 

The candlewick turned in a thorn in the PP 

• u or rtihtadhe shama: candle wick; kisvat: apparel, 
namus: sanctity, hono , V ^ ^ glass l amp or chandelier. 

dress; kisvat-e Janus: mesh PP 

, Li j in her private assembly, exposed her beauty. 

Last night my beloved, for tbe can dle, which began 

This dazzling display prove too ^ to ta ke off her thorny 

to burn brightly with jea ousy a dazz [ e 0 f t he barely clad beloved, 
garb—the chandelier—to mate chandelier a thorny garb is an 

Referring to the mesa aioun ^ burnSj it heats up the glass, 

intriguing comparison. s more uncomfortable. The chan¬ 

making it red-hot and conS£ ^ betwe en the candle and the beloved 
delier in this instance was at ^ ^ berse if as had the beloved, in 
because the candle was Y‘ n g o( r t h e candle was necessary 

jealousy. Calling the cian e ler ^he candlewick is also 

because the beloved ha . J'^as candle burns brightly, it removes 
called the thorn of can , is in offing here, 

that thorn also. Very comp 
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mashad-e 'dshiq se koson tak jo ugtl hai hind 
kis qadar ydrcibb lialdk-e has rat-e pdbos thd (40:2; 4253) 

Miles around, from the point of my martyrdom, grows henna . 

How, O! Lord, was I a victim of my desire to kiss her feet? 

mashad : point of martyrdom; koson : miles (one kose is equal to two 
miles); pdbos : to kiss feet. 

Where the lover was murdered, henna grows all around, taking its 
nutrition from the lovers blood that seeped through the fields and his 
remains that turned into ashes. The only way the lover can reach the 
feet of his beloved is if the henna taking its nutrition from his dust 
reaches her and she applies it to her feet. Since included in the henna 
would be the molecule that came from the body and blood of the lovei, 
the lover will reach her feet. The red color of henna and of blood w 
killing calls for further attention. 



lidsil-e ulfat na(h) dekhd juz shikast-e arzu 
dil ba(I\) dil pevastajh), goyd, yak lab-e afsos thd (40:3; #254) 

. £ 

The outcome of love never saw anything but the shattering ° 

desire; 

The hearts when fused together appear as saddened lip 5 * 

juz: except; shikast-e arzu: defeat of desire; pevasta(h): fused, merged 
lab-e afsos: saddened lips. 
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Even if my love succeeds, the ultimate result will be loss of hope and 
more disappointment. Two hearts merged appear in shape like two lips 
fused in sorrow. Pressed lips in sadness and disappointment are compared 
here with fused hearts. Two hearts merge when they fall in love, but 
soon distrust and disappointment creeps in, ending it all in a loss o 
desire—lips of sadness leave nothing but despair. 


kya kahiih buntin' gham kt jardglitu ka bayati 
jo kill khaya khun-e dil. be mimat-e kamus Ilia (10.4, ) 


What to say of the idleness of the illness of sorrow! 
Whatever I eat turns into blood bypassing dtgestton. 


faiagltaf. leisure, rest, ease, kamus-. second stage of d.gestion. 

What to say of the idleness of my suffering in sorrow; whatever I eat 
bypasses digestion and ends up converting directly into blood as , 
am not eating food but drinking blood. “Eating sorrow and eating 
one’s heart out” are intended here. The sickness of sorrow has left me 
so incapacitated that my food bypasses digestion: ,t IS like eating blood. 
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ama(h) dekh apnd sa mun(h) le ke rah ga’e 
sahib ko dil na(h) dene pa(h) kitna ghurur thd (11:1; $256) 

Looking into the mirror, you got embarrassed to see a face like 

your own. 

Madam! How proud were you for not letting your heart go? 

apnd sa muHh: face like your own (embarrassed, abashed); sahib: Mis ter 
(meaning Madam), used here sarcastically to address the beloved; 

ghurur: pride. 

Looking into the mirror embarrassed you because you were so proud ° 
never giving your heart to anyone. But after seeing yourself in the minor? 
you had no choice but to fall in love with your image. Now you kn oV ^ 
how, we, the lovers, feel about you. Your vanity is shattered and you ar 
embarrassed. You understand the meaning of giving your heart to 
beautiful thing. A remarkable rendition of narcissism is presented her 

qdsid ko apne hath se gar dan na(h) mariye 
us ki khata nahin hai yih mera qusur thd (11:2; $257) 

Slay not the messenger with your own hands. 

It is not his mistake, it was my fault. 
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qasid : messenger. 

The lover has sent a letter to his beloved that has enraged her. Now 
she wants to kill the messenger. The lover is pointing to himself, not 
the messenger, as the deserving target. The lover wants the pleasure 
of being killed by her and he is presenting this argument as if he is 
trying to protect the messenger. 
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” *4- & j t> Ji u? 

Vzrz-e niyaz-e 'ishq ke qdbil nahin valid 
jis dil pa(h) naz tha mujhe , vw/r dil nahin valid @2:1; t258) 

My supplications of love are no longer worthy of my beloved; 
The heart, in which I took great pride, is there no more. 

avz-e niyaz : expression of offering, supplication to beloved; naz: pride. 

I can no longer chant the rhymes of love, for my heart, of which I 
was so proud, has lost the ability to do so. The offering of love -the 
tiresome rituals—I can no longer muster the energy to cope. 



jatd huh dagh-e has vat-e hasti liye hue 
huh sham-e kushta(h), dav khov-e mahfil nahin valid @2:2; & 

Y am leaving taking with me the scars of life’s unfulfilled desires 
Like an extinguished candle, I am gone, removed from the 

assembly. 

sham-e kushta(li): extinguished candle; dav khov : sent out. 

I am leaving this world with the sorrow of unfulfilled longings* f ^ 
like a burnt-out candle pulled from the candlestick. Comp alin S ^ 
to a burnt-out candle that is replaced expresses extreme dejection 
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loneliness: elements of being love-stricken and rejected. Note that at 
one time the burnt-out candle was in the candlestick. Thrown out of 
the candlestick, all hope is gone. 

marne ki ai dil aur hi tadbir kar kih main 
shay an-e dast-o-bazii-e qatil nahin raha @2:3; 0260) 

Contrive some other means of dying, O! My heart! 

I am no longer worthy of the arms and hand of the slayer. 


tadbir. workings, solution. 


Giving my life to my love was my goal. Being killed by the beloveds 
hands would have been ideal. However, I am now too insignificant to 
be worthy of her attention; she will not waste her efforts to kill me. 
With new rivals coming in to offer their lives, I am no longer a desirab e 
option for her. But I must prove my love and thus must find some 

alternate way to lose my life* 




barrue shash jahat dar-e a’lnaflt) bazhai 
yah imtiyaz-e naqis-o-kamil nahin raha 0 12:4,; mi) 

In the six directions there appear doors to mirror juggler. 
The distinction between the flawless and the defect,ve remams 

no more. 


barn,: face to face; shash jahat- six directions (all around); oW, 
bar. mirror juggler; dar. door; imtiySz: d,St,notion; naqts-. faulty; 
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kamil: perfect. 

I see mirrors of wisdom in all directions. The mirror juggler is God 
having provided evidence of reality all around. My intellect was like a 
mirror: unidirectional. As my vision improved, I could discern the 
superficiality of the difference between what is flawless and what is not. 
Now that I have reached this stage of perfection in my multi-directional 
vision, I no longer see things as defective. They all seem perfect. This 
verse points to the narrowness of human vision, wherein perfection is 
merely a creation of our bias rather than any absolute reality. 

vci kar diye haih shauq ne band-e niqdb-e husn 
ghair az nigah ab koi 'hail naliin raha @2:5; 762) 

Passion has opened the ribbons tying the veil of beauty. 

Except for my own sight, now there remains no obstacle in- 

between. 

hci d: interfering, in between. 

My passion was so strong that the beloved was forced to drop her veil- 
Now only my sight remains in between for me to admire her. Beauty 
can only be appreciated unveiled, but the sight is keeping it from being 
seen, indicating imperfection of vision. Beauty can only be appreciated 
if we have the eye ro appreciate it. Our desire can only take us to the 
beauty. It cannot make us appreciate it, value it, and enjoy it* Th e 
beauty behind the veil offers much to admire; exposed, we are less abl e 
to appreciate it as our own shortcomings are exposed. 
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j/j)J - \\j sj.G 


go main rahd vahin-e sitam hdi lozgdi 
lekin tere khayal se ghafil nahm raha (12:6; $263) 

Though I remained involved in, managing the tyrannies of living, 
I was, however, never oblivious of your thought and memory. 

rahut: dedicated, engrossed. 


Though I was deeply engrossed in handling the cruelties of everyday 
life, I was never oblivious to thinking of you. This was because t e 
thought of you made the cruelties of life look simple, so I sale 
through them. In addition, the thought of you was enough to give 
me joy and comfort to cope with the tribulations I faced. In both cases, 

it was good to think of you. 








dil se ham-e kisht-e e<fanut gal m ear, 
has,! sivae hasrat-e ««■ ’aha 0 2:?: S64 > 

Uprooted from my h«rt is the desire to cultivate dte cop of fidelity, 
For nothing remains here except sufled destres. 

hnvn\ desire: kisht. ciop. 


The desire to make my devotion stronger has been erased fiom my 
heart. Nothing remains except my unfulfilled wtshes. The despa,r of 
lost desire is so strong that all desire is gone. Here the poer has used 
the word hasil to mean both, the result and what comes of efforts. 
I gained nothing from cultivating the crop of fideltty-except for 
losing desire to find something in it. 
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jL ^fi Cjj c frte. 

\ j dLdi j\< % (J? (/? 

bedad-e 'ishq se nahin darta, magar Asad 
jis dil pa(h) naz tha mu/he, vuh dil nahin raha (12:8; #265) 

Not afraid of bearing the tyrannies of love, but then, Asad, 
The heart in which I once took much pride, that heart is 

gone now. 

I am not afraid of facing the hardships of love; it is just that the heart, 
in which I took so much pride for being able to bear this burden, is 
gone. Meaning, I have been through so much that there is no longer 
the desire to offer my love. The heart no longer provides the excitement 
needed to bear the burden. Note that at one time I was very proud 
of my heart, meaning, I was able to face the tyrannies like a brave lover. 
Helplessness of a dying soul is personified here. 
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.,;rJt-K-«" 

rrrtfc envy; 4H* since,iry; 6c Mtr unaffec,io„»,e; «M.- K-* 
My envious hears keeps drinking ,ha, maybe she 

,o the stranger because she * ~be^anyL, even 

tells me that this is not possib e, kind to me, 

if it is my enemy? This also reassu- me that if she , ^ ^ ^ x ^ 

it has little to do with me. It is Theni) w hat is the place of 

no more distant from her than anyone ^ f avors someone else, 

wisdom in love? I remain envious, just 

gardish-e majnun ba(h) chasmn 

u , in the enchanted tavern of mystery; 
Every particle is a gob e n jin’s winks are well known. 

WandTrings of Majnun dnven by La,la- W 

mvsterv (mystery of universe), 
mai khan’a(ty nairang: tavern ^ wink i n g. 

chasmah hinting with eye m 



Just like the wanderings of Mqjnun that follow the command from t e 
eyes of Laild, every particle in the universe is like a goblet ancing 
at the command of the Almighty. Everything material, and how i 
expresses itself, operates under God’s plan. In the tavern, the gob e 
revolves among the drinkers; the world rotates and Mqjnun encircles 
the wilderness, all under their own influence. The universe operates 
under one law, the law of God. Everything is under His i^uem*- 
Notice the use of the word, “rotation” in all comparisons; this is t ie 
basic physics of the balance of universe. 

s» •/ • ' 

IjJ ‘ oJi* i o 


shauq hai samait tardz-e ndzish-e arbab-e ijz 
zarra(h), sahrci dcistgcih-o-qatrcifli), daryd dshnd @3.3, 226 

Passion provides the means to be prideful to the humble on 
A particle with vastness of wilderness and a drop like an ocea 

is well known. 


sdrndn fardz : provider of things; dastgah: capability. 

For us, the souls of humbleness, it is enough to take pride tha ^ 
are full of passion for love; the kind of passion that endows eac i P ^ 
of dirt the vastness of the wilderness, and to each drop of wate ’ ^ 

depth of the ocean. To the humble, passion for love exalts them, 
merges the lover with the beloved. 

main aur ik afat ka tukrd, vuh dil-e vahshi 
'afiyat ka dushman aur avargi kd dshnd (43:4; ft? / 
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I and that piece of disaster—my wild heart, which is, 

Enemy to comfort and used to wandering. 

'afiyaf. comfort, security; avargi: wandering. 

I must put up with my lunatic heart that likes to 
everything that takes away comfort and peace m my life. P 
me is out to destroy me. 

^ t ?; -A 

shikvafh) sarg-e mshk-e hamdigar m(K) rnhnd dmttye 
Tem zam munis cur Hina® tern ashrn (13.5, «70 

We should not complain of jealousy to each ^ 

If I am engrossed onto my knee, then you are 

mirror too. 

i • hnmrtivar with each other; munis : friend, 
shikva(h) saiy: complainer; hamdigar. wi 

one with familiarity. 

T1 lover and the beloved ate complaining to each other in jealousy. 
The lover and * wich his head on his knees, 

The beloved, seeing about someone) per haps another 

believes that the over if tUs is v | ie case, then tell me why 

beloved. The lover rcspon s j. lhcre another lover who 

you look into the minor 1 m a dmire yourself mote? 

ThtTover ako a"drrmnishes that friends should not grow jealous of each 
other and suspect each other's behavior. 
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js\< Qj/fi 

‘•‘t 



•ir t 




kohkan naqqash-e yak timsal-e shir in thd, Asad 
sang se sar mar kar hove na (h) paida dshnd (4-3.6, $2 71) 

c 

The mountain digger was merely a sculptor making a statue o 

Shlrln , Asad, 

But striking ones head on the stone would not produce a 

beloved? 

kohkan: mountain digger, referring to Farhad\ naqqash: sculptor, tints ~ 

statue; aslmd: beloved. 

Farhad was a sculptor who wanted to cut stone into Shit at 
image.When he hit his head on the stone, Shlrln should have corI ^ 
running to him. Since she did not, this proved that the love of Fat 1 
was superficial. The second line is a longing question. If l° ve r ^ 
its sacrifice melts the heart. Farhad's efforts were in vain: he wan 
to bring forth Shlrln, but all he could do was to carve out her imag^ 
See the combination of words: sculptor, statue, sculpting) 
producing the beloved. 
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ifioui ti 

zikr us panvash ka, aur phir bayan apna 
ban gayd raqib akhir, tha jo razdan apna (14:1; *272) 

The description of that nymph, in my impressive style; 
He, who was my confidant, eventually turned into my rival 

panvash: beautiful (fairy persona), nymph; razdan: secret keeper, 

confidant. 


I told my confidant about my beloved who has stolen my heart: what 
she is like and the many ways she plays with my heart. My confidant 
listened to me and fell in love. Such was the ernouve power of my 
description that just talking about my beloved made hrm fall m love 

with her. 

mat vuh kion buha, pUe bazm-e £hair,men yarabb 

aj hi hud mam* •"< k ° lm,el > an apm ^ 

Why would she drink so much in the company of my rival, O! 

Lord? 

And just today would she decide to test her resolve? 

The beloved wanted to see how much could she drink. This 
would give the lover an opportunity to take advantage of her 
when she became tipsy. Unfortunately, she chose to do thts tn 
the company of the rival Wha, a pity! Susprcon uses in the mind 
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of the lover. What did the rival do to her while she was drunk? Another 
explanation assumes that it is the lover whose patience is being test 
as the beloved has taken to drinking with the rival. 

manzar ik balandi par dur ham band sakte 
'arsh se udhar hotd, kdsh kih, makan apnd (44:3; #274) 

A vantage point of height, if I could have built for me, 
Down below from heaven, if there were my home. 


manzar: view; bulandi: height; arsh: heaven. 

To know who I was, I wanted to see my home (myself) from distance. 
The highest distance possible, of course, was heaven, but that prove 
useless as my home was at just about the same level. As I am P arl: 
heaven, part of God’s abode, we are the same and inseparable. 

de vuh jis qadar zillat ham hansi men tdleh ge 
bare dshnd nikla, un kd pdsbah, apnd (44:4; #275) 

Whatever insult he doles out, I will take it in good humor, ^ 
The guard to her home turned out to be my old acquaintan 

zillat: disgrace; bare: by chance; dshnd: friend; pasbdin. piotect 

d even 

Visiting the beloved has often been a disaster. Berating by, an 
fist fighting with, the guard at her home was not uncommon ^ 
these acts do not seem insulting or disgraceful to me, foi ''^•^ ra ce 
to her home turned out to be my old friend. Now it is not a^ ^ Ll [ S e, 
if he beats me up. It is just a friendly brawl. The message, o 
is meant for the spectators. 
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dard-e dil likhuil kab tak ; jciun un ko dikhld dun 
ungliyafi figar aprii, khamci(h) khunchukah apnd @4:5; 1876) 

For how long shall I write about the anguish of the heart? 
Instead, I should go and show her 
My wounded fingers and the blood-dripping pen. 

figar: wounded; fchama(l]): pen; khuiichukdn: dripping blood. 

I have long been writing about the condition of my heart and I keep 
sending her my letters. Now the condition is such that my fingers are 
wounded and the pen has begun to drip blood. Perhaps I should go 
to her and show her my hands and my pen. She will then understand 
the whole story and I will not have to write about it any more. 

ghiste ghiste mit jata, apne abas badla 
nafig-e sajda(h) se mere, sang-e as tan apnd @4:6; 1877) 

Being rubbed, it would have disappeared anyway; wastefully you 

replaced 

The doorsill for my making the disgraceful supplications. 

abas: unnecessarily; nafig-e sajdafl ): disgrace of prostration; sang-e 

astaTx: doorsill. 

The lover supplicated at the beloved s threshold, and to show the world 
she despised his touching her threshold, she replaced the stone. The 
lover is making the humble suggestion that it was perhaps wasteful and 
unnecessary. His rubbing at the threshold with his forehead would 
have rubbed the stone off the threshold anyway. It would have been 
more appropriate to replace it then, not now. 
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td kare nci(h) ghammazi, kar liyd hai dushman ko 
dost ki sliikayat men ham ne hamzabdh apnd @4:7; U278) 

So he would not squeal, I have taken my enemy 
To be my confidant in complaining about the beloved. 

ghammazi: squealing. 

The rival used to squeal to the beloved about lovers complaints. To 


stop this, the lover has cleverly made the rival his confidant. Elsewhere, 
the poet says, dshiq him pa(h) mashuq farebl hai merd kam” (A 
lover 1 am, but deceiving the beloved is my trade.) 



ham kalian ke dana the, kis hunar men yakta(h) the 
be sabab hud Ghalib dushman dsmah apnd @4:8; t&79) 

What sagacity we had, and what skills had we mastered that 
Without just cause, O! Ghalib , the heaven turned our enemy? 

I was neither a wise man nor a skilled artisan; why then did heaven 
turn against me? Heaven showing enmity to intelligence and talent is 
an oft-repeated plaint in Urdu, Persian, and Arabic poetry. Here the 
poet, while admitting his own excellence, questions if it was justified 
for heaven to wreak havoc on him. A hidden element of humbleness 
is also evident. The author has to excel to higher standards, which he 
has yet to achieve. 




45 



surma (If muft-e nazar him, men qlmat yih hai 
kill rahe chashm-e Ichandar pa(h) ihsah mera (15:1; #280) 


I am like the antimony for eye given away, this is my value, 
Just so the eyes of the customer would remain obliged to me. 

What is my value? I am like the powdered antimony (used to decorate 


eyes) distributed free to the public. The only thing I get in return is 
that the eyes of the customer remain indebted to me. My verses are 


like the antimony that I distribute freely, hoping that those who read 
them enjoy them and feel indebted to me. Powdered antimony is 


historically used to improve vision; these verses are expected to im¬ 
prove luminary vision. 



rukhsat-e nala(h) mujhe de kih mubadd zalim 
tere chahre se ho zdhir gham-e pinhah mera (15:2; #281) 

Permit me, at least, to air my sighs, O! Tyrant, lest 
Your face reveals the evidence of my hidden suffering. 

rukhsat: to let go; mubada : lest; zalim: cruel; pinhah : hidden. 

O! My tyrant beloved, allow me to continue with my plaint, though 
I have been admonished not to. The lover is saying that if she does 
not let his plaint go out, his condition will worsen. This might 
cause her distress and she may begin to show feelings of guilt on 
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her face. People looking at her face may figure out that the beloved 
is the reason for my suffering. This is a most audacious approach 
the lover is taking—assuming that the beloved cares about the lover, 
or the world. 
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ghdfil ba(h) vahm-e naz khud ara hai varna(J\) ydn 
be shanci(h)’ saba naliin tuvra(h) giydh ka @6:1; 1282) 


The heedless are deceived in taking pride in self-being, or else here, 
Even the grass does not rise to fluttering without the shoulder ol 


e to fluttering without the shoulder of 
the breeze. 


shana(!j)\ shoulder; turra(h): style, parade; giydh: grass. 

We are ignorant if we think that our salvation is a result of our doings 
and planning. The fact is that the planning of Providence gives ns 
support. The humble blade of grass rises to flutter proudly only on 
the shoulders of the breeze. Without the breeze, it will fall; without 
support from God, we will never rise. 



bazm-e qadh se dish tamanna na(h) rakh, kill rang 
said-e zavdm jasta(h) hai is dam gdh ka @6:2; #283) 

Do not long for the joy from drinking parties, for 
Its gaiety is the catch that has already escaped the snare- 


bazm-e qadh: gathering at the tavern; rang: 
zavdm jasta(h): catch that runs away after beir 


i: gathering at the tavern; rang: color, happiness; s - al< ^ 

: catch that runs away after being caught; dam gdh- P ‘ 
of catching prey, meaning here, the tavern. 
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People think that the tavern where we go to drink brings us much 
happiness and joy. But joy and happiness are fleeting, like prey that 
escapes From the net spread here (in the tavern). And surely the prey 
that gets away learns not to be caught again. Drinking does not make 
us content; it just gives us a fleeting moment of joy. The use of the 
word “rang” or “color” has two meanings: first, the happiness; and 
the other, flushing of the face that occurs after drinking wine. This 
also fades quickly. 



rahmat agar qubfil kare, k)>d bold hai 
sharmindagi se uzr na(h) karna gunah kd (46:3; P284) 

God might accept, as it is not beyond possibility, 
Our not offering apologies for sins, because of shame. 

rahmat Lord; bald: beyond; uzr: excuse. 


Buried in sins, the poet is so ashamed that he does not offer any 
excuse for his acts. He is hoping that God will accept his admission 
without any explanation and pardon him, accepting his untold 
repentance. And, the poet says, it is not beyond belief that God can 
do this. God can do anything, but to give God the benefit of the 
doubt is remarkable. 


4~/Cf j.'t : ^ 



maqtal ko kis nishat se jdtd hun main, kill hai 
pur gul khayal-e zakhm se daman nigdh kd (16:4; 14285) 
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I am walking to the altar with such sheer ecstasy, that 
The thought of wounds has filled the lap of my vision with 

flowers. 

maqtal : altar for sacrifice. 

The joy of being killed by her is obvious—the eye sees the wounds 
as flowers. Besides being honored, my murder will release me of nay 
lifetime of suffering. I am walking to the altar with the joyful thought 
of red flowers (my wounds) in my vision. Red flowers blooming and 
carved wounds make a colorful simile in this verse. 



jan dar havde yak nigah-e gann hai Asad 
parvdndh hai vakil tere dadkh(v)ah kd @6:5; V286) 

Life is clinging to the hope of just one fiery glance, Asad; 
The moth is the witness to your plaintiff. 

havd: aspiration, hope; vakil : witness; dadkh(v)ah: plaintiff, petitioner, 

claimant. 

My life is waiting to receive just one warm glance from the beloved, 
and then I am ready to die. This plaintiff of yours has made the moth 
his witness to this event. The moth also gives its life to the warm e J e 
of the candle (the flame). Who could be a more qualified witness to 
this act? Only a moth appreciates the suffering that leads to the desire 
to immolate oneself and to enjoy the pain of immolation. Only a moth 
can know what I have endured. 
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jaur se baz ae, par baz a eh kya 
kahte haih ham tujh ko muhh diklilaeh kyci @7:1; $287) 

Refrained from cruelty, but what refraining? 
Saying, “I am too embarrased to show my face to you?” 


jaur. cruelty, oppression; baz: refrain. 


Listening to the complaint of the lover, the beloved has stopped being 
cruel. In addition, realizing that she has been unfair, she is now too 
embarrassed to show her face to the lover. However, to the lover, not 
being able to see her is a much greater cruelty. The question therefore 
arises: is this refraining from cruelty? No matter what she does, she 
remains cruel. 




4-^4 


0 




rat din gardish men haih sat asmdh 
ho rahe gd kuchh na(h) kuchh ghabraeh kya @7:2; 1288) 

Through days and nights, the seven heavens keep revolving; 
Why should we worry, for something would eventually happen. 


The seven heavens that comprise the universe are in continuous 
revolution, as the legend goes. Whatever happens in this world, be it 
good or ill, is a result of the rotation of the heavens. The poet observes 
that the continuous movement of the universe assures that everything 
is in a state of flux and change is imminent. Change must include the 
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salvation of the lovers as well. The days of sorrow will soon be gone. 
The poet consoles himself—happy days are coming. 



lag ho to us ko ham sanyhen lagdo 
jab na(h) ho kuchh bhi to dhokci khaeh kyd (t7:3IS89) 

Enmity, if there were, I would think of it as affection, 

But with no feelings at all, how would I deceive myself? 

lag : enmity; laga o : association, love. 

Any association with the beloved, whether enmity or friendship? I s 
what the poet wants, believing that someday things will work out. But 
when she does not have any feelings at all, it is difficult to build castles 
in the air. This theme is oft repeated. The lover wants the beloved to 
be cruel if she cannot be kind. A state of total obliviousness is quite 
unproductive. 

ho liye kion nama(h) bar kill sath sdth 
ydrabb apne /chat ko ham pahunchaen kyd (17:4; 4290) 

Why did I go along with my letter carrier; 

O God! Is that how to deliver my letter to her? 

Impatient, I accompanied the letter carrier to her house, fearing 
he might destroy or not even deliver my letter. However, I reali ze 
that it is below my dignity to carry my own letter. The p° ci 
wondering whether she will accept the letter if she sees hint 1 - 
Temptations, tribulations, and impatience of a lover are eloquent y 
delivered here. 
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mauj-e khiih sar se guzar hi kioh na(h) jae 
astan-e yar se uth jaen kya @7:5; tt291) 

Even if the tide of blood goes over the head, 

Would we ever leave the doorstep of beloved? 

The poet, having landed at her doorstep, finds it a disgrace to leave, 
come what may. No calamity, not even a tide of blood, would move 
him. The tide of blood refers also to whatever killing may go on 
there. But in everyday use, the tide of blood signifies extreme hard¬ 
ship and injustice. 



\imr bhar dekha kiya marne kl rah 
mar gate par; dekhiye dikhlaeh kya @7:6; 0292) 


Having waited all my life for death to arrive, 
Now dead, let us see what would come out of it. 


Death was considered a reprieve from the pain and sorrow of life. Not 
sure if even death will relieve it, the poet states pessimistically that we 
will see what good this will bring. 


Ji 


piichhte liaih vuh kill Ghdlib kaun hai 
ko’i batlao kill ham batlaeh kya @7:7; tS93) 


They are asking me: “Who is GhalibV ’ 

What shall I tell them, would someone advise me? 
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The inquiry about Ghalib perplexes the poet. If Ghalib were just one 
being, he would tell them. However, with so many personalities, so many 
talents, it is difficult to tell them just who he is. A lover, a poet, an 
intellectual, a failure, a man—or what? This can also be interpreted as 
the beloved asking obliviously, “Who is Ghalib, about whom I hear so 
much?” 
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lata fat be kasafat jalva(li) paida kar naliin sakfi 
chaman zangcir hai aina(h) bad-e bahari ka (48.1, 14294) 


Fineness without crudeness cannot manifest itself. 

The garden is the coating of the mirror displaying images of a 

spring breeze. 


kasafat crudeness; zangar: mirror coating. 


Fineness is imperceptible without its opposite. Spirituality without 
materialism cannot exist. The spring breeze is pleasant, but it takes the 
expanse of the garden to make it felt: it is like glass becoming a mirror 
when a coating is applied to it. To see the pleasantries of nature, we must 
have a garden, which does what the coating does to the mirror—makes 
it visible and appreciable to us. The poet in this verse points to the 
necessity of having material to reflect and make perceptible the non¬ 
material elements of life. We need a painting to reflect the emotions of 
an artist; we need a poetic rendition to understand the mind of a poet. 


hanfe joshish-e darya naliin khuddan sdhil 
jahan sdqi ho til, bdtil hai da'va hiishyari ka (18:2; 44295) 


The self-respect of river bank cannot face the tides of the river. 
When you are the cupbearer then the claim of sobriety is futile. 


Iianf: opponent; joshish : tides; khuddan: self-respect; sdhil: bank; 
hushydri: consciousness. 
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Riverbanks contain the river until the river rises and its tides smash 
the ego (the boundary) of the banks. The same is true when a beautiful 
cupbearer is serving wine: no attempt at restraint on me will survive. 
How can anyone claim consciousness in the presence of cupbearer? We 
must inundate ourselves, let the banks go and reach a state 
unconsciousness—particularly, if you, beloved, are the cupbeaier. 
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'ishrat-e qatra» hai daryS men Jim 
dard kd had se guzarnd hai dava ho jam. (19.1. K96) 

T . f a j tod i s to annihilate itself into ocean. 

The ecstasy of P into its own panacea. 

The pain going beyond bounds tur 

The Sufi concept of “extinction” U|U^‘° desct.be how td 

pain is itself the tetnedy. A JP « ofai | ^ ^ and that surely 

and becomes the ocean. 1 To re lieve pain, we must • 

relieves a., pain: it is " a thente-gteatet pain 

look to greater pain. , edy for minor ailments. However, 

absolves us from the need to s nt being the end of suffering either. 

at times Ghalib talks about death not being 

. n . pTl me n, siirat-e qufl-e abjad, 

JSSSZZ 

, in the appearance of an alpha lock, 
From you, in my rate, things worked out. 

It was written to separate just 

• d ” comes from the letters in the order 
qufl-e abjad: alpha lock ( abja w | t j 1 letters: abjd, hwz, huti, 

they are used in numerology asso WO rk out. 

klmn); bat ka banna. things 

f vou just when things began to work 
It was in my fate to part trom y ^ ^ when set properly, it parts 

out between us. It a " “ ^ [hin?s se , property and the code 

its loop away from the body. 
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of the lock being set properly is matched. When we know the com¬ 
bination of the lock, it snaps open; when we knew the combination 
of the secret between us, we parted as well. Born with ill fate, things 
had to go wrong, and they always did. In how many ways Ghalib comes 
up with unique construction is amply evident here. 


I\?/i Ij 



dil hu a kash-ma-kash-e chdra(h)’ zahmat men tamdm 
mit gaya ghisne men is uqde kd vd ho jand @9:3 9298) 

The heart got consumed in the struggle to resolve difficulties, 
It got erased with rubbing, trying to open the knot. 


kash-ma-kash: struggle; charaQi): resolution; zahmat : difficulty; tatnam- 
finished; tiqde: mystery, knot; vd: open. 

The heart was suffering from pain and sorrow and I tried to ward it 
off. Nothing worked, and in this incessant struggle, the heart was 
wasted; it became totally hopeless. It was as if I tried to untie a knot 
and the string disappeared because of rubbing, and this made it more 
difficult to undo. We kept practicing different things on the heart un 
it was wasted: only the knot remained. The word uqde (knot) als ^ 
means mystery. Before we could resolve the mystery of the misery 
the heart, the heart was destroyed. Knot in the heart also means g rie 
We lost ourselves before we could rid our hearts of grief. 


ab jafa se bhi hain mahrurn ham alla(h) alla(h) 
is qadar dushman-e arbab-e vafa ho jand @9:4; 4299) 

Now we are deprived of cruelty also, God O! God. 
Turning to such enmity for your true lovers? 
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jqfd: cruelty; mahrum deprived; arbab-e vafa: true lovers. 

The beloved decides to let go of her oppression and her cruelty to 
the lovers once she finds it gives them pleasure. Of course, there 
is no kindness involved, meaning that with cruelty gone, all 
relationships are over. A call for any relationship even one of 
oppression, is requested. What then is real enm.cy: being cruel, or 

not being cruel? 

zof se giryafh) mubaddal ba(H> dam-esardhud 
bavar aya hamen pan, ka hart, hojana 09.5WO9 

Weakness transformed my crying into cold breath 
To make me realize how water turns into thin ait. 

weakness; go** crying, —‘ ^ 

to believe. 

, • • if difficult for me to even produce 

Weakness and inebriation made it dirncui r 

eaicness ana Of course, tears were there, 

tears; all that came ort sublimation of ice into vapor. 

but they changed into vapor W, ^ 

Such was the coldness of my existence, u y 

such subtle comparisons-true scientifically. 

’ dine m Una ten angush^^ ^ 
ho gaya gosh, se mW* ** judi hojana (I9.6M01) 

Removing die thought of your fcnuu-tiuted fingers from my 
Is indeed like peeling thTnails off from my fingers. 

angusht-e hinai: finger tinted with henna 
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How will I ever forget those crimson, henna -tinted fingertips? To 
remove their thought is like removing the nails from my fingers. Note 
that henna-tinted fingers have a red color, which is how the fingers 
would appear if the nails were removed from them a bit of p ay 

on words. 

[Note: “Removing nails from flesh” is an idiom used to express extreme 


pain.] 


I |£ 6 C=0 0 




hai mujhe abr-e bahari kci barns kar khulnci 
rote rote ghatn-e furqat men fana ho jana @9:7; #302) 

To me, the clearing of the sky after pouring from spring ciouds 
Is like becoming extinct, shedding tears continuously in the 
sorrow of separation. 


Spring rain leaves shiny leaves, freshness in the air, a cool breeze, an 
a total clarity in the atmosphere. Reaching the stage of extinctio^ 
from crying is the same stage of comfort and joy, freshness an 
crispness—as opposed to hurt and pain, which death takes aw y 
(clouds leaving). 


(Iff 


gar nahin nakhat-e gul ko tere kuche ki havas 
kioh hai gard-e rah-e jaulan-e sabd ho jana @9:8; #30 ) 

If the aroma of flowers does not desire to reach your alley ^ 
Why then, like the dust in the path is it sprinting like breeze 


nakhat: smell; jaulan : sprinting. 

If the smell of flowers is not trying to reach your alley and to inap ^ 
itself by merging with your body’s smell, then why is it sticking 
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breeze as dust? The breeze is sprinting towards the beloved’s alley, the 
smell of flowers tagging dong as the dust. If the smell of flowers does 
not want to reach her tresses to achieve perfecon, then there ,s no 
reason to ride the coat tails of the breeze. Of course, the breeze wants 

to exalt itself! 

takih Ugh par khute ijU-e havfe_ saiqal 
dekh barsat men sabz a me ka ho jam ft . 

So it would reveal to you the miracle of the desire to be 

polished; 

See how the mirror turns green in the rainy season. 

.. . . . , mva . desire; mqal: shine, polish; ham: desire, breeze, 

,JaZ " m ‘tmosphe'ret bared,: rainy season; 

Mirror refers to an iron mirror made **^*^£5” 

the front Afcjhen «' b ' C "J| n . Eve rything seeb perfection 
,t requires rubbmg an P J> fr<)m i[s exis te„ce. I„ ,he 

and wants to removed p f ots on mirrors is an excuse for 

rainy season, the (0 reach a higher level of perfection, 

the mirror to be polish g ^ every heart is longing to 

The desire for perfection is ^ desire Q f t he mirror is sincere 

be worked on to P roves desire t0 get polished again. When 
and so the rust appears ^ lca d ^ ^ their fulfillment, 

the desire is sincere, £ biecze; spring season spreading 

“ aid iXmidicy producing green rust spots on mirrors and 
greenery in the garden. 
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bakhshe hai jalva(h)' gul zauq-e tamasha Ghalib 
chaslim ko chahiye har rang men va ho jana (19:10; #305) 

O! Ghalib , the luster of flowers endows the taste to appreciate 

Nature; 

The eye should always be open to see it. 

jalva(l]): splendor; zauq: taste; tamasha: display; chashm: eye; rang: 
color, presentation; va.open. 

The bloom of spring brings many colors to our view, each one 
appearing different, but all part of a single display of Nature. Viewing 
this display gives us a chance to hone our taste to appreciate it. 
However, to do this, we must keep our eyes open, our vision broad. 
The second line also means that we should keep looking, regardless 
of our intent. The last two verses together form the non-traditional 
closing of this sonnet—they are entwined in their meaning also. The 
spring season brings a spectacular scene, giving our vision an 
opportunity to broaden itself. Look at the mirror (not into it); it 
turns green (with rust) just as the humid wind of the rainy season 
covers the landscape with a green coating (grass). How strong is the 
desire of the mirror to blend itself with the green landscape, even 
though it means that the mirror loses its own utility (since a rusted 
mirror no longer reflects)? Many meanings can be drawn from this 
simile, but the simplest one is that Nature blends things together and 
we should broaden our vision to that. 
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phir hua vaqt kih ho balkusha mauj-e sharab 
de bat-e mai ko dil-o-dast-e shina mauj-e sharab (50:1; #306) 


Time has come again for the wave of wine to take wings of 

flight; 

Let the wave of wine give the duck-shaped decanter the strength 
to drift towards me. 


bal kusha hona : get wings ready to fly; bat: duck; dil-o-dast-e shina : 
swimming heart and hand, courage and energy to swim. 


It is spring, the time for wine to fly. The poet desires the duck-shaped 
decanter floating in the pool to come towards him. He is addressing 
the waves of wine inside the decanter to give the decanter heart and 
hand—meaning energy—to drift or sail towards him. The wave of 
wine inside the decanter is pushing it towards the poet. In a traditional 
drinking session while sitting around a pool, the wine is served in a 
decanter that floats in the pool. Whoever gets the decanter drinks from 
it and then places it back in the pool to let it drift to others. 




puchh mat vajh-e siya(h) masfi arbab-e chaman 
sdya(h)’ tak men hofi hai hava mauj-e sharab (50:2; (807) 

Ask not the reason for the deep intoxication of the dwellers of 

garden; 

The breeze passing under the grape wine is turning into a wave 

of wine. 
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siya(Ii) masfi: intense ecstasy, deep ecstasy; tak : grapevine. 

Do not ask about the cause of the ecstasy of the garden dwellers. The 
breeze passing under the grapevine turns into a wave of wine and 
intoxicates them. The use of the phrase, dark intoxication to mea 
“deep intoxication” in the first line also refers to the darkening of lc^ 
of a tree under wet and clouded skies. The whole garden is drun 
because the breeze turned into wine as it passed under the grapev 
Joy, ecstasy, and intoxication come to everything in the garden as 
spring rains arrive. 




•4/tit 


jo hua gharqafh)’ mai bakht-e rasa rakhta hai 
sar se guzre pa(li) bhi hai bdl-e huma maiy-e sharab (50.3, 


He, who drowned in the wine is the fortunate one, 

Even if the wave of wine goes over head, it proves to be the 

wing of huma. 

gharqa(ji)-e mai: drowned in wine, ecstatic; bakht-e rasa: lucky, ^ 
huma : wing of “huma.” Anecdote states that anyone coming under ^ 
shadow of the legendary bird huma gets lucky even to the extent 
becoming an emperor. 

of 

Drowning generally means death unless it happens under the wave 

J r oW 1A 

wine; in this case, only those who have good fate get to 
themselves—meaning they are able to drink excessively. Tide g 
overhead also means calamity, but here it means even if very lit 
is available, it is like going under the wings of the legendary bu 
Anyone catching the shadow of huma becomes very lucky, 
emperor ship is not far for them. Drinking too much can pr° ve 
because we forget all our woes and feel like a king. 
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hai yih barsat vuh mausam kill'ajab kya hai agar 
mauj-e liasfi ko kare faiz-e havd mauj-e sharab (50:4; #309) 

The monsoon is that season that it should not surprise us if. 
The beneficence of breeze turns the wave of life into wave of 

wine. 

faiz-e havd: beneficence of air. 

This the rainy season, the season when no one should be surprised 
if the beneficence of breeze turns our being into a wave of wine; we 
all become ecstatic and intoxicated. Ah! The cool intoxicating breeze 
of the rainy season! Note; The monsoon season is a season of great 
joy as the rains bring much-needed cooling-off from the long, ho 
summers in India. 

char mauj uthf, hai fifin-e (arab sehar sf, 

mauj-e gul, mauj-e *&*r*fc * 
sharab (50.5, #310) 

E . • . rvf tbe storm of joy from all directions: 

W rides are rising out of th.*»™ of bre eze, and 

The tide of flowers, the tide ot twilignt, 

the tide of wine. 

larab: joy, cheerfulness; bar su: in all directions. 

All around there is a scene of ecstasy and cheer. Flowers are blooming, 
the crimson twilight is sparkling after the ram the breeze cooling 
things off, and finally, the wine flowing-a heavenly scenario. 
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1 '>nJ&4r*- 3 

jis qadar ruh-e nabd.fi hai jigar tashna(h)’ naz 
de hai taskih ba(h) dam-e db-e baqd mauj-e shardb (50:6; #511) 

As much as the soul of plants is desperate to bloom, 

The wave of wine gives consolation like the gulp of “water of life- 

ruh-e nabafi : soul of plants; jigar tashna(h)-e naz: dying to bloom; 
dam-e db-e baqd: gulp of “ db-e hayat” (water of life). 





The element of growth (the soul) in plants is there to make them grow 
and bloom quickly. Similarly, wine proves to be that promoting element 
(the soul) for humans. The tide of wine serves as a drink to console 
our souls giving us further desire for life, making us love life more and 
enjoy it more. The wine thus proves to be the “db-e hayat,” the water 
of life. The tide of wine we are talking about here is the rain. 



baskih dove hai rag-e tdk men khiiii ho ho kar 
shahpar-e rang se hai bdl kushd mauj-e shardb (50:7; #515) 

Turning into blood, it is running through the veins of the 

grapevine 

Propelled by its color, the tide of wine has let its tresses down 


shahpar: aileron, propeller. 

The wave of wine runs through the veins of the leaves of the grap eV 
like blood and flushes color into them. As the wave of color prop 
the leaves, they appear to be ready to fly. The vines are blooming ^ 
the color of wine; running of wine in the vein proves the r ig 
wherein the greenery and its color prove to be the propeller- 
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mauja(hf gul se chiraghan hai guzar gdh-e khayal 
hai tasavvur men zabas jalva(h) nutnd tnauj-e sharab (50.8, #313) 

The wave of flowers is lighting up the path of my imagination, 
While my imagination is radiant with the thought of the wave 

of wine. 


mau’j-e gul: abundance of flowers (roses). 


In our imagination, the wave of wine is displayed so intensely that it 
appears as if flowers are blooming all around. These displays of flowers 
are illuminating the alleys of my thoughts. The intense essence of wine 
makes one see blooming flowers all around. The flowers have such 
bright color that they are lighting up my imagination. This is a pure 
play on words. The redness of flowers and the brightness of flowers 
evoke the image of lamps-meaning that drinking wine has enlight- 
ened me and brightened my thinking. 




nashe ke parde men hai mahv-e tamdshd-e damagh 
baskih rakhti hai sar-e nashv-o-numa mauj-e shaiab (50.9, #314) 

Behind the veil of intoxication, the wine is engrossed in 
monitoring my mind; 

The tide of win; is working to make my mind grow and thrive. 


parda(l): veil, curtain; 


; mahv: engrossed; nashv-o-numd : growth and 
grooming. 


The tide of wine is so concerned about the growth of the mind that 
it has taken on a veil of ecstasy and then, reaching the mind, i, ,s 
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intently watching to assure that it grows and thrives. The intoxication 
of wine working to groom the mind should be seen in the context 
of the effects of inebriation. First it opens up the mind to many creative 
ideas, reduces inhibition, and makes one more expressive. Above all, 
it takes away the feeling of pain. 



ek'alam pa(h) hain tufaril kaifiyat-e fasl, 
mauja(h)’ sabza(h)’ naukhez se ta mauj-e sharab ( 50 : 10 ; #5 ) 

At their peak are the stormy conditions of the crops; 
From the waving fresh grass to the wave of wine. 


ek alam: extreme intensity (generally meaning all around); tilf(be¬ 
stirring up storms, kaifiyat: condition; fasl: crop; stormy; sabzoO) 
naukhez-. new growth of greenery. 

From the lush fluttering new greenery to the wave (supply) °f w 
every wave has stirred up a storm. There is greenery all ar0 ^ 
drinking parties are going on everywhere and it appears that a s 
of ecstasy and intoxication has come up, taken in the entire 

sharh-e hangama(h) } hasfi hai, zilie mausain-e S 1 ^ 
rahbar-e qatra(h) ba(Ji) darya hai, khushd mauj-e sharab (50- 

Spring reveals the reason for the tumult of existen ^ 
The wave of wine gladly showing the way to the r °r 
unite with the sea. 

, .. j 0 yful- 

shark: explanation; zihe\ because of; rahbar: directing; khus to- 

r of c ^ £ 

How useful is the season of flowers? It explains the i ea 1 
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turmoil of existence. How joyful is the wave of winel It directs the 
drops of water to the river. Blooming flowers point to life and at the 
same time, point to death-the fall season-providing many answers 
ro how Nature has laid our its grand plan for us. For a drop of water, 
■ecstasy” is to merge with the river. For a man, it is to merge with the 
Almighty. How joyful is the inebriation that removes all mhrbmons 

i ,1 i„«, himself in Him. The lesson here is that 

and allows a man to lose nimsei 

, . • . Qame Change is inevitable and the only reality 

nothing remains the same. v_,nang 

is extinction. Wine makes us see what is not obvious. 




hash urte ham mere, jalvaW gnl dekh.Asad 
phir hua vaqt kih ho bal kasha mauj-e sharab <50.,2, #5,7) 

Again it is time tor tne 

The display of flowers all around is making me inroxicared. It is time 
to open the locks of wine and let it 
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afsos kih dandan kd kTyd rizq falak ne 
jin logon ki th~i dar khor-e aqd-e gohcir angusht (51:1:318) 

Regret that the heaven provided the staple for teeth, 

The Fingers of those that deserved to play with strings of 

pearls. 

dandan-. teeth; dar khor : suitable, proper; 'aqd-e gohar: string of pearls; 

angusht-. finger. 

It is regretful that heaven has provided the staple of teeth, the fingers, 
to the rich. The same fingers that used to play with strings of pearls 
are now being bitten. Biting fingers represents shock and sorrow over 
loss of riches. To the great surprise and sorrow of the wealthy, riches 
can be lost. This expression of regret has an air of sarcasm. 

kafi hai nishani ten, chhalle kd nci(h) dend 
khdli mujhe dikhla kih ba(h) vaqt-e safar angusht (51:2; #319) 

It is enough as your souvenir, not giving me the band. 
Merely displaying your finger to me at the time of leaving. 

nishani-. charm, souvenir; chhalla: band worn on finger. 
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The poet asked the beloved for her ring as a souvenir, but she refused 
and instead showed her bare finger. Seeing that she is not Wearing a 
ring and thus cannot give one, the poet is assuming that she would 
have given it to him if she had it. This is an audacious assumption 
Another possibility is that she is telling the lover that she has already 
given it to someone else. However, the lover feels otherwise. 




likhta huh Asad sozish-e dil se sukhan-e garm 
ta rakh na(h) sake ko i mere harfpar angusht ( 57 : 5 ; #320) 

I write warm words from the fire in my heart, Asad, 
Lest someone would point a finger at my words. 


I put my heart and soul into writing delectable warm stuff so no one 
can question any word of it. The use of warm words and touching 
hot stuff (“putting a finger”) is a rather clever way to say, point 
a finger. 
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• raha gar ko’l to. qiydmat salamat 

phir ik roz mama hai hazrat salamat (52:1; #321) 

Even if someone survived until the Day of Resurrection 
Then Mr. Long-live, death is still imminent some day. 

Even if someone lived until the Day of Resurrection, he would still 
die, as life cannot exist beyond that day. Death is inevitable whether 
it comes now or later. The poet is addressing Hazrat Khizr, the legen¬ 
dary man who lives forever (see Glossary.) Addressing people with a 
salutation title carries an air of sarcasm here. 


jigar ko mere, i'shq-e khwmdba(h) mashrab 
liklie hai: khudavand-e nimat salamat (52:2; #322) 

The passion of drinking blood is writing to my liver: 

“That with God’s blessing, you may live a long life.” 

khunnaba(h): blood; mashrab: drinking, imbibing. 

Drinking blood is synonymous with expression of extreme suffering, 
which is what the lover loves. This passion is hoping that the liver 
survives so that the lover can keep making it bleed over and over 
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again. Liver is also a symbol of courage; the lover is wishing' himself 
enough courage to continue to bear the hardships of love. 




'ali arraghm-e dushman shahid-e vafa huh 
mubarak mubarak salamat salamat (52:3; tB23) 

Opposite to the nature of the rival, I am a martyr to my devotion. 
Congratulation! Congratulation! Long live! Long live! 

'all arraghm : opposite. 


Unlike the rival, I gave my life in the path of faithfulness and deserve 
congratulations for passing the test. “Long-live,” because martyrs never 
actually die. They live forever. The lover is congratulating himself 
loudly, hoping that the beloved may hear him. 





nahih gar sar-o-barg-e idrak-e maru 
tamashae nairang-e surat salamat (52:4; t&24) 

If there is no way to comprehend the significance of things. 
Then long live the display of deception of appearance. 


sar-o-barg : resource; idrak: perception, comprehension; marii : signifi¬ 
cance; tamasha: display; surat : appearance. 

It is not possible for me to reach the depth of understanding about 
the reality of the universe, because whatever is displayed is deceptive. 
I pray, however, that it continues. Taking an antithesis clue from 
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Sufism , Ghcilib calls for the love of material things (such as his corporeal 
lover) as the road to loving God: In man, I see the face of God. What 
we see around us is a reflection of what we cannot see. Therefore, loving 
what we can see makes us love what we should love. The beloved has 
been called a corporeal God and loving her brings pain and purity to 
my heart, and thus brings me closer to God. Ghalib is recommending 
pursuit of material things for they represent what is beyond them. 
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mund gain kholte hi kholte ankheh Ghalib 
yar lae meri batin pa(h) use, par kis vaqt (53:1; #325) 

The eyes closed despite efforts to keep them open, Ghalib 
Friends brought her to my bedside, but at what tirne ? 

mund: close; batin: pillow, bed, couch. 

Despite great efforts to stay alive, death arrived just when my friends 
managed, somehow, to bring her to visit me. It was too late 
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amad-e khat se hu d hai sard jo bdzdr-e dost 
dud-e shama-e kushtajj tha shayad khat-e rukhsdr-e dost @4:1; 4326) 

The arrival of down on the cheek has cooled off the assembly of 

the beloved. 

The smoke of an extinguished candle was perhaps the streak on 
the cheek of the beloved. 

khat : hair line, the down on the cheek of a youth; sard: dull, dead, 
dud: smoke; shama-e kushtaQi): candle just put out; sliaydd : perhaps* 

rukhsar : cheek. 

As the beloveds face has begun to show hair, her assembly has cooled 
off as her lovers have run away. My beloved’s face was like a brig 
candle; now put out, it shows the streak of smoke on her face and 
her beauty. This is a derogatory verse. However, despite the loss 
beauty, the poet still calls her a friend (a beloved) while those who sve 
untrue lovers have run away, for they were only interested in phy sl 
beauty and not the inner self. This verse may well point to the P elS 
poetry tradition of addressing young Turkish boys as beloved. 

ai dil-e nd 'aqibat andesh zabt-e sliauq kar 
kaun la sakta hai tdb-e jalvah’ didar-e dost (54:2; 433 ) 

O! Imprudent Heart, control your desire. £ 

Who can muster the strength to see the radiant display ° 

beloved? 
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nd \aqibat andesh: not concerned with future, imprudent. 


The heart desires to see her but the mind is warning of the conse¬ 
quences. Reference is made to Moses asking for Gods display. 

khdnafh) vlran sazi hairat tamasha kijiye 
surat-e naqsh-e qadam hun raftati raftar-e dost (54:3; #.328) 

See, Kow becoming stunned destroys home. 

Enamored by the swiftness of the beloved, I am like her foot¬ 
print. 

khana(h) viran sazi: to destroy home; tamaslia kijiye: to see; raft ah: 
used here to mean farifta{h), in love, enamored. 






I am dazzled by my beloveds gait; I love it. I feel like the footprint 
she has left behind and this feeling will destroy my heart (house). A 
footprint is like motion frozen in time. Looking at her, I am frozen, 
stunned. A footprints soon withers away, as I would, having fallen in 
love. My beloved just passed by me and dazzled me with her speed, 
but her footprints remain there frozen in the dust like a stunned face. 
Stunned by her, I will become oblivious to everything and that will 
destroy my house (heart), as I will stop caring for it. Note that 
footprints are also impermanent and they show the speed of movement. 
Here Ghdlib makes some very lofty, yet down to earth comparisons. 



’ishq men bedad-e rashk-e ghair ne mdrd mujhe 
kushta(lj)’ dushman him akhit; garchi(lj) tha bimar-e dost (54:4; #329) 

In love, the tyranny of jealousy to the rival has killed me. 
Finally, a victim of enemy, though I was lovesick for the beloved. 
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kushta(h): victim, killed by; bimav-e dost : lover, lovesick. 

I am lovesick for her and would have given my life in the name of 
my beloved; however, as my beloved became kinder to my rival, the 
jealousy proved too much and took my life. I was supposed to sacrifice 
my life to her; instead, I ended up as a victim of my rival—that hurts. 

chashm-e md roshan kih us bedard kd dil shad hai 
dida(h)’ pur khun hamara, saghar-e sarshdr-e dost (54:5; #330) 

I am happy that the heart of that callous beloved is lull of joy- 
My bloodshot eyes are goblets filled with wine for my beloved. 

chashm-e md roshan-. my eyes are brightened, I am happy; sarshdr: 

filled. 

My eyes filled with blood are like goblets filled with wine for my 
beloved to drink from. If giving me sorrow to cry blood-tears makes 
her happy, then I am happy as well. The second line should be rea^ 
first. The beauty of this verse comes from using the idiom, brighter^ 
eyes,” to indicate happiness and then to list blood-shot eyes as 
goblets. Note: the shape of the eyes is often compared to a wineg 


wm e 

lass- 




ghair yun kartd hai men pursish us ke hijr men 
be takalluf dost ho jaise ko’i ghamkh(\)ar-e dost (54:6; #35 / 


if 


In my woes of separation, the stranger is consoling ® e, _ ^ 

He were an intimate friend, sharing sorrow with another fr* e 

i t"b^t tJ 

The stranger has come to console the lover. The lover knows ^ 
stranger is the rival and it irritates him that the rival is consoling 


the 
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as if he were a close friend. There is a sense of jealousy here since the 
rival is talking about the beloved being unkind to the lover; the rival 
is acting as if he were a more intimate friend of the lovers beloved. 
The rival is trying to be intimate with the lover while portraying his 
intimacy with the beloved. 

talcili main janitri kih hai is ki rasai van talak 
mujh ko deta hai payam-e vada(h)’ didar-e dost <54:7; #332) 

Just so I would think that that he has access to her, 

He is extending the beloved’s invitation of promise to meet me. 

The rival has brought a message to the lover that the beloved wants 
to see him. The envious lover concludes that the only reason the rival 
is extending this invitation is to flaunt that he has access to her. If the 
message is correct, then I am shattered because of envy that she talked 
to the rival. If this is how she wants to meet me—through someone 

else_it is hardly what I had in mind. If the message is incorrect, then 

I am shattered because the rival is rubbing it in. 



jab kih main karta huh apnd shikvah’ zo'f-e damagh 
sar kare hai vuh hadis-e zulf-e 'ahmbar bdr-e dost (54:8; #333) 

Whenever I complain of the inebriation of my mind, 

He brings into discussion her tresses exuding an amber aroma. 

sar karnd: to begin; hadis: statement. 

Strong aromatics are often used to stimulate the mind and to bring 
people out of amnesia. As the poet mentions his mental inebriation, 
the rival talks about the amber aroma of the beloved’s tresses. Apparently, 
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the intent is to help the poet come out of his amnesia, but the rival 
also inflicts deeper wounds by telling the poet that he has been close 
to her tresses, he has also smelled the scent of her hair. 

chupke chupke iniy’h ko rote dekh pata hai agar 
haiis kih kartd hai baydn-e shokht guftar-e dost (54:9; #334) 

If ever he finds me crying quietly, 

Laughingly he talks about the beloveds witty conversation. 


The rival finding the lover crying in desperation tries to console him, 
talking about how the beloved talks coquettishly. The attempt is to 
soothe the lover but the effect is the opposite. The feeling of envy over 
how the rival knows about her witty conversation makes things worse. 
Crying quietly is contrasted to the laughing of the rival. 





mahrbam hai dushman ki shikayat kijiye 
yd bayan kije sipas-e lazzat-e dzdr-e dost (54:10, #335) 

Should I complain of the extreme kindness of the rival 
Or express gratitude for the pleasure from beloveds tormenting? 

mahrbarii hai: extreme kindness; sipds: gratitude; dzcir. hurt, torment. 


Should I complain of the rival’s kindness that hurts or be grateful for 
the torment inflicted by the beloved? Actually, I must thank them 
both, for the intent is the same in both instances. In one case, by being 
cruel to me (the beloved), and in another, by faking sympathy to me 
(by the rival). 
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yih ghazal aprii, mujhe ji se pasand ai hai dp 
hai radif-e shir meH Ghalib zabas takrar-e dost (54:11; (636) 

I myself like to take this ghazal to my heart; 

For in its each verse , Ghalib , it repeats the word, beloved. 

radif-e shir: the ending repetitive word of verse. 


A ghazal where the word “beloved” is oft repeated must be good to 
read and write. Friend is the beloved and to talk about her in every 
verse can only be pleasurable, (ratft/^refrain) is the repetitive part of 
the ending of the second line of each verse; in the first verse, it is 
repeated in both lines. 
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gulshan men band-o-bast ba(h) rang-e digar hai dj 
qumri kd tauq halqa(h)’ berun-e day hai dj (55.1, #33 ) 

Today the arrangements take a different turn in the garden, 
The ring on the turtledoves neck is the latch on the outsi e o 

gate today. 

barang-e digar. of different shade; qumri : a type of partridge with a rl ° 
around neck, turtledove; halqa(Ji) berun-e dar: latch on outside door. 

The beloveds arrival is imminent and special arrangements axe b e & 
made to welcome her. So special are the arrangements that evei 
turtledove has been removed from the garden, lest it embarias 
beloved by gazing at her beauty. Turtledove gazes at moon, the § ^ 

goes. Comparing the ring around the neck of the turtledove 
door latch also means that the entrance to the garden has been 
for ordinary souls like the lover. This verse shows how uniq 
Ghalib’s imagination. 

Cjyf (jj bj[ f I 

ata hai ek pdra(h)’ dil har fughdn ke sdth 
tar-e nafas kamand-e shikdr-e asar hai dj (55:2, 

- I 1 1 “ c\ S 

With every wail comes out a piece of the heart to d a /‘ 

The line of breath is throwing a noose to capture the imp 
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pdra(li): pieces; fughan: sigh; tdr-e nafis: line of breath; kamand : noose. 

My lamentation has becomes more effective as I put my heart into 
it. My breath, carrying my sighs, is like a noose thrown to catch the 
prey. The noose is carrying with it pieces of my heart as bait. The prey 
is the attention of beloved. The line of breath and the noose are 
remarkably juxtaposed. It is another example where Ghdlib creates a 
physical and metaphoric situation simultaneously. 





ai 'dfiyat kindra(h) kai; ai intizam dial, 
saildb-e giryah darpa’e divar-o-dar hai dj (55:3; #339) 

O! Security, move on, arrangements move over; 

The flood of tears is out to demolish the doors and walls today. 

kindra(h) kar. move on, get on the side. 

What security and what arrangement can protect the life and home 
while the house is about to fall down under the flood of tears? It is 
useless to think of saving anything in their path. The lover has decided 
to let his tears flow in abundance. 
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lo ham mariz-e ishq ke bimdr dcir haih 
achha agar na(h) ho to maslha kd kya ildj (56:1; #340) 

So I am attending the patient of love. 

If he does not get well, what should we then do to the healer. 


maslha: The healer, Jesus. 

I believe there is no treatment possible for the lovesick, but if you insist 
we will attend to the patient and call in the healer. However, if ^ 
does not work, then what shall we do to the healer? If we say that t^ 
treatment did not work, then it will bring much embarrassment to 
healer and that would not be fair because we know that the treatm e 
was good. Here the healer is Jesus, whose treatment never fails exce P, 
now this will bring a bad name to Jesus. “What to do with the ^ ea ^ e ^ 
has a tone of irritation. The insistence that we should try to tieal: 
lovesick would result only in having a failed healer on our han 
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nafas na(h) anjuman-e arzii se bahar khainch 
agar shardb nahih, intizar-e saghar khainch (57:1; #341) 

Breathe not outside the assembly of desire. 

If there is no wine then go on waiting for the goblet. 

intizar khainch : to wait. 

With each breath, you must breathe optimism; breathe only in the 
company of hope and desire. If you are out of wine, just wait, the 
goblet will come your way sooner or later. Be steady and hopeful. Here 
we have an optimistic admonition of Ghdlib. 



kamdl-e gar mi’ sai’-e taldsh-e did na(h) puchh 
ba(h) rang-6 khdr mere ainc sc johai khainch (57.2, #342) 

Ask not of the success of efforts to find an appreciating eye. 
Remove the lines from my mirror, as if they were thorns. 

johar: lines in the steel mirror, substance, talent. (See Glossary) 

Trying to find someone who would appreciate my talents, I have 
become disgusted. All I can ask of you, my friend, is to take out the 
talent from (the mirror of) my personality, as you would remove the 
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lines from a poorly polished mirror. Now that there is no one I can 
find to appreciate my talents, it is better to destroy them. I can then 
rest. The lines in the mirrors are a favorite expression of Ghalib. The 
lines in steel mirrors can be removed by polishing. Here, it means that 
people should make a greater effort to understand him. Calling the 
lines “thorns” signifies their undesirable placement. Another meaning 
of this verse refers to efforts to see the beloved; in the mirror of my 
desperation, you will find thorns that I need to remove. 



tujhe bahana(h)’ rahat hai intizdr ai dil, 
kiya hai kis ne isharafh) kih ndz-e bistar khainch (57:3; #343) 

You are waiting merely as an excuse for resting, O! Heart. 
Who has instructed you to be pampered in bed? 


Comfortably lying in bed waiting for her to come is not apptopt ia ^ e 
Love requires effort, not comfort. The lover is waiting in comfoit 
something to happen. The poet finds it rather improper, for it 1S 
in the character of the lover. Nothing comes without effort, especi 
the beloved. The tone is something like, “Who told you to i eSt- 



ten taraf hai, ba(lij liasrat, nazdra(h)’ nargis 
ba(h) kon dil-o-chashm-e raqib sdghar khainch (57:4, 

The narcissus is looking towards you, gazing with envy 
Devoid of heart and eye is the rival, so drink the cup 

nargis: the narcissus, jonquil; kor’i: devoid. 
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The narcissus and I are both mesmerized by you and therefore I 
consider narcissus to be my rival. “Rival without heart or eye” is a 
Persian idiom used to cast a spell—may God protect you from the evil 
eye. May God protect you—I drink to that. Rivalry with the narcissus 
is invoked here only to inject the use of an archaic idiom. 




bci(h) mm ghamzafli) add kar haq-e vadiat-e ndz 
niydm-e pardaQi)' zakhm-e jigar se khanjar khainch (57:5; #345) 

With a half-amorous glance, pay back the obligations of 
trust confided in you by coquetry. 

Take the dagger out from the casing of the veil of hearts 

wound. 


ghamzafh): amorous glance, coquetry; vadiat: vested, property in trust. 

Return the dagger to the beloved by taking it out of its sleeve, which 
is your heart (it’s a veil because the dagger is hidden in there). Her 
dagger of coquetry was her property in trust to you. For keeping it 
as long as you did, you deserve to be stabbed in the heart with a half- 
amorous glance. That is your punishment; that is your reward. 





mere qadh men hai sahbd-e dtish-e pinhdn 
ba(h) n,e sufrah kabdb-e dil-e samandar khainch (57:6; #346) 

In my bowl there is the wine of hidden fire. 

For my meal serving, give me kabobs made of heart of 

salamander. 
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qadlv. bowl; sahba: wine; dtish-e pinhdn: hidden fire; sufralv. dinner 
table setting; scimandar: salamander, a lizard that comes to life if fire 
remains lit for at least a few centuries, an anecdote. 

The goblet of my heart is filled with the fire of love and that is what 
I drink with my meal. For my dinner table, I want the kahobs made 
from the heart of salamander (an anecdotal lizard that appears out of 
fire after the fire has been lit for centuries). This means that to match 
the fiery drink, I should eat something exotic—in this case, that which 
represents centuries of the burning flame. The heart of the lover has 
been burning for a long time, which has provided a vintage wine that 
must be accompanied by something equally exotic, like the kabobs 
made from the heart of the salamander. Notice the arrangement of 
heart to heart. Another hint here belittles the salamander as it 
compared to lovers heat of anguish. 
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jj USn ghamze kl kashakasli se chhutd mere bad 
bare dram se ham ahl-e jafd mere bad (58.1, #347) 

Freed of the constant strife of coquetry is the beauty after my death. 
Finally, the oppressors are at ease, after my death. 

ghamza(h): coquettishness; kashakasli: constant strife; ahl-e jafd: 
oppressors, beloveds. 

Concerted efforts were incumbent upon the beloved co show her 
coquettishness. With my death, these efforts are no longer needed. 
Lover’s death must have comforted the oppressor beloved. e crue ty 
of the beloved is coquettishness. The use of the plural form or beloved 
is meant to address all beloveds of the world. Now they all can rest. 

I am dying as a legend, as a symbolic lover. There IS also an an of self- 

pride in this expression. 

mansab-e zhef.ag, ke ko'l c,ab» na(h nto 
In,-, mazitt, andaz-o-ads mere bad 68.2. #348) 

. , to fill the ranks of mad lovers. 

No one remaine w | 3een dethroned, after my death. 

The style and coquetry 

, . • . , he fi a ai madness in love; mcizid: dethroned. 

inanscib : position, slicjici& • 

. ^ oc the verse before, the poet claims that 

Repeating a similar theme as in tne 

1 ° rii | • jhoes as a lover. This makes the 

after his death, no one can 
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coquettishness of the beloved unnecessary, for there is no one qualified 
left on whom to practice. See the connection between position (status) 
and being dethroned. 

shama bujhft hai to ns men se dhiidh uthta hai 
shdla(h)’ ishq sTydh posh hu d mere bacl (58:3; #349) 

A streak of smoke billows out when a candle is extinguished. 
The flame of love has taken a black mourning garb, after my death. 

siyah: black, dark; posh: garb, attire. 

When the flame of the candle is put out, the candle bemoans the loss 
by letting out smoke. After the smoke of the candle dissipates, it can 
be lit again; but with my death, the flame of love shall never be lit 
again. It shall remain in perpetual darkness. Ghalib considers his love 
incomparable and claims that after his death, no one will be able to 
love as passionately and truly as he did. Therefore, the flame of l° v ^ 
takes on a black garb; that is, it extinguished itself, after the death 0 
the poet. Many plays on words are involved here: candle, flame, smo > 
black garb, extinguishing, and death. 

< _ 

khun hai dil khdk men, ahvdl-e butdn pat; yam 
un ke ndkhun hue mohtdj-e hind mere bad (58:4; #350) 

My heart bleeds in the grave, at the consternation of the beloved, 
Her nails now go begging for henna, after my death. 

When I was alive, my blood would serve to color her nails (like hen 
In death, I feel sorry to see her searching for henna, and it huits n ^ 
making my heart bleed as I lay in the grave. The bleeding of the 
and the color of henna are compared here in a play of woi s - 
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dar khur-e 'arz nahin jauhar-e bedad ko ja 
nigah-e ndz hai sunne se khafd mere bad (58:5; #351) 

No one worthy of facing her talent for cruelty is left behind. 

The prideful eye is deprived of antimony, after my death. 

dar khur-e 'an: worth presenting, an: expression; jauhar: real marten 

talent; bedad: cruelty. 

My beloved needed a medium to bring out her talent for cruelty, and 
I was that medium. With my death, she has no one left to unfa* 
her cruelty, which means that now it is futile for her to decorate h ^ 
eyes with antimony. The word used for antimony also means tale . 
Therefore, taking out her talent has a double meaning no a 
in her cruelty, and no talent left in hei eye 

haijumW M-ejumW ke Uye dghosh-eirndd 
chak I,aid hai girebdh sejudd mere bad 08.6. ®52) 

The frenzy is bidding farewell to lunatics. 

1 . c nm f u e collar, after my death. 

The slit is separating from the con 

R • , , a a ,Ht in the collar to tear it. After my death, I 

Frenzied lovers need a slit in longer able to 

„ rbst the overs are no longer aDie 

no longer see she « ^ ‘ of f „ nzy , and after my dead, 
express cheir feelings 1 was f ^ iradition 0 f|unacy e „ds 
it is gone as a trait of lovers (t 1 
after my death. 

kaun hold hai ^('"Awttawfb/d (5S:7: 353) 
hai mukarrar lab-e saqi 
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“Who dares to taste the heady wine of love that knocks men out? 
Repeated is the call on the lips of the cupbearer, after my death. 

mai mat'd afgatv. wine that will knock men out; sola : call to come (for 

food or wine). 

The beloved is daring all men with the potent wine of love, but theie 
are no takers now that I am dead. The beloved is calling in two different 
tones. First, to ask if there are any takers and secondly, when no one 
appears, mumbling as if to say, “Who would come?” disappointedly- 
An extremely keen observation of human behavior is presented here. 
Making a call and then mumbling to oneself shows hope and 
disappointment at the same time. It is verses like this that elevate 
Ghalib’s diction above all other poets of Urdu. 



gliam se martd huh kill itna naliih dunya men ko i 
kill kare taziyat-e mahr-o-vafd mere bad (58:8; #354) 

I am dying of sorrow that there is no one left in this world 
Who would condole at the death of love and faithfulness, aft er 

my death. 


taziyat: condolence. 

The poet is concerned that after he dies, no one will care for the vain 
of love and faithfulness. This thought is killing him. He is dyi n £^ 
sorrow that there is not anyone in the world who would 0 
condolences to love and faithfulness after his death. He is dyin§ ? 
worry: who will show concern about the extinct qualities of faithfdln^^ 
I am the only living legend who places any value on these virtues. ^ 
my death, the lack of faithfulness will become a norm for society? 
lovers will no longer be sincere. 
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t Ijj' 

ae hai bekasl ishq pci(h) rond Ghdlib 
kis ke ghar jae gd saildb-e bald mere bad (58:9; #355) 

Tears exuding at the helplessness of love, O! Ghdlib 
To whose abode would this destructive flood go, after my 

death? 

bekasl: helplessness; bald : catastrophe. 

While alive, I was holding the catastrophic flood, namely love. After 
my death, the floodgates will open and this flood will inundate many 
homes—I wonder which ones? The flood will visit many homes in 
search of someone to uphold its vanity. This helplessness of love 
indeed hurtful to me and makes me cry. After my death, the beloved 
will not find another lover like me, although she will try. Note the flow 
of tears in crying and the flooding. 
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balci se y hain jo ba(h) pesh-e nazar dar-o-divar 
nigali-e shauq ko hciin bal-o-par dar-o-divar(59:1; #356) 

To hell with it if the walls and doors are blocking my view. 

To the sight of lovers, feathers and wings are these doors and walls. 

If doors and walls block my access to the beloved, I am not bothered, 
for it gives me greater desire to see her and makes me more determined 
and persistent. Every hurdle makes my resolve stronger. The walls and 
doors give me feathers and wings. 

<=f ✓ 

vufur-e ashk ne kdshdne kci kiyd yih rang 
kill ho gae mere divcir-o-dai; dar-o-divar (59:2; #357) 

The abundance of tears has done this to my home 
That the walls and doors have turned into doors and walls. 

viffur: excess, abundance; kdshdnd : home; rang: condition, colour. 

Turning everything upside down, the flow of tears has brought enough 
soil to block the doors (turning them into walls) and make cracks h 1 
walls (and turned them into doors). Careful reading of the ordei of 
walls and doors is needed to decipher the meaning. 
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nahin hai saya(J), kill sun kar navid-e maqdam-e yar 
gae hain chand qadam peshtar dar-o-divar (59:3; #358) 

It is not the shadow; upon hearing the good news of the arrival 

of the beloved, 

The doors and walls have stepped forward a few steps. 


navld: good news; maqdam : arrival. 


The shadow of the door and wall of my home is not a shadow. It 1S 
actually the doors and walls leaning forward to welcome the beloved. 
When walls and doors are so eager upon hearing the news of her arrival, 
just think how my heart will express my respect and excitement. 




hui hai kis qadar arzam mai jalva(l) 
kill mast hai tere kuclie men liar dar-o-divar (59:4; #359) 

How abundant it has become, the wine of your display 
That every door and wall is lurching intoxicated in your alley- 


arzam : abundance. 

As the beloved walks through her alley, the walls and doors are catching 
a glimpse and getting intoxicated with ecstasy. Just about everybody 
in your alley is drunk. If the doors and walls are feeling this 
imagine how humans would feel—this the question raised here. 


j'/) j ;>ji) 7 > 

jo hai tug he sar-e saudd-e intizar, to a 
kih hain dukan-e mata-e nazar dar-o-divar (59:5; #360) 
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If you are ready to buy the goods of waiting, come! 

The doors and walls have become the shops of the commodity 

of lovers’ glances. 

inatd: commodity, goods. 

Open eyes are called the commodity or goods of waiting. Thousands 
of eyes are glued to your door and walls, impatiently hoping to catch 
a glimpse of you. It is as if a shop of eyes has been neatly arranged 
If the beloved wants to make a purchase of this commodity, she shou 
come out and see what awaits her. It will also be an opportunity 01 
us, the lovers, who will then get to see her as well. 

hujum-e girya(h) ka saman kcib klya 
kih gir pare na(h) mere pdun par dar-o-divar (59.6, #361) 

When did I ever plan to cry profusely 
That the doors and walls have fallen on my feet. 

Afraid of being washed away by the flow of my tears, the doors and 
walls have bowed down to my feet, begging me not to cry. Bowrng 
to one’s feet is an expression of humility. 

faf I M 


vuh araha mere hamsae mem lo “f “ 
hue ft M dar-o-divar par dar-o-divar <59.7. #36? 

. . . . . ■ it my neighbor, so through their shadow 

As she is arriving o visit my 8 ^ ^ n< ,; ghbot . s doors 

My doors and walls are falling i 

and walls. 

My beloved is coming to visit my neighbor. Knowingthis,. the docns 
and walls of my home have gone crazy with excitement. The only way 
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they can acknowledge her presence is to let their shadow fall on the 
walls and door next door so that she will pass through the shadow. 
This is how my doors and walls express their adoration and love. The 
Urdu word used for neighbor rhymes with shadow and that is the main 
play of words in this verse. 

nazar men khatke hai bin tere f ghar ki abadi 
hamesha(h) rote hain ham dekh kar dar-o-divar (59:8; #363) 

Without you, the habitation of my home stings my eyes. 

I am always in tears when I look at the doors and walls. 


It bothers the lover to see his home appear inhabited if the beloved 
is not there. The habitation or liveliness of home appears intolerable 
to him. When I look at the doors and walls, I feel like crying. As I 
begin to cry, the doors and walls will be washed away. This home will 
be a deserted place—which, basically, is what I want anyway, if y oU 
are not here. 




na (h) piichh be khudi’ aish-e maqdam-e saildb 
kih nachte hain pare, sar basai; dar-o-divar (59:9; #364) 

Ask not about the ecstasy of love at the arrival of flood 
That the doors and walls appear dancing with joy, head to head- 


maqdam: coming; sar basar. head to head. 

The doors and walls are joyful that the flood will destroy them, and 
they dance to show their ecstasy. The doors and walls dance head't° 
head as they float, stuck to each other. 
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j\j> j 

a / 


na(h) kah kisi se, kill Ghalib whin zamdne men 
harif-e rdz-e muhabbat, magar dar-o-divar (59:10; #365) 

Tell no one now that Ghalib is no longer in this world 
Except the doors and walls, who would keep the secrets o 

your love. 

In these times, tell no one, except the doors and walls, your secrets 
of love. Ghalib, claiming to be a good secret-keeper, warns lovers not 
to give away their secrets to others. Talking to walls and doors rs also 
a sign of lunacy. It is better to be considered a lunatic rathe, than rtsk 
letting the whole world know your secrets. 



60 




-yli 



ghar jab band liya tere day par kahe baghair 
jane gd ab bhi til na(h) mera ghar, kahe baghair (60:1; #366) 

Now that I have built my home at your doorstep without telling 

you, ? 

Would you still not know of this until I point it out to you. 


Though I have built my home right at your doorstep, you still ign°j e 
it as you pass by it every day. I must point this out to you s< 
not use the same old excuse for not coming to my home, 
thinking is expressed here. 


i you uu 
Wishful 




kalite ham, jab raid na(h) mu/he tdqat-e sukhan 
jdnuii kisi kih dil ki main kion kar kahe baghair (60:2, #■3 ) 

Telling me, after I had lost the ability to speak, 

“How will I know your hearts condition without being to 

When the poet had energy and used to tell her about his hea 
condition, she ignored him. Now, knowing well that he cannot s P e ^ 
having lost his power of speech due to weakness, she is acting 
by saying that she will not know unless he tells her. 

etc 

kdm us se apara hai kih jis kd jahan men 
leve na(Ji) ko’l ndm sitamgar kahe baghair (60:3; # / 
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I must now deal in this world with the one, whose 
Name no one takes without calling her a tyrant. 

Fate has brought me to deal with her, the beloved, whose reputation 
is that of a tyrant. How can I have any hope of ever working things 
out with her? What hope do I have of achieving my goal? 

if 

ft men hi kuchh rnhiil hai hamtre. 
sar jae ya mhe. m(h) raheH par kahe bagha.r <60.4, S69) 

There is no, much left to say in my heart, or else, I would no, 
Have hesitated to say it, whether my head stays or goes. 

I am quiet because I do not have much to say; ' ak ' ltI10 ' as 
I am not afraid. If I had anything to say, I would have satdm^t 

if it had meant losing my head. The lover is datmtng b a™ryv*fc 
. • fl feeline of hollowness that comes trom 

at the same time, expressing a reeii g 

hopelessness. 

• *t 





cmort^Z^e «79 

Even “rU lull 0 ::. ^ go without'calling'ine an 

idolater. 

Tftehe,ovedisaddressedasidolofinfidel,.s^n t ™Wi- 

if '• -ns I get labeled as » I nd the beloved 

belief in her. The classic themes of idols, PP 
as disbeliever are invoked h ere * 
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maqsad hai naz-o-ghamza(h), vale guftagu men kam 
chalta nahin hai dashna(h)-o-khanjar kahe baghair (60:6; #371) 

Whereas the purpose is to talk about her coquetry and amorous 

glances, 

It does not work without bringing in the discussion of knives 

and daggers. 

Stereotypically, whenever we talk about her, we use similes; an amorous 
glance is a dagger, for example. Perhaps there is much truth to it. 1 
really want to talk about her coquetry and amorous glances, but look 
what I ended up saying: daggers and knives. A Freudian slip, perhaps- 


har chand ho mushahidah’ haq ki guftagu 
ban ft nahin hai bada(h)-o-saghar kahe baghair (60:7; #372) 

Although talking about witnessing God, 

It does not work without invoking discussion of wine an 

goblet. 

Though we intend to talk about God’s many virtues and power, w 
we begin talking about Him, we invariably invoke the discussion 
wine and glass. Perhaps that is what brings us into a state of losing 
ourselves unto Him. We must be drunk to make any sense or 
is totally indecipherable. 

&&)j7 ijj fr-'jf > UtO'M 

bahra huh main to chahiye duna ho iltifat 
sunta nahin huh bat mukarrar kahe baghair (60:8; #3 / 
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If I am deaf, then the kindness should be doubled for me, 

For I cannot understand anything unless it is repeated to me. 

iltifat: kindness; mukarrar : repeated. 

Irritated with Ghalib, she snaps, “Are you deaf?” to which Ghalib says 
“Yes. That’s why I need your attention more. Repeat everything at least 
twice to make me understand.” This allows the poet to hear her voice 
twice, even though what she says is unpleasant. 

Ghalib na(h) kar huziir men tii bar bar arz 
tfhir hai tern lidl sab un par kahe bagbair 

Ghalib, do not repeat your petitions to h ' s |-” <ls ^P. 

Your condition is obviously known to him, without g. 

Here the Lordship is the King Bahadur Shah Zufar, thei last Mtgkn/ 

Emperor if India, who knew all the woes oft e poet u 

very little, being a defunct King. If we consider his 

God instead of the King, we can extract a more beautiful mean g. 



61 
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kioh jal gaya na(h) tab-e rukh-e yar dekh kar 
jalta hurt apm taqat-e didar dekh kar (61:1; #375) 

Why didn’t I burn looking at the brilliance of the beloveds face? 
Burn, I do now looking at the strength of my vision. 

The beloved has a brilliant, shining face that can easily burn anyone. 
When I looked at her, mustering all the strength I had I was saved 
from being scorched. Now I regret my strength, for it would have been 
more pleasurable had I been burned by her display! My strength kept 
me from a divine experience. Play of words: brilliance, burning, an< ^ 
to burn (sulking). 



atish parast kalite haih alil-e jahdn mujhe 
sargarm-e nala(h) hai sliarar bar dekh kar (61:2; #376). 

Dwellers of the world call me fire worshipper, 

Finding me busy sending plaints that spew fire. 

My sighs are so fiery that people see this as fire coming out. Theythh^ 
that I am a fire worshipper—why else would I keep so much fit e inS 
my house (my chest)? They also think of my continuous sighs ke e P 
the fire alive as a religious symbol. 
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kya abrue ishq jahdn 'am ho jqfd 
rukta him, turn ko besabab azar dekli kar (61:3; #377). 

What sanctity of love is left when cruelty has become so common? 

I hesitate when I see you awarding pain without reason. 

abru: sanctity; besabab azar: pain without reason. 

How can the sanctity of love be maintained if you dispense cruelty 
to everyone? I am hesitant to come close to you as I see you rewarding 
those who do not deserve to be hurt with sorrow and the pain of your 
love. Your flirtations tell me that you do not understand who the real 


lovers are. 



did hai mere qatl ko, par josh- e rashk se 
marta him us ke hath men talvdr dekli kar (61:4; #378). 

Though coming to behead me, but the intensity of jealousy 
Is killing me to see the sword held in her hand. 

To see her holding the sword is enough to make the lover jealous of 
the sword, as it is so close to her body. Before she can kill, the lover 
wants to die of jealousy. Play of words: beheading and dying of envy. 



Mbit hud hai gardan-e mind pa ft) khm-e khalq 
larze hai mauj-e mai ten raftar dekh kar (61.5, #379). 

The blood of people has been proven on the neck of the 


decanter. 


The wave of wine is trembling, looking at your intoxicating gait. 
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The beloved drank, got tipsy and her gait became so intoxicating to 
others that it killed all those around her. The blood of these innocent 
people is, therefore, on the neck of the decanter for that is what started 
it all. If there were no decanter, there would be no wine and she would 
not drink and thus she would not walk like this and kill people. Now, 
the wine is afraid, trembling in the bottle, for getting the decanter in 
trouble. A subtle play of words comes from comparing the neck of 
decanter to beloveds waist as she walks coquettishly. 



y a hasratd kill yar ne khainclia sitam se hath 
ham ko haris-e lazzat-e dzdr dekli kar (61:6; #380). 

How sad that the beloved has pulled back on dispensing cruelty? 
Seeing my avarice for relishing the pleasures of affliction! 

va hasratd: statement of extreme sorrow; harts: avaricious. 

When she saw that I enjoyed suffering, she stopped her cruelty. Hov^ sad 
is it, questions the lover? By taking away her cruelty, she has become more 
impossible and painful to me; this has increased my pain, and thus, my )°Y t 



bik jdte hath ham dp mata-e sukhan kill sdth 
lekin \aydr-e tabd-e kharidar dekh kar (61:7; #381). 

We sell ourselves along with our poetic wares, 

But only after judging the standard of taste of the buyer* 

aydr: standard, touch; taba: nature, temperament, taste. 

When people buy my poetry (read my poetry) they get a part of 1 
as well, but only if they are able to appreciate it. To be sold to some 0 
means to appreciate him. 
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zunnar bandh, subti sad dana(h) tor dal 
rahro chale hai, rail ko hamvar dekh kar (61:8; #382). 

Take the holy black string; break the rosary of a hundred beads, 
Because the leader takes the path that appears smooth. 

zunnar: black thread worn around neck by Hindus; subh sad dana(I). 
rosary with a hundred beads. 

Plying the rosary through the fingers, the fingers ride the crest of beads 
as if it were a non-uniform path. Once the beads are removed (in this 
case, broken), that leaves only a smooth thread (like the black holy 
string used by idolaters, Hindus) worn around the neck. Why not just 
remove the beads and roll the fingers past a smooth thread, advises 
the poet, since the purpose of the beloved is not to recite any holy 
chant but to count the number of lovers she has killed. Since the 
number is infinite, it will be an insurmountable task to recite the 
rosary. It would be easier if she had a smooth thread. This suggestion 
is compared to what the leaders do as they take the road of least 
resistance. She is indeed a beloved that leads all other beloveds. Note 
the use of rosary, the black thread used by idolaters, and the beloved 
(idol) all in one continuum. 



in abloit se paun ke ghabra gaya tha main 
ji khush hud hai rah ko pur khar dekh kar (61:9; #383). 

These blisters on my feet had begun to bother me. 

Now I am delighted to see a path full of thorns. 

The thorns on the road will puncture my blisters to exude the water, 
relieve the pain of blisters, and make it easy for me to walk. Using 
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a painful solution to resolve a painful problem is how the lover ex¬ 
presses his frustrations. He is, however, not giving up wandering. 





kya badguman hai mujh se kill aine men mere 
tutJ ka aks samjhe hai, zangar dekh kar (61:10; #384). 

How distrusting with me that looking in my mirror, 
Finding the rust spots, she considers them reflections of parrots? 


I was holding a steel mirror in my hand. It was rusted, with green 
spots. She came from behind, saw me looking into mirror, and 
mistook the green rust spots for the reflection of a parrot. She became 
distrustful of me because she thought that I was trying to teach my 
pet parrot to talk. She thinks that if I am so devoted to a parrot, 
then it means that I do not have time to love her. She expects the 
lover to be thinking only of her—even in idleness—and no one else, 
not even a bird. 




girni thi ham pa(h) barq-e tajalh, na(h) tur par 
dete haih bada(h) zarfe qadah kh(\)dr dekh kar (61:11; #385)- 

The lightning of manifestation should have struck me, not the 

mount Sinai. 

The wine is given to drinkers in proportion to their capacity* 

tajalli : display, manifestation, referring to lightning striking Moses, 
ability, forebearance, capacity. 

The manifestation of God on the mount Sinai, shattered it and M° s 
passed out. This display was too much the mountain could not ta ^ 
it. Show the display to me, not to Moses. The wine should be dispen 
to drinkers only as much as they can hold. I am ready to see y 



Ghazals 


249 


display, all of it. I can hold all the wine and all the display, the poet 
has challenged Moses. 

Ir sj 

sar phorna vuh Ghdlib-e shorida(h) hal ka 
yad dgaya mujhe ten divar dekh kar (61:12; #386). 

The striking of head, of that lunatic Ghalib, 

I just remembered when I saw your wall. 

shovida(h) hal: lunatic. 

Ghdlib used to hit his head against your wall in agony. Though it is 
just a wall, the most significant thing about it is “how” Ghdlib used 
to hit it in agony. What the observer is recalling is not that this is the 
wall Ghdlib used to hit, but the agony he went through when hitting 
the wall. The wall is serving as a reminder, not a landmark. 




62 



larazta hai mera dil zalimat-e mcihv-e darakhshah par 
main huh vuh qatra(h)’ shabnam kih ho khar-e baydbah par 

(62:1; #387) 

My heart trembles at the inconvenience caused to the bright sun; 
I am that drop of dew that is hanging onto the tip of a 
thorn in the wilderness. 

larazta: shivers, trembles. 

It appears unnecessary for the sun to go to so much effort just to 
evaporate a humble drop of dew. Moreover, not just any drop ^ ie 
drop hanging onto the tip of the thorn, which is already shaky an< ^ 
ready to fall. My heart, so humble and barely hanging on to hfe> 
wonders what would happen if the beloved paid any attention to this 
humble creature. The poet suspects that she might pay attention t0 
him, but knows that if she does, it will decimate him. He is shivering 
at the prospect. The images of the shivering of the dew and the warm 
and brightness of sun are remarkable. 

na(h) chon hazrat-e yusuf ne yah bhi khana(h) aval 
safaid'i dlda(h)’ ya'qilb ki phirtl hai zindah par (62:2, 
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Honorable Joseph did not let go illuminating the home even 

here; 

As Jacobs sclera of his eye kept wandering on the walls of the 

prison cell. 

safaidi: whitewash; scifciidl didci(l\\): sclera of eye; phi) (i . wanders. 

Joseph, the beautiful son of Jacob, would brighten any room wherever 
he is, even if it happens to be a prison cell. His loving father, Jacob, 
must have been watching him in the prison fiom a distance, as the 
walls of the prison cell have brightened from Jacob’s wandering eyes. 
The sclera of the eye, which is white, appears to be giving a whitewash 
to the walls of the prison cell. Crying for Joseph, Jacobss eyes had also 
turned white, blinded, crying for Joseph. Beauty, regardless of where 
it goes, creates the means of adorning itself, for its admirers are always 
present. This is a veiy difficult comparison: the eyes of Jacob wandering 
at the prison walls to keep an eye on his son and the white of eyes 
(sclera) producing a whitewash of walls. 

fand tdtim-e dars-e be khudi, huh us zamdne se 
kih majniih lam alif likhtd thd divar-e dabistan par (62:3; #389) 

I have been a devotee to the lessons in rapture before the time 
When Majmin used to write only alphabets on the walls of the 

school. 

farm : devoted. 

I have been devoted to the virtues of rapture and ecstasy for a long 
time, even when Majmin, so well known for his ecstasy, was merely 
a student learning this art. This means that Majmin may be famous 
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for his lunacy, but I have appreciated this condition longer than any 
other lover. In many verses, Ghdlib has compared himself to Meg nun 
and concluded that he is better than Majnun. See glossary: Mctjniin. 



jdraghat kis qadar rahfi mujhe tashvlsh-e marham se 
baham gar sulh karte para(h) hdi dil namakdah par (62:4; #390) 

How free would I have been of the anxiety to search for the 

treatment, 

Had there been a truce among my hearts pieces on the salt 

shaker? 


pdra(h) hdi dil: pieces of heart. 


My heart was broken into many pieces, and each piece was fighting 
to get more salt rubbed onto it. This infighting became too much to 
handle and I took away the saltshaker. Now I have to go around 
looking for the treatment of my heart’s woes—meaning, to find some- 
thing else to hurt my heart. This is a very difficult task. It would have 
been so much better if the pieces of my heart had agreed to share the 
salt; I would have been spared having to look around for other mean 
of hurting myself. Taking away the saltshaker took away the joy of p ain 




nahih iqtim-e ulfat men ko’i tumdr-e ndz aisa 
kih pusht-e chashm se, jis ke na(h) hove mohar 'unvan par (62.5, 

In the kingdom of love, there is no decree of coquetry th a 
Has not been sealed on its opening from the back of the ey 
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titmar: decree, book, office, heading; pusht-e chashm ; the back of eye, 
to show obliviousness; mohcir. stamp. 

In the world of love, there is not any book on coquetry on the face 
of which my beloved has not put her seal of style. If there is any style 
in the world, it is in the eyes of my beloved. Note the similarity 
between a stamp and the shape of an eye. The use of the construction 
“back of the eyes” also means obliviousness of the beloved, but here 
it is meant to signify her style. Wherever there is something written 
about love, there is a mention of the style of my beloved, her 
unfaithfulness. The word used to describe decree also means a book 
or register. This will now mean that in the world of love, there has 
never been a book written where the title did not contain the word 
unfaithfulness. Another interpretation is that in the world of lovers, 
there is no lover whose heart has not been sealed with beloveds 
obliviousness (sealing of heart also connotes sadness). This is one of 
the most complicated verses to interpret. 

II jl ‘ oJl 

mujhe ab, dekh kar abr-e shafaq dliida(h) ydd dyd 
kih furqat men ten, dtish barastt thl gulistdn par (62:6; #392) 

Now seeing the red lining of clouds has reminded me 
How a fire used to rain on this garden waiting for you in sepa¬ 
ration. 


abr cloud; shafaq: red lining of sky, orange dusk; dhula(h). mixed, 
laced; ydd: remembrance; furqat. separation, disunion (of lovers); 

dtish: fire. 

Waiting and longing for you was like a rain of fire falling on the garden 
(my heart). The longing is gone after reunion with you, but I still 
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remember the pain when I see the pink clouds in the sky after the 
rain, and it reminds me of the fire of separation I had suffered before 
reunion with you. A lovers wound remains—though it may subside, 
it reappears now and then. The lover remembers how it used to hurt 
but does not remember much about the joy of reunion. 



bajuz parvdz-e shauq-e naz kyd bdiql raha hoga 
qiydmat ik havae fund hai khdk-e shahiddn par (62:7; #393) 

Except for the desire to please the beloved, what else would have 

remained? 

The Resurrection is merely a strong wind blowing away the 
ashes of martyrs. 


bajUZ: exce P t; Parvaz-e shauq-e naz: desire to go to any lengths to 
please the beloved; qiydmat: Resurrection, Doomsday; shahid: martyr; 


The martyrs of your love have one thing left in them—their intent 
desire to please you. The Resurrection is merely a strong wind on the 
graves of your martyred lovers blowing away the dust of their ashes, 
but the ashes are already flying high to reach your alley, to please you- 
The Resurrection is supposed to put life back into the dead, raising 
them, but these lovers of yours are beyond this reward; they are already 
flying high, attempting to please you. They are beyond the stage where 
the Resurrection can raise them to heaven. This verse is indeed 011 
of the loftiest creations of imagination by Ghalib. 
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Jtfbh 

m(h) lay nasih se Ghalib, kvd hu a gar usiic shiddcit lii 
hamdra bhi to akhir zor chalta hai garebdn par (62:8; #394) 

Fight not with preacher, Ghalib. So what if he’s been harsh? 
After all, I do retain the control over my collar. 

The preacher had been rude and harsh and the poet wants to confront 
him, but then he pauses and ponders the futility of this approach. He 
suggests that instead of wasting energy on fighting with the preacher, 
why not tear his own collar, and take out the frustration? It is much 
easier this way to show the preacher how vain his advice has been 
to show him that insanity sustains. 



63 





hai baski(h) har ik un ke ishare men nislian aur 
karte hain muhabbat to guzarta hai gumdh aur (63:1; #395) 

Whereas in all of her gestures there are other meanings hidden. 
When she loves me, it makes me suspect something else. 

baski(h): whereas; ishare : indicators, gestures; nishan: meaning. 

Distrustful of her double face, the poet is suspicious of her. It may 
just be an enticement to unleash the cruelty of coquettishness. He i s 
not sure that her expression of love does not have another motive. 
What she says and means are two different things. 



yarabb vuh na(h) sanyhe haiii, na (h) samjhen ge men bat 
de aur dil un ko, jo na(h) de mujh ko zabdh aur (63:2; #396) 

O! Lord, she has never, nor will she ever, understand my words- 
Give her another heart, if not another tongue to me. 

Trying to get his point—and his plea—across, the poet throws in th e 
towel and asks for God’s help in either giving her another heart (th at 
will be more attentive or sympathetic), or else giving him some othef 
means of expression (so that he will get to her heart). The simple 
and beauty with which Glidlib expresses his most complex dilemtn 
needs no other tongue. 






■»J\ 


abru se hai kyS us nigM-e ms ko• P*'™ d 
hai nr muqarrar mgar is « to *•» « 

. < I? J_pirpnrf 


hai nr muqatrui 

. u :« between the beloved’s glance and eyebrows? 
What connection there bow is som ewhere else. 

Undoubtedly its an arro 


perand: pasch, connccdom muqarrar. undoubtedly. 


pevunu. 

The connection b «^ he ”™^T“|i” d J cliche and leaves 

will be fired but the directio Question raised by the 

bow is aimed. Who will get killed today, ,s *e «»» 
poet, dismayed a, it not being pointed towatds htm. 


* ■ L , , + hnil (7 


turn shahar men ho to hainen kya gh #39 | 

leaengebazarsejakardrl-ojana 

. _ «rhpnp\ 


le ae n ge uuw — ■/ T 

wbv should I worry, for whenever 1 
When you are in town, why 

WOU h g t s and lives from the market. 
I would fetch some more he 


1 would tetcn - 

. rses of Ghdlib but most people 
This is one of the most often quote ^ beloved has arrive d in 

miss out the very fine point ma e ^ i over s. They all know that 
town and there is commotion among ^ ^ nQ one can res j st her. 
they will lose their hearts an ives to selling t heir hearts and 

In anticipation of this, the ° VC1 ! odities ” to drop. The poet is 
lives causing the price of t ese ^ compa ring his resolve with 

being sarcastic to the belove . e wit hstand the rigors of loving, 
that of other, ordinary lovers who canno 
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har chand sabuk dast hu e but shikani men 
ham hath to abhl rah men hai sang-e girah aur (63:5; #399) 

Though we became dextrous shattering the idols, 

More heavy stones shall remain in our path, as long we our- 

selves exist. 


subuk dast. agile, quick, light-handed, dextrous; but shikani : breaking 

idols; girah: heavy. 

Whereas we have easily shattered many idols (our weaknesses), heavier 
remain in our path, our ego. Another interpretation of this 
verse: as long I am alive, I will keep attracting more idols (sins) in my 
path, because that is in the nature of man. 



hai hhun-e jigar josh men, dil khol ke rota 
otejo kai dida(h)’ khunndhafh) fishdn aur (63:6; #400) 

The blood in the liver is boiling. I would have cried to the 

hearts content 

only there were a few more blood-crying eyes. 


dida(J)-e khunnaba(h) fishan: blood crying eyes. 

The pain and suffering have hurt the liver badly. The blood surging 

*' 7 m ** llvcr has cr “« d a great tension in there. To express mf 

sorrow and relieve the tension, I must cry tears of blood. However, 
wch only two eyes, it is not possible to let it all go. 
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maria MH is dvdz pa» har chandsarur jae 
jallad ko lekin vuh kahejaen kih ban aw ( . , ) 

Dying for that voice, even though my headmight :«& 

If she would keep telling the execuuonet, Yes mote. 

Even at the time of his execution, the lover is delighted to» he« the 

beloved's voice, albeit this may just be the instruction to t c 

to strike again and again. Whereas death resolves all 

rhe lover, death is the reward. To heat her votce at the urne of death 

is the ultimate reward. Notice the use of the word dying 

of execution. 

logon ko hai khurshid-e jahdn 0b M dhoka 
har roz Laid hM wain ik dagh-e whan aw 03.S. M02) 

, 1 V or krifrht world-illuminating sun, 

People mistakenly take i S ^ hidden brandings. 

Every day when I show them 

. om Intense with heat and glow 

The spots of lost love in my heart are 

SO brightly that onlookers mistake them for the . 

Jo*, uiA'°- 

,e,a, „a0t ~ 

kcirta, jo na(h) marta, koi d 

I would have found a moment of peace, had I not give y 

heart to you; 

I would have lamented a little longer, ha not 
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If I had not given my heart to you, there might have been some 
moments of peace in my life. The poet says he has never had a day 
of peace since giving his heart. If I had not died, then I would have 
continued lamenting. The reading order is 1-3 in both lines. Else¬ 
where, Ghalib writes: “agar aurjite rahte yalii intizar liota ’ (had I 
lived longer, the wait would have still have been the same). 

pate nahih jab rah to charh jdte haiit nale 
rukfi hai men taba to hoii hai ravan aur (63:10; # 404) 

Not finding a vent, the sighs strengthen. 

When my expressions are stifled, they turn more fluent. 


Obstacles blocking the flow of water in a river raise the level of the 
water and make it flow faster (broadening its expanse and increasing 
its flow rate). The flow of sighs and the expression of ideas are all 
enhanced when hindered in any way. What obstructs the expression 
is the sorrow; it therefore makes the speech more potent. 





haifi aur bin dunya men sukhanvar bahut achhe 
kahte haih kih Ghalib kd hai andaz-e bayah aur (63:11; 11405) 

There are indeed other eloquent poets in this world as well? 
But it is said that Ghalib’s style of diction is something else* 


Self-praise through the mouth of others is what Ghalib suggests here. 
Even in self-praise, indeed his style is something else. 



64 


safde hairat-e aina(h) hai saman-e zang dkhii 
taghaiyur ab-e bar ja manda(h) kdpdtd hai rang dkhir (64:1; MUOJ 

The stunning sparkle of mirror causes it to rust. 

Change finally appears in the color of water in stagnancy. 

sofa: cleanliness, spark; taghaiyur. change; ab-e bar j a manda®. 

stagnant water. 

Shining of a mirror is called a frozen or stunned state. In j its' 

st ate, the mirror appears stunned or stagnant, s a resu , 

becomes rusted (here we are talking about iron " 

In " and chan 8 eS ,he COl °, r ‘° s did not realize when writing 

grow in it, a fact that perhaps Gha since bacteria do 

this verse. Note: flowing water ,s always ^ ^ ^ the 

n °t multiply in it. Any stagn y 

deterioration of ideas. 

, m 

hud jam-e zamurrud bhT tnujh a 

r A luxury could resolve my 

No provisions of comfort and luxu y 

1U ," aCy ' inded me of leopard spots. 
The bowl of emerald, too, only remmd 

palling: a leopard, a panther- 
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No luxuries of life could dissuade me from the path of lunacy. Even 
the bowl studded with emerald, given to me for drinking wine, reminds 
me of the spots on the leopard, which, in turn, is a reminder of the 
wi derness. No material things can change my resolve. I do not see 
any value in the emerald bowl except that it reminds me of wilderness. 
Reference is made here to the bowl of King Jamshed (See Glossary). 




65 


* <S 

junun ki dastgin kis se ho, gar ho na(h) l "J a ™ 
gareban chak ka haq ho gaya hai men gardan pa, (65.1, #4 ) 

How can we express lunacy, if not though na ^ e 
The slit of the collar has earned an obligation on my neck. 

dastgin: expression. 

TKc expression of lunacycan”»)r 
shows our poverty and insensib ty. y , y lt i n my collar 

body and therefore my lunacy, an obligation to 

now that I no longer have anything that some thing 

the collar is described as a favor “ neck) nakedness, and 
of extreme value was received. 

tear all rhyme well to express the tumult of lunacy. 

ba(h) rang-e kaghaz-e t^ZTpar (65:2; #409) 

Itazar a’lnaQi) dil bandhe hat bal-e yak lap 

Like the conaition of scorchea paper, the magic of 

rumultuousness ^ ^ ^ 

Tying thousands of mirrors 
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nairang-e betabi : magic of tumultuousness; bdl: wings, arms; tapldan: 

restlessness, rising. 

When paper burns it curls into ashes and begins drifting, rising up 
into the air becoming very light. The words written upon it appear 
e shiny spots. This observation is made as a basis to express the 
tumultuousness of a scorched soul. The condition of my heart is that 
of burned paper; tossing, turning, curling. The shiny spots on the 
papery ashes are the mirrors of heart that cause the wings (meant 
°P e ) to rise. It seems as if the shiny spots are helping the 
urned paper fly. Note that the word used to indicate rising also 
eans rest essness. Thus we can say that hearts are tied to the wings 
o restlessness. My intensity of tumultuousness is evident as thousands 

is thatTk I"' ^ deVaStated desires ‘ The primary meaning here 
K™“ 8 a 3 SIa " ° f C ° m P'' K >>ope «ises out of the 

t'S Paper tak ' nS Vi" g hearts on nry 

mata-e burdalHkn^ “'ft r f a ® ka kyS *> ,<5 taqaza hai 

(fy O sanyhe hu e hain qarz rahzan par (65:3; #4lQ 

insist upon heaven to return our luxuries from the 
We A.v.1 .1 , bygone times. 

at e goods stolen were merely borrowed by the robber. 

e rafta(h). luxuries of times bygone; mata-e burda(h): robbed 
belongings; rahzan: robber. 

hiV V° bbed “ ° f P3St *™i«s hnres and we are praying 

onr belongin'pand'h “ r ° bber haS mere ‘>' borrOW t! 

8 h pe that he will soon return them. How foolish- 




Ghazals 


265 


ham aur vuh be sabab ranj, dshna dushman, kih rakhtahcn ^ ^ 
shiia-e mahr se tohmcit nigdh ki, chashm-e iciuzan pat 

Getting upset with me for no reason, the enemy of lo , 
Blames me for the rays of the sun as if they were my glance 
entering the window. 

be sabab ranj: getting upset without reason \ ashna dushman. enemy 
friend; rauzan: small window. 

I am involved with such a suspicious and paranoid beloved that tshe 
gets upset when she sees a ray of sun shining through her window 
Sbe thinks of it as a beam of vision coming rom my eyes, ^ 

J| e r through the window. She Repeatedly, 6hSlib has described 

W window is me looking at her. p , 

vision as if ir were a beam, a srring, coming our of eye. Facr 
it is the light entering .he eye that causes v.s.on to appear. 

furo 

fiM: extinction; mmhMq: dependent on;>og^j^g ^ ^ 

khashak : garbage, refuse/ maiiquf c S 

furnace, stove. 
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Give yourself up to extinction in the name of the beloved (or God) 
if you aspire to understand the reality about yourself. The refuse has 
the good fortune to burn in the fire of furnace (incinerator), reaching 
its destiny. Likewise, you must also reach your destiny by burning 
yourself in the fire of love. The refuse keeps getting shoved around 
until it reaches the furnace; so are we until we offer ourselves into 
extinction. Notice how the burning of refuse and giving yourself into 
extinction are compared here. Also, comparing self to refuse is done 
to show how humble a human soul is. 

Asad bismil hai kis andaz ka, qdtil se kehta hai 
mas iq e naz kai, khiin-e do alam men gar dan par 11 (65:6; #413) 

^What kind of a wounded man is Asad, telling the killer, 
p practicing your coquetry, the blood of two worlds is on 
my neck.” 

, k ° Vec ^ ^ as woun ded Asad, who, while bleeding is encouraging 
t e e oved to continue killing others with her coquetry. He assures 

, . t C * S w ^ n g to take the responsibility of these murders by 
? ,' ng , thelr blood on his own neck. This is possible because she is 
0| ng it not of her own volition, but at the suggestion of Asad. (In 
nglish law, the one who plots the murder is subject to first-degree 
. ,, . argcsJ - g ‘ nce these murders would have been committed at 

s tnvttation, the beloved would not be responsible for them. There 
ts another explanation of how she will be proven innocent later. The 
beloved will not be responsible for these murders because she will only 
e using her amorous glances to kill. Since amorous glances are not 
considered a weapon, legally, she cannot be convicted. The most 
sign, leant aspect of this verse is the use of the word “what” tha 1 
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expresses surprise at what type of man Asad is who would suggest such 
to his beloved? Why is he encouraging the beloved to entice others? 
It is an attempt to please her because killing one lover does not sat 
her ego. At the same time, it is not normal behavior for the lover to 
suggest that his beloved entice others. 



" m!a ; at . se hm m mbm P°0» 'OMl ham 
uf aitaiaf mil jae ga tujh sa mqib rikhir (66:1; #414) 

Enduring the cruelty though beauties are in | ove wi ,h you is for 
q cc • a reas on. 

n enng aside, I am hoping to find a rival like you, finally. 

S “ a '" kaSl ' : "“?* moslahat: reason; khubaH: beauty, beloved; 

takalhf hanamf suffering aside. 

haldsomea!' 8 TT of watchin g the beloved flirt with a new, 
ZIZ t r below why this is an argument) lover joining 

t ormenf an S d 00 e n ;; " he « a '» be a Ige, of the beloved's 

have a rival wh T Sm8 ' nS S ' ghs ° f se P arat ‘°n. I know I will soon 
a difficult 11°;;'“'“ <b-utiful) as you. There is 

Women. If anothe ? C m§ - ^ VefSe ' Tbe word “beauties” refers to 
on the part of the ^1°^ T Wkh the be,oved > then lesbianism 

rejects her new lover th * C heie ' Moreover ’ w,ien the beloved 
the new lover is ’ C P< T Kady t0 Usur P her - If we assume that 

assumed a homose^ as rh ^ ^ ^ ar S Ument ’ the loV£r * 

commentators avoid this deli 6 ^ USUrpS an ° ther maIe ‘ 
turning over of the ’ l lnean on and interpret the verse as the 

«d b=tw “ tk ™' 0 ' ' OV T TW is ~ *«c«I* > a « ifWe 

the beloved in the P ' assum e the fact of Turkish slave boys being 

beloved as male is I cour ts. The tone of Urdu poetry in addressing 
male ,s best exemplified in this verse 
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lazim tha kih dekho mera rasta koi din aut 
tanha gae kioii, ab raho tanha koi din aur (671, #415) 

It was required that you wait for me for a few days more. 
^JCTiy did you go alone? Now live alone, for a few days more 


Written in the memory of his wife’s nephew, Arif, who died prematurely, 
Ghalib mourns his death. You should have waited for me to go along 
with you. Now that you have gone alone, wait a few days until I join 
you. The tone is of loving sarcasm here. 



mit jde ga sat; gar tern pattliar natty ghtse ga 
hm dar patty tere msiyafh) jarsa koi din aur (57:2; mioj 

My forehead will get rubbed off, if no, your 
At your doorstep, I am rubbing my forehead for a few days 

more. 


ndsiya(Jj) farsa: one who rubs his forehead. 

A* I rub my forehead onto your tombstone, either the stone or my 
will disappear. This means that it will wear off the tombstone 
and I will merge with you or I will lose my forehead and ie 
way I shall join you. 
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. .... di ho kal ’ dur aj hi kahte ho kih jd'un 
mam kih hameshafh) nahiii, achhd, ko’i din aur (67:3; #417) 

j I ^ J us t came yesterday and insist on leaving today; 

w t at it is not forever, but you should have stayed a few 
days more. 

are so >oung to be insisting on leaving the world. I understand 

you cannot stay in this world forever, but you should have stayed a. 
least a few more days. 

kya kh£: hm ^ akte ko qiyamat ko mileh ge 
^ hhuh qiyamat ** soya ko’i din aw (67:4; #418) 

ft ^ WC ShdI meet on the Da y of Resurrection. 

CC ' S thls a da X ot lier than the Doomsday? 

^e you on the Day ofRe D °° mSclay f ° r me; for y° u to sa 7 that 1 
In Urdu poetrv n , rectlon is redundant, for today is that day- 
P «ry, Doomsday is akin to ultimate chaos. 

‘ K i ‘fxf iSu/u 

kya ter a bioartn^^ 6 ^ Javan thd abhi 'dr if 

J° 11 a(h) mam ko ’. djn ^ p 75; yjjpj 

^hat would it have m n ^ eaven * ^ r ‘f wa s still young. 

mattered to you , if he hadn’t died for a 
days more? 


falak: heaven; pT n old 


man. 
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Questioning the heavens about the wisdom of the death of Arif, 
the poet pleads to know how it would have mattered had Arif lived 
a little longer. 




turn mah-e shab-e char dahum the mere ghar ke 
phir kion na(Ii) raha ghar kd vuh naqshd koi din aur (67:6; #420) 

You were the moon of the 14th night in my home. 

Then why didn’t my homes aura stay the same for a few days 

more? 


mah-e shab-e char dahum : full moon (moon of the fourteenth night). 

You were like the full moon brightening up my home, then suddenly 
you were gone and my home was thrust into darkness. Unlike the 
moon that recedes slowly, you disappeared suddenly. 

J\ tf) jf&U l*/ I ) b 

turn kaun se the aise khare dad-o-sitad ke 
kartd malakulmaut taqdza koi din aur (67:7; #421) 

You were not so straightforward in your wheeling-dealings. 

To the angel of death, you could have negotiated for a few days 

more. 


khare: straightforward; dad-o-sitad: wheeling-dealing; malakulmaut. the 

angel of death. 

You were not straightforward enough to say yes to the angel of death 
upon his asking. You should have talked the angel of death out of his 
duty for a few more days. 
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jj\&) £/ , f/' J 0 ‘ (f' 

tmyh se tumhen nafi-at sahi, naiyyar se larai 
bachchon kd bhi dekha na(h) tamasha ko’i din aw (67:8; # 422) 

It is fine that you hated me and fought with Nayyar, 

But you didn’t even see the children playing for a few days more. 

naiyyar: Ziauddin Ahmad Nayyar, brother-in-law of Ghalib and a 
master of Persian poetry. 

There was no excuse for you to leave because you may have hated me 
or had a fight with Nayyar. However, what was the fault of your 
children? You should have waited to see them play for a few more days- 
The first line does not mean this verbatim. It is simply given as an 
example of possible situations. Ghalib does not mean that he was hated 
by Arif. 



guzrJ na(h) f bahar hal f yih muddat khush-o-nakhush 
karna tha javah marg! guzara koi din aur (67:9; #423) 

Did you not live through the moments of joy and sorrow at 

times somehow, 

O’ you who died early, you could have lived like this for a fc# 

days more! 

javah marg: one who died in youth; guzara : to bear with, to have h ve( ^ 

on. 


There were many joys and sorrows in your life, but somehow thing s 
worked out. Dying early and giving us this sorrow was not necessary 
You could have easily spent some more days like that. 
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nadan ho jo kehte ho kih kion jite hain Ghahb 
qismat men hai marne ki tamanna ko i din am ( 

Ignorant you are questioning why 
It is in my fete to continue to pray f°r 

After suffering through horrendous experiences, people m * y 
Why Ghalib did not die of this sorrow. Little do they know that Ghalw 
suffers a greater pain waiting for his death now. 
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farigh mu/he na(h) jan kih manind-e subh-o-mahr 
hai dagh-e ishq zinat-e jeb-e kafan hanoz (68:1; #425) 

Think of me not as freed, for like the sun and morning, 
The scar of love still adorns the collar of my shroud. 


farigh. free of; jeb: collar. 

Even after my death, I am not free from the matters of life and love- 
Like the connection between the sun and dawn (as they cannot be 
separated), the scar of love continues to decorate the collar of Wf 
shroud. Shroud and morning are both white and the sun is compart 
to the burning scar. This means that even with life gone, the scars of 
love continue to shine. 



hai naz-e muflisah zar-e az dast rafta(h) par 
hun gul farosh-e shokhi dagh-e kohan hanoz (68:2; # 426) 

Like a destitute man taking pride in the wealth gone from Lis 

hand, 

I am still a flower-vendor of the coquetry of my chronic scars. 

muflisah: poor; zar. wealth; dast rqfta(h): gone from hand; dagh-e 
kohan: chronic scars. 
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Like a destitute man displaying pride in his lost wealth, or a 
vendor talking about the good flowers he has sold, I too am s g 
the sparkle of my chronic wounds like a flower-vendor. My asset 
the wounds given to me by my beloved, but they are now go 
she no longer hurts me. I am filled with pride talking about the 
pleasures of the good old days, telling everyone how good it use 
be, while showing them the chronic scars in my hear 



mai khanaOt)’ jigar men yahan hhdk bid ~ #427) 
khamyazath) klmiche hai bul-e bedadfan hano 

In the tavern of liver, there it not even dust^ 

The idol, bent on tyranny, however, » *dl stretch g 

hangover. 

** M nam: not even dust left; ^ 

yawn; but-e bedadfan: an idol bent on tyranny. 

In tavern of my liver, even the dust is gone which ““ ing in a 

j dr ° P of blood is left ‘ Even S °’ h-^rnyblood. I have given all 
^gover, asking for more wine, w ic left to give her. 

m y blood without sparing a drop- - i A- Tr is all dried out. 

“Not even dust left,” means also that nothtng » I* 
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harife matlab-e mush/cil nahih fusun-e niyaz 
dud qubul ho ydrabb, kih umr-e Khizr dardz (69:1; # 428) 

The chants of humility no longer resolve my problems; 
May the prayers be accepted, O! Lord that Khizr lives a long life 1 

harif. opponent; fusun-e niyaz : chant of humility, offerings; i umr-e 
Khizr dardz. may Khizr have long life (a fait accompli). 

y umble prayers were not strong enough to resolve the predicament 

.. n ’ ^ et us P ra y ^ or a l° n g life for Hazrat Khizr (legend: Khip 
es orever), for that is something that is already achieved. By praying 
or that, at least one of my prayers will be answered. This illustrates 
eme situation of hopelessness; all other aspirations have gone 
o waste regardless of the efforts made. Ghalib has frequently used the 
ory o Khizr to express many thoughts (see Glossary). 


9 9 




'f 3 ? jJ Of; 


(h) ho, ba(h) hhza(h), baydbdh navard-e vahm-e vujud 
2 tere ta $ av vur men hai nasheb-o-faraz (69:2; #429) 

ander not aimlessly in the wilderness of doubts about yo ur 
y existence. 

Pe an ^ vaJle y s are yet to come in your thoughts- 
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ba(h) hirza(h): futile; bayaban: desert, wilderness; navard: wander; 
vahm: imagination, doubts; vujud: existence; hanuz: yet; tasavvur: 
imagination, fancy; nasheb-o-faraz : rise and fall, peaks and valleys. 

Do not wander in futility trying to decipher the sources of your 
existence. There are many ups and downs in your thinking to come. 
Like the wandering dust of desire that goes nowhere, do not waste your 
time deciphering doubts about existence. There remain many stages 
of learning before you can even begin to understand it all and you are 

just a beginner. 


J l/ \)i4‘ 



visal jalva(bj) tamasha hai, par damagh kaftan 
kih dije ainaQt)' intizdr ko parvdz (69:3; #430) 

Union with beloved brings dazzling display but where is the 

resolve 

To give polish to the mirror of waiting? 

jalvafh) tamasha: display of dazzling beauty; parvdz: polish. 

Undoubtedly, union with the beloved will prove a thing of beauty 
never seen before, bu, waiting for the moment to amve is intolerable. 
Polishing the crystal ball to see what is in our future is too frustrating. 
Elsewhere GhSlib writes, "Who lives long enough to win your tresses? 


){• * (f . 

har ek zarra(Jf 'ashiq hai aftdb parast 
gal na(h) khak hue par havde jalva(h) naz (69:4; #431) 
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Every particle of lovers ashes is worshipping the sun; 
Though reduced to dust, the desire to see the display of beauty 

remained. 

aftab pa fast: sun worshipper; havae jalva(h) naz : desire to see display of 

her grace. 

Dead and reduced to ashes, each particle of the lovers dust is still 
worshipping the sun, drawing its sparkle from its light. In Sufi teachings, 
dust particles are still desirous of merging with the whole. In corporeal 
terms, the dust is still crying for the display of the beloved to make 
it shine more. To become illuminated is the reason for the particles 
to float around randomly. Note that an object shines only when light 

falls on it. The light on a particle would fall if it faces a bright object, 
like the face of beloved. 




na(ty puchh vusat-e mai khanafh)’ junuH Ghalib 
jahan yih kdsa(h)’ gardun hai ek khdk anddz (69:5; #432) 

Ask not about the expanse of the tavern of lunacy, Ghalib. 
Compared to this, the bowl of heaven is merely a dustbin. 


kdsa(h) gardun: bowl of heaven; khdk anddz : dust bag. 

i cl taVern frenz y can be judged by comparing it 

eaven. aped like a bowl, heaven is so small that we could 
co ect in it the dust of the tavern to throw away. Comparing the 

we will M T 3 j° W ^ °^ W * ne an d then using it to collect dust, to w 

be a 1 3 ^ d eVentU; % is a remarkable thought. Heaven 

the h ? f° r r C ^ USt ^ umans > yet it does not compare to 
the bowl of wine is to me. 



70 



vusat-e sal-e karam, dekh kih sar ta sar-e khak 
guzre hai abla(h) pa abr-e gohar bar hanuz (70:1; #433) 

Look at the expanse of His benevolence, that all around the world, 
The wandering clouds with blistered feet are showering pearls. 

vus'at: expanse, grandiose; sci i: endeavor; karam: kindness, benevolence, 
sar ta sar-e khak: entire earth; dbla(h) pa: feet with water blisters; 
gohar bar: pearl giving; hanuz: yet. 

Look at the boundless endeavor and benevolence of the Almighty— 
the clouds wandering into the distance. Blisters on their feet (filled 
with water), they shower us with pearls (raindrops) for the benefit of 
the entire earth, "V^andering clouds with water blisters on their feet is 
indeed a remarkable comparison to the wandering of lovers. 

yak qalam kdghaz-e atish zada(h) hai safa(h)’ dasht 
naqsh-e pa men hai tab-e garmi raftar hanuz (70:2; #434) 

The pages of wilderness are like paper burned through. 

In the footprints there is still the strength of heady pace. 


yak qalam: throughout, altogether; kaghaz: paper. 
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ike the dark spots on paper as it burns, you can see the burning 
footmarks, the tracks in the desert, which I traversed with great speed, 
and still have the energy for wandering. The delicate comparison made 
here requires understanding of how paper burns. It creates patches 
shaped like random footmarks. The mention of agility and speed 
signifies a desperate run to find the beloved. The desert is the burnt 
paper with the footmarks. Pen, paper, marks, heat, and fire are all 



71 



kion kar us but se rakhun jan azlz 
kyd nahin hai mujhe imdn 'azlz (71:1; #435) 

How can I keep my life saved from that idol? 
Is not my belief dear to me? 


If I keep myself protected from her torments, she will certainly take 
away my belief; meaning, that if I came to believe in that idol, I 
would become an idolater, which is against the belief of “believers.” 
That is a superficial meaning. It really means that my true faith and 
belief is to give my life to her. How then can I even think of keeping 
my life safe from her? 

Ji $ * * • — J-* 

{/ d ^ 


dil se nikla, pa(h) na(h) nikld dil se 
hai tere fir kd paikdn 'aziz (71:2; # 436) 

It came out of my heart, but it did not leave my heart. 
The tip of your arrow is most dear to me. 


paikdn: tip. 

The arrow of your amorous glance pierced right through my heart. 
The sweet agony keeps reminding me of you. It is as if the tip of the 
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arrow were still in my heart. I continue to cherish this thought. When 
the arrow enters the heart, the greatest damage and hence the pain is 
caused by its piercing tip. 



*9 

l 


Y/ jj\ 



tab lae hi bane gj Ghalib 
vaqiah sakht hai aur jan 'aziz (71:3; #437) 

Tolerate, you must somehow, Ghalib ! 

The incident is indeed unbearable but then life is dear, too. 

tab : tolerate. 

The incident is difficult to bear and it seems that the only solution 

1S U° *!’ ^ Ut . t ^ en ls a k° ^ ear to me - I must, therefore, persevere 
rather than give up. Live with courage; that is the message here. The 
incident, of course, is falling in love. 



72 



na(h) gul-e naghma(h) him, na(h) parda(h)’ sdz 
main huh aprii shikast ki avaz (72:1; # 438) 

I am neither a pleasant melody nor I am the musical chord. 

I am the sound of my own broken-self. 

gul-e naghmafli): happy song, pleasant song; parda(h) saz : a musical 

note, a chord. 

I am neither a pleasant melody nor I am an organized sound of a 
musical instrument. I am merely a sound of my own breaking. The 
sound’ of things breaking is not a pleasant one; there is no rhythm 
in it. A pleasant melody is made up of the musical chords. I am 
neither. Picasso depicted the same thought in his painting Scream. 
If you think of me as sound, I have no rhythm and no one likes 
hearing me for I am unpleasant. I am just a broken man expressing 
abrupt thoughts. Mostly, this verse is misinterpreted as; I no longer 
rejoice in the festivities. 
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til aur drdish-e kham-e kakul 
main aw andesha(h) hai dur daraz (72:2; # 439) 

There is you and your adorning the curls of your tresses? 

Here am I and my apprehensions of the distant future! 

arai’sh: adorning, applying make up; kham: curves, curls; kakul: tresses, 
dur: remote, far; andeshaQ): fear of something happening. 

While my beloved is engrossed in adorning the curls in her tresses, 
I am lost in the fear of the distant future, a time when my beloved 
will lose her beauty. W^ill I still be able to experience sheer joy upon 
looking at her playing with her tresses? An extremely meaningful verse, 
it does not refer to fearing the loss of beauty; it refers to whether I 
will still enjoy her company then. The use of the word fear here 
means fear of something happening that is not supposed to happen. 
The beloved would lose her beauty and one cannot be fearful of it. 
Whether I would continue to enjoy looking at her is the fear here, 
because the joy of the present is over-riding. The poet is not able to 
relish the moment for the “fear” of losing it in the future. Many 
interpreters leave “fear” unexplained. 

c if At 

laf-e tamkih, fareb-e sadafli) diti 
ham haih aur raz hai sma(h) gudaz (72:3; #440) 

Boasting of self-control is a deception of foolish hearts. 

For here we are with our chest full of secrets that melt hearts. 


Idf boasting; tamkih: control; fareb: deception; sada(h): simple; sina(h): 

chest. 
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My boasting that I can hide my feelings is indeed foolish. The secret 
buried in my chest, that I am in love, will come out anyway. People 
will come to know sooner or later. How long can I hide it? 

tt-f—Ji ijt >i 

huh giraftar-e ulfat-e saiyyad 
varna(h) bdql hai taqat-e parvaz (72:4; #441) 

I am caught in the love of the bird catcher; 

Otherwise, I do have the strength to fly away. 

saiyyad : bird catcher, hunter, fowler; parvaz : flight. 

I am strong enough to break the strings of the snare and free myself, 
but my love for the beloved keeps me enticed and in bondage to her. 
We all have the strength to get out of the things that keep us tied down, 
but our love for them, particularly the love of material things, keeps us 
tied to them. The tone of the verse is apologetic. The beloved is addressed 
as a bird catcher or fowler to make the use of “fly,” in the verse. 

;r ojfx 

vuh bin din ho kill us sitamgar se 
naz khainchuh bajae has rat- e naz (72:5; #442) 

I hope the day will come when from that tormentor; 

I shall get coquetry rather than just hoping for it desperately. 

The poet is hoping that someday he will receive her coquetry instead 
of simply longing for it. 

j\Jr t i & o£ 

nahih dil men mere vuh qatraQi)’ khiin 
jis se mizligah hui na(h) ho gul bdz (72:6; #443) 
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Not present in my heart is that drop of blood, 

With which my eyelashes have not played the game of tossing 

flowers. 

gul baz: one who plays with flowers. 

Crying tears of blood, the eyelashes think of them as flowers and play 
with them. I have already shed my last drop of blood. Flowers are red 
like blood, and blood as it flows out is referred to as the eyelashes 
playing with flowers, tossing them around as they flutter. 

ai ter a ghamza(h), yak qalam angez 
ai tera zulm, sar basar andaz (72:7; #444) 

O! Your amorous glances altogether exciting. 

O! Your cruelty altogether full of style! 

yak qalam: all together; angez: exciting; sar basar: from head to toe. 

O’ Beloved, I have to bear it all: your exciting amorous glances and 
your cruelty, full of pride, coquetry and style. 

;u* v 

tii hu a jalva(h) gat; mubarak ho 
rezish-e sajda(h) jabin-e niyaz (72:8; #445) 

You have displayed your beauty. Congratulations to 
The forehead that fell into supplication in humbleness. 


rezish: to fall. 


It is the fortune of my forehead that it got a chance to thank you by 
supplicating to your beauty when it was displayed. 
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mujh ko puchha to kuchh ghazab na(h) hu’a 
maifi gharib aur tu gharib navaz (72:9; #446) 

If you inquired about me, it was no big event. 

I am a poor wayfarer and you are the caretaker of the poor. 

ghazab-. anger, wrath, rage, indignation. 

Because you normally take care of people, it was no big event or favor 
when you asked how I was doing. 

0 _"7 

• */ * m * 

Asad Ulla(h) Khan tamam hua 
ai diregha! vuh rind-e shahid baz (72:10; # 447) 

Asad Ullah Khan has passed away. 

Alas! That wine addict and womanizer! 

diregha: alas; rind: drunkard; shahid baz-. whoremonger, womanizer. 

Now that Asad Ullah Khan (presented very formally to address himself) 
is gone, who will fill his shoes? Ghalib was a drunkard who chased 
women* Many interpreters have diluted the choice of words made in 
the second line whereby the poet is labeled merely a lover of beautiful 
women; in real meaning Ghalib is insulting himself. 



73 



muzhda(fy, ai zauq-e asm kih nazar ata hai 
dam khati qafas-e murgh-e giraftar ke pas (73:1; #448) 

Felicitations! O! Longing for captivity, it appears that 
The net is empty near the cage of the bait-bird. 

muzhdaQi): good news; zauq-e asm : desire to be caught; dam: net, 
snare; murgh-e giraftar: bait bird. 

It is good that the net of the beloved is empty as she is enticing you. 
By using the bait of a captive bird, she shows that if others can survive, 
so can you. There is a possibility of receiving much kindness from her 
being the first lover. This is one of those verses that create an unusual 
melancholic feeling in the readers heart, everytime it is recited. 

/*' i 'xtS&s 

jigar-e tashna(h)’ azar tasalli na(h) hua 
jue khiih ham ne bahai bun-e har lchcir ke pas (73.2, #449) 

The liver thirsty for more torment was not satisfied, 
Though we let out a river of blood at the root of every 

thorny bush. 

jigar-e tashnafh) azar: liver thirsty for more pain; bun-e har khar. root 

of every thorny bush. 
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The poets liver was crying for more torment. It was wandering 
around seeking to get entangled in thorny bushes so that it could 
bleed into their roots. This means that the liver wanted to get 
bruised by the thorny bushes so that it would bleed profusely. 
However, this, too, wasn t sufficient. The liver wished to be satisfied 

with its desire for torment. What more can be asked and what mere 
can be had? 



khuh mmd m iH kk0he hJ kholte dnkhen hai hai 
khub vaqt ae turn is 'dshiq-e bimar ke pas (73:3; # 450) 

Th X C '° S ! d dKpiK mUch efFort M <«*P Aem open. Alas! Alas! 
good time you chose to come to see your sick lover. 

murid: closed. 

little^ 55 ° f T 3nd ^ hardshi P of torment had left the poet with 

beloved ^ j TT dl ® cu * t to even keep his eyes open when the 
beloved arrived. He moaned, “You should have come sooner.” 


if fy i^ 

dashnafh) ikl ruk ™ k ke na (ty marta, jo zaban he badle 

M tez sa hota mere ghamkhfyar ke pas (73:4; #451) 

would not have died so slowly, if, instead of that sharp tongue, 
een a sharp dagger held by my consoler. 

h) tongue, dashna(h)\ dagger; ghamkh(v)ar. consoler. 
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At the time of death, my friends, who are supposed to share my grief, 
are telling me how foolish it was of me to reach this pathetic stage. 
This is very painful to me, like death itself. I wish they had a sharp 
dagger instead of a sharp tongue with which to kill me with one sharp 
blow, to relieve me of the pain, proving that they have indeed come 
to alleviate my pain. 

i/l e!{ 

dahn-e sher men ja baithiye lekin ae dil 
na(h) khare hiijiye khiiban-e dil azar ke pas (73.5, #452) 

Go sit in the mouth of a lion, but O! Heart! 

Stand not close to the beauties that devastate heart. 

Sitting in the mouth of a lion will cause sudden death; the beloved, 
though, will kill you slowly with much more torment. A straightforward 
lesson is given to novice lovers. 

dekh kar tujh ko, chaman baske numii karta hai 
khud bakhud pahunche hai gul gosha(H)’ dastar ke pas (73:6; #453) 

Looking at you, the garden just begins to sprout. 

Of their own accord, the flowers reach to touch the edge of 

your turban. 

numii karna: to grow; gosha(h): edge; dastar. turban. 

The sight of the beloved provides much freshness to the garden which 
begins to grow so fast that the flowers reach the height of the turban; 
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meaning that the plants that bear flowers have suddenly grown from 
a bush to the height of a tree. 

C5* 

mar gaya phor ke sar Ghalib-e vahshi, hai hai 
baithna as ka vuh akar ten divar ke pas (73:7; #454) 

He killed himself by smashing his head, that lunatic Ghalib, 

Alas! Alas! 

How he used to come and sit by your wall. 

Remembering how Ghalib used to come and sit by the wall of the 
e oved’s house has deep meaning here. “Come and sit,” makes it 
expressive whereas without “coming” it would just mean someone 
sitting. Ghalib used to come and sit there, hoping to hear a word or 
two rom the beloved or to catch a glimpse of her. Totally frustratea 
y anged his head against the wall and killed himself. 



74 




na(Ij) leve gar khas-e johar taravat sabza(h) e ]^ < j l " ? 

lagci de khanci(h)’ aina(h) men rue nigai dtisi ( 


If the straws of the mirror not imbibe the moisture from the 
greenery of down on the face, 

The blazing countenance of my beloved’s face would have put 
the house of mirror on fare. 


khas: grass, straw; taravat: wetness th; khaf. first 

green tinge of hair (down) growing on on the f aC e of 

growth of moustache and beard in a you , that app ears as 

youth; rue nigar. face of beloved; jo are ca ll e d the straw, 

lines in iron mirrors and in this verse, 


The face of my beloved is so fiery HoweV er, because 

the shiny coating of the mirror wi es liner effect) the straw 

of.be greening of*, face (which i>l-*-“ohng ^ ^ 
ln the mirror has been saved because ^ greenish tinge 

moisture from the face. The source o m because of the 

(like green grass) appearing on belove s yout ^ ^ in t he mirror 
arrival of down. The straws of the m ' a01 be j ove j had not lost her 
that are left when the mirror is coate • ■ ( house of mirrors). 

attractiveness, this would have destroye rlnssarv: male beloved). 

The beloved here could well be a ma e see moisture, fire, 

This verse is full of plays on words. Stra . g portwyal of 

mirror, and shine are all present here 
the beloved. 
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furogh-e husn se hod hai hall-e mushkil-e 'ashiq 
na(H) nikle shamci fee pa se, nikale gar na(h) /char atish (74:2; #456) 

The luminous splendor of her beauty resolves the difficulties of 

the lovers. 

It would not come out of the feet of the candle if the flame did 

not remove the thorn. 

furogh: brightness, splendor, illumination; khar: wick, thorn. 

The bright splendor of beauty resolves many difficulties of lovers; it 
removes the thorn of desperation from their hearts. A candle cannot 
produce a flame without the wick, which is called a thorn in the candle. 
The candle and the wick both burn which removes the thorn (wick) 
when the candle melts completely. The foot of the candle is the rosette 
of wax remaining after the candle has burnt down. Witnessing the 
splendor of beauty removes the thorn from the heart of lovers. They 
melt just as a molten candle that carries no thorn. 


75 


Jj/tJ 't)\f 

0>>ur^*-5 

jadafli)’ rah khor ko vaqt-e sham hai tar-e shua 
charkh va karta hai mah-e nau se aghosh-e vida (75:1; #457) 

A ray of lights marks the track that the sun treks at dusk 
As the sky opens its arms with the display of the crescent to 

bid it farewell. 


jada(h): path; khor: sun; charkh: heaven; va karna : to open; vida : 

farewell. 

A ray of evening sun delineates the path the sun would take to set. 
At the same time, the crescent appears in the sky with its curved shape 
as if heaven were extending its open arms to bid farewell to the sun. 
The poet is moved by the scene of a sunset. 





76 


, * u hh-e nigar se hai soz-e javedani’ shama 

hui hai atish-e gul, ab-e zindigant sliamd (76:1; # 458) 

The radiant face of beloved gives to the candle a perennial burning, 
pi ire of her cheeks gives the water of life to the candle. 


face, nigdi . beloved; soz: burning; javiddni: perpetual, perennial; 
atisli-e gul: pink complexion of the beloved, fire of flowers. 

K -r ,t ^ Urns ’ out jealousy, after having seen my beloved s 
eauti u ace. The pmk cheeks of my beloved have thus given the 
can e t e gift of life—since a candle must burn to stay alive. See the 
simu taneous use of burning, candle, fiery cheeks, and water for life- 

St ^ jlj 


vih hnt i 6 Q ^~ e men hai marg khamoshi 

y bat bam men roshan hul zabani shama (76:2; *459 

Thi, hi. S3 ff C ^ e mast ers of language, death is silence- 
h,S b ' Came ,Uu ™n«ed in the assembly through the tongue of 

the candle. 

Those wh° cal! death « silenH , have |earned by a[ a can dle 

' ‘ S consl dered “silenced” when put out and “alive” wh en 
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for its light keeps assembly alive. Notices that a candle flame, which 
is called a tongue here, is shaped like a tongue. 

kare hai siif bci(h) Tma e shola(h), qjssa(h) tamam 

batarz-e ahl-e Jana hai Jcisana(h) kh(\)anl shama (7 

The candle, just at the hint of flame, ends the= story 
Which is like the story of self-annihflators, as the candle relates . 

T ma: belief, fairh; shola» Ome <,&><* * ""“j ** *“ 
manner; fasanafh}: romance, tale, shama. ca 

Through the tongue of the flame the candk^condud 
illustrating that it is being burnt and candle is using the 

sadness and its shape is that of a tongue. ^ tQ te n her 

flame, which, in turn, is the cause of her 0 f love , 

st ory. Just like the lovers who burn t ems ^ delicate 

the candle’s life is sacrificial to its flame, 
concept indeed. 

_ /7,) L-/i hai ai shola(h) 

gham us ko hasrat-e parvana(h)ka 1 &4 ml) 

tere , am zne se iahir hai **** P 

Beating the grief of the unfulfilled longings o 

° ! Fkme> M from yout flickering. 

The weakness of the candle is revealed Iron, y 

larazna: flickering. 






298 


Love Sonnets of Ghalib 


The flickering of the candle flame displays its weakness because of the 
sorrow it feels—the sorrow comes from knowing the desperate desire 
of the moth to immolate itself in the flame. 

£ '& J J 1 '<s< j 

tere khayal se riih ihtizaz kartl hai 
ba(I) jalvaft) rezi’ bad-o baft) purftsham shama (76:5; #462) 

The soul begins to swirl in ecstasy with your thought, 

Like the blowing wind swirling the flame of candle. 

ihtizaz-. movement as in ecstasy (swirling in ecstasy); jalvaft) rezi bad: 
wind blowing; putfisharii shama: swirling of flame of candle. 

Just as your thought gives me the energy to swirl with joy, the wind 
does the same to the flame; it shoots the flame. The blowing winds 
flickering the flame of the candle is what your thought does to 
my soul. 



nishat-e dagh-e gham-e 'ishq ki bahar naft) piichh 
shuguftagi hai shahid-e gul-e khizani shama (76:6; #463) 

Ask not about the blooming ecstasy of the scars of love's grief, 
As it envies the freshness of the rosette of a burnt-out candle. 

shuguftagi: freshness; gul-e khizani-e shama': the autumn flower of 
candle; meaning the rosette of wax remaining after the candle burns 

out completely. 
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The freshness of my branded heart is envious of the freshness of the 
rosette of wax left behind after the candle burns out—meaning to show 
how dried out or desperate is lovers heart. This brings great joy to the 
lover. The delicate description in this verse comes from an unusual play 
of words: spring season (excessive joy), autumn flower of candle (to 
indicate dryness), and a comparison of hearts freshness (moisture) to 
that of a burnt-out candle. 

fjfsA 1fi r" 

jale hai dekh ke batin-e yar par mujh ko 
na(!}) kioh ho dil pa (It) mere dagh-e badgumam shama (76:7; #464) 

It burns with jealousy, finding me by her bedside. 

Why would not my heart bear the scar of suspicion for the 

candle? 

batih : by the headrest of bed. 

The lover is standing by the beloveds bedside and this causes the 
candle to become jealous, which hurts the poet. Why should it hurt? 
Because ultimately the fate of the poet is the same as that of the 
candle: it is uncomfortable to burn and to see those sharing the same 
fate being distrustful. 





77 


fa f: 

z.;,jr 0 1 ,,x 

bim-e raqib se nahin karte vida-e hosh 
meg bur; yah talak hue ai ikhtiyar haif ( 77 : 1 ; #465) 

nt q*\c t ^ e ^ ar t ^ le r * va ^’ ^ do not let my senses go. 

e control, what shame it is that we are so constrained? 

raqib. fear of rival; vida-e hosh : bidding farewell to senses, 
ikhtiyar: control. 

I warned to lose my senses and become a lunatic, but I did not for ft* of 
y nval. That tnd,cates how much control I have left over myself The far 
rate 7" C “ 7 f ° r two re;Bons - F 'rst, ifl lose my sanity, the rival n |:1 >' 
bdovedT' 3 ®' ° f W ° Ved ' Secon <% will cause embarrassment to «V 

beloved because my rival and othe* would know how much I love her. 

ainri f 7 7 ^ ^ 7 °i' ra(h) ham ik bar jal gae 
ama "u ' m f a ‘re sho'lafh) bar haif (77:2; >> 466 ) 

My heart sulks why didn’t I just get burned once, 
he incompleteness of the flame-spewing breath; M aS ’ 

(sulks) Th !| * WS fire 3nd thus Wltl ’ each breath it burns my h ea 

ii^irTT °? re u not »<**«* - ° nce ' 

P 3 n of slow burning forever. 



78 


zakhm par chhirken kalian tifldn-e be parvd ™"' ak 
k)>d maza(h) hotd agar patthar men bln hotd namak (78:1; #46 ) 

Why would the careless children sprinkle salt onto my wounds? 
What pleasure this would be, had there been salt in stones, as 

well. 

Playful, heedless children arc throwing stones at the lover, but what 
the lover wants is salt Co rub into his present wounds -not new 
wounds, for he already has enough. He is wishing .hat there were sal. 
in the stones thrown at him ro enhance his pleasure. He has no hope 
that the children will have been thoughtful enough ro brmg him salt. 

gard-e rdh-e yar hai saman-e naz-e zakhm-e d,l 
varna® ho,a hai jahah men kis qadar pa,da namak (78.2, M68,^ 

The dust of the beloved's alley is a means of pride for the heart's 

wounds. 

Or else from where on earth would come so much salt! 

For the wounded heart, i. is a matter of pride that it has access ro the 
dust of the beloved's alley. This dust, when filled mto 8 

extreme pain and takes away any hope of heahng. There not g 
salt anywhere else in .he world to bring the same pam and same 
comforo The dust of the beloved's alley is more potent. A carefu 
interpretation is requited here. The poet is saying chat the potency of 
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the dust of the beloved s alley is so strong that there is not enough 
salt in the world to match it. Another noteworthy point is that filling 
wounds with dust makes it difficult for the wound to heal. 

mujh ko arzarii rahe, tujh ko mubarak ho jio 
naiad)-e bulbul kd dard aur khanda(h}’ gul kd namak (78:3; #469) 

May I keep getting it abundantly? May you go on living! 
e pain of the nightingale s cry and the salt in the laughter of 

flowers. 

arzam rahe-. keep getting freely; khanda(h)-e gul: blooming of flowers 

(laughter of flowers). 

I < P arts the verse need to be reconnected transversely, hday 
eep getting the pain of the nightingales cry” and “may you (th e 
eove go on living with salt in your laughter.” Why does the 
g tinga e cry at the blooming of flowers? It is because she knows 
will assoc i at ion is temporary; soon the spring will be gone and she 
wound U §Cr ^ thC flowers ' Your laughter sprinkles salt onto my 
flowers'! M l! 7 J°u ^ l0ng t0 Continue doing so! The blooming of 

pain lik' ^ th L C aU§hter ° f floWers ' The P° et wishes to haV£ m ° re 

flowers 1 ' mghtmgale to ^h the laughter (blooming) of f 

X o Z: Z ^ also knows that * 

y hear the laughter of the beloved for long. 

gard-e fdhiH M kana, '~ e ba har par kis kd kih dj 

■ w bad) zakhm-e mauja(h}’ da,yd namak (78:4; &70) 

^tl- th f T ise of a w on xashoK l f y 

Mni 0f the ocean beach has become the salt to the 
wounds of the waves? 
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shor-e jaulah : noise of running horses; kanav : shore; gcud. dust, sahil. 
beach; zakhm: wound; mauj: wave; da/yu: river, here taken as ocean 
because of the salt comparison. 

My beloved comes crashing in. Her horse has kicked the sand on the 
beach, which proved to be salt on the wounds of the oceans tides. The 
ocean is made to feel jealous and hurt when it sees the agility of the 
beloved on the running horse. This is an unusual comparison of the 
agility of the beloved and the agility of the ocean waves. Note t at 
the ocean water is already salty; sprinkling salt onto its wounds is a 
remarkable extension of thought in the virtual context. The opening 
of waves is also compared to an open wound. As the waves roll over, 
it appears to be the lips of a wound parting. 

dad deta hai mere zaklun-e jigai ki. \ah " 
yad kam hai mujhe, dekhe hai ruhjsja narnk (78.5. *471J 

Bravo! she admires the wounds of my liver. 

As she calls me wherever she sees sal . 

My beloved knows that no amount °^^^ thin ks of me and 
so whenever she comes across any P 1 e ’ beloved is 

calls me to come satisfy my write it as “she comes 

praising the voracity of my wounds, 
to think of me” whenever she sees salt. 

‘S' 

chhor kar jam lan-e ma 7 rC 'l'L^anamkl78:5 m2 > 
dil tcilab karta hai zakhm aur mange haw az 

t i mittpn body of the lover alone, 

t wouM be regrettable to leave the s ^ body organs 

As the heart demands wounds w 

ask for salt. 
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tan-e majruh: wounded body; aza: body parts. 


The beloved has wounded the lover, but now the wounds demand salt 
to increase the pain. The body has been wounded so the heart now 
demands to be wounded, too. This means that no pain the beloved 
has given is enough; more is needed. 


jfi [ 



ghaii ki minnat na(h) khechun gd pat taufir dat’d 
zakhm misl-e khanda(h) qatil hai say ta pd namak (78:7; # 478) 

I shall not take the obligation of any stranger to enhance my p^ n ' 
My wounds like the grin of the slayer are completely filled with salt. 

ghcur. stranger; minnat khenchna : to not take an obligation; taufir. w 
increase, enhance; khanda(h): smile; qatil : killer. 

) t aJ [ n0t a$k stran §er to help me enhance the pain of my wound 
(which resembles the parted lips of her smile). It is filled with salt and 
ot possible to make it any more painful. A stranger can enhance 
my pain by laughing at me, but that is not necessary for my wound 
is the butt of the beloved’s jokes. This alone provides me with perpetual 
pain, otice how Ghdlib compares the opening of a wound to laughter- 

>7 yad hain Ghdlib tig he vuh din kih vajd-e zauq men 
n se gutd to main palkoh se chuntd tha namak (78:8; 

O! Ghdlib ! Do you remember those days of ecstasy of desh e 
en you used to pick up the salt falling off your wounds wlt 
your eyelashes? 
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By pointing to an anecdote that warns those who waste salt have to 
pick it up with their eyelashes on the Day of Judgment, Ghalib 
describes his desire to not lose a single grain of salt, for it is needed 
to keep wounds fresh. Ironically, however, he is not doing it to be 
spared punishment on the Day of Judgment. 




79 


4 JrL.r,j\ y *ssJ\<g r \efl\ 

__ ko chahiye ik 'umr asar hole tak 
kaunjita hai teri zulf ke sar hote tak (79:1; #475) 

It takes a lifetime for the sighs to have any effect, 
o wo ever live long enough to win your tresses? 

g unheeded will take a lifetime to be heard. I will be long g° ne 

C ° U wo ° an< ^ w * n y°ur love. “To win tresses,” means to win 
the beloved and “to unwind them. ” The lover can only see her unwinding 
er tresses when he is close to her, and it will take a lifetime to reach 
« stage. The beloved would never let the poet come so close and 

wou never let him win her heart. Some have interpreted this to mean 
union with the beloved. 


dekhpia in maU 4 me h hai halqa(h}’ sad kdm-e nahang 

kya guzre hai qatre pa(h) gohar hote tak (79:2; #476) 

The gaping mouths of a hundred crocodiles make the rings of 
^ snares of every wave. 

at a drop goes through before turning into a pearl- 


katn-e nahang-. throat of crocodile. 


ocod es h open mouthj ^ ^ aroun d us Th 

ar the hazards and challenges of life at every step and it is a naira * 
“me out unscathed. Still, wc should accept these chalks* 
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and keep trekking past them. The destiny of a drop is to turn into 
a pearl and not return to the coast to be absorbed by the sand and 
lost forever. We all have goals in life, which require facing extreme 
hardship to accomplish. We must not complain and we must not turn 
away from hardships—just like a drop that goes through an ordeal to 
turn into pearl. 

. -• 





ashiqi sabr talab dur tamannd betab 
dil ka kyd rang karun khiin-e jigar hote tak (79. , ) 

Love demands patience while the desire remains impatient. 
What shall I do with my heart until the liver rend asunder. 


dil ka kyd rang karun: how shall I color my heart, difficult t 
it means how fhall I handle my heart, how shall I let my heart bleed m 


Desire 1 , place is in the heart and patience dwells in the liver. Desire 
te sts the patience, making the liver bleed until it is destroyed ^ 
desire takes over. Here the poet wants to know how to handleh,s 1hem 
until patience gives in. Until my liver (patience) ee s away, 0 
I console my heart? Once the live, is gone, . can go ahead wuh 
expression of my desires unabashedly. Note “^7. 
heart” with the bleeding of the liver. Here coloring tee, 
consoling the heart. 

... "SKU?"•' ™ 

I admit that you will never become indifferent to me, but 
I will l„ ng be reduced to dust befote you come to know of me. 
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The lover accepts the beloved s promise that she will not ignore him, 
and yet he is concerned at the same time that unless she first comes 
to know him, how will she pay any attention to him? Before you 
come to know who I am, I will be long dead. Here the lover is giving 
t e beloved the benefit of doubt. He accepts that the beloved is not 
cruel and it is not her fault that she cannot give him any attention. 

she does not know who I am, how can she be expected to be 
attentive to me? 



pat tau-kltur^ se hai shabnam ko Jana ki tdlim 
mam bhl huh ek 'inayat ki nazar hote tak (79:5; # 479) 

radiance of the sun teaches the dew, imminence of its 
j extinction. 

’ t00 ’ shdl live on V until the gaze of kindness turns towards me. 


partau- e khiir: radiance of sun. 


he dew evaporates into thin air when the rays of sun strike it. This 
wi be the fate of my existence. When she looks at me or when the Lora 
estows His kindness on me, I shall then merge with Him, go into 
mcnon ,fana, a philosophic rendition of the impermanence of things- 




yak nazar besh nahin fursat-e hasfi, ghdjil 
ganm baz/n hai ik raqs-e sharar hote tak (79:6; # 480) 

fes existence does not last beyond the wink of an eye, O! 

Tr ,. f Ignorant! ( 

6 ° f assem bly lasts only for the duration of the dance ot 
the spark. 
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besh: more; fur sat: time; ghafil: ignorant; sharar : spark. 

Life, as we see it, is no more than *a quick wink of Nature. How 
ignorant we are that we judge it by our sense of time. What is a 
hundred years when the Universe has been in existence for billions of 
years? To us, the warmth of company lasts for days, months, and years, 
yet it is no more than the lifetime of a spark rising from the flames 
and disappearing into thin air. 

gham-e hasti ka Asad kis se ho juz marg 'ilaj 
shama har rang men jalti hai sahar hote tak (79:7; #481) 

O! Asad! What can relieve the grief of life except death? 

The candle burns, as it must, till the break of dawn. 

Death brings to an end to all the miseries of life just as dawn ends 
the burning misery of the candle (the candle’s pain). Notice the 
comparison and the use of “it must.” We must, while alive, suffer 
through agony, an oft-repeated theme where Ghalib compares many 
characteristics of a candle to the lovers life. This verse is a rather 
melancholic arrangement describing man’s helplessness. 




80 


J't .; 

» «»> ** x es» ^ 

gar tujh ko hai yaqin-e ijabat dud na(h) mang 
yam baghair yak dil-e be muddaa na(h) mang (80:1; #482) 

If you are confident of acceptance, then pray for nothing 
Except for a heart that is free from desire, ask nothing. 

ijabat: to be accepted; baghair yak: without one; dil-e be muddaa: a 

heart without desire. 

If you are sure that your prayers will be heeded, do not waste your 
efforts asking for small things. The thing to ask for is a heart that knows 
no desire. It is only after you are blessed with such a heart that you 
will no longer need anything else. No matter what you ask for and 
what you receive, there shall always remain something else to ask for 
and receive. 



ata hai dagh-e has rat- e dil ka shumar yad 
mitjh se mere guna(h) ka hisab ai khuda na(h) mang ( 80 : 2 ; # 483 ) 

I come to think of the count of wounds of desperations in my 

heart. 

Ask me not, O! Lord, the account of my sins, 
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Accounting to God for my long list of sins, I cannot help but recall 
all the wounds given to me by God during my life. All right, so I drank, 
but did I get the bliss of union with the beloved? Wasn’t this a sufficient 
punishment for my drinking? The tone of this verse is “do not ask me 
to open my mouth!” I have committed just as many sins as there are 
brandings on my heart due to lost hopes—they should balance out. 




hai kis qadar halak-e fareb-e vafde gul 
bulbul ke kdrobdr pa(h) hain khanda(h) hai gul (81:1; # 484) 

How terribly victimized by flowers deception of faithfulness; 
The flowers are laughing at the dealings of the nightingale. 

halak: killed, victim. 

Flowers that say they love her and are faithful to her deceive the 
nightingale. In reality, the blooming of flowers is not a sign of welcome 
to the nightingale. Rather, they are laughing at the nightingale for 
eing gullible. The beloved does not smile to welcome you, instead, 
she is jeering in jest. 

azadi nasim mubarak kill liar taraf 
tute pare hain halqa(h)’ ddm-e havd-e gul (81:2; #485) 

Congratulations! O! Breeze on your freedom, for now all around, 
Left broken are the snare-loops of the flowers’ desire. 






nasim : breeze; havae gul: desire for flowers. 

Breeze should be fiee to roam around, wafting away the smell of garden 
flowers. But the flowers do not want their scent to reach the lover, vd l0 
may be saddened as it will remind him of his beloved. Thus, the breez 
is restrained where it can go. As long as there was spring, the breez 



Ghazals 


313 


was caught in a snare. With spring gone, flowers having withered away, 
the breeze is now free to roam anywhere. Congratulations! More 
commonly, this verse is interpreted as follows: “the snare-loops of the 
flowers’ desire” is taken as the scent hidden in flower buds; with the 
arrival of spring season, the buds have opened (scattering of loops) and 
thus the snare for the flowers’ scent is gone and the scent released into 
air. The breeze was waiting for this moment and now it can begin to 
waft the smell all around freely. This verse is an eloquent example of 
how Ghalib has kept interpreters busy figuring out what he might have 
meant. Who is caught in the snare—the breeze or the scent of flowers? 
Who is desirous—the breeze or the flowers? 

jo thd so mauj-e rang ke dhoke men mar gayd 
ai vae nala(h)’ lab-e khunin navae gul (81:3; # 486) 

The one that lasted got killed by the deception of the wave of 

color. 

Alas! The laments of the lips of these flowers now raise blood- 

filled sighs. 

maiy-e rang: wave of color; dhoke men mar gayd: got killed by 
deception; lab-e khurii nava: lips raising blood-filled sighs. 

The hardy flowers were deceived into thinking that they were immortal. 
Now they too are lamenting over their demise, raising blood-filled 
sighs. Those of us who believe that the joys of life are everlasting have 
a surprise waiting for them. Reality will soon take its toll on us. 

khush hal us harlf-e siya(h) mast kd kill jo 
rakhta ho misl-e saya(h)’ gul, sar ba(h) pde gul (81:4; # 487) 
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Fortunate is the one who stays extremely intoxicated, 
Keeping his head at the feet of flowers like their shadow. 


hat if in the same profession, fighting opponent; siyd(h): black; siya(l) 
mast: extremely ecstatic, intoxicated. 


Here flower means the beloved. How fortunate is the lover, who, in his 
deep ecstasy of love, places his head at the feet of the flowers, the beloved. 
Fortunate is he who follows the beloved so closely that he is like her 
shadow. A shadow is dark and so shadow refers to “black ecstasy,” 
meaning extreme ecstasy. The shadow of the beloved is intoxicating. 




ijdd kartJ hai ise tere liye bahdr 
mem raqib hai nafas-e 'itr sde gul (81:5; #488) 

It is for you that the spring creates all of this. 
My rival is the fragrant breath of flowers. 


nafas-e itr sde gul fragrant breath of flowers. 

y ival is the fragrance of flowers because it reaches you, but I cannot. 

s P r * n g that flowers bloom and spread their essence to you. 
This only makes me feel jealous. Here the poet is complaining to 
sp nn g for bringing jealousy. 

shanninda(h) rakhte haih mu/he bad-e bahdr se 
minae be sharab-o-dil-e be havae gul (81:6; #489) 

A k ee P embarrassing me facing the breeze of spring; 

A decanter without wine and a heart without desire for flowers. 


havd\ desire. 
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My decanter is empty and my heart free of the desire for flowers. 
Because of this, I am embarrassed for the spring breeze ushers in the 
season to enjoy both. There is no wine and no desire to see the flowers. 
The coming of spring should excite the desire to see the garden and 
to drink, but I am embarrassed to face the breeze because I lack both. 
The lover has reached that stage of frustration where no desire is left. 



sityat se tere jalva(h)’ husn-e ghayur ki 
khuh hai men nigah men rang-e adae gul (81:7; #490) 


Compared to the reverence of display of your awe-inspiring 

beauty, 

The coquetry of flowers is merely a bloody situation in my view. 

sityat : awe, reverence; ghayur. self respecting. 

In awe of your beauty that keeps me from looking at anyone else, I 
consider the colorful display of flowers to be merely a bloody situation, 
meaning that I pay no attention to it. The only thing of importance 
to me is your display of admirable beauty. I do not admire the flowers; 
my admiration is only for you. 



tere hi jalve kd hai yili dhokd kill dj tak 
be ikhtiydr daure hai gul day qafde gul (81:8; #491) 

It is the deception of the display of your beauty that still today, 
The flowers are running uncontrolled, back to back. 

gul day qafde gul: flower behind flower. 

It is the deception of your display that causes flowers to line up hoping 
to catch a glimpse of you. Two things make this verse difficult to 
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explain. The deception of display” is used here to mean a facade. The 
use of till today apparently means “even today.” Now the meaning 
comes out as follows: the beauty of the beloved is a tarnished facade 
of beauty that continues to attract flowers (lovers) even today, long 
after the beauty is gone. More commonly and wrongly, this verse is 
interpreted as: flowers are growing rapidly to look at you. 


4 -^ Jt* 


Ghalib mujhe hai us se ham aghoshi arzu 
jis ka khayal hai gul-e jeb-e qabae gul (81:9; # 492) 

G/w/jZj, I am longing to embrace her in my arms, the one, 
ose thought is like the flower decorating the pocket of a 
flower gown. 


aghosh. in the arms; jeb : pocket, collar; qcibd\ long gown. 

Beautiful is the thought of her in my arms. It can be compared to 
decorating a gown of flowers with flowers. Gowns are decorated with 
embroidered flowers or real flowers (as a brooch). Here the gown itself 
is made of flowers and a more attractive flower is needed to decorate 

its pockets. The most beautiful of the beautiful thoughts is what is 
meant here. 
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gham nahin hota hai dzadoii ko besh az yak nafas 
barq sekarte ltain roshan shamd-e matam khanafh) ham (82:1; #493) 

The free do not get bereaved for more than a fleeting moment. 
We light candles from the bolt of lightning in our dark homes. 

gham : sorrow; azad: free; besh az yak nafas- more than a breathy 
fleeting moment; roshan : illuminated; yak: one; nafas: soul; shamd: 
candle; matam khanafh): dark homes, homes in mourning. 


Free souls cannot be saddened or restrained by the chains of sorrow 
even for a moment. Instead, we use a momentary spark of lightning 
to light candles for our dark homes. The pain, when it comes to us, 
is like a flash of light, disappearing in a moment as we move on. The 
world is full of sorrow, but it impedes only those who are unable to 
bear the losses, who cannot move on. 



mahfilen barham kare hai ganjfafh) baz-e khaydl 
liain varq gardatu nairang-e yak but khanafli) ham (8 2:2: 494) 


The card-player of imagination is creating the gatherings, 

As I keep flipping the pages of the magical book in the house of 

idols. 
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garyfaQf a type of playing card game wherein 36 round cards are dealt 
among 8 players; varq gardarii’: shuffling card, flipping pages; nairang: 
magic, mystery, strange; but khana(h): house of idols (of longings). 

■uke the player ofganjja (playing cards) who keeps flipping the cards, 
I keep flipping the pages of my memory that is filled with strange 
deceptions of my imagination, memories of the assembly of the idol, 
my beloved. With each flip, a show of events comes to mind, and then 
disappears, only to be replaced with another. This way I see assemblies 
put together and destroyed. This is the plan of mans life as well. 
Deeper meaning to the verse becomes evident as we see the pageantry 
of civilizations turning over as if this were a page of a book of mystery. 



a - bavajiid-e yak jahah hangdma(h), paidai’ nahin 

citn c ardghdn-e shabistdn-e dil-e parvdnafh) ham (82:3; #495) 

espite the tumult all around, there is no real existence, 
s we are merely the lit up lamps in the bedchamber of a 
moths heart. 

^ es pke, jahah liciugdnia(h): too much tumult and uproar, 
paidai: existence shabistan: secluded private quarters, sleeping place: 

parvanaQ moth;. 

My existence is full of tumult and uproar, and just as impermanent 
as a moth burning over a flame in a flash, illuminating its secluded 
eart momentarily. Our existence is no more permanent than this flash 
light. This analogy expounds on the lovers anguish, his desiie 
mmolate himself and the helplessness over his hearts desires. 
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zofse liai, ne qanat se yih tark-e justujii 
hain vabdl-e takya(li) gdh-e himmat-e mardana(l) ham (82:4; 4496) 

This giving up of struggle is from weakness, not from content¬ 
ment; 

A disgrace we are to the abode of manly courage. 

zof: weakness; qanat : contentment; tark: give up; justujii'. struggle, 
vabah disgrace, liability; takyd(h) gall: place to rest against, an abode. 

Giving up the struggle is a result of our weakness, not a sign of 
contentment. We are a disgrace to manly courage and to hide it we 
call it our lack of interest, our content disposition. We have become 
awkward and in order to hide it we say that we are content. Manly 
courage requires that we control our urges; instead, we keep running 
after our elusive dreams. This running around has tired us and now 
we stand disgraced before the tasks at hand. To hide our embarrassment 
we say that we are content. 



daim alliabs is men hain lakhon tamannaeh , Asad 
jdnte hain sinaQfi)' pur khiin ko zindan khdna(h) ham (82:5; #497) 

In it are sentenced to life, millions of desires, Asad; 

We consider our chest full of blood as a prisoners cell. 


daim alhabas: life sentence. 
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My chest was full of unfulfilled desires locked up for a lifetime. Bled 
to death, these desires now fill my chest as if it were a prison cell filled 
with blood. 





83 





ba(h) nala(h) hasil-e dil bastagi faraham kar 
mata'-e khdna(hf zanjlt; juz sada, malum (83:1; #498) 

Bring out the laments that please the heart; 

The entire worth of the chains is nothing but its rattling 

sound. 

dil bastagi: connection to heart, to please heart; mate!: asset, worth. 

O! Lovers, you should continue sending the sighs and laments that so 
please your beloved. However, you must also know that these plaints 
are like chains (as they are continuous), and a chain is only worth its 
rattling sound, the kind of sound that is easily ignored. Like a rattling 
chain, your plaints will be ignored but their sound will please her. 




84 



mujh ko diyar-e ghair men mara vatan se dur 
lakh li mere khuda ne men bekcisT kl shann (84:1; #499) 

Having killed me in a foreign land, far away from home, 

My God has saved me from the disgrace of destitution. 

bekasl. hopelessness, loneliness, destitution. 

I died in a foreign country, away from home, and I thank the Lord 
tor that. If I had died in my home, I would have been left without 
ud or burial and that would have been very embarrassing. Away 
rom home, though, no one knows me and so I would not be 
assed if that happened here. Note that the poet is thanking God 
t etting people know how unappreciated he was at home. It 
nt of the treatment his peers gave him; it is an admission that 
no one appreciated him at home. 



vuh halqa(h) hai zulf kamin men haiii ai khuda 
rakh tijo mere da'v’l varastagi kT shann (84:2; #500) 


Those ringlets of tresses are waiting in ambush, O! Lord! 
ave me from the embarrassment of my claim to freedom- 


in ambush, O! Lord. 





Gliazals 


323 


kamih: ambush, look out; varastagi: freedom. 


The beloved is all set to snare. Her tresses are curled and well adorned. 
I declared that no one could catch me and that I was a free man. Now 
I am about to be embarrassed. Please help, God. 





luh vain bakht-e khufta(h) se yak kh(y)ab-e khush vale 
Ghalib yih khaiff hai kill kalian se add karuii (85:1; #501) 

I might borrow from my sleeping fate, a night of carefree sleep 
Ghalib , but I fear, from where would I repay the debt? 

vd? n; loan, borrowing; bakht-e khufta(h): sleeping fortune; kh(v)ab-e 
khusli: carefree sleep, deep sleep without fear of interruption; add: 

payment of debt. 

If I borrow a night of beautiful dreams from my sleeping fortune, I 
am afraid I will not be able to pay back the debt. My bad fortune of 
not being close to my beloved has stolen my sleep. If I press my fortune 
and borrow a night of sleep, I will never be able to pay it back. Paying 
back requires that I do not sleep when I am able to. Since I will never 
ge t close to my beloved, and will never have the peace of mind to sleep> 
it is out of the question that I will ever be able to repay the debt. The 
poet uses his pen name, Ghalib, meaning inundated (with fear)- i 
addition, the poet wanting to borrow from his sleeping fortune is 
good play on words. 
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vuli firdq auv vuh visal kalian 
vuh shab-o-roz-o-mah-o-sal kalian ( 86 : 1 ; # 502 ) 

Where is that separation and that union now? 

Where are those days and nights and months an years. 

Where have those times gone when I was in love and would suffer both 
from the pain of our separation as well as the joy of reun.on? Where 
have those nights and days gone? Where have those months and years 

gone? 

J— 

fwsat-e karobar-e sham Use 
tauq-e naliaraW Jamal kahan ( 86 : 2 , # 503 ) 

_ „ n(rage in the transactions of love? 
Who now has ..me » display of beauty? 

Where is the yearning tor the sigm 

xt . l r u at I hardly find time to do things that 

Now mv situation is such tha ) .. 

now my si mat even lost the taste (actually 

sansfy my destre. so much so that I 

longing) to see her beauty. I no longer enjoy loo g / 

is concerned that by not being able to nurture the desue, he ,s los.ng 
his urge for it. 
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dil to dil vuh damagh bln na(h) rahd 
shor-e saudae khat-o-khal kalian (86:3; #504) 

What to speak of the heart? Even the mind is gone! 

Where is that passionate craving for her curvaceous figure? 

shor. passion, emotion, fervour; sauda: transaction, barter, trade, 
connection; khat-o-khal: lines and beauty mole, curvaceous figure. 

I used to fantasize about her beautiful features, her mole, and her 
curves. My heart has been gone a long time now; it seems that now 
my mind cannot bring those pleasures of imagination back. 

j( s) g 

till vuh ik sliakhs ke tasavvur se 
ab vuh ranai khayal kalian (86:4; #505) 

Once inspired by the thought of a person, 

Where has that beauty of thought gone now? 

lanai khayal : beauty, tenderness, loveliness of thoughts. 

Calling the beloved “a person” and not just “beloved” is significant 
here. Since the purpose is to state that all feelings are gone for t ^ a 
beloved, she becomes a “person” instead of a “beloved.” All the beautifn 

thoughts that used to come to my mind that were associated with 1 
are now gone. 
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aisa asan nahin lain! rona 
dil men tdqat jigar men hal kalian (86:5; #506) 

It is not easy to shed, blood-tears; 

Where is the strength of heart and where is the steadfastness of 

my liver? 

To cry blood-tears illustrates a great depth of grief and anguish The 
heart is the bastion of emotion while the liver is the provi er o 
courage. With both emotional strength and the courage to face grie. 
gone, shedding tears of blood, that is experiencing the joys of gnet, 
is no longer possible. 

oi6)i 

ham se chhutfi khanaM tdu] 

van jo jam girnh men mat kalian (86:6; ml) 

We stopped frequenting the gambling den of love, 

But to return there, where is the wager m out pockets? 

qimar kh*M» gambling den; girah: money kept in a cloth knot, 

' generally in the lapel of skirt; mal: money. 

To go to the gambling den of love, one needs something to place a 
be, with. We have neither the currency of heart nor the corns that are 
really scars (spots) in the heart (the scar's shape ts compared to the 
ash-aft, the currency of time). These are the wagers a lover must take 
to the den of love to gamble. With none of these thtngs left, how can 

we enter the den? 
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c; jX 

jUqIIj i (jL=X^fe 

fikr-e dunya men sar khapdtd him 
main kahdii aur yih vabal kahan (86:7; #508) 

Wasting my mind away on the worries about the world, 
Who am I to get involved with these curses? 

vabal: curse, divine vengeance, ruin. 

I have become engrossed in the day-to-day affairs of the world where 
I am now fully occupied. This is indeed a curse because it is not my 
style to involve myself with material things. However, once involved, 
I cannot get out of it. 


muzmahil ho gae qava Ghalib 
vuh 'anasir men i tidal kahan (86:8; #509) 

O! Ghalib , the strength of body has taken to emaciation! 
Where has the balance in the elements of the body vanished? 

muzmahil: weak, old, lethargic; qava: plural of strength; anas# • 
elements of body; i tidal: moderation, balance. 

Bodily strength has given in to weakness and age and now the ^ a ^ arl . , 
of the bodys elements—agility, thinking, and desire—is gone. In 0 
age, we can only lament this loss. In traditional Chinese medicine, t 
amounts to an imbalance of yang and yin. In physiological tern 
Ghalib is saying that our body chemistry is out of balance now. 




87 


ki vqfd ham se to ghair is ko jqfd kahte hain 
hotl ai hai kill achhon ko burn kahte hain (87:1; #510) 

An act of faithfulness towards me causes rivals to decry 

oppression. 

Maligning good as bad has been going around for a long time. 

Rivals believe her faithfulness to me is oppressive to them. The poet 
is afraid that she might pay attention to it and is trying to persua e 
her that calling good things bad is what the worl is a a out. ay no 

attention to it. 

dj ham apni pareslidm khdtjv un se 
kahnejdte to hain par dekhiye kyd kahte hain (87.2, #511) 

Today, for the sake of our heart’s distress, 

T • „ L, if to her but let us see what may I end up 

I am going to say it to nei 

saying. 

...... r r r u cake of distress of heart. 

pareshdni khatir: for the saice or 

. . m „ r u rn handle so I have decided to 

The distress of the heart is too . what 

. ,. • mv heart. However, let us see wnat 

confess rn her the condition ot my neaii. ... 

confess to her the con fac£ her Alternately it also 

comes out of my mouth once V 

mean, ler us see what she might say after hearmg my woes. 
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agle vaqtoh ke haih yih log inhen kuchh na(h) kaho 
jo mai-o-naghma(h) ko ando(h) rubd kalite haih (87:3: 512) 

Say nothing to them for they are the folks from a bygone 

period, 

Those who call wine and song sorrow-relievers. 

agle: past (sometimes used for future also); andofl) rubd: sorrow 

relieving. 

Foolish are they who think that wine and song reduce pain. They 
actually increase the pain. What shall we say to such naive people? They 
are from a bygone era, meaning they have reached senility. This verse 
has often been interpreted as these people have different values, old 
style values. The fact is that this verse serves to ridicule them. 

dil men ajde hai, hofi hai jo fursat ghash se 
aur phir kaun se nale ko rasa kahte haih (87:4; #513) 

She slips into my heart, the moment I get respite from 
unconsciousness. 

And then to which plaint would you call reaching oUt * 

People say that my lamenting is futile. That is wrong. As I begin X 
lament, I pass out. The moment I return to consciousness, the am ^ 
returns to my heart along with thoughts of her. If this is not the e 
of my plaint, then what is “effective”? The poet asserts that i ^ 

comes into his imagination then his plaint has been heard. The p 

is happy to think of her between periods of unconsciousness 
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hcil pave sarhad-e idrclk se apnd masjud 
qible ko ahl-e nazar qibla(h) numa kahte hain (87:5; #514) 

Beyond the bounds of wisdom is the one to Whom we 
supplicate. 

Those with vision, call Ka'ba merely a pointer to the direction 

of our prayers. 

idrak: wisdom; masjud: one bowed (supplicated) to; qibla(Ji): Ka'ba 
towards which Muslims face while praying. 


I do not bow to Ka'ba, instead, I bow to the Creator whose existence 
is beyond the grasp of human wisdom. The Ka'ba is merely a legendary 
icon directing us to bow. 




pae cigar pa(h) jab se tujhe rnhrn aya hai 
liter-e rah ko tere ham mahr gayd kahte ham (87:6,■ MIS) 

Since you have shown kindness toward my wounded feet, 

W. call the thorns in the path to your alley, the herb of grace. 

pcte cigar: wounded feet; mahr gaya: a plant root, the possession of 

... . r A rhe beloved kinder (an anecdote), 

which brings good fortune and n 

herb of grace. 

tt • . j c n f mv bleeding feet, the beloved expressed 

Upon seeing the wounds or my D & . n 

sympathy. In response, the poet replied that the thorns tn you, alley 
ate actually the “herb of grace” to me. These thorns bnng good fortune 
because they brought you who gave attention 
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ik sharar dil men hai us se hoi ghabrae gd kyd 
ag matliib hai ham ko jo hava kahte hain (87:7; #516) 

A spark there is in the heart; why should anyone be worried 

about it? 

In reality, we want to fan this fire when we ask for air. 


sharar: fire; ghabrana : to be worried; matliib: desired. 

There is fire in my heart but I shall not be worried for it is my destiny 
that it burns. I am not trying to put out the fire as I gasp for air. Instead 
I am trying to fan the fire further. The burning in my heart given by 
my beloved is my destiny. Even though I ask her to extinguish the fire 
with her kindness, I know it will only flare it more. 

dekhiye lati hai us shokli ki nakhvat kyd rang 
us ki har bat par ham nam-e khudd kahte hain (87:8; #517) 

Let us see what would her haughtiness lead to 
As we keep asking for Gods blessing for everything 

says. 

nam-e khudd. name of God, Gold bless you; nakhvat: haughtines 

he 

Praising her incessantly, asking for Gods blessings for whatever 
says is making her haughtier, the poet is wondering h° w ^ ar n ^ 
haughtiness will go. Notice that she is already haughty. It is rhe eX 
sive praise of the lover that makes it worse. The poet is giving 
the benefit of doubt. 



j. 
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Vahshat-o-Shefta(li) ab marslyafh) kahven shayad _ 
mar gayd Ghdlib-e ashi{fta(h) navci, kahte hain (87.9, U518) 

Vehshat and Shefia would probably chant elegies. 

It is rumored that Ghdlib, the singer of sad songs has passed 

away. 

mshat-o-Shefta(li): names of two famous poets of Gliahbs time; 
aslntfiaflO nava: singing sad songs. 

Now that Ghdlib, the poet who used to write sad poetry, is gone, his 
friends Nawab Sheftd(h) and Vahshat would probably write a good 

elegy for him. 



88 



abru kya khak us gul kJ kih gulshan men nahin 
hai gareban nang-e pairahan jo daman men nahin (88:1; #519) 

What honor there is for the flower, which is not present in 

the garden; 

A collar is a disgrace to the attire, if it is not torn down to 

the lap. 

abru: honor; khak: dust; nang-e pairahan: disgrace to attire. 

The right place for a flower is in the garden. The right collar is the 
one that goes all the way down to the lap of the skirt. That is their 
zenith, otherwise both are disgraceful. Also, note that the petals of 
a flower appear as slits and thus some comparison is made between 
a full blooming flower and the slit of a collar. 



zofse ae girya(l\) kuchh bacfi mere tan men nahin 
tang ho kar ur gayd, jo khun kih daman men nahin (88:2; #52 ) 

From feebleness, O! weeping, there is not much left in my body- 
Having stained, it has faded away, the blood that is not in my 

skirt. 

Weakness and infirmity have sapped the energy to cry. It has been 
long since I cried that my bloodstained skirt has faded. 


A 
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ho ga'e haih jama ajza’e nigah-e dftdb 
zarre us ke ghar ki divdron ke rauzan men nahin (88:3; #521) 

The elements of the sight of sun have gathered here; 

These are not the particles of dust floating in the win ow o 

home. 

cijzd: components, elements; rauzan: small openings in the wa 

the light in. 

Sunlight shining through dark openings in the wall illuminate S 

particles; the poet says that these are not particles, but events ° 1 6 
sight of the sun, which are trying to steal a glimpse of t e e ove ^ 
The sun does not have the courage to face her because she will outshme 
the sun. As a result, the sun is sending its vision to 
a ppear like floating particles there. 

kya kahiin ISriki ' « 

Pahba(h) nur-e subli se kamjis ke muzan 

How can I describe the intensity of darkness in die P" S °" ^a^the 
The cotton wool stuffed in its windows appears no less than 

light of dawn. 

paiibaflt): cotton wool. 

tt • u m-kon of my sorrow? If the white 

How dark is the darkness m the P ^ ^ appear n0 less 

of cotton wool were stuffed 7 ^ ^ & fla$h of ligh t 

than the light of dawn. (Too muc ^ darkness is seen as 

ln the eyes). The white cotton wo 
a shining spot. 
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raunaq-e hasfi hai\ishq-e khanafli) virah saz se 
anjuman be shama hai, gar barq khinnan men nahin (88:5; #523) 

The sprightliness of life comes from the love that desolates. 
An assembly is without a candle if there is no lightning in 
the gathered harvest. 

khana(!) Virah saz: destroyer of home; barq khinnan : lightning of 
harvest (threshing hard produces sparks that often burn the crop) die 
lightning striking the crop. 

The zest of life comes from our devotion to things, people, and places. 
How badly we want to achieve something is judged by what we are 
willing to give up for it. It is only when we are ready to give our life 
(destroy our home) for someone or something that real love app earS ’ 
Without the spark of love that may burn us, as the lightning burn 
stored harvest, our lives will be like an assembly without a candle 
dark and deserted. From the tales of Farhad to Edmund HiH al T 
reaching the top of Mount Everest, we hear about people risking ibe 
lives to achieve life’s greatest dreams. It is only when we risk lightning 
for our harvest of existence that we achieve the ultimate. This vers 
is indeed a divine example of Ghalib’s magical thoughts. 



zakhm silvane se mujh par chara(h) jul ka hai tan 
ghair sairyha hai kih lazzat zakhm-e sozan men nahih (88 . 6, 

Getting my wounds stitched brings the taunt of seeking rel ^ ^ 
The rival thinks there’s is no delight in the wounds cause 
the stitching needle. 
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As I was having my wounds stitched, the rival taunted me by saying 
that real lovers do not want their wounds stitched and healed. However, 
what he does not know is that the needle, as it passes through wounds, 
creates its own wounds. I was not going to give up experiencing this 
extraordinary pleasure. They do not know that I am having my wounds 
stitched in order for them to be deepened, not healed. No stitching 
can close my wounds. 


baskih hain ham ik bahar-e ndz ke m “™ hu e 
jalva(h)’ gul kih sivd gard apne madfm men nahin (88:7; mnj 

Whereas we are the victims of the blossoming coyness. 
Except for the display of flowers, there is nothing m my g • 


bahar-e ndz: blossoming coyness; macfan: grave. 

A victim of her beauty and coquetry, upon teaching ^ 

■bat there is no dust in it (nothing in it), ,ust flower " “ 
if it were spring. By 

turned to flowers. (Note: Muslims . r, coaue try I 

comforting; dust is not.^Killed yj ay ^ ^ ^ on 

words hereinvolwscallingthe display of beauty the “spring of beauty.” 

qatmfh) ^ a ^! k ^ a r X"menZhm (8ft* 
khuh bhi zauq-e dard se farigh m 

, . ^ tes new chronic wounds; 

Every drop is the matter tha from Ae desire for pain. 

Even the blood in my body is no 

. r , . . „ ns ur: chronic non-healing wound; 

hayuld: constituent matter of being, 

farigh: free of, without. 
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All over my body there are non-healing, chronic wounds that keep 
dripping blood. Despite this, other body organs, including blood itself, 
desire greater pain. It is in this way that every drop of blood is ready 
to turn itself into a wound that will never heal. My blood wants 
increased pain to enhance my ecstasy. Every drop of blood provides 
a substance or matter that makes wounds. This means that the entire 
body offers itself to be the target of wounds. 



/<? ga 1 sdcfi hi nakhvat qulzum aslidtrii men 
mauj-e mai kl dj mg mind kl gardan men nahin (88:9; #527) 

My ability to drink oceans took away the haughtiness of cupbearer; 
Today the vein of the tide of wine is no longer in the neck of 

the decanter. 

nakhvat. haughtiness; qulzum ashdmi: to drink oceans, meaning the 
ability to drink beyond limits. 

The cupbearer challenged me by saying that no one can drink her strong 
wine (meaning to survive her coquetry). To her great chagrin, I finished 
every drop. The neck of the decanter bowed in shame as if it did not 
have the jugular vein left in it that would keep its head straight (The 
stiff neck gone). With the wine gone, the jugular vein of the decanter 
was drained so the neck of the decanter drooped in shame for it 
caused embarrassment to the cupbearer. Note that the vein-shaped neck 
of the decanter, which was filled with wine when the decanter was folk 
appeared as if the wine were rocking with the waves. 

ho fishdr-e zof men kya ndtavdnl kl namiid 
qcid ke jhnkne kl bhl gunjdish mere tan men nahin (88:10; $ 
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What show of feebleness it would be as weakness squeezes 

from all sides, 

Leaving no room in my body to even to take a hunched posture. 

fishar: squeezed from all sides; ncwutd: display, show. 

My feebleness squeezes me from all sides so much so that I do not crouch 
as weak, old people do when they are old and frail. When weakness 
strikes bones and muscles, people lose their strength and take a crouched, 
hunchbacked posture. In the case of the poet, the weakness is so intense 
that the muscles have shrunk, squeezing the body, keeping it from 
crouching, keeping the poet upright, unable to show his weakness. 

9 Of 



thi vatan men shan kya Ghalib kih ho ghw~bat 
be takalluf him vuh musht-e khas kih gulkhan men nahin <88. , ) 

What dignity was there at home, Ghalib that there would be 
any respect, away from home. 

Frankly speaking, I am that fistfiil of garden-waste that is not in 

the dustbin. 

man-, native country; shin: dignity, ghurbak poverty foreign land; 
■Mr. worth, value; be laklluf: informal; mush,: handful; t has: garden- 
waste; gulkhan: garbage incinerator, dust-bin. 

I did not receive much respect in my own home so why should I expect 

“ *>" “r aw V from home? At h ° mC 1 “burned. Away from home, 

garden-waste waiting in its container j waste 

though, IVe been kicked around, meaning that even eg 
is insulted when i, is not at home. This ghazal was wrtrteb 'Ghah 
in Bandah on the way to Calcutta to plead for hts case of pensmm 
Gte/i’s original handwriting for this ghazal, s preserved at the Pun,ab 
University Library in Lahore, Pakistan. 
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J jr, bl j(f 

ohde se madh-e naz ke, bahar nci(h) asaka 
gar ik add ho to use aprii qaza kahun (89:1; #530) 

I could not fulfill my obligation to offer an ode to her coyness. 
Had there been just one coquettish style, I would have called it 

my death. 

ohde se bahar asaka: was able to discharge responsibility; ohda(h)- 
responsibility; madah-e naz:praise, ode to coquetry; qaza: death. 

I failed to express praise for her style and coquetry when given the 
honor of an audience with her. There were so many things that needed 
praise, each one requiring me to lay down my life just as a token of 
my expression of praise. Had there been just one thing to praise, 
since I had only one life to give, I would have fulfilled my obligati° n * 
Since I cannot die more than once, I could not fulfill the honor gt yen 
to me to express my ode. 



ha/qe hath chashm hai kushada(h) ba(h) sue dil 
liar tar-e zulf ko nigah-e surma (h) sd kahun (89:2; #551) 

The snares of wide eyes are gazing towards my heart, 
Each strand of her tresses, I would call, an eye adorned vvdt 

antimony. 


J 
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nigah-e sunna(h) sa: eyes decorated (adorned) with black antimony. 

The braided knots in the beloveds tresses can be called wide (big) eyes 
looking into my heart. The braided knots are black and appear to be 
eyes, but not just any eyes. These are decorated with antimony powder 
and are made to seem more attractive. The net also has an opening 
resembling braids. All these points confirm that the beloved is ready 
to take the lover into captivity. 

!}\ J 

main aw sad hazar navaejigar kharash 
tu aur ek vuh na(h) shunidan kill kya kahun (89:3; #532) 

I and my millions of liver-rending sighs; 

You, the one not listening, so what can I say? 


kharash: rending; na(h) shunidan : not listening. 

What shall 1 say of yo..r Mmmm A*)** to ,is '“ 

laments, each one being strong enough to teat ^ 

that the liver is home to conn»g'-indifference will 
causing much damage to the liver* 

destroy my courage. 

zdlim mere gwndn se mu/he mutfail/gg- 4 - #§33) 
hai haH Jchudci na(h) karda(h), tig he bevafa ka 

O! Tyrant, embarrass me not in front of my ^ithftil. 
Alas! Alas! God forbid if I would ever cal you 
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munfail: embarrassed. 

My doubt was suspicious of you, my cruel beloved. As my doubts are 
being proven correct, I am embarrassed and beg you, my beloved, to 
save me from this embarrassment. Be faithful to me because I would 
rather not call you unfaithful, at the behest of my doubt. Ghalib creates 
a triad here. Himself, “the doubt” and the “beloved.” He is asking 
for the faithfulness of the beloved to come out of an embarrassing 
situation. What a way to coerce her! 
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tzJjjfjilf < J'ly 

ifjl 

mahrban ho ke bula lo mujhe, chaho jis vaqt 
main gaya vaqt nahin him kih phir a bhl na(h) sakim (90:1; #534) 

Turning kind towards me, call me back any time you want; 

I am not like the time bygone that cannot be recalled. 

O! Beloved, you were harsh to me so I took refuge from your assembly. 
Now you think that I will not return. Be kind to me and call me back. 

I am not like time that has passed and cannot be recalled. I can come 
back whenever you want. 

* - •* 

o£tf-\ X*—- 

zo'f men fana'(h)’ aghyar ka shikva(h) kya hai 
bat kuchh sar to nahin hai kih uttha blii na(h) sakim (90:2; #535) 

In my feebleness, why should I complain of taunting rivals? 
Their talk is not like my head that I am unable to lift. 

tana(h): taunt. 

I have become weak and strangers taunt me for my feebleness. They 
challenge me to show how I can continue to claim to be a lover. 
These taunts are mere words, though, and I can easily tolerate 
them. These are not like my head that I am unable to lift. While 
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admitting to weakness, the poet remains strong by confronting 
those ridiculing gestures. 

zahar milta hi nahin mufh ko, sitamgcir! varna (h) 
kya qasam hai tere milne kl kih kha bill na(l) sakiih (90:3; #536) 

The poison is not available to me, O! Tyrant, otherwise, 
What oath there is that I would not take except not meeting 

you? 

qasam milne ki; oath to meet. 

If poison were available, I would readily take it. This would be easier 
than taking an oath to never meet you again. 

NOTE: The three verses of this ghazal show a masterpiece play ° n 
words. In the first verse, the poet uses the rhetoric of coming and 
going. In the second, lifting and bearing, and in the third he talks about 
taking by mouth (eating) both poison and an oath. (Taking an oath 
is expressed as “eating oath” in Urdu). 
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ham se kind jd o L 
varna (Ji) ham chheren ge r 


khul jao ba(h) vaqt-e mai parasfi ek din 
iheren se rakh kar uzr-e masfi ek din (91.1, $537) 


Be intimate with me, while drinking one day, 

Or else one day, I will tease you under the guise of being drunk. 

kind jao: open up, be intimate; mai parasfi: drinking wine. 

The poet invites the beloved to become intimate with him during 
the drinking session. If she does not, he threatens to make a move 
under the pretense of being drunk. Asking for intimacy and then 
threatening to be intimate whether she complies or not during the 
drinking session is a smart trick. If she is not affectionate with me, 
I may drink out of frustration and thus end up being disrespectful 
to her. This is why it is better for her to take the initiative to keep 
things under control. 



gharra(h)’ auj-e binae 'alam-e imkan na(h) ho 
is bulandi ke nasiboh men hai pasti ek din (91:2; #538) 

:e no pride in the lofty foundations of the world’s existe 
In the fate of these heights is the downfall one day. 




346 


Love Sonnets of Ghcllib 


ghana(Ji). pride; duj: zenith, summit; bind: foundation; pasfi: humility, 

down fall. 

The grandeur of material things in this world is deceptive because one 
day this will all come to naught. We see fortunes changing hands every 
day. How true! 






cjaiz ki pite the mai lekin samajhte the kih hah 
rang lave gi hamdri fdqa(h) mast 7 ek din (91:3; #539) 

Drinking wine on borrowed money but thinking that yes! 
Our intoxication in poverty would bring disaster one day. 

an a lave gi. would make something happen; fdqafli) masfi: intoxication 
, in starvation (poverty). 

I used to drink on borrowed money and knew that it would get me 
into trouble one day. The use of the word “lekin” (but) in the first 
ne makes something coming out of this,” unbelievable. An anec¬ 
dote says that Glialib read this verse in court while defending a suit 
the payment of his debts. The judge decreed against Ghcilib 
then went on to pay the debt and fine from his own pocket. The 
judge was Mufti Sadruddin Azurda(h), an admirer of Ghcilib and a 
well-known poet himself. 



naghma(h) hai gham ko bln ai dil ghariimat janiye 
be sada ho jde gd yih saz-e hast 7 ek din (91:4; #540) 
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O! Heart! Consider even the songs of sorrow to be a blessing; 

For one day this instrument of existence will become soundless. 

ndghma(h) hai gham: the song of sorrow; ghannnat: blessing, enough; 
be sada: without sound. 

If hearing songs of happiness is not our fate, then we should consider 
the melodies of sorrow as blessings (enough), for one day this instrument 
of existence—our being—will cease making any sound at all. We will 
all die and then there will be no songs of any type left to sing. Whatever 
this life hands you, consider it a blessing from God. The way Ghdlib 
has expressed the reality of life and death in this verse cannot be 
replicated. 

dhiil dhappa us sarapa ndz ka sheva(h) nahin 
haul hi kar bciithe the Ghdlib peshdasfi ek din (91.5. 541) 

Getting into a brawl is not the style of that altogether coy 

beloved; 

It was I who had started it, Ghdlib , one day. 

dhiil dhappa; brawl; sarapa ndz : coquettish head to toe; sheva(h): style; 
peshdasfi: forestalling, getting ahead of, anticipation. 

One should not complain about the behavior of the beloved. It is not 
her style; it was a reaction to what I did. Saying “I started it all” is 
an excuse for the beloved’s behavior. In the back of his mind, the poet 
is happy. At least some contact was made with her and, now that they 
know that I started it, it is a matter of great pride for me. This is indeed 
an example of pure Ghdlib wit. 
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ham par jafd se tark-e vafa kd gumcin nahih 
ik chher hai vagarna(h) murdd imtehdh nahih (92:1; #542) 

Tyranny towards me is not for assuming I have turned un¬ 
faithful; 

It is merely a teasing; otherwise testing me is not her intent. 


My beloved is tyrannical towards me because she knows I take it gladly 
would never turn against her. She is just teasing me and not testing 
my resolve, about which she is already convinced. This is just another 
way that the poet is trying to justify the beloveds oppressive behavior. 





kis muhh se shukr kijiye is lutfe khds kd 
pursish hai dur pde sukhan darmiydh nahih (92:2; #543) 

How can I possibly thank her for her special favor: 
as ng about my condition without even exchanging any 

words? 


pde sukhaiv, feet of talk; darmiydh: in-between. 

The beloved is asking the lover how he is with gestures only. It * s 
an indication of extraordinary attention that is not extended to othei' 
In the first line, the use of “with what face” (kis muhh se) extends t 
gestures in the second line. 






Gliazals 


349 





ham ko sitam 'aziz, sitanigar ko ham 'aziz 
nd mahrban nahih hai agar mahrban nahih (92:3; #544) 


Torture is dear to me, and I to the torturer. 
Unkind she is not, if she is not kind. 


sitam: torture; 'aziz: dear; mahrban: kind. 


I love to be tortured and she likes to torture. In this way we are both 
dear to each other. In reality, she is being kind to me by not being 
kind because that is what I want—her unkindness and torture. In a 
way, she is too kind to me. 




bosa(h) nahin, na(h) dijiye dushnam hi sahi 
dkhir zabah to rakhte ho turn gar dahah nahih (92:4; #545) 

If not a kiss, never mind, give me a rebuke instead; 
After all, you do have tongue, if not a mouth. 


The lover accepts the excuse that the beloved does not have a mouth 
for kissing. She is supposed to have a small, non-existent mouth. He 
sarcastically expresses that she surely has a tongue (tongue-lasher), 
with which to give him a rebuke instead. Getting anything from the 
beloved is a gift. Only Ghdlib can be saracastic at the same time he 
appears thankful. 




har chand jdh gudazi’ qahr-o-'itab hai 
har chand pusht garini’ tab-o-tavah nahih (92:5; #546) 
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Whereas baneful is cruelty and tyranny; 

Whereas there is no strength and tolerance left to endure. 

har chand\ whereas; jcin gudaz: baneful; pusht gannl: support, help, assistance. 


While it is regretful that she continues her cruelty and tyranny, it is 
more woeful that I do not have the strength and energy to bear it. 
Read this verse in continuation with the next verse. The two verses 
joined here make a qifcf (a quatrain). 




jdh mutrib-e tar ana (h) halle min mazzJd hai 
lab pcirdaOi) sanj-e zamzamaK alaman nahin (92:6; #547) 


The soul is still singing the tune: “Is there more?” 

The singing lips are not chanting the ballad to beseech reprieve. 


nuitt ib. singer, hal min mazzid: is there more?, taken from the Qur an 
[ The dg y when will ask the hell, “Are you filled,” the hell will respond, 
Is there more? ); alaman: refuge, reprieve; zamzama(!i): chanting; par da (I'D 
sajy. someone using the curtain of musical instrument, a musician, a singer- 

These two verses form a quatrain. While the cruelty of the beloved 
kills and we no longer have the tolerance and strength to bear it, even 
then the soul sings a ballad. This means that the lover wants more and 
more anger and cruelty from the beloved. All this time, the lips beli e 
no characteristic of asking for a reprieve or kindness. Making reference 
to the quote from the Quran, “asking for more,” from God places the 
beloved at a high level of reverence. 





khanjar se dur sma(h) agar dil na(h) ho do riitn 
dil men chhuri chubho, mizhaflj) gar khuh chakah nahin {92:7, 
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Rip your chest with a dagger, if your heart is not already split 

into two halves. 

Stab your heart with a knife, if your eyelashes are not yet drip¬ 
ping blood. 

nlm: half; khanjar. dagger; chakdn : dripping. 

Rip your chest with a dagger if your heart is not already ripped in two. 
Pierce your heart with a knife if your eyelashes are not yet dripping 
blood. The poet is advising novice lovers how to reach the zenith of 
their love. Until it hurts, it is not felt. 

X/— 

hai nang-e slnafli) dil agar dtishkada(h) na(h) ho 
hai 'dr-e dil nafas agar dzar fishdn nahih <92:8; #549) 

It is an embarrassment to the chest if the heart is not a fire-temple; 
It is shameful to the heart, if the breath does not spew fire. 

atishkada(h)\ fire-temple; dzar fishdn: blowing fire; nang: shame, 
embarrassment; dr: shame. 

A heart not burning in the fire of love is an embarrassment to the chest 
(its keeper); a breath not blowing fire is a shame. We must be burning 
and hurting to prove our worth as lovers. 

nuqsdh nahih junuh men, bald se ho ghar khardb 
sau gaz zanfih ke badle baydbdh giran nahih (92:9; #550) 

Nothing is lost being in frenzy, so what if my home is ruined? 
In lieu of a hundred yards of land, the wilderness is not a bad 

bargain. 
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If the lover takes to the wilderness, his home would turn to ruin as 
no one would be left to care for his house. Choosing between the ruins, 
the lover chooses wilderness for there is more land to wander. 



kahte ho kya likhd hai ten sar navisht men 
goya jabin pa(J) sajdafi) but ka nishan nahih (92:10; #551) 

Questioning me about what is written in my life’s story, 

As if you do not see the mark on my forehead from supplicating 

before the idol. 

sajdafl): supplication; jabin: the forehead; sar navisht: full story. 

You ask me to tell you the story of my life. Can you not see the mark 
on my forehead that comes from supplicating before the idol that is 
you? That is what I have been doing all my life. 

patd him us se dad kuclih apne kalam ki 
nih-ul-quds agarchi(l) mera hamzabah nahih (92:11; #552) 

I do get some praise from him of my poetry, 

Even though Gabriel does not speak the same language as I do. 

ruh-ul-quds: the angel of revelation, Gabriel 

The archangel Gabriel understands only some of my poetry as we speak 
different languages. Even so, he keeps inspiring me to experience 
sublime thought. This is how appreciative he is. A deep reference is 
oaade here to revelations given by Gabriel to prophets. Elsewhere 
Ghalib writes: “I get these thoughts from the unknown world.” He 
laments the inability of his peers to understand him. 
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jah hai bahae bosa(h) vale kiofi kahe abhi 
Ghalib ko janta hai kih vuh riim jah nahih (92:12; #553) 

Life is the price of one kiss, but why should she declare it 

yet? 

She knows that Ghalib is not half-dead. 

baha: price; vale: but; nun jah: half-dead. 

The beloved demands the lovers life for the price of a kiss, but she 
is not revealing this to Ghalib until he is half dead. Since the price 
of a kiss is full life, reaching the stage of being half dead would 
disqualify Ghalib. That is why she is not telling and waiting until Ghalib 
reaches that stage. 




93 



mana-e dasht navardi koi tadbir nahin 
ek chakkar hai mere paun men, zanjir nahin (93:1; #554) 

No convincing can prevent me from wandering in the desert; 
There is a whirling in my feet, not a chain. 


mdna: prohibiting; dasht navardi: wandering in the desert; tadbir; 
solution; paun men chakkar: whirling in feet, lust for wandering. 


Nothing can stop me from wandering in the desert. My feet are 
addicted to wandering and no chain can tie me down, for it is the chain 
itrself that has turned into a whirlpool, taking me around. Note the 
Use °f whirlpool and chain with its round links. If the chain itself is 
causing me to roam, what then can stop me? 


0 (J10^ 
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shciuq us dasht men dorae hai mujh ko kih jahdn 
jada(h) ghair az nigah-e ctida(h)’ tasvlr nahin (93:2; #555) 

The desire is making me run to that desert where 
The tracks are no more than the vision in the eye of a painting- 

shauq: desire, interest;; dasht: desert; jdda(li): path; nigali: glance; 
didafli): the eye; tasvlr: painting. 
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My passion for wandering brought me to a desert where the tracks are 
nonexistent just as vision is nonexistent in the eye of a painting. Since 
the eyes of the painting are an artist s creation, they can have no sight. 
(In many places Ghalib talks about vision as if it were a straight line 
coming out from the eyes. Note also the comparison made here with 
the shape of tracks). But why are there no signs or tracks of wandering 
in the desert? It is because there is great turmoil in the desert. There 
the wind blows hard, there is flying sand, and all of this creates the 
scenario of an unbearable abode—a place where Ghalib*s desire forces 
him to go, where no ordinary lovers can survive. 

i b\f 

has rat- e lazzat-e azar rahi jafi. hai 
jada(h)’ rah-e vafa, juz dam-e shamshlr nahifl (93:3; #556) 

The longings for the delight of pain stay unfulfilled; 

The path to fidelity is nothing but the edge of a sharp sword. 

dam-e shamshlr: edge of sword. 

The passion for the delight of love proves fleeting since the path to 
fidelity goes along the edge of the sword. To love is to sacrifice your 
life and that takes away the prospect of ever enjoying the delights of 
pain. If we give our life in the first instance, how can we go on to 
enjoy the fruits of love? 

ranj-e naumidi’ javed! gavara rahiyo 
khush hurt gar rtala(h) zaburii kash-e tasir nahiH (93:4; #557) 
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Long live, the sorrow of disappointment! Keep tolerating! 

I am glad that my plaint is not disgraced by its strife for effect. 

javed : long-live; gavara: tolerate; zabunT: disgrace; tasir: effective. 

My plaint does not beg to be heard and thus does not suffer humili¬ 
ation. I would rather have perpetual sorrow than bear the burden of 
having to be heard. 


sar khujata hai, jahan zakhm-e sar achhd ho jae 
lazzat-e sang ba(li) andazah’ taqrir nahin (93:5; #558) 

Scratching the head, as the wounds of the head heal, 

The delight from stones defies the expression of speech. 

khujata: scratching; ba(li) andaza(h): according to estimate; taqnr: 

expression. 

^ the wounds caused by stoning begin to heal, the head becomes 
esirous of a new round of stoning. Note that as wounds heal, they 
come pruritic. Scratching the head also expresses desire or wonder 
°ut what to do. The sheer delight of being stoned to create fresh 
°unds cannot be explained in words, the poet says. Scratching the head 
C3n mean man y things here, including getting stoned again. 



jab karam rukhsat-e bebaki-o-gustakhi de 
koj taqsir bajuz khajlat-e taqsir nahin (93:6; #559) 
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^SCTien her kindness allows me to be bold and forward. 
Then there is no excuse but to call excuses shameful. 

rukhsat: permission; bebaki: boldness; gustakhi: impoliteness; taqsir: 

excuse; khajlat; shame. 

In her kindness, she has allowed me to be close to her and thus allowed 
me to take advantage of her. At this moment, any excuse to not take 
advantage cannot be accepted for it will be shameful under the 
circumstances to offer any excuse. Here is a quote from Zorba the 
Greek: “Let me tell you my son, what is sin. "When a woman asks you 
to bed and you say no, that’s sin.” 

Ghalib apna yih 'aqida(h) hai baqaul-e nasikh 
dp be bahra(h) hai, jo motaqid-e mlr nahih (93:7; #560) 

Ghalib , this is my belief, as also said by Nasikh: 

“He is himself unaware, who is not a believer in Mir” 

'aqidafh j): belief; be bahra(f}): unaware. 

Mir Taqi Mir was the icon of Urdu ghazal before the time of Ghalib. 
Nasikh was Ghalib’s contemporary. 
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mat mardomak-e dida(h) men samjho yih nigahen 
haih jama suvaidae dil-e chashm men alien (94:1; #561) 

Think not that the vision is in the sclera of the eye. 
These are the sighs that have congregated in the dark spot 

of the heart of eye. 


mavdovnak-e dida(h): sclera, white part of eye. 

The iris of the eye is the heart of the eye and is made up of sighs 
that burn the heart. The vision of the eyes is not in the sclera but in 
its dark spot. Displaying a good understanding of the anatomy of the 
eye, the poet plays with the exhaling of sighs and coming out of vision 
(or sight), one from the heart and the other from the iris (the black 
heart of the eye). The heart (of the lover and of the eye) is black in 
both cases. He emphasizes that sight does not come from the sclera, 
the white part. Frequently, Ghdlib talks about sight as if it were a thread 
or wire. Anatomically speaking, light goes into the eye while nothing 
comes out of it. 
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bar shikal-e girya(h)’ 'ashiq hai, dekha chahiye 
khil gat manind-e gul sau ja se divar-e chaman (95:1; #562) 

The downpour of the lovers crying needs appreciation, 

As the flowers are blooming at hundreds of places in the walls 

of the garden. 

bar shikal; rainy season; sau ja: hundreds of places. 

The downpour of tears has made flowers bloom all over the walls of 
the garden. It can also mean that the tears of lovers have created many 
cracks in the wall. For the first meaning, if the tears of lovers can make 
flowers bloom over the walls of the garden, imagine what they can 
do to the garden, a place more conducive to the growth of flowers. 
In the second explanation, we can alter the meaning by using “open” 
instead of “blooming” in the second line, which will then mean that 
the walls of the garden have opened up like flowers because of the 
flow of tears. Now, as the flooding reaches the garden, let us see what 
it would do to the garden. 



ulfat-e gul se ghalat hai da vat varastagi 
sarv hai ba vasf-e azadi gircftar-e chaman (95:2; #563) 
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Wrong it is to claim independence from the love of flowers. 
The Cypress tree though independent remains enslaved to the 

garden. 

varastagi; freedom; davai: claim; ulfat : love. 

No matter how much distance we put between worldly things and 
ourselves we nevertheless get entangled in them. To live in the garden 
and not fall in love with flowers is impossible. The cypress tree with 
its tall stature claims independence but remains grounded in the garden. 
Some of us are more attached to things than others, but all of us 
remain enslaved to our worldly desires and needs. How true! 



96 


cr* 


'ishq tasir se nauniid ndhin 
jafi sipari shajar-e baid nahiH (96:1; $564) 

Love is not forlorn of the hope of being effective. 
Giving one’s life for someone is no fruitless tree of willow. 

baid: willow; ja.fi sipari : to offer life. 


I am hopeful of the result of my love. Sacrificing oneself for someone 
is not like the willow tree that does not bear fruit. It will someday 
bring success. 
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saltanat dast ba(k) dast al hai 
jam-e mai khatam-e jamshed nahin (96:2; ((565) 

The kingdoms are handed down through generations. 

The goblet of wine is not the seal of Emperor Jamshed. 

salf.anat: kingdom; dast ba(h) dast: hand to hand; yarn: goblet; mai: 
wine; khdtam: ring with owners name engraved, seal; jamshed: Emperor 
of Persia who, according to the legend, invented wine. In addition, the 
goblet of Jamshed would reveal the present and future. 

Kingdoms come through inheritance, but a goblet of wine comes to 
the hands of the fortunate ones only. King Jamshed received the 
inheritance ring, but its value is less than the goblet of wine in the 
hands of drinkers. Here the goblet of wine means the kindness of the 
beloved (for she fills the glass) and something that is earned through 
hard labor. The reference to Persian King Jamshed is made here because 
he is credited with inventing wine. 

/r 'i cl t L 
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hai tafalti ten saman-e vujiid 
zarra(h) be partau-e khurshid nahiH (96:3; ((566) 

Your manifestation is the reason for all existence. 

A speck is nonexistent without the radiance of the sun. 

tajalti: dazzle; saman: cause; vtijud: existence; zarra(h): speck; be: 
without, void of; partau: shine; khurshid: sun. 
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It is the sparkle of God that brings me into existence. Like a s eck 
of dirt, which does not exist until the bright light nf 2 SP 
illuminates it. This phrase gives a nod to Buddhist teachin s of 
existence that ask, Does the speck of dirt exist if there is n Lhr 
to show it to us?” ° 

y, j\j 

^ - by* j/jf 

raz-e mashuq na(]i) rusva ho jae 
vania(h) mar jane men kuchh bhed nahin (96:4; #567) 

Lest the secret of the beloved would bring disgrace, 
Otherwise there is no hidden reason for me not dying. 

raz; secret; mashuq: beloved; rusva: disgrace, defamation; bhed: secret. 

Suffering the pain of love, it would be better to die and relieve my 
suffering. I would have no problem dying except for one thing. If I 
die, the whole world will know that I could not bear the hardships 
°f love. It will be a disgrace to the beloved to have such a feeble lover, 
and it would be a disgrace to me for being one. That is why I continue 
to live; there is no other reason. 





gardish- e rang-e tarab se dar hai 
gliam-e mahrumi javed nahin (96:5; # 568) 

I am afraid of the changing state of joy, 

No fear there is for the despairs of life. 

§& dish: rotation; rang: color, state; tarab: joy, cheer; javed: living long- 
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I am not concerned with the sorrows of life for they are permanent 
and we can learn to live with them. It is the joy and celebrations that 
I fear because they soon come to naught. 



kahte hain , jite haih ummid pa(h) log 
ham ko fine ki bhi ummid nahih (96:6; US69) 

There is a saying that people live on hope, 

But we do not even have any hope of living. 

Hope gives life, but in my case there is little chance of living, so what 
does the hope support? Living souls make great plans, achieve much, 
and stay busy with matters of life—they live on hope. In my case, life is 
no longer a viable option. The poet is saying simply: people live on 
hope and I have no hope of living. 




97 


*ir :!S liOk 

jahan ter a naqsh-e qadam dekhte lxaih 
khiyabdn, khiyabdn iram dekhte hain (97:1; #570) 

Wherever we see the impressions of your feet, 

A bed of blooming flowers in the heaven we see. 

khiyabdn: bed of flowers; iram : name of an old city, a simile to heaven, 
the fabulous garden said to have been built by Shaddad bin Ad in 
emulation of the garden of paradise, paradise. 

The footsteps of the beloved are akin to flower-beds (repeated twice 
to mean extensive spread) in the heavens. If her footsteps cause flowers 
to bloom in heaven, imagine what the rest of her body would do! A 
simple exaggeration of beauty is presented here. 


J-» 



dil dshuftagah khdl-e kunj-e dahan ke 
suvaida men sair-e K adm dekhte hain (97:2; #571) 

The hearts distressed by the mole at the end of mouth, 

I see this black spot as a stroll in the nonexistent world. 

dil asliifftagan: distressed heart; khdl kiuy-e dahan : mole at the end of 
mouth; suvaida: black spot (as the mole or as in heart); 'adm; nonexistent. 
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The beloved has a very small mouth beside which is a tiny black mole. 
The spots in the hearts of lovers are also black. The heartbroken lovers 
(with black spots in their hearts) fall in love with that almost nonexistent 
mole. Enjoying the sight of this mole is like roaming (floating) through 
a nonexistent world. Besides extreme exaggeration, the theme of strolling 
in the nonexistent world also means that we dream of one day getting 
close to it. 



tere sarv qamat se ik qadd-e adam 
qiyamat ke fitne ko kam dekhte hain (97:3; (672) 

By the height of a person with your cypress-like stature, 
The havoc-wreaker of the Doomsday, we see him cut short. 


sarv qamat : of the stature of cypress tree (meaning tall); qadd-e ddant: 
height of a man; qiyamat kih fitne: havoc wreaker of the Doomsday. 

We rarely come across anyone with the stature of a cypress tree. It is 
so attractive that it wreaks havoc on the heart of lovers. Alternate 
interpretations include a comparison with the Doomsday trouble* 
maker, a mythical person. It is said that the beloved is hewn of this 
“troublemaker,” making him (the troublemaker shorter than a man’s 
height because the beloved has been taken from him. Briefly, your 
stature stirs the lovers into frenzy, the likes of which can only be seen 
on the Doomsday. 
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tamasha! kih ai maliv-e alna(h) dan 
tujhe kis tamarind se ham dekhte haiH (97:4; #573) 

What spectacle! That you are looking into mirror intently. 
Imagin e with what longings do we look at you? 

tamasha: spectacle; mahv: engrossed; d'iina(h}: mirror; tamanna: desire. 

What a tremendous spectacle it is when you are engrossed in admiring 
yourself in the mirror. Can you imagine what desires this (your looking 
into the mirror) evokes in me? If you are so stunned by yourself, 
imagine my desire and how I must feel for you. 

suragh-e tcfe nala(h) le dagh-e dil se 
kih shabro ka naqsh-e qadam dekhte hairi (97:5; #574) 

Trace the direction of plaint from the scar in my heart. 

Just like following the footprints of the night robber. 

suragh: clue, tracking; taf: direction; shabro: night time burglar. 

Track the source of my plaint from the branding of my heart like you 
would track the night-time burglar from the impressions of his feet 
on the ground. If my plaint is heated, do not be surprised, for the 
branding of my heart is also hot. The comparison with a night burglar 
is made to accentuate the feeling of being robbed by love. 
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band kar faqiroh ka ham bhes Ghalib 
tamashae ahl-e karam dekhte haih (97:6; #575) 

Donning the garb of beggars, Ghalib , 

We witness the display of generosity of the kind ones. 

Taking on the garb and actions of beggars, Ghalib wants to see how 
the generous people behave with beggars, to test their repute. The 
verse does not infer that Ghalib is a beggar, and is begging for the 
kindness of God. This is wrongly interpreted. It is merely a suspicious 
taunt at those “rich people” who vie for the reputation of being kind. 
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milfi hai khue ydr se nar iltihdb men 
kafir him, gar na(h) milfi ho rahat 'azdb men (98:1; #576) 

The roar of fire mimics the style of the beloved- 
Disbeliever I would be if I did not find comfort in calamity 

milfi: resembles, getting; khue ydr: beloved’s habits, style; nar: fire- 
iltihab: roaring of flames. 


The roaring flames of hells fire resemble the fire of love I am used 
to getting from my beloved. The nature and intensity of this fire is 
very comforting because it reminds me of my beloved. If it were not, 
it would be akin to being a disbeliever. A comparison is being made 
between the beloveds style and the roaring of flames, not the fire. 
Leaping flames go up and down like the mood of the beloved. The 
flames of hells fire are trying to mimic the beloveds fiery disposition, 
not otherwise. The flames of hell are compared to the beloveds mood; 
the beloveds mood is not labeled hellish. Another fine point is being 
made by stating that if I did not believe in it, it would be akin to being 
a “disbeliever,” who ultimately ends up in the hell. It is a comforting 
feeling to the lover. 





kcib se huh kyci batdun , jahcin-e kliardb men 
shab hdi hijr ko bhl rakhuh gar hisdb men (98:2 * #577) 

How long, shall I say I have been living in this terrible world; 
If I take into account the nights of separation also? 
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jahan-e kharab; terrible world; hijr : separation; hisab : calculation, 

account. 


It is difficult to judge how long I have been living in this terrible 
world for it depends on whether I include the nights of separation 
or not. Since these nights never end, it will be tantamount to living 
forever. By calling the world a terrible place, the poet points out how 
living in this world prolongs the agony infinitely. This verse is one 
of Ghalib's masterpieces, wherein he condenses a thousand words 
into two lines. 




td phir na(h) intizdr men riind de umr bhar 
ane kd ahd kar gae ae jo kh(v)db men (98:3; #578) 

So I would never sleep again in my life, waiting for her, 
She promised to return as she appeared in my dreams. 

She came into my dreams only to promise to be back soon. Of cou 
she will not return, but the flimsy hope she has raised is enough ^ 
keep me awake for the rest of my life. If her promise meant that ^ 
would come in my dreams, then I shall never see her, as I can no 1 ° 
sleep. Coming into dreams was a deliberate effort to take away 
moments of comfortable sleep—now that I can no longer sleep, 
can my lover sleep in comfort?” she must wonder. 



qasid ke ate ate kliat ik dur likh rakliun 
main janta huh jo vuh likheh ge javcib men (98:4, #5 

Let me keep ready another letter until the messenger ret 
For I know how would she respond to my letter. 


qasid: letter carrier, messenger. 




Ghazals 


373 


The lover has sent a letter to his beloved describing the condition of 
his heart. While he waits for an answer, he wants to write another letter 
for he suspects the answer that will come. Some interpreters of this 
verse have assumed that there would be no answer. If that were the 
case, why then would the carrier return? The poet believes that she 
will write a response but this response cannot be any different from 
what has been said before—a plain “no.” 



mujh tak kab un kl bazm men dtd thd daur-e jam 
sdql ne kuchh mild na(h) diyd ho sharab men (98:5; #580) 

When, in her assembly did the goblet ever get around to me? 
Might it not be that the cupbearer has mixed something in the wine? 


It has never happened that, in her company, the wine decanter reached 
me. However, today it has reached me and I fear that it happened 
because there is something wrong with the wine; something may have 
been mixed in it. Most interpret it to be poison, but if that were the 
case, then those who had had it before the turn of the lover would 
have died and the decanter would not have been passed around. What 
the cupbearer has done is mix something to make wine stout so that 
others were unable to imbibe. This allowed enough in the decanter 
to go all the way around to the end of the line. The wine here is the 
challenge of the cupbearer and since she has raised the bar, others have 
given up leaving me to cross it. 




jo munkir-e vafd ho, fareb us pa(h) ky’d chale 
kion badguman him dost se dushman kih bdb men (98:6; #581) 

How can one be deceived who reneges on loyalty? 

Why then should I be suspicious of my beloved regarding the rival? 
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munkir: one who denies; fareb: spell, deception; badguman: suspicious. 


Because she does not believe in loyalty, she cannot be put under any 
spell that would make her believe in the offerings of the rival. Why, 
then, should I be suspicious that she may have fallen to the claim of 
loyalty made by my rival? The claim of my rival is superfluous. The 
lover knows that the rival has succeeded and he is consoling his heart 
by saying that since she does not believe in faithfulness she would not 
accept the claims of faithfulness of the rival. 







main muztarib him visl men khauf-e raqib se 
dala hai turn ko vaham ne kis pech-o-tab men (98:7; #582) 

I am worried at the time of the union from the fear of the rival? 
In what dilemma has the suspicion put you into? 

muztarib: impatient, perturbed; visl: union, consummation; raqib ; 
beloved’s lover; vahm: imagination; pech-o-tab: perplex, dilemma. 

At the time of union, the beloved becomes perplexed by the condition 
°f the poet who is nervous and appears perturbed. This makes the 
beloved think that perhaps the lover is afraid of his rival. To this notion, 
the lover clarifies that his ecstasy is what makes him appear to be 
nervous. There is a very fine expression here of the stereotyped lover 
being weak, frightened, and docile. 

’<Jlf Lx'V ‘fsfjL\j* 




main aur hazz-e vasl, khuda saz bat hai 
jan nazr deni bind gaya iztirab men (98:8; #583) 

I) and the joy of union with her, it must be God’s granting. 
I got so excited that I forgot to sacrifice my life. 
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It was not my fate to unite with the beloved. This union must have 
been through Gods special blessing. Ideally, I should have died of 
happiness, but that did not happen for I was too stunned to remember 
to die (that is, to give my life). 


Ujt' 



hai tevri charhl hu’l andar niqab ke 
hai ik shikari pan hu’l tarf-e niqab men (98:9; #584) 


A scowl there is inside the veil. 

A crease fold there is on the outside of veil. 


tevri: scowl. 

When the lover asked to see her face, she got upset and scowled. This 
caused her to show a crease in her veil that made it abundantly clear 
to the lover the inappropriateness of the time to ask for her kindness. 



lakhon lagao, ek churana nigah ka 
lakhoh banao, ek bigarna itab men (98:10; #585) 

Millions of blandishments, and one glance of her coy eye; 
Millions of adornments against one angry gesture. 

Millions of her favors are indeed desirable, but a stolen glance of her 
coy eyes is more pleasurable. The millions of ways she adorns herself 
are soothing to see, but to witness her getting upset in anger is 
something else. To a lover, a stolen glance or her blowing up in anger 
is more precious than her favors and beauty. 
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3 Ji'/j 

vnh ndla(h) dil men khas ke bardbar jaga(Ji) na(h) pae 
jis ndle se shigaf pare aftdb men (98:11; #586) 

A plaint that does not find a place equivalent to that of a straw 

in the heart, 

Is that plaint which rents asunder a crack in the sun. 


khas: straw; shigaf: crack. 


A plaint, no matter how sincere, would not melt her heart and would 
have no effect on her. It may rend the sun, but it would get less room 
in her heart than would a piece of straw. The lover may shake the 
Universe with his plaint, but not her heart. The plaint tearing the sun 
apart shows the heat of plaints. The use of straw to signify a small 
room is made in the first line to bring in the heat that can burn the 
son in the second line. Straw, fire, heat, and sun are all part of this 
very warm verse. 




vuh sahr muddda talabl men na(h) kdm de 
jis sahr se safina(h) ravdn ho sardb men (98:12; #587) 

A magic that proves futile in achieving the fulfillment of my 

desires is 

That spell which allows the rowing of boats in a mirage. 


sahr: magic; muddda talabl: achieving goals; sardb, mirage. 

^ a gic that performs such impossible things as rowing a boat in a desert 
mirage is of no use when it comes to achieving my heart s desires. There 
may be miracles in the world, but they cannot help me win her heart. 
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Ghdlib chhufi sharab par ab bhi kabki kabki 
pita hurt roz-e abr-o-shab-e mahtab men (98:13; t=tS88) 

Ghdlib , though I have renounced wine, yet still once in a 

while, 

I do drink on cloudy days and moonlit nights. 

Drinking wine on cloudy days and moonlit nights is irresistible, even 
though I have given up drinking. However, all nights become moonlit 
nights when I think of her (face) and all d$ys appear cloudy 
(comforting) when I fancy her kindness. Therefore, the imbibing 
goes on day and night. 




99 



kal ke liye kar aj na(h) khissat shardb men 
yili siii zann hai sacfi kausar ke bdb men (99:1; #589) 

For the sake of tomorrow, be not a miser today in giving wine; 
That is disrespectful to the cupbearer of Paradise. 

khissat : miserly; siii zann : dishonoring; kausar: a legendary river in 

paradise. 


For the sake of tomorrow, we should not lessen our drinking today. 
If tomorrow is the Day of Judgement and we believe that those who 
do not drink will get the wine of paradise, we are disrespecting the 
cupbearer of Paradise for we are saying that the cupbearer is 
discriminating and gives the wine only to those who do not drink. If 
tomorrow is the day of Judgement, the day we face God, then this 
argument is disrespectful to God, in whom alone resides the judgement 
concerning who does and who does not get the wine. He is indeed 
the cupbearer of Paradise. This is a typical argument by a drunkard 
w ho is justifying his next glass of wine. 





hain dj kion zatil, kih kal tak na(h) flu pa sand 
gustdkhl’ farishta(h) Hainan jandb men (99:2; #590) 

Why are we contemptible today, when only until yesterday, it 

was deplored, 

The disrespect of angels in our honor? 
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zatil\ shameless; g ustakhi: disrespect; farishta(H): angel; hamari janab 

men: in my honor. 

On the Day of Creation God told the angels to bow down to Adam. 
Such was the respect accorded to humans when it all began. The poet 
asks, “Why then have we as a race become so despicable and base?” 
He concludes that this, of course, is all our own doing. The poet is 
asking us to reflect on how mankind has deteriorated. 

jafi kioh nikalne lagfi hai tan se dam-e sama 
gar vuh sada sama I hai chang-o rabab men (99:3; #591) 

Why does the soul appear to fly from the body as the melody 

begins to play? 

As if His voice is contained in the notes of chang and rabab. 

sama: listening to music; sada; voice; chang: a stringed musical 
instrument; rabab: a type of violin. 

Why do lovers nearly die of ecstasy when they hear musical melodies? 
Do these musical instruments have in them the voice of the Lord? It 
is because of the desire to merge with the Lord that lovers want to 
end their life. The connection between the notes played on a musical 
instrument and the condition of a resonating heart is described here. 

rau men hai rakhsh-e 'unit; kahan dekhiye thame 
ne hath bag par hai na(h) pa hai rakab men (99:4; #592) 

Galloping fast is the steed of age, lets see where will it 

come to halt. 

As neither the reins are in hand nor are the feet in the stirrups. 
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rau: swing; rakhsh : horse (perhaps referring to the fast horse of 
Rustam, a hero); ' umr: age; thame: stay; bag : leash; rakab: saddle foot 

hold, stirrup. 


The steed of time (age) is galloping. I do not know where and when 
it will stop, as I have no control over it. Life is like riding a horse without 
reins or stirrups. This is a lament on the downfall of the Mughals. The 
poets fearing that they will go down in history as failures. 





' J 




utna hi mufh ko aprii haqiqat se bod hai 
jitna kih vahm-e ghair se him pech-o-tab men (99:5; #593) 

I am only that far removed from my reality, as much as 
I twist and turn at the mystery of the unknown. 


haqiqat truth, reality; bo'd: distance; vahm: imagination, suspicion; 
ghair: stranger, unknown; pech-o-tab: perturbed, perplexed. 

My perception of existence is just as flimsy and fragile as my not 
knowing about the existence of the unknown (God). I am upset that 
I cannot understand how and why God can exist. My own existence 
can only come if God exists. That explains why I do not know what 
to believe—whether I exist or not? The more I try to understand 
God, the farther away I get from my own reality. 



asl-e shahiid-o shahid-o-mashhud ek hai 
hairah huh phir mushahidaQi) hai kis hisab men (99:6; #594) 

In reality, the observing, the observer, and the observed are 

the same; 

I am perplexed as to what to make out of the observation. 
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shahiid : observing,* shahid : observer; mashhudi what is observed; 

* mushahida(ty: observation. 

What is observed when the observed and the observer are the same? 
The meaning of observation cannot be a reality for it requires a 
duality to observe each other. When we are all one, we cannot reflect 
upon ourselves. The Universe and its Creator are the same and that 
includes us as well, so how can we see Him? At the same time, 
though, how can we not see Him as we see ourselves? Ghdlib describes 
here eloquently the most difficult concept of philosophy concerning 
existence and our observation of it. How can you see it, if you are 
a part of it? 

\Joi 

hai mushtamil namud-e stir par vajiid-e bahar 
yan kya dhara hai qatra(h)-o-mauj-o-habab men (99:7; US95) 

The existence of the ocean depends on its appearance in many 

forms. 

What otherwise makes the drops, the waves and the bubbles 

anyway? 

mushtamil: consist of; numiid: appearance; sur: image; vcgiid : existence; 
appearance; dhara : left; habab: bubble. 

The existence of the ocean is manifested by the many images it creates. 
Its components, taken separately, do not have the grandiose character 
of an ocean. On the other hand, what appears to be the ocean is merely 
a collection of drops, waves and bubbles that we call the ocean. 

sharm ik adae naz hai, apne hi se salu 
haiii kitne be hijab kih hain yurt hijab men (99:8; #596) 


—-j>*j 
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Coyness is the style of the beloved even with herself. 
How immodest of you to put on a veil around you like this. 


Modesty is your style, which requires you to put a veil between you 
and yourself. Just putting a veil between us and not between your¬ 
self is a sign of not being modest enough as you expose yourself 
inside that veil. Being bashful with yourself is a coquettish style, 
but by putting on a veil, you have locked yourself with you. How 
immodest of you! 



# # A. * * * 



araish-e jamal se fdrigh nahin hanuz 
pesh-e nazcir hai aTnafli) claim niqdb men (99:9; #597) 

Still not done with adorning the beauty, 

Behind the veil, she is looking into mirror. 


araish: adorning; claim: always, perpetually. 

Behind the veil, the beloved is perpetually adorning herself in front of 
the mirror and is not yet ready to lift the veil, allowing the world to 
see her perfect beauty. Nature continues to perfect the Universe behind 
the veil of illusions. Addressing God, the poet tells us that whatever is 
around us is just a veil as You work on perfecting the Universe. 

hai ghaib-e ghaib jis ko samajhte hain ham shahud 
hain kh(\)db men hanoz jo jdge hain kh(v)db men (99:10; #598). 

A mysterious mystery it is what we believe to be an evidence; 
They are still dreaming who have been awakened in their dreams. 

kh(\)db: dream; ghaib: unknown mystery; shahud: witness; hanoz: yet, still- 
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At times, during our dreams, we see ourselves coming from a dream 
and whatever we are dreaming seems real. It is exactly the same when 
we begin to take the evidence of Nature that assures us that these are 
the signs of existence. The nonexistent is the most unfathomable of 
the unknown. This means that we fool ourselves into believing that 
we are able to understand the things around us, which, in reality, do 
not even exist. It is all a dream. To stretch the observation, we can 
include the observation of deja vu here as well. 


s V* 


Ghalib nadim-e dost se afi hai biie dost 
mashghid-e haq hun bandagi biiturab men (99:11; U599) 

Ghalib , the scent of the beloved radiates from the beloveds 

companion. 

I am busy serving the Lord offering devotion to Hazrat All. 


nadim-e dost : friend of friend; buturab: drenched in dust (here 
meaning, Hazrat Ati . Prophet Muhammad once addressed his son-in-law, 
Hazrat Ati “Buturab? and thus it became his nickname.) 


By adoring Hazrat Ati , the poet can smell God in him, the son-in- 
law of Prophet Mohammad. 



100 



hairah hurt, dil ko ro'uh kill pituh jigar ko main 
maqdur ho to sath rakhuh nauhagar ko main (100:1; #600) 

Perplexed am I if I should cry for my heart or lament for my 

liver; 

I would keep a professional crier with me, if I could afford one. 

Both heart and liver have been damaged. To lament for both is not 
possible for me alone. It would be better if I could afford to hire a 
professional crier. This is a splendid example of Ghdlib’s professional wit. 



chord na(h) rashk ne kih tere ghar ka nam luii 
bar ik se puchhta huh kih jdun kidhar ko main (100:2; #601) 

Jealousy prevented me from identifying your home. 

Which way to go? I kept asking everyone whom I came across. 

Desperate from love, I ran away to wander and now I am lost. I keep 
asking everyone, “Where should I go?” They, in turn, ask, “Where do 
you want to go?” Of course, I want to go to my beloveds home, but 
I keep quiet for I do not want them to know where she lives. If I tell 
them, they will probably get there first, fall in love with her, and 
become my rivals. They will all run to her home because after they 
see my condition they will be convinced of the power of her beauty 
that has turned me into a lunatic. My jealousy, therefore, kept me from 
telling others where the beloved lives. 
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jana para raqib ke dar par hazar bar 
ae kash janta na(H) tere rahguzar ko main (100:3; #602) 

I ended up going to the rival’s door a thousand times; 

I wish I had not known the path traversed by you. 

raqib: rival; dar: door; hazar bar: thousands of times; kash: wish I 
had; rahguzar: path taken. 

Lamenting a thousand times the inevitability of visiting a rivals doorstep, 
the poet wishes that he had not discovered the path that the beloved 
takes in front of the rival’s abode. Whereas the beloved is always close 
to the rival and visiting him often, to get to see her the poet must 
sit at the rival’s door—an extremely denigrating situation. Here, knowing 
her path also means falling in love with the beloved. A very complicated 
verse, it can mean loving her means putting up with a rival. The lover 
sits at the rival’s doorsteps to see her coming out. He also hangs around 
the rival’s alley to see her pass through there, either intentionally or 
routinely. If I had not fallen in love with you, I would not have been 
disgraced enough to go to the rivals home to catch a glimpse of your 
coming out. 

hai kya jo kas ke bandhiye, meri bald dare 
kya janta nahin huh tumhari kamar ko main (100:4; #603) 

"What is there that you would tie down tightly, who cares? 

As if I do not know the reality about your waist. 

kas ke bandhiye: to tie down (a belt or a string around waist); 

kamar: waist. 
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Next to the small mouth of the beloved is her waist that also nearly 
does not exist. The beloved challenges him by saying that she is tying 
her waist to kill him. This is an idiom for getting ready to fight. The 
poet answers that he is not afraid, (my calamities would be afraid, not 
me) for I know you do not have a waist that you can tie tightly in 
order to get ready to fight. 

lo vuh bhi kahte haiii kih yih be ncing-o-nam hcii 
yih junta agar to lutdtd na(h) ghar ko main (100:5; #604) 

u j t?’ CVen S ^ C * S cdHn S me P oor and destitute. 

Had I known, I would not have let my home be looted. 

ndng-o-nam: honor and reputation 

cnficing all that I had in the pursuit of the beloved, I never hea r 
rom anyone but the beloved that I am destitute, not worth 
cming with. I was ready to take the taunts of others, but when r he 
taunts me like this, I wonder if it was worth losing everythin 



j ,. l lu *i thori diir liar ik tez ran ke sath 
P tchanta nahin hub ablu rdlibar ko main (100:6; #605) 

Walking alongside for a short distance with every swift 
1 Stll] do not recognize the leader. 

Disillusioned about the course of my destiny, I tag along with f C 
° goes fast, only to find someone else going faster. I still do 
recognize the leader who can lead me to my destiny. We see e* a0lp 
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of this everyday in people chasing money only to find they are too 
old to enjoy it. They did not realize that the goal was happiness and 
that money was just a means to it, perhaps the least important one. 



kh()dhish ko ahmaqon lie parastish diya qarar 
kya pujta him us but-e bedad gar ko main (100:7; #606) 

The fools declared desire to be devotion. 

Do I indeed worship that cruel idol? 


ahmaq: fool; parastish: worship, devotion; qarar: declaration; pujta; 
worship; bedad gar. cruel person. 

I am in love and hold the desire for my beloved in my heart. My 
devotion is so intense that it appears to fools that I am worshipping 
her. I want to clarify that I am not. The fact is that I do not know 
where the desire (devotion) ends and where the worship begins. 

phir bekhudi men bhul gaya rali-e kite yar 
jdtd vagarna(h) ek din apm khabar ko main (100:8; #607) 

I forgot again, in my ecstasy, the path to the beloved’s lane; 
Otherwise, I certainly would have gone there to find myselt 

one day. 

be khud: in ecstasy; bliiil: forgetfulness; khabar: whereabouts. 

In delirium, I forgot again the path to your alley where I had lost myself 
or else I might have gone there again to find myself. Since it was my 
fate to lose myself in your alley, I am not concerned about it. Let it 
be what it is. The use of “some day” or “one day” indicates obliviousness 
on the part of the poet. He is not too eager to rediscover himself. Also, 
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note the use of the word, “again” in the first line, meaning that this 
has happened before as well. 


or, 



apne pa(h) kar raha huh qiyas ahl-e dahar ka 
satryha huh dil pazir, mata-e hunar ko main (100:9; # 608) 

I assume that others in this terrible world are like me as well, 
As I consider it appealing to the heart, the goods of skills? 


qiyas: guess; ahl-e dahar: those living in this world; dil pazir : settling 
in heart; mata-e hunar: goods of skills. 

Knowledge, wisdom, and diction are the valuable skills that are buried 
in my heart and I value them greatly. Foolishly, I believed that the rest 
of the world would also appreciate these things. He concludes, however, 
that such is not the case. 





Ghalib khuda kare kih savdr-e samand-e naz 
dekhun All Bahadur-e all Gohar ko main (100:10; #609) 

Ghalib , may Lord allow, that he alights on the steed of pride, 
For me to see All Bahadur, of great hidden virtue. 


samand . horse, steed; naz: pride; alii high; yohari pearl, 
hidden virtue. 

This is part of the ode that was written for Nawab All Bahadur who 
was related to Ghalib. It was in his home that Ghalib stayed while en 
route to Calcutta to plead his pension case. The Nawab was indeed 
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a very generous man. Ghalib is wishing him prosperity in getting a 
good reputation. “Riding the horse of pride” is what he is wishing the 
Nawab. 
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zikr mera ba(h) badi bid use inanzur na/iin 
ghair ki bat bigarjae to kuchh dur nahin (101:1; #610) 

She is intolerant of hearing about me even derogatorily; 

It would not be far-fetched if it backfires for the rival. 

zikr: discussion; ba(I) badi : in bad words, derogatorily. 

The beloved hates me so much that she cannot bear hearing my 
name even if it is spoken in a derogatory manner. The rival is trying 
tc > get the lover into trouble, but this may, in turn, get him into 
trouble if he does not stop. Hearing the rival speak what she does 
not want to hear may turn her against the rival. The lover illustrates 
a sublime trick to dissuade the rival into not smearing his name 
in front of the beloved. 



vdda(h)’ sair-e gulistdn hai, khushd tali'-e shauq 
m uzhda(h) qatl muqaddar hai jo mazkiir nahift (101:2; #611) 

The invitation to stroll in the garden is indeed a happy fortune; 
However, the good news of murdering me is what is not men¬ 
tioned here. 

khusha tali'; happy fortune; mazkiir: mentioned; muzhda(i); good news. 

The beloved has invited the lover, to his great fortune, for a stroll in 
r he garden. However, the lover wishfully suspects that the beloved has 
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some other plans. She plans to murder the lover in the garden and 
decorate it red with his blood. The lover gleefully agrees to that. 

■ 4-fUzC Jj 

shahid-e hasfi’ mutliq ki kamar hai \alam 
log kahte haiH kih hai, par hamen manzur nahin (101:3; # 612) 

The Universe is like the waist of the Absolute Being, 
Though people assert that it is, but it is not acceptable to me. 

hasfi: existence; kamar: waist; 'alam: universe; manzur: acceptable; 
shahid: evident; mutliq: absolute. 

The Universe like the waist of the Creator (meaning a symbol of His 
creation), and like my beloveds waist, it does not exist, despite what 
others say. In reality, it does not exist. Creativity of thought and 
syllogism of this verse are remarkable. The ultimate beauty of the 
beloved resides in her having such a tiny waist that it practically does 
not exist. Others regard the Universe as the ultimate expression of the 
beauty of Nature; therefore, it also does not exist. Nothing exists 
regardless of how beautiful it may appear. Only Ghalib can dig this 
deep and get away with it. 



qatra(h) apna bhi haqiqat men hai darya lekin 
ham ko taqtid-e tunuk zarfi’ Mansur nahin (101:4; #613) 

My drop too, is, in reality, an ocean, but 
Following the trend of Mansur's lowly act is not acceptable 

to us. 

tunuk zaifi; lack of courage, weakness; taqlid: following; Mansur: 
Mansoor Hussain, who declared “anal haq ” meaning, I am God and 

was put to death. 
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The essence of my persona has merged with the ocean (the Creator) 
and has achieved the state of nonexistence that requires arduous efforts 
to reach. I cannot follow Mansur (see Glossary), the weak soul, who 
declared himself God. It is more difficult to merge yourself with Him 
than to declare to be Him. 

hasrat, ai zauq-e kharabi kih vuh taqat na(h) rahi 
'ishq-e pur 'arbada(h) ki gon tan-e ranjur nahin (101:5; #614) 

Pity, O! Desire for destruction, for that strength is gone. 

The weak body no longer has the vigor to face a love battle. 

'ishq-e pur 'arbadafl): fighting love; gon: able; tan-e ranjur : weak body. 

The battle of love, ideally, should have been fought until my death. 
Alas! My weakness precluded me from engaging in the battle, thus 
reducing my chances of being totally annihilated. 



main jo kehta him kih ham len ge qiyamat men tumhen 
kis ra'unat se vuh kehte hain kih ham Mr nahin (101:6; # 615) 

"When I declare, “I will get you on the Day of Judgment,” 
With what haughtiness she says, “I am not a nymph.” 

ra'unat: haughtiness. 

Desperate since he is not able to claim her in this world, the lover 
declares that on the Day of Judgment he will be rewarded with Paradise 
in return for all his sufferings in this world. The nymphs in Paradise 
will be awarded to him, but he will ask for the beloved instead and 
shall be granted this wish. The beloved retorts, “You may get nymphs, 
but not me! I am not a nymph.” What a show of haughtiness! 
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zulm kar zulm, agar lutf darigh ata ho 
tu taghdful men kisl rang se ma'ziir nahln (101:7; #616) 

Cruel be cruel if you are not inclined to be kind to me. 

Not pardonable to me is your ignoring me in any way. 

darigh-. disinclined; ma'ziir: pardonable. 

The lover wants to maintain a connection with the beloved. If it cannot 
be her kindness, then let it be her cruelty, but ignoring the lover 
altogether is not acceptable. Elsewhere Ghalib writes,’’Break not the 
connection with me, if nothing else then let it be enmity.” 

I /»jl —ii lJU 

sdf durdi kash-e paimanaQf jam haiii ham log 
vae vuh bada(h) kih qfshurda(ty-e angur nahin (101:8; #617) 

Clarified wine of Jamshed’s goblet is what we desire. 

Sorry, but not just any poor grape wine will do. 

sdf durdi kash: wine with precipitate removed; jam: King Jamshed, the 
purported inventor of wine (See Glossary: Jamshed); bada(l j): wine; 
afshurda(h)-e angur: expressed from grapes. 

We, the drinkers, are followers of King Jamshed. Like him, we drink 
only the finest wines with the precipitate removed (clarified—the 
expensive kind). If the wine expressed from grapes were not available, 
then we would simply lament it and refrain from drinking any cheap 
wine. This verse gives a good indication of Ghalib's life and how with 
the first penny he acquired, he would buy the best wines. His favorite 
was pink wine with which he would mix equal parts of rose water, to 
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prolong the drinking. Also, note that red and pink wines go bad more 
often than do white wines. These wines must be tasted before imbibing, 
regardless of their vintage status. This verse expresses the aristocratic 
nature of a classy drinker. 



hun zuhuri ke muqabil men khifai Ghalib 
mere dave pah yih hujjat hai kih mashhur nalnh (101:9; # 618) 

Zuhuri and I are of equal rank, O! Ghalib ; though I remain 
unacknowledged. 

The argument against my claim is that I am just not famous. 

Zuhuri: a poec who remained unacknowledged during his time but 
became famous later during the era of Ghalib. The word “zuhuri “ also 
means something which is apparent to us; khifai: unacknowledged; 
hujjat: argument; dava: claim. 

Playing with words, Ghalib says, I am Zuhuri (the poet and also a 
word meaning “apparent”), a good poet who wasted his life away 
without being recognized. The argument is supported by the thesis 
that he is not famous, though he is good. People say I am no good 
because I not famous. It is a circular paradigm. 
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ndla(h), juz liusn-e talab ai sitam ijad, nahin 
hai taqdzae jafa, shikva(h)’ bedad nahin (102:1; # 619) 

O! Creative oppressor, the plaint is nothing except asking gently. 
It is insisting on oppression, not complaining of cruelty. 

nala(Jj): loud lament; juz: except; husn-e talab : asking with class, gently; 
sitam ijad: discoverer of new cruelties; bedad: cruelty, oppression; 

The beloved is always discovering new ways to torture the lover. The 
lover complains and the beloved gets upset. The lover says that these 
plaints are a subtle way of asking for more oppression and it seems 
to work. The beloved is getting upset with the lover and thus torments 
him more with her anger. These plaints are by no means an expression 
of complaint against your cruelty. By calling the beloved cruel, the poet 
asserts his right to masochism. Thinking of the beloved as someone 
who discovers new ways of cruelty is unique. 



'ishq-o mazdiin 'ishrat ga(h)-e khusro, kya /chub 
ham ko taslim niko ndirii’ Jctrhad nahin (102:2; #62Q 

How nice it is to toil in love for the luxurious abode of Khusraol 
We concede not to the good lame of Farhad . 

'ishrat ga(H): place of luxury, palace; Khusrao: The Persian King, the 
husband of Shirin, the beauty with whom Farhad, the legendary lover 
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from Persia, fell in love. Farhad was told to dig a channel of milk to 
Khusrao's palace if he wanted Shinn. He did it and then killed himself 
with the spade he dug the canal with when he was told of Shinns 
death, in an attempt to fool him; tastim: to accept; niko: good, beauti¬ 
ful, a good thing. 

Farhad was a great lover who earned a tremendous reputation, but we 
cannot appreciate his naivete in working to bring comfort to his rival. 
For Shifin , yes, but for her husband, no. Farhad was a great lover, but 
not a judicious one. The criticism here belittles Farhad. (See Glossary) 

dirf 

kam nahin vuh bhi kharabi men pa(h)’ vusa't malum 
dasht men hai miff he vuh 'aish kih ghar yad nahin (102:3; #621) 

That too is not any less desolate, except for its expanse. 

I have such luxury in the wilderness that I forgot about my 

home. 

“That” refers to home. The poet says, in a slightly awkward way, that 
both his home and the wilderness are equally desolate places, the 
difference being only in the size. I have no need to think of my home, 
as I am very much at home in the wilderness. The “luxury” in the 
wilderness is the lack of it. 

sP ft 

ahl-e binish ko hai tiifan-e havadis maktab 
latma(h,)’ mauj kam az sill’ ustad nahin (102:4; #622) 

To the wise, the streak of accidents is a school of experience; 
The whipping of waves is no less than the slaps of the teacher. 

ahl-e binish: wise people; havadis : accidents; latma(h): whip; sil’i: slap. 
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By using an oft-repeated theme that teaches that mishaps are learning 
opportunities, Ghdlib calls a deluge of accidents a school where we 
learn by harsh experiences. Referring to accidents as a school reduces 
the feeling of misery, the same goes for the hurt inflicted by slap of 
a teacher who is always affectionate. When God doles hardship out 
to us, He is simply teaching us a lesson because He loves us. 


— J y>/* 


vae mahruim tastim-o-bcidd hdl-e vafa 
janta liai kih hameh tdqat-e fciryad nahih (102:5; # 623) 

Alas! How unfortunate it is not getting my pathetic state of 
faithfulness recognized. 

She thinks I no longer have the energy left to lament. 

vae: Alas!; mahrunii: misfortune, deprivation; taslim: acceptance; bad 

hah: bad condition; 

I do not wail because I know she does not like it, but now I have given 
her reason to think that I am too weak to wail. Had she considered 
my quietness as being a sign of patience and control, she might have 
someday shown her favors. Instead, she has begun to think that I have 
nothing to say about her mistreating me. 



rang-e tamkm-e gul-o-ldla(h) pareshan kion hai 
gar charaghan-e sar-e rahguzar-e bad naliin (102.6, # 624) 

Why has the abiding color of the tulips and roses faded away, 
If they are not the lamps left lit in the path of the wind? 

tamkin: patience/ chardghan sar-e raliguzai bad. lamps lit in the face 

of wind. 
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Why are the flowers so pale? Is it because they are like glowing lamps 
in the face of a gusting wind? The wind makes them turn bright, and 
then they flicker and are extinguished by the head-on wind. The 
flowers bloom only to see their petals whither away, their stems dry 
out, and their once beautiful blooms fall. Happiness and beauty are 
indeed impermanent. 

sabad-e gul ke tale band kare hai gulchln 
muzhda(h)! ai murgh, kill gulzar men saiyad nahin (102:7; #625) 

Under the flower-basket, the flower-picker is tucking you. 

It is good news! O! Nightingale, since the captor is not in the 

garden. 

sabad-e gul: flower-basket; gulchln: flower-picker; muzhda(h)l: Good 
news!; murgh: bird, meaning here nightingale. 

Being caught by the flower-picker and placed under the basket with 
freshly collected flowers is good since the captor, who comes to the 
garden to catch nightingales, is nowhere to be seen. A comparison of 
the two captors—the regular catcher and the flower-picker—is made 
here. The fact that the flower-picker and not the professional captor 
caught you reflects a limit of choices. In this case, at least we are caught 
under the basket with flowers around us and we are still left in the 
garden. In the other case, we would have been taken from the garden 
and God knows where we might end up. Apparently, this is a very 
complex thought, but the meaning is straightforward. We have little 
choice in how the world treats us. We must be thankful for wherever 
we end up because it may be a blessing in disguise. Another subtle 
interpretation here is that the captor has taken a different approach 
to capture the nightingale. He has taken on the guise of a flower-picker 
to deceive the nightingale. 
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nafi se karfi hai isbat taravish goya 
di hai jae dahan us ko, dam-e ijad nahin (102:8; #626) 

The denial brings out the positive evidence or else 
A mouth was not given to her at the time of creation. 

nafi: denial; isbat: affirmation; tarawish: dripping, coming out, become 

evident. 


“No, no!” is how she begins and that utterance tells us that yes, she 
does have a mouth. The beloved has a small mouth, almost nonex¬ 
istent, which is a customary sign of beauty. To get to know existence 
from nonexistence and to know yes from no is a remarkable juxtapo¬ 
sition here. 





kam nahin jalvafh) gari men tere kuche se bahisht 
yahi naqsha(h) hai, vale is qadar abad nahin (102:9; # 627) 

The Paradise is no less than your alley in its dazzle. 

The layout is the same, but it is but not as crowded. 

kam: less; jalva(h)-. display, show; kucha(h):alley, bahisht : Eden, heaven; 
naqsha(h): design, layout; ; vale: but; is qadr: so much; abad: popu- 

lated. 


While Paradise is no less dazzling than your alley, it is not as crowded, 
even though the scene is the same. This means that fewer people wish 
to go to Paradise because they find you and your alley are more 
attractive, despite a great similarity between the two. Note that Paradise 
is compared to the beloveds alley, not vice versa. 
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'd? J j c^ J dpi d^ / ?4 

karte kis rnunh se ho ghurbat kl shikayat Ghalib 
turn ko be mahri yaran-e vatan yad nahlft (102:10; #628) 

With what face can you complain of the woes of being in 

exile, Ghalib ? 

Do you not remember the indifference of your compatriots at 

home? 

Much discomfort comes from staying in an alien abode, but you must 
not complain about it. Do you remember how your friends treated 
you in your own homeland? Your friends paid you hardly any atten¬ 
tion, so if strangers do not respect you, what is the complaint? The 
use of “with what face?” connotes,”how can you?” 
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donoH jahan de ke vuh samjhe yih khush raha 
yah apafi yih sharm kih takrar kya karefi (103:1; #629} 

Having given both worlds to me. He thinks that I am happy. 

Here wrought upon me is the modesty what to argue. 

jahan: the world; samjhe: understood; khush: happy, apafv. wrought 
upon; sharm m . embarrassment, modesty; takrar: argument. 

Gods gifts to this world, the hereafter, and us are great and He believes 
that He has made us happy by bestowing these upon us. The dilemma 
we face is that the connection between the two is not suitable for us. 
Sins committed in this world shall bring punishment in the hereafter 
and that fear keeps us from enjoying this world. The hesitation comes 
from knowing that God thinks that He has done us a favor, but we 
think that this is not fair or even adequate. Some have interpreted this 
verse by considering the beloved to be the giver. She believes that I 
am happy, having given to me the two best things-the real world (by 
letting me come close to her), and the imaginative world (by letting 
me fantasize about her.) The fact is that I am embarrassed to argue 
with her that I do not want just that, but her mind and soul as well. 
I do not want to embarrass her by telling her how wrong she is. 
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thak thak ke liar muqam pe do char rah gae 
tera patd na(l) pdeh to nachdr kyd kareh (103:2; #630) 

At every stage, in weariness, a few dropped out. 

What would the helpless do if they could not find Your clue? 

nachdr: helpless, destitute. 


To find the Lord and inner happiness, we go places, and give our efforts 
in desperation, as we get disillusioned. Not knowing where to go, the 
clueless are indeed perplexed. Most of us do not know what we want 
in life but keep struggling fruitlessly, tiring ourselves out to reach some 
great unknown. 




kyd shama ke naliih liaih hava kh(\)ah alil-e bazm 
ho gham hi jah gudaz to ghamkhuar kyd kareh (103:3; #631) 

Are the compatriots in the assembly not wishing to air the candle? 
If the sorrow is itself soul melting, then what could the 
consoling friends do? 


sliama: candle; hava kh(v)ah: well-wisher, sympathizer, fanning; bazm: 
company (at a feast or entertainment); ghamkhuar: consoling friends; 

jan: life. 

The pain of candle is known to all, yet no one can keep it from melting, 
for this is the destiny of candle. Similarly, our pain is such that no 
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one can alleviate it. Another meaning is given by considering the 
fanning of flame by those pretending to be consolers. Do the lovers 
want to air or “fan” the candle making it burn brighter and, analogously, 
causing more suffering by enhancing the pain of burning? This is akin 
to our suffering when friends who know they cannot bring any relief 
to us continue to talk about the beloved and simply make it worse. 
This being the case, what could the friends do who want to console 
me? If the fate of my love is such that it would take my life, then no 
one can help me. 



104 


hogai hai ghair ki shifin bayarii kargar 
\ishq ka us ko gwnan ham be zabanon par nahih (104:1; #632) 

The sweet-talking of the rival has proved effective; 

She no longer believes in love of us, the tongue-less. 

kargar : effective; sliirin bayarii : sweet talk; be zaban: tongueless, 

speechless. 

The rival, talking fast and sweet, convinced the beloved of his love for 
her, though, in reality, it is a facade. Real lovers choose not to talk about 
themselves and have thus been ignored by the beloved. The situation 
points not only to a love triangle but also to how things often end 
up in a mess. The rival is portrayed as a deceptive man here. 
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obH 

qiyamat hai kih sun Laila ka dasht-e Qais men ana 
ta'jub se vuh bold: yun bhi hota hai zamane men (105:1; # 633) 

It was disastrous to tell of Laila coming to meet Qais in the 

wilderness as 

She retorted surprisingly, “That’s how it happens in the world?” 

To entice her, the lover told the beloved the legend of Laila coming 
to meet her lover, Qais, in the wilderness. He had hoped that she will 
take a hint from the story. Instead, she shrugged it off by saying,”So, 
is that how things happen in the world?” cooling the lover. 

dil-e nazuk pa(h) us ke ralim ata hai mu/he Ghalib 
na(h} kar sargarm us kafir ko uljat dzmane men (105:2; # 634) 

I feel pity at her tender heart, Ghalib. 

Excite not that idol into testing the affection. 

ulfat: affection; sargarm : excited, busy. 

Ghalibl Do not try to test her affection. She has a very tender and 
fragile heart and it would be severely perturbed by any emotional 
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upsurge. She may not be able to bear the exertion. Both sides can be 
tested in this situation. Test her affection for me and let her do things 
to test my affection for her. This verse is split equally, according to 
whichever way one wants to interpret it. In both instances, there is 
a plea not to inconvenience the beloved. 
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dil laga kar lag gaya un ko bhi tanha baithna 
bare aprii bekasl ki ham nepal dadyafi (106:1; # 635) 

Having lost her heart to someone, she also craves to sit alone. 
At last, we got an appreciation of our helplessness. 

bare: in short; bekasl: helpless; dad: praise, appreciation. 

The beloved, having fallen in love, sits alone appearing helpless. Now 
she can appreciate how I feel and what I go through. Note that the 
person with whom the beloved has fallen in love is not the lover. This 
creates a melancholic situation. 



haiH zaval amada(h) a/za afrlnish ke tamam 
mahar-e garduH hai charagh-e rahguzar-e bad yah (106:2; #636) 

Destined to decline are all elements of Nature; 

Here the sun is like a lamp in the path swept by a tempest. 

zaval amadafh): going into decline; ajza: component, elements; tamam: 
entire charagh : lamp; rah guzar: path. 
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All elements of nature are continually in decline. Look at the sun; it 
is like a lamp, lighting the path of the wind. It brightens and then 
disappears into oblivion at dusk. Here Ghalib states the theory of 
physics that says since creation, all physical elements are in a state of 
continuous decline or degradation. This leads to the Universe collapsing 
back into a hole. Ghalib's declaration was proven a hundred years later 
by the theory of physics, particularly the Theory of Armageddon. 
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yih ham jo hijr meh divar-o-dar ko dekhte haih 
kabhi saba ko kabhl nama(h) bar ko dekhte haih (107:1; #637) 

This staring at the walls and doors that I do in separation is 
T /viking for the breeze at times and for the letter carrier at other times. 


The lover is waiting to hear from the beloved. The message may arrive 
through the breeze coming over the wall (her scent if she is coming) 
or it might be announced by a knock from the letter carrier on the 
door announcing the arrival of her letter. The impatience of a lover 
waiting for word from his beloved is exquisitely described. 


A»> 


t <ff 


vuh ae ghar meti hamare khuda ki qudrat hai 
kabhi ham un ko kabhl apne ghar ko dekhte haih (107:2; #638) 

Her coming to my home is indeed a miracle of God. 
Repeatedly I look at her and then I look at my home. 

The arrival of the beloved brings stunned surprise. The lover looks 
around in an effort to assure himself that he is indeed in his own home. 
In a state of complete disbelief, he calls this a miracle of God. Looking 
at her and then looking at his home is a remarkable expression of 
human nature. He is thinking,”Is this house worth her presence?” 
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nazar lage na(h) kahih us he dast-o-bazu ho 
yih log kion mere zakhm-e jigar ko dekhte haih (107:3; #639) 

May her hand and arm be protected from the evil eye? 

Why are these people looking so keenly at my heart’s wound? 

The deep, sharp wound carved into my heart is praise for the 
craftsmanship of its creator. People see it and in their hearts, they must 
be saying “O! What craftsmanship!” I hope this does not bring evil 
to the hands and arms of my beloved who created these wounds. In 
the expression,”Why are these people...” there is subtle innocence and 
a hidden prayer. 

tere javahir-e tarf-e kulafl) ko kya dekhen 
ham aitj-e tale-e lal-o-gohar ko dekhte hain (107:4; #640) 

Why should we look at the bejewelled brooch in your headdress? 
We are merely appreciating the high fortune of the rubies and pearls. 

javahir-e tatfe kulafli): end of cap embroidered with jewels; aiy : height; 
tale: fortune; Idl-o-gohar: jewels, rubies and pearl. 

The beloved has decorated her head cover with a jeweled brooch. The 
lover denies that the brooch enhances her beauty or attracts attention. 
The reason behind looking at the brooch is to admire the great fortune 
of the jewels that have reached the zenith of their destiny, that of being 
placed on her head. 
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nahin kih rmtjh. ko qiyamat kd itiqad nahin 
shab-e firaq se roz-e jaza ziyad nahin (108:1; 11641) 

No, it is not that I deny belief in the Doomsday. 

But the Day of Retribution cannot be worse than the night of 

separation. 

qiyamat: Doomsday; shab-e firaq: night of separation; roz-e jaza: Day 
of Judgment, Retribution; zicld: more. 


The lover tells his peers that Doomsday is nothing compared to a night 
of separation. The poet believes that the Day of Judgment will be 
frightfully terrible, but it cannot be worse than a night of separation. 
He says that for most people, the calamities of Doomsday will come 
only once. Lovers go through them every night. 


iff. jI » yl \ 



koi kahe kih shab-e mah men kya burai hai 
bald se, aj agar din ko abr-o-bad nahiH (108:2; #642) 

Would someone tell me what is wrong with moonlit nights? 
Who cares if there are no clouds or breeze in the day? 


bald se: who cares; abr: cloud; bad: breeze. 
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What is wrong with drinking on moonlit nights? Therefore, what if 
there are no clouds or breeze during the day (another reason to drink), 
since I drink only when it is cloudy or the moon is shining. If there 
were no clouds during the day, I would still drink, for the moonlit 
night is just around the corner. 

jo dun samne un ke to marhaba na(h) kalieh 
jo jauh van se kahih ko to khair bad nahin (108:3; #643) 

No welcome is offered to me when I come face-to-face with her. 
Nor any good-byes when I leave her assembly to go elsewhere. 

marhaba: welcome; khair bad : good-bye. 

The customary, stereotypical indifference shown by the beloved brings 
neither a welcome nor a goodbye. What is more hurtful is that she 
shows no concern about when I come and when I leave. 

Uj \tUfi Cl if. A Sj/f' 

kabhi jo yad bhl ata bun men to kahte haih 
kih aj bazm men kuchh fitna(h)-o-fasad nahin (108:4; #644) 

Even if she ever thinks of me, she says, 

“There is not much havoc and rowdiness in my assembly today?” 

The beloved does not notice me when things are peaceful in her 
assembly. When things get rowdy, though, she knows that I am present 
and wants to verify the fact. What a reputation I have earned! 
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'alava(h) 'id ke milfi hai aur din bhi sharab 
gadae kuchati mai khanah namurad nahih (108:5; # 645) 

Besides the Eid day, the wine is available on other days as well. 
The beggar in the alley of the tavern is never disappointed. 

namurad: unfortunate, disappointed. 

For some, the wine is something reserved for celebrations on special 
days like the day of Eid. The drinkers in the tavern, in the alley of 
beloved, are never disappointed. They get the wine of her beauty and 
celebrate every day. 

if } <uto k 

jahan men ho gham-o-shadl baham hamen kya kam 
diya hai ham ko khuda ne vuh dil kih shad nahin (108:6; #646) 

What does it have to do with me, if there is joy and grief 
together in the world? 

God has bestowed upon me a heart that cannot rejoice. 

shad: delighted; baham: together. 

In this world, happiness and sorrow go hand in hand. It has nothing 
to do with me since God has given me a heart filled with neither sorrow 
nor happiness. This can also be taken to mean that God has given me 
a heart that cannot feel happiness so I am always sorrowful. 
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turn un ke vade ka zikr un se kion karo Ghalib 
yih kya kih turn kaho aur vuh kahaih kih yad nahin (108:7; #647) 

Why should you bring into the discussion, her making promises, 

Ghdlibi 

Might it be that you remind and she retorts that, “I do not 

remember.” 

The beloved made promises that remain unfulfilled and the lover 
suggests that she should not be reminded of them. If the lover mentions 
these promises, she will deny that she ever made them. She will insist 
that she does not remember anything like that. It is better, therefore, 
to leave things as they are. At least she made the promises and might 
later remember them. This gives the lover hope that they will be 
fulfilled someday. If she boldly contests that she does not remember 
anything, then all hope will be lost. 
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tere tausan ko saba bandhte hain 
ham bhl mazmu.fi Id hava bandhte haih (109:1; #648) 

Offering odes to your agile horse, we call it wind; 

We merely put hot air in our expressions. 

tausan: a young unbroken horse, a high-blooded steed; hava bandhna: 

to express falsely. 

Poet compares the beloved’s horse to the wind and admits exaggerating 
by saying that the expression is merely “hot air. ” The play of words comes 
from calling her horse wind and calling the expression merely “hot air.” 

^yi tl 

etQJidtjt 

ah ka kis ne asar dekha hai 
ham bhi ik aprii hava bandhte haih (109:2; # 649) 

Who has seen a sigh ever work? 

Yet, we just keep trying to push ourselves. 

hava bandhna-. to exaggerate; here it is used to state that we promote or 

push ourselves. 

We know how ineffective are our plaints. The noise serves to impress 
others and perhaps her. We keep trying, knowing well that nothing 
will work. 
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tfZs—Jll li/ 1 /'of 

ten fursat ke muqabil ai 'umr 
barq ko pa ba(J) hind bandhte hain (109:3; #650) 

Compared to your duration of existence, O! Life, 

We are merely applying henna to the feet of lightning. 

fursat: duration of time; pa ba(h) hind: henna tinted feet. 

When henna is applied to the feet, one has to wait for it to dry before 
walking. The duration of lightning is considered long in this instance, 
as if it had henna applied on its feet and was rendered unable to move 
quickly. The short duration of life can be compared to lightning that 
had henna applied to its feet, or, the duration of lightning appears 
longer than that of life. Even though Ghalib uses some degree of 
exaggeration here, the reality is that his comparison is not far off. If 
we take the duration of the existence of the Universe (5 Billion years) 
and the duration of our life (say 70 years), it would be a fair comparison. 
Most of us would not be able to comprehend how humble and 
insignificant our existence is unless we look at this comparison, which 
Ghalib presents here quite craftily. 

qaid-e hast1 se rihai malum 
ashk ko be sar-o-pa bandhte hain (109:4; #651) 

Reprieve from the bondage of existence, I know! 

Yet we continually shed tears senselessly. 

be sar-o-pci: without head or feet, making no sense. 
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To free us from the bondage of existence is an elusive goal. Tears with 
no head or feet are ready to roll, but we keep them tied down in our 
verses. “Without head or feet” translates as making no sense. This 
means that knowing well that a reprieve from bondage is not possible; 
we foolishly shed tears and lament about it in our verses. 


i ^ A 



nashafl])’ rang se hai va shud-e gul 
mast kab band-e qaba bandhte haih (109:5; #652) 

The intoxication of color makes flowers bloom. 

When do the intoxicated ones tie their tunic? 

qaba: long garment open in front worn by men, a kind of tunic or 
cloak; vd shud-e gul : opening (blooming) of flowers. 

Flowers are intoxicated by their own color and begin blooming, allowing 
their petals to open. The intoxicated ones are like flowers who let their 
tunic come open as they roam around. This verse creates the scenario 
of a colorful garden where everything is in ecstatic intoxication and 
swirling wildly in a whirling dervish dance. 

* 

ghalafi hai mazamin mat puchh 
log nale ko rasa bandhte haih (109:6; # 653) 

Ask not about the mistakes in our expression. 

People construe a plaint as if it were bound to get there. 

nale: plaints; rasa: arriving, attaining, capable; bandhna: to bind. 
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It is an oxymoron to use the world “plaint” and “arriving” in the same 
expression, as many do, the poet complains. An exquisite play on 
words comes from the colloquial use of “arriving” and “expression,” 
which also means to, “to bind.” So when they say plaints arrive, they 
are also saying, to be held back. 



ahl-e tadblr ki vamandgiyan 
ablon par bhi hind bandhte hain (109:7; #654) 

O! The futility of those with sagacity? 

They apply henna even on the blisters. 

ahl: qualified; tadblr. effort; vamandgiyan: futility. 

Those who suggest plastering my feet with henna to heal my blisters 
suggest a futile effort. How pointless! If blisters could not keep me 
from wandering, how can a bandage of henna keep me restrained? 
Women apply henna to their feet to color them and they cannot walk 
while the henna dries. 

(J l/'Jj 

sada(h) purkar hain khiiban, Ghalib 
ham se paiman-e vafa bandhte hain (109:8; #655) 

Simple and cunning is the beloved, O! Ghalib , 

Making a pact of faithfulness with me. 

purkar: clever, cunning; khuban : beloved, excellent. 
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My beloved vows to be faithful to me and assumes that I will believe 
her—that is her simplicity, her naivetd She is cunning, for she intends 
to deceive me. One single act displaying two different intents based 
on who is interpreting—the lover or the beloved. 
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fji gjl) y J ^4 U 

zamana(I) sakht kam azar hai, ba(Ii) jane Asad 
vagarnaQi) ham to tuvaqqii ziyada(h) raklite haih (110:1; #656) 

The world hardly brings any woes to the life of Asad, 

Or else, we have had much higher expectations. 

sakht kam azar: hardly giving any woes. 

The lover asserts that the world does not give him enough woes. On 
the other hand, perhaps he thinks that his expectations are too high. 
The lover wants the beloved to know that whatever scorn she doles 
out is not enough; he is capable of taking a lot more. 






Ill 


UtOs; U?' s> \r t 

(pjtftj£ 

da im para hud tere dar par nahifi huh main 
khak aisi zindagi pa(h) ke patthar nahifi huh main (111:1; # 657) 

Lying perpetually at your doorsteps, I am not? 

Shame on a life like this for I am not a stone. 

daim: permanent; khak: dust; zindagi: life; patthar: stone. 

How can you not see that I am lying on your doorstep for a long time? 
You disgrace me by treating me like a stone in your threshold. Know 
that I am not a stone that should be treated like this. If we read the 
first line without a question mark then it would show the desire of 
the lover to be the stone of her threshold. 

kioit gardish-e mudam se ghabra na(h) jae dil 
insan hiin , piyala(h)-o-saghar nahifi hiin meH (111:2; #658) 

Why would not my heart get distraught from circulating perpetually? 
After all, I am a human being, not a goblet or decanter. 

gardish-e mudam: encircling perpetually, wandering. 

The wine goblet and decanter keep circulating for drinkers to take their 
share. Like the goblet and decanter, I am also going around, wandering. 
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From the circulation of the wine, at least some draw pleasure. What 
does anyone, including myself, get out of my wanderings? This verse 
refers to self-pity derived from being pushed around. It is also a 
desperate protest to the world for not being kind to him. 

uid* % dir qJ 

ydrab zamana(h) mujh ko mitata hai kis liye 
lauh-e jahah pa(h) liarf-e mukarrar nahin huh main (111:3; #659) 

O! Lord, why does the world keep erasing me? 

I am not a letter written by mistake twice on the slate of the world. 

lauh : slate; harf-e mukarrar: repeated letter. 

The events around me seem to be aimed at destroying me. It is as 
though I am accepted as a letter written twice by mistake on the slate 
of this world that needs to be erased. Erasing is used to describe 
destruction. I am not a redundant being, regardless of how the world 
treats me. 

had chahiye sazd men 'uqubat ke vaste 
dkhir gundhgdr huh kafir nahih huh men (111:4; #660) 

A limit there must be to the harshness of punishment; 

After all, I am only a sinner not an infidel. 

uqubat: harshness. 

The believers are supposed to be punished for their sins with commutable 
sentences, but not the infidels (in this case anyone prostrating before 
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an idol—the beloved). The poet asserts that he is a sinner, not an 
infidel; therefore, the sentence should be of limited duration and not 
continued in perpetuity. A subtle hint is also made towards the beloved 
who is often called an idol. The poet asserts that he is not an idolater, 
just an ordinary sinner. 

Ot Ox dfyf* 

kis vaste 'aziz nahih jante mtghe 
lal-o zumurrud-o-zar-o-gohar nahih huh meh (111:5; #661) 

For what reasons do you not keep me dear to you, 

I am neither a ruby, nor an emerald, gold or pearl? 

This and the next two verses form an ode to Prophet Mohammed pbuh . 
I am neither a precious stone, nor gold, or pearl. I have-no material 
characteristics, so why am I not dear to you, O! Prophet Mohammed 
pbuh> (Th ose w ho shun material things are dearer to the Prophet.) 

rakhte ho turn qadam men ankhoH se kiofi diregh 
rutbe men mahr-o-mah se kamtar nahifi hiifi meh (111:6; #662) 

Why do you refuse to place your foot on my eyes? 

No less am I than the moon and sun in my status! 

diregh: denial, refusal. 

In the night of the Journey, Mohammed pbuh traveled to heaven and 
perhaps touched the moon and sun. I am no less than the moon and 
sun. Why then do you not find my eyes worthy of your feet? 
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karte ho migh ko mana-e qadam bos kis liye 
kya asman ke bhl barabar nahih huh men (111:7; # 663) 

Why do you forbid me to kiss your feet? 

Am I not even equal to heavens? 

In the Night of the Journey, Prophet Mohammed pbuh placed his foot 
upon heaven and thereby let the heavens kiss his feet. The poet 
complains that perhaps he is not equivalent to the heavens and that 
is why he has not been given the honor of kissing the Prophets feet. 
In this and the previous verse, the poet invokes the grand status given 
to man by God, well above material things. He then questions why 
he is not allowed to come close to the prophet. 

— • 

Ghalib vazifa(l) kh()ar ho, do shah ko dud 
vuh din ga e kih kahte the naukar nahih huh men (111:8: 664) 

Ghalib , pray for the King, for you are his pensioner. 

Gone are the days of saying, “I am not a servant to anyone.” 

vazifa(h): stipend; kh(v)ar: consuming, taking. 

Ghalib entered the employment of King Bahadur Shah Zaftr on July 
4 th , 1850. This verse was written in a letter to Nawab Kalb AU Khan 
of Rampur in 1866. It informs him of the resumption of his pension 
from the King. 
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sab kahdn, kuchh lala(h)-o-gul men numayan ho gai’n 
khak men, kyd suraten hongi kih pinhah ho gain (112:1; # 665) 

Not all, only a few have become evident as tulips and roses; 

What images may lie in the dirt that remain hidden from us? 

numayan: evident; surat: figure; pinhah: hidden. 

The beauty of tulips and roses illustrates the attractive objects earth 
produces. Beneath the earth, there are countless hidden and beautiful 
possibilities that have not yet become evident to us. This verse refers 
to the many faces of dust and dirt and not the faces of buried ones, 
as often interpreted. One way we know that dirt exists is from its 
characteristic of supporting flowers and greenery, but there may be 
many more forms of it that remain hidden from us. We cannot know 
the many ways God can reveal Himself. Our ability to see things limits 
us from knowing the reality. A bat cannot see flowers. Does that mean 
that bat’s worldview is at fault? There are hundreds of ways that God 
reveals Himself to us but we are not capable of appreciating them. 



yad thlii ham ko blu rangd rang bazm drdi'ydn 
lekin ab naqsh-o-nigar-e taq-e nisyan ho gain (112:2; #666) 

We too had remembered the colorful embellishments of her assembly, 
But now they have become the decorative carvings of the 
cupola of amnesia. 
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ara: embellishing; naqsh : picture; nigar: painting; taq : cupola; nisyan: 

oblivion. 

The memories of colorful and riotous festivities with you, O’ Beloved, 
were once very much a part of my memory, but now not even the 
memory of memory remains. Like an adornment of the cupola of 
amnesia, your memory is gone and whatever tracks are left do not tell 
me where they came from. The use of “cupola of amnesia” is a typical 
Ghalibian construction. It is equivalent to the niche of oblivion though 
more melancholic. The poet refers to how in old age we relish the 
memories of youth. 



thin banat-unnash-e gardun din ko parde men nihan 
shab ko in ke ji men kya ai kih ;wyafi ho gain (112:3; #667) 

Hiding behind the veil of daylight were the daughters of the 
dead in the sky. 

In the night, what came to their mind that they bared themselves? 

bandt-unnash gardun: the three stars in the tail of the constellation of 
the Bear, which has seven stars—an old Persian expression, literally 
meaning daughters of the dead in the sky because of their appearance as 
pall bearers. Of the seven northern stars, four are in the arrangement of 
coffin and three hanging. This is also called the constellation of women. 

Watching the constellation of women—the seven northern stars—the 
poet admires how they become visible in the night. Calling the 
constellation “daughters of the dead” and referring to their veil and 
being naked, all at one time, is a new way of looking at the constellation. 



qaid men yaqub ne li, go, na(l) yiisuf ki khabar 
lekin ankheh rauzan-e divar-e zindah ho gain (112:4; #668) 
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Though Jacob did not inquire about Joseph in the prison 
But his eyes turned into casement windows of the prison walls. 

rauzan : casement window. 

Though apparently Jacob maintained no contact with his son Joseph 
while in prison, he remained, however, attuned to Josephs thoughts, 
so much so that Jacobs eyes assumed the appearance of the casement 
windows of the prison cell. Comparing eyes to casement windows has 
two meanings. First, incessant crying caused Jacobs eyes to turn “white,” 
resembling a window through which light floods in; and secondly, the 
flow of tears was so forceful that it had broken open a window in the 
wall of the prison. This verse is a remarkable example of Ghalib at his 
most extremely imaginative. 



sab raqiboh se hun na(h) khush par zanan-e misr se 
hai zulaikhd khush kih mahv-e mah-e kandh ho gain (112:5; # 669) 

Unhappy with all rivals except the women of Egypt; 
Zulekha is happy that they were stunned looking at Joseph. 

raqib : rival; zanan-e misr: This refers to the women of Egypt who used 
to tease Zulekha (the wife of the chief of Egypt) that she had fallen in 
love with a slave, Joseph. As the story goes, Zulekha arranged a meeting 
of these women with Joseph, who had turned away from her, but the 
news got out. Once these women saw Joseph, they bit their fingers in 
disbelief of his “beauty” and started to call him an angel and gave up 
their criticism of Zulekha. Indeed, he was worth falling for. So what if 
he was a slave? mdh-e kalian: moon of Canaan; Joseph : Yousuf. 

Zulekha was very unhappy with her rival women and particularly the 
women of Egypt who would tease her for falling in love with a slave. 
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When these women saw the slave, they became stunned in disbelief 
and stopped teasing Zulekha. This is a rather tricky verse. 


jue khunankholi se bahne do kill hai sham-e firaq 
main yih satnjhun ga kih shamaeh do Jurozah ho gain (112:6; #670) 

Let the river of blood flow from the eyes for ‘tis the night of 

separation; 

So I shall think that two candles have been lit. 








ju-e khun: river of blood; shab-e firaq: night of separation; 

furozah : lit. 


Bleeding eyes are compared to bright lamps here. In the night of 
separation, the poet wants to let the eyes flow blood to brighten up 
the dark room. The darkness of the room represents the gloominess 
of the mind that crying is supposed to lighten (lift the burden). 



x*. 





in pari zadoh se lehge khuld men ham intiqam 
qudrat-e haq se yahi hureh agar van ho gain (112:7; #671) 

We will take revenge from these fairies in Paradise, 

If by the grace of God, they turn into houris there. 


pari zadoTv. offspring of fairies; khuld: paradise; hur: houris, nymphs. 

The poet makes several assumptions here. First, that he will go to 
Paradise, despite his sins. Second, he believes that his beloved will also 
find a place in Paradise, despite her cruelty to mankind. Third, he 
assumes the beloved in the form of a houri will be assigned to him. 
And finally, he thinks he can be stern with her as his servant houri 
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to take revenge for her excesses in this world. The poet is actually trying 
to frighten the beloved into submission in this world, relaying what 
is about to come if she does not give in. This verse typifies GhaliVs 
sense of humor. 

riind us Id hai, dimagh us ka hai, rated us Id haifi 
ten zulfefi jis ke bazii par pareshan ho gafn (112:8; # 672) 

The sleep is his, the happiness is his, and the nights belong to him. 
On 'whose shoulders did your tresses spread wantonly. 

dimagh: happiness; pareshan : spread in wanton. 

He, who makes love to you, has the luxury of sleeping peacefully; has 
the ultimate joy of mind and to whom the whole night. belongs. 
(Tresses scattered on the lover’s shoulder must signify a rather intimate 
moment.) 

main chaman men kya gaya, goya dabistaH khul gaya 
bulbuleH sun kar mere nale ghazal khfyaH ho gal H (112:9; #673) 

As I entered the garden, it appeared as if a school had opened, 

wherein 

The nightingales began reciting love sonnets hearing my laments. 

chaman: flower garden; goya: as if; dabistan : school (here a place of 
literary contest); bulbuleH: nightingales; nale: laments; ghazal kh()dn. 

reciting ghazals. 

As I entered the garden and began lamenting, the nightingales began 
reciting poetic verses as if to contest the quality and impressive clarity 
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of my lamenting. This must be viewed in the classical structure of Urdu 
poetry, where nightingales only lament (not recite verses), but my 
lamenting was so good that they had to resort to reciting ghazals as 
if this were a school of learning. All of this happened because my 
laments touched them so deeply that they had to recite verses to express 
their own hurt. 



vuh nigahen kioh hul jatl haih yarabb dil ke par 
jo men kotahi qismat se mizhgan ho gain (112:10; # 674) 

Those glances, O! Lord, why do they keep piercing through my heart, 
That were blocked by her eyelashes, through my bad luck? 

nigah: glance; kotdlii-e qismat : shortcoming of fortune; mizhgan: eye lashes. 

Those glances of hers pierce my heart even though they were arrested 
by her eyelashes and did not go farther because of my ill fortune. 
When she looked at me, her eyelashes turned toward me, but un¬ 
fortunately her glance did not cross the boundary of her eyelashes, 
yet these restrained glances proved enough to rend my heart even 
if they did not reach me fully. Imagine what would happen if those 
glances had not been not arrested by her eyelashes. To understand 
this verse, one must visualize the ambivalence of the beloved while 
looking at her lover. 



baskih roka men ne aur sine men ubhrih pae ba(li) pae 
men ahen bakhya(h)’ chdk-e garebdn ho gain (112:11; #675) 

Though I tried stifling them in my chest, they kept coming one 

after the other. 

My sighs turned out to be the stitches for the slit of my collar. 
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bakhya(fy: stitch. 

As I crushed my sighs, they kept bouncing back in my chest and served 
to return me to sanity. When I was insane, I used to rip my shirt collar 
to vent my sighs, but now those rips have been stitched back as I 
learned to suppress my feelings. The chest moving up and down as 
it filled with sighs resembles the motion of a needle going up and down 
stitching. As I stifled my sighs, sanity returned to me and I stopped 
tearing at my collar. The chest moving up and down to hold these sighs 
was like the needle of a sewing machine that repaired my torn collar. 
This is indeed a unique construction of thought. 

van gaya bhi main to un ki galiyon ka kya javab 
yad thin jitni duaen sarfe darban ho gain (112:12; #676) 

Even if I got in there, how would I respond to her abuses? 
Whatever felicitations I had memorized were used on the door¬ 
keeper. 

gati: abuses; sarf: spent; darban: doorkeeper; duaen. good wishes, 

felicitations. 

To reach the beloved, the poet has to get past the doorkeeper to her 
house. The doorkeeper would not let him in, so to appease him he 
used all the good-willed statements he had memorized for the beloved. 
Now, face to face with the beloved, he has no more felicitations left 
for her. Curiosity remains as to why he couldnt repeat his felicitations. 
The answer comes from the idea of spending his felicitations, as if 
these were a physical commodity. To use the same wish for the beloved 
as used for the doorkeeper would be degrading. Another example of 
GhaliVs wit. 
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jah fiza hai bada(h), jis ke hath men jam agaya 
sab lakireh hath kl goyd rag-e jah ho gain (112:13; #677) 

Wine is life giving; into whose hand the goblet comes, 

All the lines of the palm seem to become the jugular vein. 

jan: life; fiza: atmosphere; lakireh : lines; rag-e jah : artery of life, jugular. 

He who gets to hold the goblet of wine becomes infused with new 
life as if the lines of the palm have turned into arteries, imbibing life 
out of the goblet and into the body of the person holding the goblet. 
There is a subtle reference to the red color of wine and its reflection 
onto the lines of the palm, making them appear reddish like arteries. 
Getting hold of the goblet is also akin to coming into good fortune. 



ham mu()ahhid haih, hamara kaish hai tark-e rusum 
millateh jab mit gain ajzde imdh ho gain (112:14; #678) 

We are monotheists and our belief is to shatter the traditions; 
When the creed and dogma are decimated, they become part of 

faiths. 

mu(v)ahhid: monotheists; kaish: style; talk: discard, rasiim: traditions 
and rituals; millateh: nations (used here to state creed and dogma); mit: 
destroy; ajza: part; imam belief. 

A monotheist, I discard traditions of religion. It is through this 
destruction of traditions that we locate our true religion of monotheism. 
The discussion of the decimation of nations (millateh) refers to 
differences in culture bred by our beliefs in different religions—they 
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must be removed to strengthen the unity of people, the fundamental 
dictum of monotheism. 



ran/ se khiigar hu’a insafi to mit jata hai ran/ 
mushkilen mujh par pafin itrii kih asafi ho gain (112:15; #679) 

When man becomes used to sorrow, the pain of sorrow is alleviated. 
So many hardships have fallen on me that they have become 
easier to endure. 

khiigar. habitual. 

Repeated exposure to pain reduces the sensation of pain. Continuous 
suffering from sorrow reduces its impact. The same happens to us as 
we encounter difficulties in life. Sustaining ourselves through difficulties, 
we can surpass insurmountable hindrances in life with relative ease. 
We no longer refer to misfortunes as misfortunes. We tend to accept 
the bitter realities of life. It does not mean that we exercise greater 
control over events, it is just that we can face them betterj we can get 
more used to them. The helplessness of man is poignantly presented here. 

Jfr, $ 

yiiH hi gar rota raha ghalib to ai ahl-e jahah 
dekhna in basfioH ko turn kih virafl ho gain (112:16; #680) 

If this is how Ghalib keeps weeping, then O! Dwellers of the 

world, 

You would see that these settlements would turn into ruins. 

Settlements would degrade into ruins, as flooding from tears will wash 
away homes. The lover has begun to weep and thus the dwellers of 
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the world are forewarned. There is a plea to do something about it 
lest the responsibility be theirs, not that of the poet. Of course, they 
can best help by arranging his meeting with the beloved to help him 
control his tears. 






113 


tftf.A‘J 

divangi se dosh pa(fy zunnar bhi nahiH 
yarn, hamare jeb men ik tar bhi nahiH (113:1; #681) 

The lunacy has left not even die sacred thread on the shoulder; 
Meaning, not even a single thread is left in our collar slit. 

dosh: shoulder; zunnar: sacred black string worn by Hindus over the 
shoulder or around the neck while visiting the temple; jeb: pocket, 
collar, collar slit; tar: thread, wire. 

In a fit of lunacy, I ripped my clothes and left not a strand on my 
body that we could have used a s Zunnar, which would have identified 
me as a worshipper of my beloved. (Note that Hindus worship idols; 
I worship my idol and hence the Zunnar.) The sorrow expressed here 
is not for the loss of all assets, but for not being identified as a lover 
of idol beauty. 

dil ko niyaz-e hasrat-e didar kar chuke 
dekha to ham men taqat-e didar bhi nahiH (113:2; # 682) 

Having sacrificed the heart as an offering for her glimpse, 

I found that I do not even have the strength left to look at her. 

niyaz: offering; hasrat: longing; didar: glimpse. 

Having offered and lost my heart, longing for a glimpse of her, I now 
realize that it was futile. Even if I had gotten the chance, I would not 
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have the strength to look at her, anyway. Sacrificing the heart was 
therefore not such a prudent idea. This verse points out a poignant 
reality of life; when we strive too hard to reach a goal, we may not 
be able to appreciate it once it is achieved. 

utL\A> 4—^ jo a, 

milna tera agar nahin asaii to sahl hai 
dushvar to yahi hai kih dushvar bhi nahin (113:3; #683) 

Meeting you, if it were not easy, it would have gone easy on me; 
The difficulty is that it is not too difficult to meet with you. 

Had it been impossible to meet with you, I would have given up trying 
and accepted the fact. However, it is not difficult to meet with you, 
for you meet the rival. I keep trying, in jealousy and in vain, and it 
makes it so much more difficult for me to accept my fate. I could have 
tolerated the pain of separation (not meeting with you). My burning 
jealousy is making it too difficult. There is a play of words between, 
easy” and “difficult” here. 

be { ishq 'umr kat nahin sakti hai aur yahdh 
taqat ba(h) qadr-e lazzat-e azar bhi nahin (113:4; #684) 

Without love, it is not possible to go through life, but here. 
Even the energy needed to savor the ecstasy of pain is gone. 

ba(Ii) qadr: required for; lazzat-e cizar: ecstasy of pain. 

Devotion to a goal keeps life flowing. Loving you allows me to bear 
many sorrows, many difficulties, and perpetual disappointments. True 
devotion requires that we not only bear hardship, but also enjoy the 
ecstasy of pain to prove our sincerity to the beloved. However, this 
requires a great deal of energy, both physical and emotional. With this 
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energy gone, we now wander aimlessly. The key to success in life is 
not just to bear difficulties but also to develop a taste for whatever the 
world doles out to us. Note that the poet is pointing to enjoying pain, 
not just bearing it, as a tool to success in life. 

shoridgi ke hath se hai sar-o-bal-e dosh 
sahra meh ai khuda ko’l divar bhi nahih (113:5; # 685) 

In the hands of my lunacy, the head has become a heavy burden 

on the shoulders; 

O! God, there is not even a wall in the desert. 
shor: lunacy. 

My lunacy has made my shoulders become tired of my head. One 
solution is to smash it (the head) against the wall, but I am unable 
to find one. There is no wall in the desert, I know, but my lunacy 
questions this fact: why is not there a wall in the desert? The ultimate 
sign of total lunacy is displayed here. 

gunjaish-e davat-e aghyar yak laraf 
yah dil mefi zof se havas-e yar bhi nahih (113:6; #686) 

Setting aside any room for enmity to my rivals, 

Here, in the heart, even the desire of the beloved is gone, 
because of our fradty. 

gunjaisk concession, room; 'davat: enmity; zdf: weakness, frailty; 
havas: desire; yar: beloved. 

How can I plan any enmity towards my rivals while my frailty is so 
great that I do not even have the energy left to think of my beloved? 
How can I fight my rivals? 
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dar nalah hai zar se mere, khuda ko man 
akhir navae murgh-e giraftar bhi nahih (113:7; #687) 

Be afraid of the heart-rending plaints; do come to believe in God. 

After all, aren’t these even the calls of a caged rooster? 

khuda ko man: fear God; murgh: rooster. 

Fear God and pay attention to my wailing. It is as if these laments 
are less significant than those of caged birds. It is hard to believe that 
animals are released out of sympathy, but I am not. Trying to put 
the fear of God into the beloved’s heart, the lover beseeches that even 
caged birds that are in pain are freed and here I am in your perpetual 
bondage with no attention from you whatsoever. God will not like 
this cruelty. A subtle hint that unlike the freed bird, I will not fly 
away is also given here. 



dil men hai yar ki safe mizhgan se rukashi 
halahkih taqat-e khalish-e khar bhi nahih (113:8; #688) 

In my heart, are spread out the lines of beloved’s eyelashes. 
Even though the patience to bear the pain of even a thorn 

is gone. 

rukashi. coating, surface; saf-e mizhgan: row of eyelashes; khalish: pain; 

khar: thorn. 

I do not even have the patience to bear the pain of the prick of thorns, 
yet the thought of her eyelashes remains alive in my heart. The poet 
is taking more than he can handle. 
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L&d?M~uUl t 

is sadgi pe kaun na(h) mar jae ae khuda 
lafte haifi aur hath meH talvar bhi nahin (113:9; #689) 

Who would not die, O! God, at the naivet^ 

Of fighting and not even having a sword in the hand. 

lafte: batding.- 

Who would not die, O God, at her simplicity and innocence? Even 
without the swords of ornament and makeup, she proves to be a killer. 
This proves that she is not naive but extremely cunning for she got 
what she wanted—my dead body—with or without a sword. Here the 
beloved is accused of cunning, not admired for being naive. 

\j\ fj*—'t L/j 

dekha Asad ko khalvat-ojalvat meH barha 
divana(h) gar nahin hai to hushyar bhi nahln (113:10; #69Cj) 

We have seen Asad in privacy as well as in public. 
Lunatic if he is not, then he is not a clever one, either. 

How the lover behaves in private with his beloved is not clever for 
he fails to take advantage of her. In public, he hides his lunacy and 
tries to appear clever. 




114 



nahifi hai zakhm koi bakhye ke dar khur mere tan men 
hu’a hai tar-e ashk-e yds rishtaQ) chashm-e sozan men (114:1; #691) 

Not a single wound is left in my body that could be stitched. 
As the thtead in the eye of the needle has turned into a string 
of tears of despondency. 


bakhye ke dar lchuv. capable of being stitched; rishta(h): thread; 
chashm-e sozan : eye of needle. 


There is not a wound left that can be stitched on my entire tattered 
body. Despairing at this sight, the thread in the eye of the needle has 
turned into a thread of tears (continuous tears), an expression of great 
desperation. Being unable to stitch the wound, the needle is crying 
at its failure. The continuity of flowing tears is compared to thread; 
the eye of the needle is the eye shedding tears. Another way to interpret 
this verse is that with no wounds left to repair, the needle is crying 
because it cannot cause more hurt. 




hu’i hai mant-e zauq-e tamasha khana(h) vlranl 
kcf-e saildb baqi hai ba(h) rang-e pahmbaQ) rauzan men 
(114:2; #692) 


It has prevented the “desire” to see the ruining of my home; 
The foam of the flood has plugged the holes in the wall like 

cotton balls. 
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mani: impediment; zauq: desire, taste; tamasha: spectacle; khana(h): 
house; kaf foam, bubbles; sailab: flood; baql: remaining; ba(h) rang: 
like; panmbafty: cotton wool; rauzan: hole in the wall, casement 

window. 

The flooding of my tears has inundated my home and made holes in 
the walls. These holes have been filled with bubbles and dirt brought 
in by the flooding water that block my view to the inside of the house. 
I wanted to see the destruction of my home. The floods foam that 
fills the holes is compared to wet cotton wool. Note that cotton wool 
is white like the foam. 

vadiat khana(h )' bedad-e kdvish hdi mizhgah hun 
nagin-e nam-e shahid hai, mera har qatra(h) khuh tan men 

(114:3; # 693) 

I am the keeper of the tyrannies of the efforts of eyelashes; 
Each drop of my blood is a seal engraved with the name of 

the beloved. 

vadiat: trust; bedad: tyranny; kdvish: effort; naginafh): gem 

I am keeping the tyrannies of her eyelashes as close as each drop of 
my blood that is like a gem engraved with her name. Her eyelashes 
have pierced every part of my body and I am keeping this as a souvenir. 
The drops of blood refer to lost desires. 

bayaH kis se ho zulmat gustari mere shabistafi ki 
shab-e mah ho, jo rakh deh panmba(h) divaroh ke rauzan men 

(114:4; #694) 
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To whom shall I relate the spreading of darkness in my bedroom? 
It will be like a moonlit night if I were to put cotton wool in 
the holes in the walls. 


shabistan: bedroom; zulmat gustari: spreading of darkness; rauzan: 
holes in wall, casement window; parimbaQi): cotton wool. 

To whom and how should I tell the intense bleakness of my sleeping 
abode? A piece of cotton wool placed in the holes in the wall lights 
up the room like a moonlit night. In extreme darkness, anything white 
appears glowing. My hopelessness is so intense that even a minuscule 
flicker of hope cheers me. 



'W 




nikuhish mani-e be rabfi shor-e juniin ai 
hua hai khanda(Ij)’ alibab bcikhya(H) jeb-o-daman men (114:5; #695) 

The reproach constrained the erratic frenzy of my madness; 
The laughter of friends has stitched the tear in my collar and lap- 


nikuhish: reproach; be rabt: erratic; shor-e junun: tumult of frenzy; 
khand’a(h•) ahbab: laughter of friends; bakhyafli <): stitch. 


The reproach of my friends made me put a stop to my tumult and 
frenzy. By laughing at me, they helped me to sew my wounds and 
regain my senses. The display of teeth in laughter is compared to the 
stitches needed to repair the collar and shirt. 




hue us maharvash ke jalvci(h)' timsal ke cige 
par afshah johar dine men misl-e zarra(li) rauzan men (114:6; #696) 

Confronting the display of splendor of that sun-like beloved, 
The mirror coating dissipated like the dust in a casement window. 
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maharvash: resembling sun; jalvafh): splendor; timsal : show, display; 
purafshan: damaged, hurt; johar: mirror coating; zarrah: particle; 
rauzan: holes in wall, casement window. 

When my sparkling beloved looked into the mirror, the coating of the 
mirror evaporated into fine, shiny particles in the air like a ray passing 
through a hole in the wall illuminates the dust particles in its path. 
Ghalib was fascinated with dust particles that illuminated the path of 
a ray of light, particularly from a window, as is proven by how often 
he has made reference to this subject. 



na(h) januh nek huh yd bad huh, par sohbat mukhalif hai 
jo gul hiih to huh gulkhan men jo khas huh to huh gulshan men 

(114:7; #697) 

I do not know if I am good or bad but surely, my environs are 

contradictory. 

If I am a flower then I am in the waste-bin; if I am straw, I 
languish in the garden. 

sohbat: company; gulkhan: waste-bin, furnace-type heater in old 
bathrooms; khas: straw. 

The circumstances around me are not conducive to my well-being. If 
I am good like a flower, I should be decorating the tresses of the 
beloved, not being thrown into the garbage incinerator. If I am as 
worthless as a piece of straw, I am kept in the garden, though I should 
be thrown away. They punish me when they should not and they 
reward me when I do not deserve it. This verse points to the many 
inequities of life: some people reach places they do not deserve while 
many deserving ones keep getting pushed aside. The “I” in this verse 
is used in a collective manner. 
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hazaroh dil diye josh-e junun-e \ishq ne mujh ko 
siyah ho kar suvaida hogaya har qcitra(lj) khiln tan men (114:8; #698) 


The frenzy of love has given me a thousand hearts; 
Every drop of blood in my body is charred into black spots 

of heart. 


siyah: black; suvaida: a black dot, black spot of heart. 


The frenzy of love burns the heart of lovers and leaves a black spot 
there. That is ordinary lunacy. In my case, every drop of blood has 
turned black (burned) and now there are thousands of black spots in 
my heart. Now I have many hearts, thanks to the frenzy of love. The 
compound construction between heart and dark dots also refers to the 
hearts core and original sins. 


uy a —^ 

uZtflfol’4 -— X/: tj-i^ ^ 


Asad zindani’ tasir-e ulfat hai khubaii hun 
kham-e dast-e navazish hogaya hai tauq gardan men (114:9; 4699) 


Asad, I am a captive of the effects of beloved’s affection. 
The arches of arms of affection have turned into a collar of 

slavery. 


zindani: prisoner, captivated; tauq: badge of slavery, collar of slavery. 

The beloved has put her arms around the lover and that has proven 
to be the collar of slavery. Such is the effect of her affection. Notice 
the use of arms around neck and a collar around neck for their 
similarity of shape. 





115 




maze jahan ke, aprii nazar men khak naliih 
sivae khiin-e jigat; so jigar men khak nahin (115:1; #700) 

The. pleasures of the world are nothing but dust before my eyes, 
Except for blood in the liver, there is nothing left in the liver. 


There is no greater pleasure in this world than to have enough blood 
in ones liver to be able to cry tears of blood. Once the liver is emptied 
of blood, life appears desolate. The construction of this verse is 
transposed requiring a 3:1 connection to read like this: except for the 
blood in the liver, there is no worthy pleasure. 

IjI \jr j ^—~jr j if' ij** 
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magaj; ghubar hue par hava ura le jae 
vagarna(h) tab-o-tavan bdl-o-par men khak nahin (115:2; #701) 

Though turned to dust, per chance, if only the wind will 
carry me away, 

Or else, there is not much strength and power left in my 

body to fly. 


Lest I turn to dust and the wind takes me away, the strength of my 
wings bites dust. This means that I barely have the strength to fly on 
my own. If I die, though, then my dust will fly freely with the wind, 
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and I will have the ultimate freedom. The hidden meaning here is that 
the poet wanted to reach the doorstep of his beloved but could not. 
The only way to reach there would be after death, when the wind blows 
the dust of his body to the beloved s door. 

yih kis bihisht shamail ki amad amad hai 
kih ghair-e jalva(h)’ gul rahguzar men khak nahm (115:3; #702) 

The arrival of “who,” the paradise-natured being is imminent 
That except for the display of roses, there is not anything else in 

the path? 

bihisht: paradise; shamail: nature; ghair: except. 

The beloved is sophisticated so in anticipation of her arrival, her path 
has been decorated with roses, and nothing else, to welcome her. She 
is like Paradise where roses are abundant. The display of roses is there 
to make her feel at home. 



bhala use na(h) salii kuchh mujhi ko rahm ata 
asar mere nafas-e be asar men khak nahin (115:4; #703) 

May be not her but at least I should have been 
compassionate to myself, 

Knowing that there is no impact left in my ineffective breath. 

Why would she be moved by my lamenting when I myself was not 
moved? When my own breath (lament) has become ineffective, how 
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could it affect anyone? If not her, then at least I should have been kind 
to myself and left: off wailing. When we are not sincere, how can we 
expect anyone, especially our beloved, to be moved by our sighs? On 
a more melancholic note, the poet is giving the benefit of doubt to 
the beloved. 

khayal-e jalva(h)’ gul se kharab haih maikash 
sharab khane ke divar-o-dar men khak nahih (115:5; #704) 

The drinkers with the thought of the display of flowers are 

intoxicated; 

Otherwise, there is nothing special about the walls and doors 

of the tavern. 


kharab: intoxicated, tipsy. 


Drinkers with the thought of flowers imagine spring, the season of 
drinking. It is not the thought of the tavern that makes them joyful— 
it is the thought of drinking wine that intoxicates them. It is the 
thought that intoxicates, not the doors and walls of the tavern. This 
illustrates that where you drink is not important. 



hu’d huh 'ishq ki gharat gari se sharminda(h) 
sivae hasrat-e tamir ghar men khak nahih (115:6: 705) 

I have been shamed by the destructive nature of love, 
Nothing is left except for the stifled desire to reconstruct 

my home. 
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gliarat gari : destructive nature. 


Love has destroyed me. I had wished to rebuild my home, but that 
remains an unfulfilled desire due to lack of resources and energy. Had 
I been able to build it again, I could offer it to my beloved to destroy 
again. Not being able to do it, I am embarrassed. Love has destroyed 
me and I do not have the energy to pull myself up to receive loves 
wrath again. 


& 


hamare shar hain ab sirfdil lagi ke Asad 
khula kih faida(h) 'arz-e hunar men khak nahiH (115:7; #706) 

My verses are now only for petty amusement, Asad; 

It became obvious that there is little gain in the pursuit of 

talent. 


dil lagi: heart pleasing; 'arz-e hunar: adducing talent, enhancing talent; 

faida(Jj): benefit. 

As it became obvious to me that few people can understand and 
appreciate my verses, I began writing frivolous verses for light-hearted 
enjoyment without any depth or meaning. There is hardly anything to 
be gained from the pursuit of the art of writing. This verse refers to 
a cynical feeling that Ghalib had when he was little appreciated and 
even ridiculed for his choice of lofty words and difficult construction. 
Many of his contemporaries urged him to ease off in his diction. The 
present collection of Ghalib's ghazals excludes many verses that were 
considered to be too difficult to decipher. 
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dil hi to hai, na(l) sang-o-khislit, dard se bhar na(h) ae kion 
roeii ge ham hazar bdi; ko'i harnen satae kioh (116:1; #707) 

It is, after all a heart, not a stone or brick, that would not fill 

with sorrow. 

We will cry a thousand times for why should anyone tease us? 

At the insistence that the lover should bear more pain, he responds that, 
after all, he is a human being, not made of brick or stone, so he must 
feel pain. Despite the admonishment of the beloved, he must release his 
emotions and cry as much as he needs. Finally, the poet says, why would 
“anyone” tease me? This “anyone,” of course, is the beloved, giving an 
impression that she is a stranger for only a stranger can tease this way. 



dair nahin, haram nahin, dar nahin dstan nahiii 
baithe ham rahguzar pa(h) ham, ghair harnen uthde kion (116:2; #708) 

It is not a temple, nor Kciba, neither a gate, nor a threshold; 
We are merely sitting by the roadside, so why should anyone ask 

us to move? 

dstaTv. threshold. 

I am not sitting in front of a Hindu temple where the priest would 
object. I am not waiting at the door of Ka'bd where the keepers would 
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object. I am not waiting at the door of the beloved, nor camping at 
the threshold of her home, where the other lovers might find it 
objectionable. I am merely sitting by the roadside and the rivals have 
no right to tell me to get up and leave. Why would they not just leave 
me alone? 





jab vuh jamal-e dil furoz surat-e mahr-e him roz 
dp hi ho nazzara(h) soz pavde men munh chhupae kioh (116:3; #709) 

When that heart-illuminating beauty, like the sharp afternoon sun 
Being a burning spectacle herself, why should she hide her face 

behind the veil? 


dil furoz : heart illuminating; mehr-e mm roz: afternoon sun; nazzarafl) 
soz: burning spectacle. 


The afternoon sun and its slanted rays are hard to look at directly, just 
like looking at my beloved. She need not wear a veil because no one 
would be able to see her for her dazzling beauty would burn the sight 
of the spectator. 

r • 

dashna(h)' ghamzafh) jdn shall, ndvak-e ndz be pana(h) 
tera hi aks-e rukh sahi samne tere de kioh (116:4; #710) 




l; - 



The daggers of amorous glances are life-taking and the arrows of 
coquetry without limits; 

Even if it is a reflection of your own face, why should it 
confront you? 


aks : reflection; dashna(h): dagger: ghamz’a(h): amorous glance; ndvak : 
arrow; jan sitah: killing. 
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The beloveds face is dangerous; it kills. The lover is advising the 
beloved not to look into the mirror, lest it might hurt her as well. 






qaid-e hayat-o-band-e gham asl men donon ek hain 
maut se pahle admi gham se najat pae kioh (116:5; #711) 


The bondage of life and the succession of sorrows are 
actually one and the same, 

Before death, how can man hope to be free of the clutches of sorrow? 


qaid-e hayat: bondage of life; band-e gham : succession of sorrow. 

The duration of our life is fixed, but living means having feelings. Since 
all acts of living lead to sorrow and are interspersed with moments of 
joy, the sorrow continues until we die. Death offers the only freedom 
from sorrow. Life is bondage and continuous sorrow a sign of life. 

husn aur us pa(l) husn-e zan, rafl) gai bulhavas ki sharm 
apne pa(h) itimad hoi ghair ko azmae kioh (116:6, #712) 

The beauty and her self-appreciation spared the shame to 
the capricious ones; 

Being confident of herself, she need not test others. 

husn-e zan : self-appreciation; bulhavas : whimsical, capricious; itimad : 

confident. 


The beloved is so sure that all of her lovers are sincere, that she is 
not testing the rival. She spares him the shame of being exposed as 
a capricious lover. The lover does not want his beloved to test the rival 
but at the time wishes, he would be exposed. 
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van vuh ghurur-e tzz-o-naz, yah yih hijcib-e pas-e vaza 
rah men ham mileh kalian, bazm men vuh bulae kioh (116:7; #713) 

There she has pride and haughtiness; here I have regards for etiquette. 
I would rather not meet her on the road, and she would rather 
not invite me to her assembly. 

pas-e vaz : regard for elegance, etiquette. 

It is against her haughty nature to invite me to her assembly and it 
is against my tradition and values to meet her by the roadside. 
Therefore it seems unlikely that we will ever meet. The poet had a 
conservative upbringing where talking to people in public places is 
considered impolite. The beloved, on the other hand, just wants to 
say a few words in a public place so the lover would not have the 
chance to start wailing to her. The fact is that the lover is merely 
creating a scenario to be invited to her assembly. He will gladly speak 
to her anywhere she would prefer. 

hah vuh nahih khuda parast, jao vuh bevafa said 
jis ko ho din-o-dil K aziz uskl gali men jae kioh (116:8; #714) 

Yes, she does not believe in God; move on if she is unfaithful. 
Whosoever keeps his heart and life dear, why should he go into 

her alley? 

Friends admonish the poet that his beloved is not only a disbeliever; 
she is also unfaithful and treacherous. Loving her would mean losing 
both your religion (faith) and your life (for she will kill you). At this 
point, the poet interrupts by saying that no one who is strong in faith 
and loves life need enter her alley. I accept; I am willing to give both. 
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Ghalib-e khastaQi) ke baghair kaun se tom band hairt 
roiye zdr zar kya, kijiye hdi hai kion (116:9; #715) 

Without Ghaliby the tired one, what works have been stopped? 
Why should one lament profusely and why should one cry in 

mourning? 


khasta(h): tired; zdr zdr: bitterly, severely. 

Why should anyone weep and lament over the death of Ghalib ? Hardly 
anything has changed. Work has not stopped because he is no longer 
here. He was a tired, distressed man anyway, unable to do much in 
the world so his departure has had little impact on anything. He will 
not be missed. 



117 



ghuncha(h)’ na shagufta(l) ko dur se mat dikha , kih yun 
hose ko puchhta huh main munh se mujhe batd kih yun (117:1; #716) 

Do not show me from distance like this, that unopened flower; 

I am asking for a kiss, so show this to me with your lips, like that. 

ghunchah na shagifta(Ii): unopened flower, a bud; mat: no; 
shagiiftha(Ii): bloom; bosa : kiss. 

Do not show me a flower bud to show how lips close when kissing. 
I want to share a kiss. Come and show me with your mouth, not 
through these clues. The beloved is supposed to have a small, bud¬ 
like mouth and thus the poet makes this comparison. A witty beloved 
is present here. 



pursish-e tarz-e dilbari kijlye kyd kih bin kahe 
us ke liar ik ishare se nikle hai yih add kih yun (117:2; #717) 

What to ask of her style of stealing hearts, it goes without 

saying 

That in all of her gestures is a blandishment coming out, C£ that s 

how?” 

dilbari: heart stealing; pursish: inquiry. 

How the beloved steals hearts is a redundant question. All her styles 
and gestures are capable of stealing hearts.. 
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rat ke vaqt mai piye, sath raqib ko Rye 
ae vuh yah khuda kare, par na(h) kare khuda kih yuh (117:3; #718) 

In the night, having imbibed wine and taking the rival along; 

I pray to God that she would come to me, but O! God, not 

like this. 


At a nighttime vigil, the beloved is drunk while in the company of 
the rival. The poet wants her to come and visit him but then changes 
his mind once he realizes that she might let the rival accompany her. 

^ / iff * 


ghair se rat kya bam , yih jo kaha to dekhiye 
samne an bethna aur yih dekhna kih yuh (117:4; #719) 

When asked, “How did it go with the rival last night?” 
She boldly sat in front of me, with a puzzled look. 


When I asked her how it went with the rival last night, she sat before 
me and looked at me as if to ask, Is that a question to ask? This 
verse handles a very difficult emotional situation. The beloved has 
made love to the rival and the lover knows it, but still wants her to 
give him a flimsy hope that nothing happened between them. 




bazm mefl us ke ru-ba-rii kioH na(ty Ichamosh baithlye 
us la to Ichamsfu men bhi hai yahi muddua kih yuh (117:5; #720) 

Why shouldn’t we just stay quiet before her in the assembly? 
In her silence, it is implied that everyone should stay like this. 
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When the beloved sits quietly, perhaps she wants me to be quiet 
as well. 



main ne kaha kih bazm-e naz chahiye ghair se tahl 
sun ke sitam zarif ne mujli ko uthci diya kih yuh (117:6; #721) 

I pleaded with her to “clear out the strangers from the assembly.” 
Hearing this, that cruel humorist showed me the way out just 

like that. 


sitam zarif humor in* cruelty, bad luck; fo/z7:without 


In her assembly, I suggested to the beloved that she remove the 
strangers. She agreed with me and told me to leave. What a cruel joke 
this is. It is as if she is asking me, “Is that how you wanted it?” 

mujh se kaha jo ydr ne jdte haih hosh kis tarh 
dekh ke men bekliudi chalne lagi hvd kih yuh (117:7; #722) 

As the beloved asked me, “How do you lose your senses?” 
Seeing my delirium, the wind began blowing to say “’tis like this.” 


Just as the beloved asked me how I lose my senses, I lost my senses, 
the wind began blowing, as if it was answering, “that’s how.” 






kab mu/he kite ydr men rahne ki vaza ydd thi 
aina(h)ddr ban gai hair a# e naqsh-e pd kih yuh (117:8; #723) 

When did I remember the edquette of living in the alley of beloved? 
The surprised footprint is reflecting to show “that’s how?” 
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ainafty dar : reflective; hairat-e naqsh-e pa: surprise of footprint. 

I had forgotten the etiquette of living in her alley. Seeing this, the 
footprint became very surprised and told me, pointing towards itself, 
“That is how; like a footprint,” it said. To enter her alley means 
entering into a love relationship. Going through it is like merging with 
dust, as a footprint does, giving up all you have, ego included, and 
spending the rest of your life in a state of total shock, looking at her 
beauty. A footprint, as it stays put, is supposed to be in a stunned state. 
A frozen footprint is likened to a state of wondering, “When I look 
at a footprint, I come to know who I am.” 

gar tere dil men ho khayal, visl meH shauq ka zaval 
mauj, muhit-e ab men mare hai dast-o-pa kih yuh (117:9; #724) 

If you think in your heart that in union, your yearning desire 
will decline, then see how 

The ocean waves keep beating their hands and feet like this. 

zaval: decline; muhit-e ab: ocean. 

If you think consummation with the beloved would result in a decline 
of desire, look at the ocean waves. Though they have merged with 
the ocean, they keep struggling, splashing water, and exhibiting a 
constant desire to merge with the ocean again and again. That is how 
lovers heart feels. 

y • 

jo yih kahe kih rekhta.(h) kioH kih ho rashk-e f&vsi 
gttfa(Jp’ Ghalib ek bar park ke use suna kih yuri (117:10; #725) 
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To those who says, “How can Urdu ghazal be envy of Persian?”, 
Just once recite to them the verses of Ghalib, “that’s how.” 

Some question whether Urdu ghazals are better than Persian ghazals. 
To prove it, read Ghalib's Urdu ghazals . Then you will know the answer! 
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hasad se dil agar afsurda(h) hai, garm-e tamasha ho 
kih chashm-e tang shayad kasrat-e nazzarafh) se va ho (118:1; #726} 

If the heart is saddened with jealousy, then get busy observing. 
So that perhaps your narrow vision might broaden by the 
abundance of the spectacle. 

hasad: jealousy, afsurdafh}: saddened; tamasha: spectacle; kasrat: 
abundance; nazzarafh,): sight; tang: narrow; va: open. 

If the feeling of jealousy saddens you, then do something about it. 
Look around again and again. This will broaden your narrow vision 
and you will see that there are people more unfortunate than you. Our 
vision will broaden by observing things around us frequently, and 
closely, not just looking at them casually. 

tf. 
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ba(h} qadr-e hasrat-e dil chahiye zauq-e ma'asi bhi 
bharuH yak gosha(fj}’ daman, gar ab-e haft darya ho (118:2; #727) 

Proportionate to the longing of the heart is required the taste 

for sins also. 

It will only fill a corner of the lap, if these were the waters of 

the seven seas. 
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maasi : sin; db-e licft claryd : water of seven oceans. 


The desire to commit sins must precede the taste for them as well. 
My desire and taste are both unlimited. If my sins were equivalent to 
the water of the seven oceans, then I would only wet a corner of my 
skirt with them. This means that I am capable of holding (committing) 
a lot more sins. This is an exaggeration of desire and taste for sin. 


/ 
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agar vo sarv qad, garm-e khiram naz ajave 
kefe har khak-e gulshan, shakl-e qumri , nala(h) farsa ho ( 118 : 3 ; # 728 ) 

If that cypress stature beauty comes strolling in coquettishly, 
The blowing dust of the garden would begin to plaint, like 

the ringdove. 


sarv: cypress; qad: stature; garni: hot; khiram; walk; naz: coquetry; kef 
bubbling foam; qumri: ringdove (a dust colored bird). 

If that tall beloved of mine walks in with her coquettish gait, the dust 
of the garden will blow and lament like a ring-necked dove lamenting 
to the moon. The lament of the ring-necked dove is taken as a sign 
of lunacy, meaning that everything in the garden will go crazy as she 
enters with her coquettish walk. The comparison of garden dust with 
a ring-necked dove is not coincidental: the ring-necked dove looks at 
the moon with great desperation, moans, and is of dusty color. 
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Kobe men ja raha, to na(ty do ta'na(k), kya kahm 
bhula hurt haqq-e sohbat-e ahl-e kunisht ko (119:1; #729) 

Having moved in Ka'ba, taunt me not to say that 
I have forgotten the companion rights of natives of temple? 


haqq-e sohbat: rights of companions; kunisht : temple, church synagogue. 


Yes, I have moved to Ka'ba to live, but I have not forgotten about my 
mates from the temple. Do not taunt that I have forgotten them. 
Changing ones living place does not mean you break off all devotional 
and emotional connection to people and places of yore. The question 
arises, what rights of compatriot idolaters can be recognized? Clearly, 
I am not supposed to give up supplicating before the beloved. The 
compatriots from the house of idols are the lovers colleagues. The 
argument in the verse circles around the connection between Kaba, 
where at one time used to be idols placed for supplication, supplicating 
before idols being prohibited in Islam, the beloved being called an idol 
and the lover changing his abode but not his ways. 








(at meri ta, rahe na(h) mai vahgbm ki lag 
dozalch men dal do kol le kar bahisht ko (119:2; #730) 
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So in the prayers, there shall remain no temptation for wine and 

honey, 

Would someone take the Paradise and throw it in the hell? 

tat : devotion, prayer; mai vahgbih: wine and honey; lag: affection, 

temptation. 

The promise of wine, honey, and paradise keeps many people praying. 
It is better that we throw Paradise to hell, leaving no choice but to pray 
to God selflessly and not for any personal gain. This verse is a direct 
hit at those who preach the virtue of Paradise to lure people into praying. 



hun munharif na(h) kion rah-o-rasm-e savab se 
terha laga hai qat qalam-e sar navisht ko (119:3; #731) 

Why should I not rebel against the ways and mores of good deeds? 
Slanted is the cut in the pen writing the story of my destiny? 


mnnliarif: rebel, revolting; qat: cut (as in making bamboo reed writing 
instruments in finishing the nib of the pen); sar navisht: fate, destiny. 

How can I not stray from the path of good deeds when the story of 
my fate is written with a slanted-cut pen? This makes my life and thus 
my behavior slanted as well. 

Ghalib kuchh apnl sal se lahna nahin mujhe 
khirman jale, agar na(h) malkh khae kisht ko (119:4; #732) 
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Ghalib, there is little to gain from my endeavors; 

The lightning burns the harvest if it is not already eaten by 

the locust. 

sal: efforts; lalina: benefit; khirmam lightning; malkh: locust; 

kisht: crop. 

Regardless of our efforts in life, the end is naught. If the locusts do 
not devour the crops, then certainly lightning will strike and destroy 
the crop. How can I speak of my efforts resulting in any fruitful end? 
Lightning can strike from sky or come from the sparks generated from 
hard threshing of the crop. 
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varastafh) us se haih kih muhabbat hi kioh na(h) ho 
kije hamdre sath a'davat hi kioh na(h) ho (120:1; #733) 

I care least about why should there not be love; 
just keep dealing with me even if it is with enmity. 


varasta(h)\ free, careless. 

I am free of the desire to have you love me as I love you. However, 
if not love, I Would take enmity from you; it would be better than 
indifference. If you cannot love me, at least remain in touch, somehow, 
even if it is with hate. The lover is indifferent to the need of having 
her show any affection; he is not indifferent to the beloved. This is 
One of the most oft repeated themes of Ghalib. See also, for example, 
qata kije na(h) talluq ham se, kuchh nahih hai to adavat hi sahl 
[break not connection with me, if nothing else then let it be enmity] 
and lag ho to us ko ham sanyheh laga’o/ jab na(h) ho kuchh bhl 
to dhoka khaeh kya. [If there were enmity, we would think of it as 
affection, but when there is not anything, then how would we 
deceive ourselves]. 



chord na(h) mvjh meh zof ne rang ikhtilaf. ka 
hai dil pa(fy bar naqsh-e muhabbat hi kioh na(h) ho (120:2; #734} 

Feebleness has not left any flare for lovemaking in me; 

A heavy heart I have, even if it is from the memory of your love. 
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zof: weakness; rang: color; ikhtilat : love making; bar: burden; naqsh: 
mark, image (used here to mean memory). 

Old age has taken its toll on the strength I have to make love to you. 
I am so weak that I cannot bear the burden of the memory of loving 
you. The burden of the mark of your love is difficult for me to bear. 



hai mujh ko tujh se tazkira(h)’ ghair ka gila(l) 
harchand barsabil-e shikayat hi kyofl na ho (120:3; #735) 

I do have a complaint against you that you talk about the rival, 
Even though it is for the sake of complaining about him. 

ghair: stranger, rival; gilaQri): complaint; shikayak complaint; tazkirafh): 
discussion; harchand: even though; barsabil: for the sake of. 

Say nothing about my rival to me. Not even a complaint about him. 
I do not want to hear his name from your lips, even for the sake 
of discussion because it will make you think of him and that I 
cannot stand. 

paida hu’i hai, kahte hairi, har dard ki dava 
yuH ho to chara(h)’ gham-e ulfat hi kioii na(li) ho (120:4; #736) 

It is said that a cure has been created for every pain. 

If tha*' is the case, then why would not there be a panacea 
for the sorrow of love? 

It is just a cliche that there is a cure for every pain; the pain of love 
goes untreated. 
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dala nci(h) bekasl lie kisl se muamici(h) 
apne se khainchta huh khajalat hi kioh na(J) ho (120:5; #737) 

Being destitute prevented me from dealings with anyone; 
Becoming embarrassed from myself, for why is there no 
embarrassment? 

bekasl: destitute; mudmla(l): dealings; khainch: draw, take out; 
khajalat: embarrassment. 

Destitute and worthless, nobody wants anything from me, nor do I 
have the courage to ask anyone for anything. Without any dealings 
with people, there is no chance of ever becoming embarrassed due to 
lost expectations. The only embarrassment I have now is that I have 
no chance to be embarrassed as no one is dealing with me. 

hai adiru bajae khud ik mahshar-e khaydl 
ham anjuman samjhte haih , khalvat hi kioh na(l) ho (120:6; #738) 

Man by himself is a composite of scattered thoughts; 

We think of it as an assembly while it may well be seclusion. 

adml: man (literally an offspring of Adam); khud: self; mahshar: confused, 
composite; khalvat: seclusion; anjuman: assembly; khaydl: thought. 

Our perception of ourselves, is just a collection of scattered thoughts. 
Therefore, even when we are in seclusion, we are not free from these 
thoughts, biases, and prejudices. They remain with us and provide 
company. Composed of scattered thoughts, man is never alone—that 
is what is meant here. The real seclusion is getting rid of our biases, 
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something that is not possible. Rene Descartes’ idea of “I” is exquisitely 
described here: “I think, therefore, I am.” 




hangama(h)’ zabunie himmat hai infeal 
hasil na(h) kije dahr se, 'ibrat hi kiofl na(h) ho (120:7; #739) 


The display of weak courage is pitiful; 

Accept it not from the world, even if it is a reproof. 


hangam: big show; zabiini: weakness; infeal : pitiful; dahr: world, a 
terrible place to live in; K ibrat: reproof. 


Being influenced by others is pitiful. You should not learn anything 
from the experience of others, even if it is a lesson of reproof. When 
you learn from others, you take on their points of view and their 
shortcomings of thoughts. 

varastagi bahana(h)’ begangi nahiH 
apne se kai; na(h) ghair se, vahshat hi kiofi na(h) ho (120:8; #740) 

Freedom is no excuse for becoming oblivious to others; 

Seek it from yourself, not from strangers, even if it is solitude. 

varastagi: freedom; bahana: excuse; begangi: obliviousness; ghair: 
stranger; vahshat: loneliness;. 

Your aloofness cannot justify distancing yourself from others. If you 
seek solitude, seek it from your ego and not from other human beings. 
Here Ghalib illustrates a form of freedom that is really an excuse for 
obliviousness. Seek solitude from yourself and not from others. 
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mit ta hai faut-e fursat- e hast 7 ka gham koi 
'umr-e 'aziz sarf-e \ibadat hi kioh na(h) ho (120:9; #741) 

Nothing erases the fear of demise of leisurely moments, 
Even if this life, so dear to us, is spent just praying. 

fursat : leisure; gham : sorrow; hasfi: life; ' ibadat : devotion; sarf: spent. 

No matter how we live our life, the sorrow and fear of departing from 
this abode remain, even if we dedicate our dear life to praying. Poet 
suggests that we should go on living our daily life and not waste time 
in praying, not holding out hope that anything better will come. 



us fitna(Ii) khu ke dar se ab uthte nahih Asad 
is men hamare sar pa(J) qiycimat hi kioh na(Ii) ho (120:10; #742) 

From the doorsteps of that havoc-wreaker, I would not get 

up, Asad, 


Even if it results in bringing Doomsday calamities on my head. 


The beloved is known to wreak havoc on the poets life. He is now 
sitting at her threshold and refuses to leave even if it results in 
making her really upset with him and getting him into a great deal 
of trouble. The Doomsday is supposed to be a time of havoc, thus 
he calls the beloved “havoc-wreaker. Regardless of our efforts in life, 
the end is naught. If the locusts do not devour the crops, then 
certainly lightning will strike to destroy it. How can I speak of my 
efforts resulting in any fruitful end? 
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qafas men huh, gar achha bhi na(h) janeh mere shevan ko 
merd hona burn kya hai navasanjan-e gulshan ko (121:1; #743) 

They do not like my lamenting, even though I am caged now. 
Why is my existence so burdensome to my singing mates in the 

garden? 


shevan : grief, lamentation; navasanjan-e gulshan: singing birds in 

garden. 

I have been caught and caged; yet, my fellow birds that roam free in 
the garden continue to malign me. They do not like my grieved 
utterances; I do not understand how they can hate someone who is 
removed from them and imprisoned. Why are they after my life? A 
great observation on human nature is expounded here. 

nahih gar hamdami dsdh, na(h) ho, yih rashk kya kam hai, 
na(ft) di hod khudaya arzu’e dost dushman ko. (121:2; #744) 

If intimacy is not possible, so be it, this jealousy alone is too 

much. 

O! God, you should not have given to my rival, yearning for 

the beloved. 


hamdami: closeness; rashk: jealousy; khada: God; arzu: yearning; dost: 
beloved; dushman: enemy, rival;. 
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It does not matter if it is difficult for me to get close to my beloved. 
What makes it unbearable for me is my jealousy towards my rival, in 
whose heart you have, O’ my Lord, put a desire for my beloved as 
well. I wish I alone longed for my beloved. 

na(h) nikla dhkh se ten ik ansu us jirdhat par 
kiya sine men jis ne khunchukdn mizhgan-e sozan ko (121:3; #745) 

Not a single tear came out of your eye looking at that: wound, 
Which caused the eyelashes of the needle in my chest to get 

bloodstained. 

jirdhat : wound; mizhgan-e sozan : eyelashes of needle. 

How callous can the beloved be? When the needle stitching my wounded 
chest began shedding blood-tears, the beloved remained oblivious. The 
needle, when it looked at my pathetic wounds, began crying blood. 

khuda sharmae hdthoii ko kill rakhte haih kashdkash men 
kablii mere garebdh ko kabhi janan ke daman ko (121:4; #746) 

God should put my hands to shame when in a dilemma, they grab, 
At times, my own collar and at others, my sweethearts lap. 

kashdkash: dilemma, struggle. 

Pulling my own collar, I am called a lunatic. Pulling her lap of skirt 
gets me thrown out of her assembly. I need to discipline my hands. 


abhi ham qatl gah ka dekhna dsah samajhte haih 
nahih dekhd shindvar jii-e khuh men tere tausan ko (121:5; #747) 
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So far we think it will be easy to bear the sight of killing-fields; 
Not yet having seen your agile horse swimming in the river of 

blood. 

qatlgah : killing field; shinavar: swimmer; ju-e khun : river of blood; 
taiisan: a young unbroken horse, a high-blooded steed. 

The killing fields of love are no ordinary places. The beloveds horse 
that swims through blood tells the whole story. The verse points 
to hardships that we do not foresee before embarking on a courageous 
act. The imagery of the verse is superbly colorful in depicting the 
beloveds cruelty and our inability to anticipate the hardships 
before us. 

u( 

• 

hufi charcha jo mere pfioh kJ zanjir bamie kfi 
kiyfi betfib kfih men junmbish-e johar ne ahem ko (121:6; # 748) 

As the word got around that a chain is being built for my feet, 
The iron ore in the mine became impatient with the restlessness 

of its atoms. 

charcha : popular talk; kan: mine; junmbish : movement; ahan: iron; 
johar: atoms, components; betab: impatient. 

It is a great honor to be part of a chain that contains the biggest lunatic 
of all. This causes the iron atoms in the mine to become excited which 
makes the ore impatient from longing to be part of this chain. 



khushi kyfi } khet par mere agar sail bar abr five 
samqjhtfi huh kill dhunde hai ablu se barq khirman ko (121:7; #749) 
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What joy there is to see the clouds coming over my fields a 

hundred times; 

I know that the lurking lightning is already seeking the 
collected crop. 

The clouds bring rain to the crop, a good omen, but it may be just 
a facade for the lightning to hunt for new crops. “Already,” meaning 
that as rain pours, it is time for the lightning to target where the crop 
will grow. A very realistic visualization of a fa$ade is adduced here. 



vafadari bashart-e ustuvari, asl-e iman hal 
mare but khane men to kabe men garo brahman ko (121:8; #750) 

Faithfulness, provided it is permanent, is the real belief. 

If he dies in the temple of idols, bury the Brahmin in Ka'ba. 

basharf. conditional; ustuvari permanence; garo: to bury; brahman: 
Hindu men of high caste, Brahmin. 

It matters to Ghalib that Hindus do not bury their dead but instead 
send them to pyre and that Ka'ba is not a graveyard. He asserts that 
if a Brahmin is faithful, he deserves to be honored, for the real test 
of any belief is faithfulness to God, not which religion you follow. 
Moreover, if someone holds a real belief, God will accept him regardless 
of his religious affiliation. Verses like this can be very explosive if they 
are taken as sacrilege by the devout. 



shahadat thl men qismat men, jo di thi yih khu nutjh ko 
jahah talvar ko dekhd, jhukd deta tha gardan ko (121:9; #751) 

It was in my fate to become a martyr, as I was given the habit that, 
Wherever I would see a sword, I would lower my neck to it. 
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When you know what is written in your fate, you should not resist 
the inevitable but welcome it instead. The belief in fate gives courage 
and courage makes the impossible happen. 



na(I) lut td din ko to kab rat ko yun be khabar sota 
raha khatkd na(l) chon ka dud deta huh rahzan ko (121:10; #752) 

Had I not been robbed during the day, how could I have 
slept so well in the night? 

Now with the fear of theft gone, I pray to bless the robber. 

diia : prayer; rahzan : highway robber. 

Daytime refers to early life and thanks are extended to the daytime 
robber, not the nighttime thief. The use of the word “khatkd” has 
deeper meaning here. It means something that is not supposed to 
happen—a fear of something implausible or anticipatory. We do 
not anticipate a thief coming into our home; we fear he might 
come. Ghalib has used this word very craftily elsewhere: “tlia 
zindagl men margka khatkd laga hu’a” (While alive, I was in fear 
of death all the time.) Using daytime as a reference to early life 
means, I have lost everything earned. I can now be contented in 
my later years. 

sukhan kya kali nahin sakte kill jiiya hun javahir ke 
jigar kyd ham nahih rakhte kill khodeh jdke rnadan ko (121:11; #752) 

Can I not write poetry that I must go seeking for jewels? 

Do I not have a liver that I must go on to digging mines? 

sukhan: poetry; jiiya: seeker; ma'dan: mine. 
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Verses are compared to jewels and diction to mining jewels. In his 
eternal self-confidence, the poet asserts that his words are jewels, 
precious and bright. His heart (liver) is a mine of verses and he need 
not go elsewhere to enrich himself. He need not dig mines to unearth 
jewels. He can bring it out all from within. 






mere shah-e sulaiman jah se nisbat nahih Ghalib 
firidun-ojam-o-kaikhusrau-o-darab-o-bahman ko (121:12; #754) 

O! Ghalib, my king like Sulaiman has no relationship with 
Faridun, Jam, Kaikhusro, Darab and Bahman. 


The kings of Persia may be great, but they cannot be compared to my 
king who has the power and dignity of Hazrat Sulaima. The second 
line names the most prominent Persian emperors. This is an extremely 
exaggerated ode to the King. 
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dhota huh jab men pine ko us sun tan ke pauh 
rakhtd hai zid se, khaihcli ke bahar lagan ke pauh (122:1; #755) 

Whenever I wash the feet of that white-complexioned beauty, 

to drink, 

With great arrogance, she pulls her feet out of the pail. 


sun tan : white complexioned; zid: arrogance; lagan : pail; pauh dho kar 
pina: to be extremely respectful, to drink feet washings. 


The beloved is arrogantly pulling her feet out of the pail as the lover 
offers to wash her feet so that he can drink the washings. He actually 
wants to touch her feet and lures her into allowing him to do so. To 
drink the water leftover from foot washing is also an expression of 
extreme respect. 



di sadgl se jan, paruh kohkan ke pauh 
haihath! kioh na(h) tut gae pirzan ke pauh (122:2; #756) 

Giving life in naivete, I should kiss the feet of the mountain 

digger. 

Alas! Why didn’t the feet of the old lady break? 


kohkan: mountain digger, Farhad ; haihath: Begone! Away!, Alas!, Woe to 
me!; pirzan: old lady, referring to the man who disguised himself as an 
old lady when he came to give the false news of Shinn's death to Farhad , 
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To show my regard for the foolish nature of Farhad, I must kiss his 
feet. The poet wishes that the old lady’s feet were broken so she could 
not have come to see Farhad. The use of the seldom-used Persian word 
“haihath ” to express sorrow is made to rhyme with the word “ hath 
meaning hand. 




bhage the ham bahut, so isl ki saza hai yih 
ho kar asir dabte haih rahzan ke pa’uh (122:3; #757) 

It is the punishment for our running away too far, that, 
Now, in bondage, we comfort the feet of the highway robber. 

rahzan : highway robber; asir: in bondage; pauh: feet. 

I was foolish to run away from her, because I soon find myself returned 
to her bondage, sit by her feet, and massage them. She is a robber, 
having robbed me of my freedom to run away from her. How daringly 
she did it! It was as if she were a roadside robber. 

marham ki justaju men phira huh jo dur dur 
tan se siva figar hain is khasta(h) tan ke paun (122:4; #758) 

Having wandered far and beyond looking for a cure, 

Now the feet of this tired body hurt more than the body. 

mat ham. cure; justaju: search; dur: distant; tan: body; siva: except; 
khastaj): wounded; figar: wounded, hurting. 

I have wandered far and wide in search of a cure for my body, but now 
my feet are more blistered and broken than my body. Now that I cannot 
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go any further to find a cure, I have ended up with an ailment that can 
no longer be cured. I have traded a lesser ailment for a major one because 
of my desperate desire to cure myself of minor pain. This illustrates how 
we are so desperate to ward-off minor ills that we end up with incurable 
ones. This verse also points to the useless search for a panacea. 







allah re zauq-e dasht navarcti, kih bad-e marg 
hilte haih khud bakhud mere andar kafin ke paufi (122:5; #759) 


Oh! Lord, what a desire for wandering the desert that even 

after death, 

My feet keep moving on their own inside the shroud. 


My desire to wander the wilderness did not end with my death. My 
feet were so used to the rough terrain of the wilderness that they kept 
moving even inside the shroud. Note a common observation illustrated 
here; when we sit idly, engrossed in some thought, we sometimes find 
our feet moving. 



hai josh-e gul bahdr men yah tak kih har tarcif 
urte hue, ulajhte haih murgh-e chaman ke pauh (122:6; #760) 

The blooming of flowers in the spring is so widespread that 
The flying birds of the garden are getting their feet entangled in 

them. 


josh-e gul: blooming of flowers; murgh-e chaman: birds of garden. 

The garden has become so dense, and the flowering trees have grown 
so tall, the flying birds are getting their feet caught in them. Another 
explanation is that since the garden has become so attractive, the birds 
are reluctant to fly out and getting their feet caught. 
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shab ko kisi ke kh(\)ab men aya na(h) ho kahih 
dukhte haih aj us but-e nazuk badan ke pauh (122:7; #761) 

I wonder if last night she appeared in someone s dream? 

For today, the feet of that delicate-body idol are aching. 

How tender is a body if appearing in someones dream makes the feet 
ache? This is indeed a unique Ghaliblzn construction. 



Ghalib! mere kalam men kioh kar maza(h) na(h) ho 
pita huh dho ke khusrav-e shirih sukhan ke pauh (122:8; #762) 

Ghalib , why shouldn’t there be savor in my verses 
For I drink the washings of the feet of Khusaro, a poet with 

sweet diction? 

khusro : Amir Khusrao, the famous Urdu poet, often regarded as the 
first Urdu poet; shirih sukhan : sweet diction. 

Comparing himself to other poets, Ghalib elevates his own status. 
There is a particular flavor to his verses because he gives much 
attention to how Khusrao wrote poetry. The idiom,”to drink the 
washings of the feet, means to hold someone in high esteem. 
Elsewhere, Ghalib szys”haih aur bhi duniya men sukhanvar bahut 
achhe; kahte haih kih Ghalib ka hai andaz-e bay ah aur (There 
are others who have great diction. They say, however, that Ghalib 
has a style altogether unique.) 
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vah us ko haul-e dil hai, to yah maih huh sharmsar 
yam, yih men ah Id tasir se na(h} ho (123:1; #763) 

There she has palpitations of heart, and here I am ashamed; 
Might it not have been caused by the effects of my sighs. 

haul-e dil : palpitation of heart; sharmsar: ashamed. 

The poet is trying to convince himself that the ill condition of the 
beloved is caused by his sighs and feels ashamed of causing her suffering. 
Preconceived notions and high self-image are displayed here. He does 
not want to know the real reason for the condition of the beloved. 
The fact is that she is in love with someone else and the poet is trying 
to hide it by offering an excuse, putting the blame on himself. 



apne ko dekhta nahih, zauq-e sitam to dekh, 
a’ina(h) takih dida(h)’ nakhchir se na(h) ho. (123:2; #764) 

Look at your tyranny for not looking at yourself 
Unless the mirror happens to be the eye of the hunted-catch. 


didafty’: eye; nakhchir: catch; takih: until. 
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The beloved does not pay attention to her beauty until the mirror acts 
as the eye of the catch, a new lover. Look at your cruelty, the poet 
points out to her. The cruelty is two-fold. First, she catches a new lover, 
and then she kills him by adorning herself. The poet is hurting with 
jealousy. The beloveds style of using the eye of the hunted-catch as 
the mirror is indeed unique and so is Ghalib's expanse of thoughts. 
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van pahunch kar jo ghash atd pae ham hai ham ko 
sad rah dhang-e zamih hos-e qadam hai ham ko (124:1; #765) 

I faint again and again, upon reaching there as if 
My intention were to kiss the ground under my feet a hundred 

times. 


ghash : fainting; sad rah: a hundred times; ahang: intention; dhang-e 
zamih bos: act of kissing ground; zamih: ground; qadam: footstep. 

Somehow I made it to the alley of the beloved, but I have no strength 
to go further as I keep fainting and getting up, hundreds of times, 
because of the sorrow in my heart. Kissing the alley of my beloved 
is, therefore, my fate, my destiny. Difficult to translate and interpret, 
this verse conveys a condition of lover that is truly ethereal. 

1>j fd? l ut^di 

dil ko main aur miyhe dil mahv-e vafd rakhtd hai 
kis qadar zauq-e giraftdn ham hai ham ko (124:2; #766) 

I convince my heart, and my heart convinces me to stay 
engrossed in devotion. 

What a great desire we both have to stay captive to her. 

My heart and I, both keep busy speaking about the virtues of devotion. 
Obviously, we both take a fancy to being captured—falling in love. 
The heart tells me not to give up devotion, and I keep telling my 
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heart not to let the etiquette of loving go. Both are working to stay 
captive to her. 



zof se naqsh-e pae mur hai tauq-e gar dan 
tere kuche se kahan tdqat-e ram hai ham ko (124:3; #767) 

The footprint of an ant is like a collar on my neck because of 

frailty. 

How can I gather the strength to run away from your alley? 

zof frailty, weakness; pae miir : feet of ant; tauq : collar; ram: to flee. 


My frailty makes the weight of an ants footprint seem like a heavy 
collar hanging around my neck. I have no energy to flee from your 
alley. Comparing footprints of an ant to a collar hanging on the neck 
illustrates how much energy is left in the lover. 

jan kar kije taghafiil kill kuchli umiriid bid ho 
yih nigah-e ghalat andaz to sum hai ham ko (124:4; #768) 

Ignore me intentionally so that a hope may rise. 

This glance of obliviousness is like poison to me. 


taghafiil: ignoring; sum : presenting poison. 

Ignore me like people who know one another; your indifference 
kills me because it does not give me any hope. Look at me as if 
you know me, even when you show your anger. Ghalib repeats this 
theme often. 
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rashk-e ham tarhi-o-dard-e asar-e bang-e hazih 
nalali murgh-e sahar tegh-e do dam hai ham ko (124:5; #769) 


Envious of the similarity of style, and of the effectiveness of the 

sad crowing, 

The plaint of the morning bird is a double-edged sword to me. 


ham tarhi: same style; bang: crowing; hazih: sad; tegh-e do dam: 


double-edge sword. 


The call of the crowing rooster sounds very much like my lament, but 
the roosters crowing has more impact than mine. I am envious of the 
rooster for having such an impressive lament because its painful diction 
will be heard, but not mine. People get up to go for prayers at the 
call of the rooster. Maybe the rooster also wakes up the beloved. No 
one listens to me. 



sar urdne ke jo vade ko mukarrar chdhd 
bans ke bole kill tere sar ki qasam hai ham ko (124:6; #770) 

When I wanted her to repeat the promise to let my head fly off, 
Laughingly, she said, “I swear upon your head.” 

mukarrar. repeat. 

I asked my beloved to repeat the promise she made to cut off my head. 
Instead, she said, “I swear upon your head,” which means yes and no 
with equal emphasis. The fact that she said it laughingly indicates her 
wanton style. Swearing upon the head means, “God forbid” and “If 
I do not do it, then you will lose your head.” 
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dil ke khun karne kl kya vajh , valekin nachar 
pas-e be raunaqf dida(hj aham hai ham ko (124:7; #771) 

What is the reason to make the heart bleed except that 
It is important for me to take care of my lackluster eyes. 


raunaq : luster; nachar : helpless, inevitable; aham : important. 


I had no choice but to let my heart bleed so blood would flow into 
my eyes. That is how I will bring back the luster to my eyes, something 
I consider very important. Lovers eyes are also called lamps; he just 
wants to brighten his dark abode. 




turn vuh nazuk ke khamoshi ko juglian kahte ho 
ham vuh 'ajiz kih taghajul bln sitam hai ham ko (124:8; #772) 

You are so delicate that you consider our silence to be a lament; 
Here I am so weak that even your indifference is a cruelty to me. 


ajiz : weak, incapable. 


Your delicate nature hears laments even in my quietness. How delicate 
is our nature? When you are oblivious to me, it is really an act of cruelty 
shown to me. You have become so sensitive that even though I have 
given up lamenting, it still bothers you that I stay quiet thinking about 
you. The lover and the beloved are at opposite ends of sensitivity. 
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Lakhnau ane ka bais ncihin khulta, yam 
havas-e sair-o-tamasha , so vnli kam liai ham ko (124:9; #773) 

The reason for coming to Lucknow is not clear to me. 
Perhaps it is a desire for sightseeing, but that I do not have much. 


I do not know why have I come to Lucknow. Most would think I came 
for the sightseeing, but I do not have any such desire. This verse 
continues into the next verse as a quatrain. Note that Lucknow was 
the seat of Urdu poetry in Uttar Pradesh, a bastion of Nawabs. The 
' rivalry between the Lucknow and Delhi school of poetry went on for 
years. Ghalib was from Delhi. 





maqta-e silsila(h) } shauq nahih hai yih shahar 
azm-e sair-e Najaf o-taitfe haram hai ham ko (124:10; #774) 

The destination of my desire is not this city; 

What I intend to do is to see Najaf and to go circling around 

Kaba. 


maqta : destination; Ncijqf: burial place of Hazrat Ati\ taicfe haram: 
circling around Kaba. 

Lucknow is not my destination (see previous verse). I wanted to visit 
the burial place of Hazrat'AH (Najaf) and to circle Kaba (in Mecca). 
Though born in a Sunni family, Ghalib always preferred to be recognized 
as Shia. (See Glossary. Hazarat All) 
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tiye jafi hai kaliin ek tavaqqu Ghalib 
jada(h) y rah kashish-e kafe karam hai ham ko (124:11; # 775) 

Taking me somewhere is this expectation, Ghalib-, 

The attraction of the letter “k” as in kindness is the pathway to 

our journey. 

tavaqqu : expectation; kashish-e kafe karam : attraction to letter “kdf “ 
in “karam” (kindness). 

The motivation that keeps me going is my expectation of the Lord s 
kindness to show me the correct path through the blessings of the letter 
“k,” as in kindness (coincidentally matching the Urdu word, karam). 






125 



turn jano, turn ko ghair se jo rasm-o-rah ho 
mujh ko bhi puchhte mho to kya gunah ho (125:1; #776) 

It is up to you, if you want to keep acquaintance with the rival. 
It would not be a sin, however, if you keep asking about me 

as well. 

rasm-o-rah: acquaintance. 

The beloved has broken off with the lover and established an 
acquaintance with the rival. In a rare display of tolerance, the lover 
accepts the beloved having an acquaintance with the rival as long as 
she keeps asking, occasionally about the lover as well. The lover, 
however, warns the beloved that she alone is responsible if her 
acquaintance with the rival brings any embarrassment to her. 

r..l 

bachte nahih muakhaza(h)’ roz-e hashr se 
qatil agar raqlb hai to turn gavah ho (125.2, #777) 

There is no sparing from interrogation on the Day of Judgment; 
If the rival is the murderer, then you are a witness, too. 

mua/chaza(ft): punishment (used here as interrogation); roze hashr: Day 
of Judgment; qatil: murderer; raqlb: rival; gavah: witness. 
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In connivance with my beloved, the rival has killed me. O’ Beloved, 
since you were a witness to this murder, you will not be spared 
interrogation on the Day of Judgment. (This is in line with the English 
Law where a witness can be prosecuted for not reporting a crime.) 
The poet makes a subtle inference implying that it may not be widely 
known that you commissioned to have me murdered, but beware the 
Day of Judgment. God will certainly fault you for being an uncooperative 
witness, if not a murderer. The insecurities of the lover abound. 



kya vuh bhi be gunah kush-o-haq nashinas hain 
mana kih turn bashar nahiit, khurshid-o-mah ho (125:3; #778) 

Do they also kill the innocent or usurp the rights of others? 
Admitted that you are not a human but a sun and a moon. 

nashinas : not realizing, acknowledging. 

The lover says that he accepts the fact that you (the beloved) are not 
a human being, but are instead either the moon or the sun. But tell 
tne, my beloved, do the sun and moon also kill people and deny their 
rights—rights to love you? 

/<yA 

A i f<jt 0-c £> 

ubhrci hu’a niqab men hai un ke ek tar 
marta hun main kih yih na(h) kisi ki nigah ho (125:4; #779) 

Protruding out of her veil is a thread; 

I am dying to know, might this not be someone’s glance. 
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The equivalent of “line of sight” is “ tar-e nigah .” Here the poet gives 
the sight a palpable meaning. Someone must have looked at her. That 
is why the thread of a glance sticks to her veil and is seen as a ridge 
or ripple in her veil. The poet is jealous. The description is 
beyond belief. 



jab maikada(h) chhuta to phir ab kyd jagah ki qaid 
masjid ho, madrasah ho, koi khanqah ho (125:5; # 780) 

When removed from the tavern, then why should there be 
restriction on the place, 

Whether it be a mosque, a school or a monastery. 

maikada(l): tavern; masjid : mosque; madrasah : school; khanqah: 

monastery. 

Drinking is not allowed in the mosque, monastery, or school, but when 
the tavern is no longer accessible, any place will do for drinking. Of 
course, as long as there was a tavern, you could have restricted me from 
drinking elsewhere, but now I can drink anywhere. There are hints here 
that if you want to contain the drinkers, keep the tavern open. 



St Is, w 

sunte haiii jo bahisht ki tarif sab durust 
lekin khuda kare vuh tera jalva(h) gall ho (125:6; #781) 

Whatever praise we hear of paradise, is totally true; 

But, God willing, it should also be the place for your glorious 

manifestation. 
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There is no doubt that paradise is the most beautiful place, but its 
goodness is judged by whether or not you are there. Though he asks 
for the companionship of the beloved, this verse can be construed 
as devotional, asking for Gods will that we could see Him. 

, t ,L 

Ghalib bhi gar na(!) ho to kuchh aisa zarar nahih 
dunya ho yd rabb aur mera badshah ho (125:7; #782) 

If Ghalib is not here, then there is no loss, 

But, O’ Lord, the world and my King should remain here. 

zarar: harm, loss; yd rabb : O’ God; badshah: King, referring to 
Bahadur Shah Zafir. 

Praying for the long life of Bahadur Shah Zafir , the poet says that 
the world and the King must remain. Whether or not he (and others) 
remain is not as important. 






126 




gai vuh bat kill ho gufiagu to kiohkar ho 
kahe se kuchh nafl) hud , phir kaho to kiohkar ho (126:1; #783) 

Gone is the situation thinking how would I speak to her, if I 

ever did. 

If nothing came out after having said it all, then tell me how 

would it be? 


bat: word, conversation, here meaning situation; gifftagii: conversation. 

Gone are the days when I used to create scenarios of how I might 
express myself and how she would respond when we met. Now, having 
said it all with no response from her, I am left to wonder, Where do 
I go from here?” 

yi/Xj y[ <2)?tjil'j 

hamare zahan men is fikr kd hai nam visa1 
kill gar na(h) ho to kahdh jaeh, ho to kioh kar ho (126:2; #784) 

In my thoughts, union with the beloved is called the worry 
That if it is thwarted, where shall we go and if granted, how 

will it work? 


The only thought I have is union with the beloved. I worry about two 
things: If it does not happen, what will happen to me? (Perhaps I will 
kill myself.) In addition, if it'did, how will it happen? (Will I be able 
to survive her beauty and the joy of consummation?) Both scenaiios 


are worrisome. 
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fjCf'j f/ tsl *r—\? 

adab hai aur yahi kash-ma-kash to kya kije 
hya hai aur yahi gumagii to kioh kar ho (126:3; #785) 

What shall I do if reverence to her keeps me in the same 

dilemma 

While she remains shy and inexpressive, then imagine, how 
would things work out? 

kash-ma-kash : strife, tumult, dilemma; gumagii: inexpressive, shy. 

My extreme regard for her keeps me from exposing my inner feelings, 
but my mind keeps insisting that I must because it is an unbearable 
feeling. She is so shy that she is unable to utter a word. How would 
I handle my emotions and how would it all work out if she could not 
say anything? The respect part here is to save the beloved from 
embarrassment. 



tumhiii kaho kih guzara sanam parastoh ka 
butoh ki ho agar aisl hi khii to kioh kar ho (126:4; #786) 

You should tell me, how the survival of the idolaters 
Would work oilt, if the idols were endowed with your habits? 

guzara: living; sanam parast: idolaters, lover; khu: habit. 

How would lovers survive if idols began to behave like you? The 
idolaters of stone statues do not get any sympathy, but they also feel 
no pain. You, though, are just as cold as an idol but are habitually bent 
on destroying us. The stone statues are better than you. 
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Sif/l W ^ ^ 

ulajlite ho turn agar dekhte ho aina(h) 
jo turn se shahar men lion ek do to kioh kar ho (126:5; #787) 

You get irritated if you look at yourself in the mirror, 
Imagine what would happen if there were one or two like you 

in the city? 

ulajlite : get irritated. 

She is so full of herself she cannot even tolerate seeing her own image 
in the mirror. If there were a couple of beauties like you in town, how 
would you react? Some have interpreted this to mean what would 
happen to the town if there were a couple of beauties like you. The 
verse refers to the beloveds reaction, in my opinion. 



jise nasib ho roz-e siyali mera sa 
vuh sheikhs din na(h) kahe rat ko to kioh kar ho (126:6; #788) 

Whosoever is meted with gloomy days like those given to me, 
Why would not that person then call his nights the days? 

nasib : fate; roz-c siyah: black or gloomy day. 

Any ill-fated (black fate) person given the gloomy days of my life would 
think that night was day because the darkness of night is brighter than 
the gloominess of my days. The gloom in my life is so intense that 
it is darker than the darkest nights. I cannot see where I am going, 
just like a person walking in the dark. 
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hamen phir un se ummid dur unhen hamaid qadar 
hamari bat lii puchhen na(h) vuh to kioh kar ho (126:7; #789) 

I am again hopeful of her and her appreciation of me, 

How would it come if she does not even ask about me? 

qadar : dignity; ummid: hope. 

I am again hopeful (having been rejected before) that she will appreciate 
me. How, though, can she dignify me with her attention if she continues 
to ignore me? How then will she know that I am important to her? 
The use of the word, “again,” means this feeling is not new, though 
the poet hopes to rekindle it. 

r M* 2-4; 

ghalat na(h) tha hamen khat par gumah tasaltl kd 
na(Ji) mane dida(Ji)’-e didar jo to kion kar ho (126:8; #790) 

It wasnt wrong of me to feel solace upon receiving her letter 
But if my eyes, wanting to see you, would not agree, then how 

would I have it? 

guman: doubt, suspicion; tasalli: solace, satisfaction; ctida(h): eye: 

didar : to see. 

I was hoping your letter would bring satisfying news, which it did, 
but unfortunately, the eyes did not agree for they wanted to see you, 
not just your letter. I stayed dissatisfied. 
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* »c. 


batao, us mizhafh) ko defch kar, kih mufh ko qarar 
yih nesh ho rag-e jah men firo to kioh kar ho (126:9; #791) 

Tell me, looking at those eyelashes, that repose to me. 
How would I get if this sting has pierced into my jugular vein? 


mizhah: eyelash; qarar: repose; nesh: sting; rag-e jah: jugular; firo: 

pierced. 


Tell me after you look at her eyelashes, how can you enjoy any repose? 
If her eyelashes continue to sting my jugular vein, how will I be able 
to settle my emotions? 




mu/he junuh nahih Ghalib vale ba(h) qaul-e huzur 
“firaq-e yar men taskifi ho to kioh kar ho” (126:10; #792) 

I am not a lunatic, Ghalib , but as said by his Majesty: 

In the separation of the beloved, how could we get consolation? 

I am not a lunatic. My impatience is fully justified because lovers in 
separation are restless, as said by His Majesty Bahadur Shah Zqjar. 
Because a King claims it, how could it be wrong? The second line of 
the verse is a quote from a poem of the King, Bahadur Shah Zafar. 




127 


kisi ko de ke dil koi navasanj-e jughah kioh ho 
na(J) ho jab dil hi sine men to phir muh(h) men zabah kioh ho 

(127:1; #793) 

Having given heart to someone, why should then one plead 

and lament? 

With no heart left in the chest, then why should there be a 
tongue in the mouth? 





navasanj-e fugliah: one who laments; mun(l) men zabah : tongue in 
mouth, being able to speak. 

When you have given your heart of your own accord, it does not 
make sense to lament about it. When there is nothing left inside, 
how can you open your mouth to talk about a distraught heart that 
is not there? 




vuh apm khu na(h) chhoreh ge, ham apni vazci kioh chhoreh 
subuk sar ban ke kya puchheh kill ham se sar girdh kioh ho 

(127:2; #794) 

She would not change her habits, so why should I then alter 

my style. 

How can I turning frivolus, ask her why is she annoyed with me? 


khu: habit; vaza\ self-respect; subuk sar: frivolous; girdh: upset. 






Ghazals 


497 


The beloved remains upset with the lover who has his own self- 
respect. It is all right if you are upset with me; so be it. I am not 
going to ask you why, for that will degrade me. The delicate play 
of words with subuk sar and sar girah , both of which contain the 
word “head,” is delightful. 

^l )y 

JCiya ghamkh(y)ar lie rusva, lage ag is mahabbat ko 
na(Ij) lave tab jo gham ki vuh mera razdan kion ho (127:3; #795) 

The sympathizer has disgraced me, so let his sympathy go to hell. 
How could he be my confidant if he is incapable of bearing my 

woes? 

rusva : disgrace; mahabbat : sympathy; razdan: confidant. 

My sympathizer has disgraced me by telling my story (told to him in 
confidence by me) to others. This has caused great embarrassment to 
my beloved and that is disgraceful to me. The reason my sympathizer 
did this was because he could not bear to keep the sorrow of my story 
so he blurted it out. I do not need his words of kindness and sympathy 
if he cannot bear my sorrow. I cannot keep him as my confidant. 



va fa kaisi, kalian kd 'ishq, jab sar phorna thehrd 
to phir, ai sangdil, tern hi sang-e dstdn kion ho (127:4; #796) 

What faithfulness and what love, when it is merely smashing head? 
Then, O! Stonehearted beloved, why should it even be your 

threshold? 

Love and faithfulness require reciprocity. When that is gone then it is 
merely like smashing the head out of love, or wasting time. That being 
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the case, why then should I smash my head onto your threshold? Why 
not any other beloved? Calling the beloved stonehearted and referring 
to the stone of her threshold illustrates similarities. A deeper reference 
is made here to saner elements of life. If destruction is my fate, then 
why should I go to any length to get there? It will come my way sooner 
or later. 
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qafis men mujh se rudad-e chaman kahte na(h) day hamdarn 
girl hai jis pa(l) kal bijti, vuh mera ashyan kion ho (127:5; #797) 

Fear not telling me the story of the garden, my compatriot, as I 
languish in the cage. 

For why should that be my home whereupon the lightning fell 

yesterday? 

rudad: story, hamdam : companion. 


A bird in a cage is talking to another bird outside. It is a friend of 
the bird in the cage. Asked to tell how things are back in the garden, 
the free bird is reluctant to say anything, perhaps sitting with its head 
lowered, because the lightning that struck in the garden yesterday had 
destroyed the home of the caged bird. Sensing that something is not 
right, the caged bird encourages the free bird not to be afraid (to hurt 
my feelings), asking why lightning should have struck his home. Note 
that the free bird has not told the story yet. This is indeed a very 
delicate and melancholic presentation of a fine thread of hope, knowing 
full well that it is all over. This is a superbly heart-rending rendition 
of Ghalib and perhaps the most beautiful expression of human nature. 




yih kah sakte ho, ham dil men nahih haih par yih batld’o 
kih jab dil men turnhin turn ho to dnkhoh se nihah kion ho 

(127:6; #798) 

You can say that I am not in your heart, but then do tell me, 
When only you are in my heart, then why are you hiding from 

my eyes? 
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nihan : secret. 

You say you do not trust me because I have not kept you in my heart. 
However, how would you explain that it is you who hides from my 
sight because you are the one who does not love me? There is no one 
except you in my heart, but when I close my eyes, I am unable to see 
you. Is it because you are so elusive that even your imagination runs 
away from me? I refute and return your allegation. 



ghalat hai jazb-e dil ka shikva(h), dekho jurm kis ka hai 
na(h) khecho gar turn apne ko kashakash darmiyan kion ho 

(127:7; #799) 

Wrong is the complaint against hearts passion; just see whose 

crime is it? 

There will be no tussle between us if only you would not pull 

away from me. 

jazb-e dil: hearts passion; shikvafl): complaint; kashakash: tussle. 

The beloved complains of the incessant cries of the lover, which, according 
to the lover, is all due to her attitude of appearing strained him. Such 
behavior only exacerbates the situation and encourages further plaints. 
Therefore, if the beloved wants laments to stop, she should stop pulling 
away from him. The lover is trying to get closer to her while she is 
pushing him away. Appearing strained and pulling away are the key 
concepts of the verse. A tug-of-war is in the offing here. 



yih fitna(ty admi Jd lchana(h) vlrd.ni ko kya kam hai 
hue turn dost jis ke, dushman us ka asrnan kion ho (127:8; #800) 
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This mutinous beloved is more than enough to ruin a mans home; 
Whomsoever you befriend, why should the heavens be an enemy 

to him? 

fitna(!) : troublemaker; kliana(lj) vlraiu: desolation of home; 

Friendship with you, my beloved, is bound to destroy my home and, 
for that matter, the home of anyone who claims to love you. The 
heavens, known to bring calamities, are no longer needed by anyone 
that you have befriended, for disaster is in that persons fate. No help 
is needed from the heavens when you are there to destroy it all. 

yahi hai dzmana, to satdnd kis ko kahte hain 
adu ke ho liye jab turn to mera imtehan kion ho (127:9; #801) 

If this is testing, then what else do you call teasing? 

When you have gone to my enemy, then what is left there to test me? 

azmand: trying; satdnd : teasing; add: enemy. 

You are in love with my enemy and tell me that you are just testing 
my sincerity and patience. Is it testing or teasing? Now that you have 
gone to my rival, it is irrelevant whether I succeed or fail—I have 
already lost it all. 

kaha turn ne kih kion ho ghair ke milne men rusvai 
baja kahte ho, sach kahte ho, phir kahiyo kih hah kion ho 
(127:10; #802) 

You say, “Why would meeting the rival bring disgrace?” 

Said correctly and truly, but then tell me, why did it turn out to 

be so? 
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bajd kcihte ho: you have spoken correctly (said in submission or with 

sarcasm). 

You wondered how your meeting with the rival could bring disgrace 
to you and then you went ahead and met with the rival despite my 
admonishing that it will bring disgrace to you. See what happened 
now? Of course, you were correct, totally proper, and knowing (said 
sarcastically, of course). The rival has disgraced the beloved and the 
lover is now rubbing it in. 

nikdld chdhtd hai kdm kyd tanon se tu Ghalib 
tere be mahr kcihue se vuh tujh par malirbau kion ho (127.11, 11803) 

You are trying to make things work with taunts, Ghalib. 

Why would your calling her unkind make her kind towards you? 

Taunting to lure compassion and kindness from the beloved is quaint 
and has never worked before. She knows she is cruel, so if you taunt 
her for being cruel she will not be moved at all. The persistence of 
lovers in trying anything that might work keeps them steady in their 
path to oblivion. 



128 


y * y * 


raliie ab aisi jagah chal kar jahan koi na(h) ho 
ham sukhan koi na(h) ho aur ham zabdh koi na(h) ho (128:1; #804) 

Lets us go now and live in a place where there will be no one, 
No one to talk to, nor anyone to speak in the same tongue. 


Having reached a state of total frustration with his contemporaries, 
the poet wants to live in total seclusion where he does not have to 
talk to anyone understand anyone or try to make anyone understand 
him. The use of the word “now” indicates something suggested as a 
last resort. 


1 


* > y ' b/ 


be dar-o-divar sa ik ghar banaya chahie 
koi hamsayafli) na(h) ho aur pasban koi na(h) ho (128:2; #805) 

Without doors and without walls, I must build myself a home, 
Where there will be no neighbors and no one to watch the 

doors, either. 


A home without doors and walls is desired. The connection to neighbors 
requires thinking. Without walls, there is no delineation of the neighbors’ 
boundary of property and there is no need to protect it from robbers. 
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The poet wants to live in a state where he would not have to worry 
about being robbed or being required to respect his neighbors’ rights. 
He wants a free life, not a door-less, or a wall-less structure. 

y, * j/jtJ’ rJ J -X/ >1 

parye gar blmar to fco’l na(h) ho bimardar 
aur agar mar jaiye to nauha(h) khfyan ko’i na(h} ho (128:3; #806} 

If I should fall ill then no one would come to attend me 
And should I die, there will be no one to mourn for me either. 

The last three verses form a continuum of the poets desire to live a 
detached life, one without physical or mental obligations. He does not 
want to be pampered when ill and wants no one to cry at his death, 
either. This melancholic arrangement is very much Ghalib. 



129 



az mahr ta ba(l) zarra(h) dil-o-dil hai aina(h) 
tuff, ko shish jahat se muqdbil hai aina(h) (129:1; #807) 

From the sun to the particles, it is mirrors of the heart all 

around; 

To the parrot, it is like mirrors facing in all directions. 

tuff: parrot; shash jahat: six directions (all around); muqdbil: facing. 

Like the shining particles of dust illuminated by the sun, I see hearts 
all around. Like the parrot that begins to talk after seeing its reflection 
in a mirror, I write poetry as I see my reflection in these mirrors of 
the heart. I see the reality of the Universe and of myself in my own 
reflection and thus I begin talking (saying verses) as a parrot would— 
miming, looking at its own reflection in the mirror. Another 
interpretation makes this verse devotional—man seeing his own image 
in everything. This verse is one of the most difficult visualizations of 
Ghalib. 





130 


t /• jij 

jrt/O&ifu'l/f r it 


hai sabza(h) zdr har dar-o-divar-e ghamkada(h) 
jis ki bahar yih ho phir us kT khizan na(h) puchh (130:1; #808) 

Grass has spread to every wall and door of the desolate home; 
If this is how spring comes then ask not about the autumn. 


ghamkada(h): house full of sorrow, desolate home. 

Desolate and ruined, the lover’s home has wild grass growing all 
around making it look like spring. Because spring spells ruin, the 
poet wonders what will it be like when autumn arrives? 

si * ol/ifS*• OJ fat# 

nachar bekasl ki bhi hasrat uthaiye 
dushvan rah-o-sitam-e hamrahan na(h) puchh (130:2; #809) 

Bear the hopelessness of the helplessness too and 
Do not ask about the hardships in the path nor the tyrannies of 

the fellow travelers. 

The road was difficult, but my fellow travelers made traveling even 
more impossible. I wish I were alone. I could have put up with the 
difficulties of the road, but now the tyrannies shown by my companions 
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make me regret it more. Now I cannot leave the companions nor can 
I bear their tyrannies. This verse illustrates some of the most unfortunate 
and inevitable choices that we often end up with in our daily lives. 





131 


sad jalva(h) ru-ba(h)-rii liai, jo mizhgan uthaiye 
taqat kalian kih did kd ehsan uthaiye (131:1; # 810) 

Hundreds of manifestations are face to face, if one would lift the 

eye lashes; 

But where is the strength to bear the obligation of vision? 


Open your eyes and you will see how God appears in hundreds of 
ways. Since I am unable to understand this display of clues, this 
display goes to waste and I get buried under the Lord’s obligation 
of extending these favors to me. This is like a man going to God 
and asking Him to show Himself and having God say,”Just open your 
eyes.” How obliging that is. He has provided us many clues. This 
verse can also be used in the context of Moses going to the Mount 
Sinai to see just one display of God; he could not even bear to see 
the evidence. 





hai sang par barat-e ma'ash-e junun-e i'shq 
yam lianiiz minnat-e tiflan uthaiye (131:2; #811) 

Dependent on the stone is the livelihood of the love-lunatic; 
Meaning, we should continue to take obligations from children. 


barat-e ma'ash: writ of livelihood. 
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Children throwing stones at the lunatic oblige him to their act, as they 
are awarding him with his livelihood—what he deserves. The stones 
are thus called “wages,” for which one must beg children. 




divar bar-e minnat-e mazdiir se hai kham 
ae khanman kharab na(h) ehsan uthaiye (131:3; #812) 

Bent is the wall under the obligation of the mason. 

O! You, whose homes have been ruined, do not enter into 
obligation to anyone. 


bar. weight; minnat: obligation; kham: bent; ae khanman kharab: O! 

You, whose house has been ruined. 

Do not enter into obligations for they can destroy you. This is the 
ultimate message here. When a wall bends under the obligation of the 
mason, just imagine what obligations can do to humans. To someone 
who has lost it all, it is better to think twice before rebuilding. This 
will mean collecting the obligations of many. Deeper meaning comes 
from comparing a mason to God and the wall to all that He has created 
and everything that bows to His honor. Beg not from God, even 
though you are desolate and in need of much. Ghalib relates a remarkable 
thought with this verse. 

\ H t 

ya mere zakhm-e rashk ko rusva na(h) kp'iye 
yd parda(h)’ tabassum-e pinhan uthaiye (131:4; #813) 

Either do not disgrace my wounds of envy, 

Or else, lift the veil of that hidden smile. 
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zakhm : wound; rashk : envy; rusva: dishonored; parda(Ji): veil; 
tabassum: smile; pinhan: sheepish, hidden. 

Your hidden smile tells me that you are relishing the moments you 
have spent with my rival. The more I see you smiling, the more curious 
I get. I am afraid that unless you stop, the world will come to know 
of my envy and thus the secret of your sheepish smile. Tell me what, 
if anything, happened between you and the rival. The smile can be 
more aptly labeled as sheepish. 



132 


masjid ke zer-e saya(h) khirabat chdhiye 
bhauh pas afikh, qibla(h)’ hajat chdhiye (132:1; #814) 

Under the shadow of mosque is needed a tavern; 

Like the eye near the brow, it is needed, O! Providence. 

khirabat : tavern; qibla(I) hajat : Providence, an expression of respect 
generally used for God. It can also be used when showing respect to 
elderly persons as well. 


The tavern is compared to the eye for the shape of the glasses in 
the tavern and mosque is compared to the eyebrow for the shape 
of the arches in the mosque. The tavern and mosque should be close 
to each other, calling attention to the Providence. Why should they 
be close to each other? So we can commit sin and ask for forgiveness 
at the same time. 
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-'V I 


ashiq hue hain dp bid ik aur shakhs par 
dkhir sitam ki kuchh to mukafat chdhiye (132:2; #815) 

You too have fallen in love with someone else. 
Finally, there must be retribution for the oppression. 


mukafcit\ revenge, retribution. 


The beloved has fallen in love with someone and so the poet wants 
her to feel pain, which she used to inflict upon others because of her 
cruelty. Something should be returned because she has given so 
abundantly to so many. 

'J& jf; jfjh 

de dad ai flak dil-e has rat paras t ki 
hah kuchh na(h) kuchh taldfi mdfat chdhiye (132:3; #816) 

Give praise, O! Heavens, to a heart despondent. 

Yes! There must be some restitution of the past acts. 

dil-e has rat parast : despondent heart; taldfi mdfat rectification of 

bygone things. 

O, Heavens! Praise my resolve to bear the despondence of heart. At 
least this much praise you can give me to rectify your injustices of the 
past. The poet is merely asking for recognition, not necessarily a 
rectification. 
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tox's 


slkhe haih mah rukhoh ke liye ham musavviri 
taqrib kuchh to bahr-e mulaqat chdhiye (132:4; #817) 

We have learned to paint for the sake of those moon-faced 

beauties; 

An occasion, after all, is needed to meet them. 


mahrukh : moon-face or round face as it is signified in the English 
language, but in Urdu poetry it means a shining, beautiful face; 
musavviri,: painting; taqrib : occasion. 

The beloved has turned down all offers to let the lover see her. Now 
the lover pulls a new trick, stating that the only reason he wants to 
see her is to paint her portrait, as he is a professional artist. 



mai se gharaz nishdt hai kis nlsiyd(h) ko 
ik guna(h) bekhudi mu/he din rat chdhiye (132:5; #818) 

Who, the disgraced ones, seek pleasure in wine? 

A state of rapture round the clock is what I want. 

rusiya() : blackened-face or disgraced ones; guna(l): of one color, sort, 

kind. 

Those who drink wine for pleasure are a disgrace to humanity. We 
drink during the day only to lose ourselves, to bear the eternal pain 
of sorrow given by our peers. We drink at night to absolve ourselves 
from the hurt of separation from the beloved. We drink only to stay 
ecstatic, day and night, or else we would not be interested in wine. 
By calling us “disgraced” and then saying we do not seek pleasure in 
wine signifies that we are wrongfully labeled “disgraced.” 
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hai rang-e lala(h)-o-gul-o-nasrin juda juda 
har rang men bahar ka isbat cliahiye (132:6; #819) 

The colors of tulips, roses, and jonquil flowers are all different; 
In every color and shade, the spring seeks affirmation. 


isbat : affirmation. 


There are so many different kinds of flowers, all pointing to the 
arrival of spring. Pay little attention to flowers and think of them 
as the sign of the arrival of spring. It could have been manifested 
many different ways. 


s’ 6 



sar pde khum pa(h) chdliiye hangam-e bekhudi 
ru sue qibla(h) vaqt-e munajat chdhiye (132:7; #820) 

The head should be under the feet of the decanter to seek the 
tumult of rapture. 

The face should be facing towards Kaba when it is time to sing 

hymns. 


khum: decanter; munajat : hymns singing. 

When it is time to be ecstatic, we must put a decanter on our head, 
i.e., consider this more important. When it is time to pray, we must 
turn to the direction of Kaba (as Muslims do to pray) and chant 
our hymns. Ecstasy is a condition; wine a reality. Incantation is a 
condition, Kaba a reality. We should not confuse our goals with 
our objectives. 
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— i ca s 




yam ba(l) hasb-e gardish-e paimdna(hf sifat 
'arif hamesha(h) mast-e mai zat chahiye (132:8; #821) 

To keep up with the rotation of the cup of qualities, 

The enlightened ones must always stay intoxicated by themselves. 


ba(I) hash: in proportion; sifat : qualities; arif: knower, enlightened. 

The rotation of a cup signifies the changes in the Universe or how God 
manifests Himself. We should examine it, but then we should not 
forget to examine how we understand God by losing ourselves to wine. 
Those who are enlightened stay in a perpetual state of intoxication. 
Note the tone of a whirling Sufi dervish dance, the rotation of cup 
and perpetual intoxication to express a mood. 

ft>>) 4— iJj p 

nashv-o-numa hai asl se Ghalib furu ko 
klidmoshi hi se nikle hai, jo bat chahiye (132:9; #822) 

In reality, Ghalib , the growth is dependent on the roots; 

So come out the needed words only from silence. 


furu: root. 

When we see branches growing, we see them as a manifestation of 
roots. When we hear words spoken, we should know that these have 
come from quietness. First there is thought, which is a quiet form, then 
the words follow. Quietness is real; the words are manifestation. This 
last verse emphasizes that there is only one source of the Universe— 
the Almighty. However, the Universe displays itself in many ways, the 
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reality being only one God. We should not forget that as we become 
entangled in satisfying ourselves with the many manifestations of the 
Universe. 





133 


(f'Cij j\j. I * eL— Cv. 




bisat-e 'ijz men tlid ek dil, yak qatra(h) khiin vuh bln 
so rahta hai ba(I) andaz-e chakldan sar niguh vuh bid (133:1; #823) 

There was a heart in the state of humility, which is now a drop 

of blood. 

Even that, with its head lowered, is ready to drip. 


bisat-e 'jjz: state of humility; ba(h) andaz-e chakldan : with intent to drop. 


I have nothing left except my heart, and even that is like a drop of blood 
having been consumed by grief. The last drop of blood (the heart) is 
now ashamed and keeps its eyes lowered for not having more to offer. 
This verse ranks amongst the most remarkable renditions of Ghdlib. 








rahe us shokh se azurda(h) ham chande takalluf se 
takalluf bartaraf thd ek andaz-e juniin vuh blu (133:2; #824) 

Being in pain, we remained annoyed with the beloved. 
Formality aside, that too was a style of my madness. 

azurda(h): annoyed; juniin: madness; shokh : bold; takallitf: taking upon 
oneself, taking pains, gratuitousness, spontaneousness, pains, attention, 
perseverance, inconvenience, trouble, extravagance, formality, observing 
etiquette; bartaif: aside; andaz: style. 
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Becoming annoyed with my beloved is just another manifestation of 
my insanity. Frankly speaking, what would she care? Getting annoyed 
with her and then getting away from her was more painful than bearing 
her ridicule and callousness. I learned this the hard way. 



khayal-e marg kab taskin dil-e azurdah ko bakhshe 
mere dam-e tamarind men hai ik said-e zabun vuh bhi (133:3; #825) 

When does the thought of death console an afflicted heart? 

In the snare of my desire, it is merely a weak catch. 

khayal: thought; dam: net; azurda(l]): gloomy; tamannd: desire; said: 

hunt; zabun: weak. 

Death cannot be a panacea for my broken heart. How can the thought 
of death ease my hearts suffering? In the net of my desires, this is 
just another weak catch, its coming to fruition is not likely. Extreme 
pessimism is expressed here. 

if.*’* 

na(h) karta kash nalah , mujh ko kyd mcilum tha hamdam 
kih hoga bais-e afeaish-e dard-e darun vuh bin (133:4; # 826) 

I would not have lamented, had I known of it, O! Companion, 
That it would only enhance my hearts pain instead. 


darun: heart; afzaish: growth. 
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I had offered my plaint in an effort to relieve my pain but I found 
that, instead, it increased the pain. If he had known this, the poet 
advises his companion, he would have restrained himself, as he, too, 
seems to be falling in love. 

'A' 

if *> 

na(Ii) itna burrish-e tegh-e jafd par naz farmao 
mere daryae betabi men hai ik mauj-e kJiuh vuh bln (133:5; #827) 

Be not so haughty of the sharpness of the sword of cruelty; 

In my sea of impatience, it is but one of the many waves of blood. 

bur risk : sharpness, cut; tegh-e jafa : sword of cruelty; betabi: 
impatience, tumult. 

O! Beloved, be not too proud of the sharpness of your cruel sword 
and the cuts it makes. In the sea of my impatience, there are many 
waves of blood and your sword is just one of these waves. These waves 
keep my heart impatient and tumultuous. I have taken many blows 
and cuts. What you offer is not new or unusual to me. I can take a 
lot more. Notice the use of “waves” and the “sharp edge of sword, 
both being similar in their appearance. 

f 1 ) 

mai 'ishrat ki kh(\)dhish saql’ gardun se kyd klje 
liye bethd hai ik do char jam-e vdzhgilh vuh bhi (133:6; #828) 

What good it is to ask the cupbearer of heavens to give us the 

wine of luxury, 

While he is sitting with one, two and four glasses, even those 

with bottoms up? 
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gardun: sky, heaven; vazhugun : upside down (bottoms up). 

The cupbearer of heavens has no wine to give; his seven glasses (adding 
the count of 1, 2 and 4) are empty (bottoms up). There are seven 
heavens (an anecdote goes) and in each one of them, the glasses are 
empty, meaning none have any wine to offer. This may also refer to 
seven planets. The advice in this verse is to not look towards heaven 
for your supply of wine. Do not look to fate to offer you fortunes. 
The mathematical presentation is remarkable. 

o)#$ny> d? 

iff *? w ^ 

mere dil men hai Ghalib shauq-e visl-o-shikva(h )* hijrah 
khuda vuh din kare, jo us se men yih bhi kahuh , vuh bhi 

(133:7; #829) 

In my heart, there is a longing for union and a complaint about 

separation, Ghalib ; 

May God bring that day when I could tell her about this and 
about that as well. 

The desire for union with the beloved and complaint of separation 
fill my heart, but I have not been able to tell her about these. May 
God bring a day when I will able to tell her both and, of course, then 
she will resolve both of my problems. Wishful thinking! Here Ghalib 
has used his pseudonym with double meaning, to address himself and 
to mean, “to over come.” 





134 


'0& 


hai bazm-e butah men sukhan azurda(h) laboh se 
tang ae haih ham, aise khushamad talaboh se (134:1; #830) 

With the stifled lips in the company of idols, 

I have become tired of such flattery-seekers. 

talab : search; bazm-e butah : company of idols or the beloveds; sukhan 
azurda(l): quiet, unable to speak. 

In her company, the words are refusing to come from my lips. The words 
want me to flatter them so that they will come out. However, to flatter 
them I must speak, but since my lips are sealed, I cannot do that. This 
irritates me for it is the perfect circular argument. Unless the words come, 
the words will not come—a state of frustration. An example of almost 
wanton writing of Ghalib , this verse is also interpreted as the beloved 
is the flattery seeker and the lover is sick and tired of it. More likely, 
the poet is complaining about the shortcomings of his own speech. 

hai daur-e qadh vajh-e pareshani sahba 
yak bar laga do khum-e mai mere labori se (134:2; #831) 

The rounds of drinking are the cause of the scattering of wine. 

For once, bring the decanter of wine to my lips. 
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daur-e qadh : round of drink; saliba: wine; khum-e mai: botde of wine. 

In group-drinking sessions, the decanter of wine rotates so the drinkers 
are frustrated for it reduces the impact of the wine until the next round. 
This is called the scattering of wine. In addition, as the wine goes 
around it is as if the wine were troubled by being forced to go around. 
What the poet wants is to bring the decanter to his lips and drink it 
all in one gulp giving both him and the decanter much comfort. Only 
habitual drinkers appreciate the value of keeping their alcohol level at 
a certain level in order to feel good. 

rindan-e dar-e maikada(h) gustakh hain zahid 
zinhar na(Ji) hona taraf in be adabon se (134:3; #832) 

The drinkers at the door of the tavern are rude, O! Preacher. 
Beware, for you should not confront these disrespectful ones. 

gustakh : rude; zinhar. beware!; be adab : disrespectful; taraf bond: to 

confront. 

Beware! O’ Preacher, of these drunkards lying at the door of the tavern. 
They are very rude and have no knowledge of etiquette. They will not 
listen to you; so do not tangle with them. Go inside and preach to 
those who have crossed the door to the tavern, the purpose being to 
drag the preacher inside the tavern—an exquisite example of Ghalib's 
wit. We can invoke many scenarios about the difference between those 
who drink inside the tavern and those who lay at the doorstep. In 
addition, calling the preacher inside brings an opportunity to entice 
him into drinking. 
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&fd ^(S/^-^yr 

bedcid-e vafa dekh kill jafi rahi akhir 
liar chand men jan ko tlia rabt labon se (134:4; #833) 

Seeing the oppression of loyalty, it departed finally, 

Even though my soul was connected to my lips. 

rabt: connection. 

My loyalty to her requires that I offer my soul only to her. At the time 
of my death, my soul came to my lips and became attached to my 
lips, ready to leave. It was intolerable to her that my soul would 
connect to anything except her. Her cruelty demanded that my soul 
break this connection with my lips. To comply with this oppression 
of loyalty, the soul broke the connection with my lips and flew away. 
Another explanation is that the oppression of the beloved had kept 
my soul to my lips at all times, meaning that it was difficult to survive. 
Finally, seeing that there was no possibility of change in her attitude, 
the soul departed. The first explanation is more appropriate, though 
it is very difficult to visualize. 



135 


ta, ham ko shikayat kl blii bacfi na(h) rahe ja 
sun lete hain, go zikr hamara nahin karte (135:1; #834) 

So, no room will be left for me to even complain, 

She listens, but does not talk about me. 

She listens to what others say about the lover and then remains quiet. 
This is a remarkable improvement, for now she has the patience to 
hear his name without going up in flames. The concession is made 
to appease the lover. 



Ghalib tera ahval suna deh ge ham un ko 
vuh sun ke bula len, yih ijdrd nahin karte (135:2; #835) 

Ghalib , we will tell her about your condition; 

We cannot assure that she will call you upon hearing us. 

ijdrd: assurance 

Seeing the pathetic condition of the lover, his friends, who are actually 
the rivals, tell him that they will do him a favor and explain his 
condition to the beloved. However, to make sure his hopes are not 
raised too high, they tell him that there is no guarantee that she will 
ask him to join her assembly. What is worse is the realization that these 
rivals have access to her and he does not. 








136 



ghar men tha kya , kih teva gham use gharat karta 
vuh jo rakhte the ham ik hasrat-e tamu; so hai (136:1; #836) 

What was left in the home that your sorrow would have 

destroyed it? 

The desire to build that we had is still there. 

Nothing is left in my home (heart) for her to destroy. The only thing 
left is my desire to rebuild my home (to strengthen my heart). Perhaps 
that is what she wants to destroy as well. The home is the heart of 
the lover and the things inside the home are the unfulfilled desires. 
The desire to rebuild means to regroup hopes and thus to give her 
another chance to destroy them. The poet retains the desire though 
he has not a lot of it. 




137 


4A- 

4-W 

gham-e dunya se gar pdf bin Jursat sar uthane kl 
filak ka dekhna taqrlb tere yad ane kl (137:1; #837) 

From the woes of the world if I got a chance to lift my head, 
Looking at the sky would be an occasion reminding of you. 

taqrlb : cause, occasion. 

The burdens of worldly sorrows have buried me. If I ever get a reprieve 
from them and am able to raise my head I will see the sky, which 
reminds me of you, and the sadness will return to my heart. Omnipotent 
heaven has written a destiny of sorrow in everyone’s fate and any 
reprieve from it is merely a fleeting moment. I see that sorrow is my 
fate. The verse may also refer to being reminded of someone’s soul, 
like Arif, his nephew, about whom Ghalib has written elsewhere. Note 
that sky is taken as fortune-maker and looking at it reminds us of our 
misfortunes as well. 

khule ga kis tarh mazmun mere maktiib ka, yarabb 
qasam khai hai us kafir ne kaghaz ke jalane kl (137:2; # 838) 

How would the contents of my letters be revealed, O! Lord, 
Since that disbeliever has sworn to burn the paper? 
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mazmuh: matter, substance; maktub : letters; qasam khai: sworn upon. 

If she swore to burn all my letters without even reading them, she will 
never come to know the condition of my heart. “Swearing upon” also 
means that she has decided not to burn my letters, though she will 
not read them. She will not understand the condition of my heart, 
nor will she see whatever may flicker in the flame that burns my letters 
as well. The poet prefers that she would burn his letters for this might 
remind her of his burning heart. Note that the poet is calling the 
beloved a non-believer, as swearing is more of a trait of believers. 

lipatna parniyaH men sholaffi atish ka asan hai 
vale mushkil hai hikmat dil men soz-e gham chhupane Id 

(137:3; # 839) 

It is easy for the flame to hide inside the silk fabric, 

But it is a difficult effort to hide the burning of pain in the 

heart. 

parniyah: silk fabric (that catches fire quickly); hikmat: efforts; soz-e 
gham : burning of pain. 

It is easy for the flame to hide itself in an inflammable cloth; however, 
it is difficult to figure out how to hide the burning in my heart. Mow 
difficult is it for the fabric not to burn? It is easy, but it is easier for 
my heart to burn. It is more difficult for me not to show the flames 
of my heart than it is for the fabric to contain the flames. My heart 
is tenderer. Note that the poet is not comparing the intensity of the 
flame, but what contains it. 
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& I'l 

V tjy' ofj. 

unhen manzur apne zakhmloh kd dekh and tlia 
utthe the sair-e gul ko dekhna shokhl bahdne ki (137:4; #840) 

Her intent was to go and visit her wounded victims; 

A coquettish excuse it was to take a walk in the garden. 

manzur. intent. 

The coquettish excuse of the beloved is that she wants to take a 
refreshing walk in the garden. In reality, she wants to know how her 
wounded victims are doing. Blooming red flowers in the garden remind 
her of the wounded hearts of lovers and thus bring much joy to her. 

I>y X —s— & — '{fjV, 

a i c r \y 

hamari sadgi thi iltifat-e ndz par mama 
tera ana na(h) tha zdlim magar tamhld jane kl (137:5; #841) 

It was my naivete to die for the kindness of your gesture; 
Your arrival was, O! Tyrant, just a prelude to your leaving. 

sadgi: naivete; iltifdt : attention; tamhld : prelude, preamble, preface. 

How naive it was of me to think that you have come to visit me out 
of kindness, something, for which I would give my life. However, 
as soon as you arrived, you began talking about leaving. Your arrival 
was just a prelude to leaving. You were killing me as you announced 
that you wanted to leave, and here I was ready to give my life for 
your coming to see me. Arrival as the preamble to departure is the 
play on words here. 
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lakad kob-e havadis ka tahammul kar nahih sakfi 
men faqat kih zamin thi buton ke naz utliane kl (137:6; #842) 

Gone is the patience to bear being kicked around by accidents; 
My strength was the assurance to appease the coquetry of idols. 

lakad kob : to kick around; tahammul: patience. 

I can no longer bear the hardships doled out by the world. There used 
to be a time when I could bear even the hardship of coquetry; that 
strength was enough to bear the hardships given by the world as well. 
I can no longer bear the worlds hardships. 

'fir 

kahun kya khubl’ auza-e abna-e zamaii Ghalib 
badi ki us ne jis se ham ne kl thi barha neki (137:7; # 843) 

What shall I say of the goodness of traditions of the folks m 

this world, Ghalib ? 

To whomsoever I was repeatedly nice, he always wronged 

me. 

auza: traditions; abnd: folks. 

The observation of the character of people leads one to lament. It 
is almost a tradition that whenever you are nice to someone, they will 
surely turn against you. 



138 




hasil se hath dlio baith, ai drzii khirami 
dil josh-e guyafl) men hai dubi hui asami (138:1; #844) 

Wash your hands off from any gains, O wishing! 

In the tumult of tears, the heart is already a sunken commodity. 


arzu khirami: to wish; dubi hui asami: sunken investment, from where 
a levy cannot be collected, like a flooded plantation. 


A heart inundated with fear is like a flooded plantation that would 
not yield any levy. You cannot bank on your crying to accomplish 
anything. The use of “washing your hands off,” being inundated, tears, 
and sunken commodity are all juxtaposed to create a very wet situation. 





us shama ki tarah se jis ko koi bujhd de 
main bhi jale huoh men huh dagh-e ndtamdmi (138:2; #845) 

Like the candle that has been snuffed out by someone, 

I am a scar of incompleteness among those who have been burnt. 


dagh-e ndtamdmi: blame of incompleteness. 

I was burning with love for her and now all kindness or cruelty has 
been withdrawn from me leaving me incomplete. An extinguished 
candle is incompletely burned and is blamed here for incomplete 
devotion. My desires, too, have been extinguished and I, too, am 
blamed for giving myself incompletely unto her. 




139 


4 — Kfcu* 

kya tang ham sitam zadgan ka jahan liai 
jis men kill ek baizah’ mur asman hai (139:1; #846) 

How cramped is the world of us, the oppressed people, 
Wherein the sky is merely an egg of an ant. 


sitam: oppression; haiza(h) mur: egg of ant. 

Do you think that the world is too small for us, the oppressed people 
of the world? To understand it, visualize that our sky is no bigger 
than an ant egg. In other words, there is no limit to oppression. This 
world is indeed a tight place for me. The eggs of ants are indeed small; 
the sky is oval shaped and so are the eggs. The comparison made 
here also connotes the importance given to sky (heaven). 


hai kaindt ko harkat tere zauq se 
partau se ajiab ke, zarre men j an hai (139:2; #847) 

The Universe is kept in motion by its yearning for You; 
From the glare of the sun, comes the life throbbing in every 

particle. 


harkat: movement. 
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The Universe is dancing to the tune of the Lord. By itself, it is nothing. 
It is only something when put in motion by the Almighty. A particle 
remains invisible until a ray of light illuminates it and imparts it energy 
to move around in space. (From a scientific standpoint, the energy of 
the sunrays imparts energy to particles, causing them to move; this is 
called the “Brownian Movement.” Could Ghalib have known about 
this fundamental principle of physics governing the kinetic energy of 
bodies?) 






* 




halahke hai yih siti’ khara se lala(h) rang 
ghafil ko mere shishe pa(h) mai ka guman hai (139:3; #848) 

Though it appears rose-red from being struck repeatedly 

with stones, 

The ignorant think that there is red wine in my goblet. 


sill’: blow, strike; khara : stone. 


Because my goblet has turned red, by being stricken by a stone, those 
who do not know it think that the goblet is filled with red wine. There 
are great difficulties in interpreting this verse. Striking with stone 
would shatter the glass, not turn it red, unless the goblet (like my heart) 
has such resilience that the impact of stone striking it generates heat 
that turns it red before breaking it. People think I am holding a goblet 
of wine, wherein the red color has come from receiving extreme blows 
of sorrow. To understand this verse, we must look at a heart badly 
bruised, red-hot with agony. The world not knowing this thinks of 
it as a display of color. The strength of the lover depends on the heart 
shattered as it consumes intense heat. 
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IraZt/ty 1 

4~d ^ 

ki us ne garm, sina(H)’ ahl-e havas men ja 
ave na(h) kioh pasand kih thanda makan hai (139:4; # 849) 

A place she has warmed up in the hearts of rivals desiring her; 
Why would not she like it, for their abode is cold? 

havas : desire. 

She has created a place for her in the hearts of those who desire her. 
Such hearts are cold, free of the warmth of love, and she likes a cold 
abode. See the connection of warming the desire in the hearts and 
liking a cold home. The beloved is criticized here for being foolish. 

t ^f.‘‘-'A v 

kya khiib, turn ne ghair ko bosa(fj) nahin dlya 
bas chup raho hamare bhi munh men zaban hai (139:5; #85Q 

How nice that you did not give a kiss to the rival? 

Now be quiet, for I, too, have a tongue in my mouth. 

The lover is claiming to have a tongue in his mouth (which is used 
to speak and to engage in kissing). By acknowledging this, he says 
much to provide proof that the beloved did give a kiss to the rival. 
In addition, he is apparently asking for a kiss, to show how the rival 
may have kissed her, as a demonstration, of course. 
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ot <*j t£t 

'sXf jjrCeL —\jj (J tyS 

bait ha hai jo kih say ah) divar-e yar men 
farmanravae kishvar-e Hindustan hai (139:6; #851) 

He, who gets to sit in the shadow of the wall of the 
beloved’s home, 

Is indeed the exalted ruler of India. 

farmanravd: ruler; kishvar: exalting. 

He who gets to sit in the shadow of the wall of the beloved feels exalted 
to the level of the ruler-ship of India. It is that much of an honor. 

4-^y/ 

liasti ka itibar bhi gham ne mita diya 
kis se kahilh kih dagh jigar kd nishan hai (139:7; #852) 

Grief has erased the confidence in existence; 

Whom shall I tell that the scar is a sign of my liver? 

hasfi: existence; itibar : trust; jigar : liver (heart) gham: sorrow. 

Prolonged sorrow has transformed me into an untrustworthy soul. 
Who would believe it if I showed them that a branding mark is where 
my liver used to be? In fact, if a mark exists, that would mean that 
I also exist. Nevertheless, having been totally decimated by her, I myself 
find it less believable. If I do not exist, then neither does the mark. 
(Note: liver is the sign of courage.) 
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jjS jf) j d~~j l *$— 

hai bare itimad-e vafadari is qadar 
Ghalib ham is men khush haiii kih namahrban hai (139:8; #853) 

Such great trust there is in my faithfulness, 

I am glad that she is not kind to me, Ghalib. 

bare : because of; is qadar : so much. 

How much she trusts my loyalty is shown by how much cruelty she 
doles out to me. She believes that no matter how oppressive she gets, 
I will not run away from her. Is not this an unlimited vote of trust? 



140 


kiJ** 

dcird se mere hai tujh ko beqararl , hdi hdi 
kya hui zalim ten ghaflat shiari, hdi hdi (140:1; #854) 

Impatient you are at my pain. Lament! Lament! 

What happened to your obliviousness, O! Tyrant? Lament! Lament! 

After seeing my pain, you became impatient and began to suffer in 
agony. How sad! Whatever happened to those days when I would ask 
for your attention and get only your obliviousness? How satisfying this 
situation was to me. Now, with your impatience, I am suffering more. 

44(Jj ’45 5=^5j 

tere dil men gar na(h) tha ashob-e gham kd hausla(h) 
til ne phir kioh ki thi men ghamgusari, hdi hdi (140:2; #855) 

If your heart did not have the courage to bear the storm 

of sorrow, 

Why did you then console me? Lament! Lament! 

The storm of sorrow was so intense that anyone consoling me would 
feel my sadness. The beloved consoling me has become saddened and 
that is a source of lamentation for me. If you did not have the courage 
to bear my anguish, you should not have asked me to tell you. 

4 A-& i/j J f 

kioh men ghamkh(v)argi kd tujh ko dya tha khayal 
dushmani apiii thi meri dostdari, hdi hdi (140:3; #856) 
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Why did the thought of consoling me ever enter your mind? 
Enmity it was to yourself, your friendship to me, Lament! 

Lament! 


dostdarl: friendship. 


Consoling me made you sadder. It was a gesture of friendship toward 
me, but certainly an act of enmity toward you. 

til ^ ^q)ls 

'umr bhar ka tu ne paimane vafa bandha to kya 
'umr ko blii to nahih hai paidarl, hdi hai (140:4; #857) 

So what if you gave vows of faithfulness for life? 

There is no permanence to life itself. Lament! Lament! 

paiman-e vafa: vow of faithfulness; paidarl: permanence. 


Your vows of faithfulness to me could not be sustained because life itself 
is not permanent. The vows will come to naught with the end of life. 


’ft faZMr, > 1 


zahr lagtl hai mujhe db-o-havae zindagi 
yarn tujh se thi ise nasdzgan, hdi hdi (140:5; # 858) 

I hate the climate of living, 

For it proved unsuitable to you. Lament! Lament! 


ab-o-hava: air and water, atmosphere, climate; zahr lagnd: to hate, as 
if it were poison; ndsdzgdri,: unsuitable. 


I deplore what sustains life, for it did not suit you and you died. 
Using the idiom of “being poisonous,” the poet has created a double 
meaning here. 
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gul fisharii hdi naz-e jcilva(h) ko kyd hogaya 
khdk par hofi liai ten ldla(h) kan y hdi hdi (140:6; #859) 

What happened to the coquettish blooming of flowers? 
In the dust now grow these flowers. Lament! Lament! 


When alive, your appearance in the assembly brought blooming 
flowers. This always cheered the assembly. Now, buried in dust, the 
flowers are growing wild (at your grave.) 


A A 




sharm-e rusvai se jd chhupna naqab-e khdk men 
khatm hai ulfit kT tujh par pardahdan, hdi hdi (140:7; #860) 

Hiding from the shame of disgrace in the veil of dust, 
Unmatched you are in keeping the secrecy of our love. Lament! 

Lament! 


You have taken on a veil of dust (buried) to keep our love from being 
disgraced. The poets style of keeping a secret cannot be matched. 


A A 




khdk men namus-e paimdn-e muhabbat mil ga’i 
uth gal dunyd se rah-o-rasm-e yarl, hdi hdi (140:8; #861) 

Gone into dust is the honor of our vows of love; 

Gone from the world is the tradition of friendship now. Lament! 

Lament! 
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The sanctity of our vows is now buried. With that goes all etiquette 
and traditions of friendship. 

u; ft—'*— ^'w 

hath hi tegh azma ka ham se jatd raha 
dil pa(h) ik lagne na(h) paya zakhm-e kari f hai hai (140:9; # 862) 

The sword-wielding hand became numb, 

Before inflicting a deep wound to my heart. Lament! Lament! 

zakhm-e kari: deep wound; tegh azma: sword-trying. 

No longer is the expert hand of the sword available to inflict wounds 
upon my heart. It was just the beginning of our affair and I had hoped 
to receive many wounds from you. It is over now. 



kis tarh kate koi shah hai tdr-e harshakal 
hai nazar khii karda(h/ akhtar shumdri , hai hai (140:10; #863) 

How would anyone spend the night of continuous rain? 
The eyes have become used to counting stars now. Lament! 

Lament! 


tdr-e harshakal'. continuous drizzling; khii karda(li): habitual; akhtar 
shumdri : counting stars. 

I used to spend our nights of separation counting stars. Now, because 
of the continuous rain, I cannot even see the stars. How will I spend 
the night now? The rain, of course, is the lovers tear. It could also refer 
to the rainy season. 
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gosh mahjur-e payam-o-chashm mahrum-e jamdl 
ek dil, tis par yih na ummidvarl hdi hdi (140:11; #864) 

Ears forsaken from hearing your voice and the eyes deprived of 

seeing your beauty. 

Only one heart and all of this eternal despair? Lament! 

Lament! 

malyur: forsaken; mahrum : deprived. 

I can no longer hear or see you. How much more devastated and 
hopeless can my heart be? 

'ishq ne pakya na(h) tha, Ghalib! ablu vahshat ka rang 
rah gaya, tha dil men jo kuchh zauq-e kh(v)drl, hdi hdi 
(140:12; #865) 

Love had not yet taken the color of lunacy, Ghalib ; 

What remained, was the leftover desire in the heart to be 
disgraced, Lament! Lament! 

pakra: caught; vahshat: lunacy; zauq-e kh(v)ari: desire for disgrace. 

I was new to love and had not yet reached a state of lunacy. Many 
desires for greater deprivation and disgrace remained in my heart 
before you departed. 





141 


" s ^4/ =ss '^^ 

sar gashtagi men \dlam-e hast! se yds hai 
taskin ko de navld kih marne ki as hai (141:1; # 866) 

In frenzy, I have lost all hope of surviving. 

Give the good news to solace that there is hope for death. 

sar gashtagi: frenzy, lunacy; yds : hopeless; taskin : quieting, soothing. 

My frenzy will keep me from a long life. This will certainly be good 
news to my life-long desire for comfort because after death there is 
nothing but comfort. The poet addresses his sense of soothing by 
revealing that it is almost time to be joyful. Even though Ghdlib has 
talked about death being ultimate panacea, frequently, he also 
questions,’’What happens if we do not find solace even after death?” 



leta nahih mere dil-e dvdra(h) ki khabar 
ab tak vuh jdntd hai kih mere hi pas hai (141:2; #867) 

Paying little attention to my vagabond heart, 

She still thinks that it is with me. 


avdra(h): vagabond. 
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My beloved is quite oblivious to my heart. She thinks that I still have 
it with me. That is not true because my heart has the nature of a 
vagabond and cannot stay in one place. My heart is already with the 
beloved. Elsewhere, Ghalib has declared, “where’s the heart to lose, for 
I found my destiny.” 



kije bayan surur-e tab-e gham kalian talak 
har mil mere badan pa(li) zabdn-e sipas hai (141:3; #868) 


How far to go to describe the ecstasy of the fever of sorrow? 
Every hair on my body is a tongue expressing gratitude. 


tab : fever, heat; mu: hair; sipas: gratitude. 


As the body temperature rises in fever, hairs rise into goose bumps. 
The poet refers to the fever of love giving one goose bumps. Every 
hair that stands upright is actually a tongue thanking the sorrow-giver. 
See the comparison of hair with tongue. 



hai vuli ghurur-e husn se begdna(h)' vafa 
har chand us ke pas dil-e haq shanas hai (141:4; #869) 

The vanity of beauty is making her oblivious to faithfulness; 
Otherwise, for sure, she has in her custody, a righteous heart. 

ghurur: vanity; begana(li) vafa: oblivious to faithfulness, fidelity; pas: 
custody; haq shanas: righteous. 
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Her vanity keeps her oblivious to faithfulness toward me otherwise 
her heart is righteous. Her beauty has veiled her eyes so it is difficult 
to see what the right judgment is. This is a typical example of how 
a lover consoles his heart, by saying that there’s hope after all, thus 
giving the benefit of doubt to the beauty. 

& iff-fos* $t/l 

pi jis qadar mile, shab-e mahtab men sharab 
is balghami mizdj ko gar mi hi ras hai (141:5; #870) 

I drank all I could get in the moonlit night, 

As warmth suits my phlegmatic disposition well. 

balgham : phlegm; mizdj: disposition, nature. 

I have a phlegmatic disposition, meaning that my chest is often congested 
with phlegm. If I drink all that I can, it is for medical reasons, 
particularly if it happens to be a moonlit night. Wine is supposed to 
warm the chest. Note the congested chest compared to a full moon 
(with its spots compared to phlegm in the lung). It is most likely to 
happen on a full moon and a declaration that my chest remains 
congested requires me to drink. Congestion of the chest refers to 
“tightness” or a saddened heart. 

har ik makan ko hai makiH se shatf Asad 
majnufi jo mar gaya hai to jangal udas hai (141:6; #871) 

In every home, the honor comes from its inhabitant, Asad. 

As Mcgnun has passed away, it has saddened the jungle. 
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makih: inhabitant; shciif: glory. 

Homes without dwellers are desolate. Majnun , the jungle dweller, is 
gone. With him went the glory and charm of the jungle, saddening 
it (the jungle). 





142 


& fox of* *> 

gar Ichamshi se fai’da(h) ikltfae hai hai 
lchush huh kih meri bat samajhrii mohal hai (142:1; #872) 

If being quiet helps hide the condition of my heart, 

Then I am glad that it is difficult to understand what I say. 

ikffa: hiding. 

People hide their thoughts, their inner-selves, by being quiet. My being 
vocal does not reveal anything because all that I say is impossible to 
decipher anyway. Few can reach the height of my thoughts and thus 
my inner feelings remain hidden from all. Though it is beneficial to 
be quiet, in my case it makes little difference. Another reason it may 
be difficult to understand me is because when I am frenzied, my words 
are incoherent. 

4-xJii &>)di ft* 

Ids ko sunauh hasrat-e izhar ka gila(h) 
dilfard-e jama-o-kharj-e zaban hai Ial hai (142:2; #873) 

To whom shall I relate my plaints of stifled desires? 

My heart is merely a record of dumb tongues. 

fird-e jama-o-lchaij: register of account of receipts and disbursements; 
zabari hai lal: dumb tongues. 

To whom shall I complain that my desire to expose the condition of 
my heart remains unfulfilled? My tongue is tied and in my heart are 
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innumerable memories that have kept me from telling my story. The 
poet goes on to conclude that his plea of remaining mute is hardly 
of interest to anyone. Who would want to hear it anyway? The heart 
being a record of dumb tongues refers to the lack of appropriate 
vocabulary to explain, or of the ability to explain the condition of the 
heart in words that are coherent. 

kis parde men hai alna(h) parddz ae khudd 
rahmat kih 'uzr kh(\)dh-e lab-e be saval hai (142:3; # 874) 

O God! Behind which curtain hides the mirror? 

Have mercy, as the excuse seeker is not questioning. 


pardah: curtain; alna(h): mirror. 


Oh God! Tell me behind which curtain your reflection, is hidden? Be 
kind to me for I am willing to accept any excuse for you not wanting 
to be visible to me. Give, O! God, without asking! The poet wants to 
know the reality of God, but does not demand it. The poet is appealing 
to Gods kindness to those who do not assume this their right. 





hai hai! khudd na(h) kh(\)asta(h) vuh dur dushmarii 
ai shauq-e murfi'il! yih tujhe kyd khayal hai (142:4; #875) 

Shame! Shame! God forbid that she would show enmity! 
O! You embarrassing desire! What are your thoughts? 


munfiil: embarrassed. 


Shame on you for thinking that she has become your enemy; what 
are you thinking? You should be embarrassed for this impolite perception! 
The poet addresses his “desire” which remains unfulfilled and thinks 
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that this may be because the beloved has become his enemy. What a 
way to console himself, by becoming a mediator between the lovers 
desire and the beloved. 

mushkin libas-e kaba(h) Ati ke qadam se jcin 
naf-e zamin hai na(h) kih naf-e ghazdl hai (142:5; #876) 

The musk odor of the cover of Ka'ba is due to the birth of Ati, 
For it is the navel of the earth, not the navel of the deer. 

mushkin : smelling like musk; nafe ghazdl : musk in the navel of the 

deer. 


The musk odor of the cloth of Ka'ba emanates because Hazrat Ati 
was born there; Ka'ba, though it is the navel of the earth, it is not 
the navel of the deer. An aerial view of Kaba would show it to be a 
dark spot in the center of earth. In reality, any point on earth is the 
center of earth but in the present context, it is used to display a 
religious meaning. 




vahshat pa(h) men ' arsa(J])’ afaq tang tha 
darya zamin ko arq-e i}jftal hai (142:6; #877) 


For my frenzy, the expanse of the earth was so small 
That rivers appear as the sweat of embarrassment on earth. 


' arsa(lafaq-. boundaries of earth; arq-e infill I: sweat of embarrassment. 


The frenzy of my wanderings makes the earth look small. It appears 
so small that out of embarrassment it perspired, thus creating the rivers 
and oceans—a remarkable exaggeration. 
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has ft ke mat fiveb men ajaiyo Asad 
'alam tamam halqa(h)’ dcim-e khayal hai (142:7; #878) 


Be not deceived by the apparent reality of your existence, 

O! Asad! 

The entire universe is nothing but a noose of the snare of 

thought. 


hasft: existence. 


Asad, do not be fooled by your existence; the entire universe is fiction. 
It is the creation of your own thoughts, encircled by the net of your 
thoughts. Ghalib , a poet-philosopher, outshines all philosophers, 
including other philosopher-poets. 






143 


4~'d> Ji’uiu'l S^~d) if;}* 

turn apne shikve kl bdteh na(l) khod khod ke piichho 
bazar karo mere dil se kih is men dg dabi hai (143:1; #879) 

Do not keep probing into my plaints; 

Be careful of my heart for there is fire buried in there. 

bazar karo : be prudent, be careful. 

There are many complaints in my heart. Asking about them repeatedly 
and with curiosity is not right, for these complaints are like buried fire 
that can bring leaping flames again. Be careful with me. The lover was 
able to curb his plaints, but their wounds remained in his heart. Now 
the beloved reminds him of his hurt by repeatedly asking about it. It 
is obvious that the moment of reduced agony is not acceptable to the 
beloved; she wants only to provoke him into more pain. 

3(jf ^ t ^ 
f 1 ' ; idfl 

dild yih dard-o-alam bhl to mughtanam hai kih akhir 
na(h) giiya(h) saliari hai na(h) dh-e nun shabi hai (143:2; #880) 

O! Heart, consider this sorrow and pain a blessing in disguise, 

for in the end, 

There will neither be morning weeping, nor the sighs in the 
middle of the night. 
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mughtanam: regarded as a prize. 

O’ My Heart! Why are you growing impatient with sorrow and pain? 
It is a blessing that you even experience these things, for in the end 
there shall be no weeping in the morning and no venting of sighs in 
the middle of the night. When death prevails, it will all be gone. Take 
this pain as a sign of life. See: “be sada ho jae ga yih sdz-e hast1 ek 
din ’ [Soundless it will go, this instrument of existence one day]. 





144 


tfttfgr.VifXiAvs 

ek ja harfe vafa likkha tha, so bhl mit gaya 
zahiran kaghaz tere khat ka, ghalat bardar hai (144:1; #881) 

The word, “faithful” was written in only one place; even that is 

erased now. 

Obviously, the paper of your letter must have been the error¬ 
erasing type. 

ghalat bardar kaghaz: error erasable paper. 

At one point in your letter, you used the word faithfulness, but by the 
time the letter got to me, the paper had erased it, for it was indeed 
a wrongly placed word. The beloved did not get the opportunity to 
correct these obvious mistakes, so the paper did it. This verse dem¬ 
onstrates Ghdlib's remarkable melancholic humor. 

Qjj JT 

jl jale zauq-e find Id natamami par na(h) kiofi 
ham nahiH jalte, nafis har chand atishbar hai (144:2; #882) 

Why would not the heart burn in anguish over the imperfection 
of its desire for extinction? 

We do not burn even though our breath is fire spewing. 
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Why would I „ 0 , bum insido (sulk) when my desire ,o burn myself 
■mo earncoon is nor fulfilled? Though my brearh is full of fire, ir does 
me it simply burns me inside since I am unable to bring 

nml'fi f° <? nC , d0n ' ^ durnS t ^ iat ^ cann °t burn myself enough to 
qualrfy for Jana in ,he Sufi tradirion. My desire was intense, brf, nor 
intense enough. 


M 

r 


jl ^ jf 

Ut (jfif 


har kol^dm- meH buJhte mqt ut - hfl hai sad “ 

1 da ' man ^ men nale se nachar hai (144:3; #883) 

As everv^' anses a screa m upon its extinction, 

everyone in distress helplessly adduces plaints. 

darmandgi: misery, distress; nachar. helplessness. 

Fi b 

on it- Then it creates ^ ^ eXt * n S u * s k ec f suc ^ as when water is thrown 
We te complaining L ^ S ° Unc ^ ^ke scr caming in desperation, as if i f 
(water thrown on theh-T a ^ bUm ’ ^ when faced with extincti ° n 
comparison between th P^ nts come out spontaneously. The 

and the hearts lame ‘ raC ^^ n S soun d of a fire being extinguished 
m “"i»gofar,i„ ction n ' s j'' markabl e. Note that in this verse, the 

erent than when it used in Sufi concept. 

- ,s- v $'‘ 4 - 

/?<7/ vuhi badmasfi hm- • 

jis ke jalve se zami- _ Zarra (fy bd khnd 'uzr kh(\)dh 

Hp j.. a dsmdn sarshar hai (144:4; #884) 

ie > Himself is the 

From Whose display th” ^ ^ * ntox * cat i° n of every particle, 

is ecstasy spread from the earth to 
the sky. 
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sarshar : ecstasy; uzr kh(\)dh : one offers excuse. 

He, whose display turns everything into ecstasy, from the earth to the 
sky, knows it. The particles of dust need not be apologetic about their 
ecstasy. He is responsible for this. Everything in this Universe is in a 
state of ecstasy, and any sins or mistakes committed are due to this 
inebriation. Can we hold any creation in the Universe responsible for 
their acts? No. The only being responsible for this is the One whose 
evidence wraps everything in ecstasy, from earth to sky. If God’s will 
is part of man’s will, then God should be responsible for man’s actions. 
That is the gist of this verse. 

‘fail 

4- — o ! if-b 

mujh se mat keli: “tu hameh kahta tha apm zindagi" 
zindagi se bln merd jl in dinon bezar hai (144:5; # 885) 

Tell me not “You used to say to me, you are my life,” 

For these days, I am even dismayed with my own life. 

Do not remind me that I used to call you “my life,” for these days 
I am sick and tired of my life. The lover is tired of his life and is ready 
to kill himself. Calling the beloved,”my life,” may be a bad omen. This 
verse is clearly in the style of Momin , a contemporary of Ghalib. 



dhkh ki tasvir sar name pa(h) khainchi hai kill td 
tujh paQi) kind jdve kill is ko has rat- e dldar hai (144:6; #886) 

I have drawn a picture of an eye in the beginning of my letter, 

so that 

it would reveal to you that I am longing to see you. 
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I have drawn an illustration of an eye on the envelope addressed to 
you to demonstrate how badly I want to see you. The use of “it would 
open [reveal] to you” is written to indicate the opening of the letter 
as well. 
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iL- •> f / QiJ if(f. lejf' 


pinas men guzarte haih jo kuche se voh mere 
kandha bln kaharoh ko badalne nahin dete (145:1; #887) 

When passing through my alley in the palanquin, 
She does not even allow the pallbearers to shift their 
shoulder burden. 


pinas: carrier, palanquin. 

The beloved is in such a hurry to pass through my alley that she does 
not even allow the pallbearers to change their shoulders while carrying 
her in the palanquin. If she allows this, they may slow down and give 
the lover a chance to catch a glimpse of her. In olden days, palanquins 
that were supported by four men transported women. 




146 




(jh'cfS 




men hasfi fazae hairat abad-e tamanna hai 
jise kahte hain nala(h) vuh is 7 'dlam kd 'unqa hai (146:1; #888) 

My existence is a stunned aura where desires dwell. 

What we call “plaint” is actually the nonexistent bird of this world. 


Because so many of my desires remain unfulfilled, I have turned into 
a stunned being; dumb founded yet I do not even complain. What 
is called “plaint” is now just the 'unqa , the legendary mythical bird 
that does not exist, in my stunned world. In reality, plaint is heard, 
not seen, but when you exaggerate, everything goes. 



khizdh kya, fasl-e gal kahte hain kis ko, koi mausam ho 
vuhi ham hain , qajas hai, aur mdtam bal-o-par kd hai (146:2; #889) 

What is autumn? What is known as spring? It may well be any season. 
It is all the same for me: the same cage and the same laments 
about feathers and wings. 

A nightingale is lamenting at the changing of the seasons that bring 
so much excitement and freshness to the world. However, what 
would a caged bird do since nothing changes for it? It is the same 
cage and the same plaints against the atrocities of the world. 
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vafa dilbaran hai ittfaqi , varna(h) ai hamdam 
asar faiyad- e dil hai hazih kd kis ne dekha hai (146:3; #890) 

The faithfulness of the beloved is merely coincidental, or else 

my friend, 

Who has ever seen the plaint of a sad heart come to fruition? 


hazih : sadness. 


The beloved is kind to the lover who is not willing to accept that this 
is the effect of his plaints. Plaints of a sad heart are supposed to go 
unheard. The lover concludes that this change in the beloveds attitude 
is purely coincidental for he knows that the beloved will soon return 
to her old, cruel ways. The lover does not want to be presumptuous 
about the momentary change in the behavior of the beloved. There 
is much disbelief expressed here. 





na(h) lai shokh’i andeshajh) tdb-e ranj-e naummidi 
kqfe afsos malna 'ahd-e tajdid-e tamanna hai (146:4; #891) 

The intense disappointment did not bring the despair of helplessness; 
Wringing my hands in remorse is, in reality, a sign of my 
renewed vows. 


'ahd-e tajdid-e tamanna : pledge to renew vows; kqfe afios malna: to 
rub hands in sorrow. 
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We wring our hands in desperation and also when we plan something 
new. This is like strapping on boots to take on new challenges. My 
disappointments were so intense that I had to tell my heart, which 
was in unbearable pain, that wringing my hands was actually a sign 
of renewing my vows to cover my disappointment—to give some 
consolation to my heart. This helped keep helplessness out of my heart. 
By creating a duality between himself and his heart, the poet is trying 
to find a way to vent his frustration. 





147 




raham kar zalim kih k)>d bud-e charagh-e kushta(h) hai 
nabz-e bimar-e vafa dud-e chirdgh-e kushta(h) hai (147:1; # 892) 

Be merciful! O! Tyrant, for what is the existence of a burnt-out 

lamp. 

The pulse of the patient of loyalty is like streak of smoke 
from a burnt-out lamp. 


bud : being; chirdgh-e kushtah : lamp burnt out; dud: smoke. 


My being is like a burnt- out lamp; I am dying. The dying pulse of 
this faithful patient is like the smoke coming from burnt-out lamp. It 
becomes almost imperceptible with time. Note the comparison between 
dying and the burnt-out lamp. The slow cooling of both, the trickling 
of smoke compared to the departure of the soul and the slowing of 
the pulse is remarkable. In Arabic, dud is another word for a crawling 
insect, and dying pulse is often referred to as dud as well. 



dil lagi ki arzii bechain rakhti hai hameh 
vama(h) yah be munaqi sild-e chirdgh-e kushtafli) hai (147:2; #893) 

The desire of merriment keeps me impatient, 

Or else, here the gloom is better for the burnt-out lamp. 
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dil lagi: merriment; sud\ profit. 

My desires keep me impatient. If a lamp goes out and makes the room 
gloomy, it is in the best interest of the lamp to save itself (not being 
lit). We keep lighting our lamp of desire with new desires as some come 
to fruition. It is this way that we keep burning ourselves in agony. If 
we could only control our trail of desires, we could be content. If we 
want to save ourselves from destruction, we should not light our desire 
for joyous celebrations, for the end is always sorrowful. The happier 
we want to be, the sadder we end up being—that is the message here. 


148 


4— 

chashm-e khuban khamshi men bhi nova pardaz hai 
surma (h) tu kahve kih, diid-e sholafh)’ avaz hai (148:1; #894) 

The eyes of the beloved are talking even when they are quiet. 

The antimony appears as the smoke of the flame of her voice. 

chashm-e khuban: eyes of beloved; nava pardaz: talking; surma (f): 
antimony (see Glossary); sho'lafty avaz : fiery sound. 

The eyes of my beloved, though silent, say a lot that goes to the 
core of my heart. The antimony applied to the eyes is likened to 
the smoke of the utterance of her eyes. The antimony-decorated 
eyes of the beloved say a lot even though the beloved is quiet. Note 
that the antimony is dark and applied around the eyelashes, making 
it look like smoke coming from the eye. Talking eyes refers to nods, 
hints, gestures, winks, etc. There is another very remote connection 
here. Antimony, while it is applied to the eye, causes gagging if it 
is eaten. Here antimony enhances the flame of the eyes while they 
stay quiet (gagged). 

jt 

paikar-e 'ushshaq saz-e tala'-e nasaz hai 
nalaflj) goya gardish-e sayyarra(h) la avaz hai (148:2; #895) 
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The body of the lovers is a dissonant musical instrument; 

The plaint of lovers is the sound of revolving planets. 

paikar : appearance; ushsliaq: lovers; saz: apparatus, instrument; nasaz : 
dissonant, sick; nala(li): lamenting; goyd: as if; gardish: revolution; 

dvaz: sound. 

The lovers body is made up of pieces of a lonely planet. When he 
laments, the sound of a planet ripping through space can be heard. 
The critical explanation comes from interpreting the meaning of sdz 
-some say the lovers body is like a dissonant instrument, its sound 
like a planet in revolution. What is meant here is that lamenting is in 
our ill fate; we were brought into the world to do just that. The creation 
of lovers is the act of ill fate: their plaints sound as if planets were 
whirling, as in fate, thus creating strange sounds. This verse is one of 
the most controversial writings of Ghdlib. All interpreters, including 
this writer, give their own dissonant explanations. 

j'pA _ 

dastgah-e dida(h) khiin bar-e mqjniin dekhna 
yak bayaban jalva(lj)’ gul, firsh-e pa andaz hai (148:3; #896) 

See the power of the blood-filled eyes of Mqjniin , 

What a grand display of flowers it has created to unroll a 
welcome carpet. 

dastgah: expertise, impact, power, status; yak bayaban jalva(b)’ gul: 
extensive spread of flowers; farsh-e pa andaz : rolled out red carpet. 

The tears of blood from the eyes of Majnun colored the entire wilderness. 

Now it is as if a bed of roses is laid out to welcome his beloved. 
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isliq mujh ko nahiii, vahshat hi sahi 
meri vahshat ten shohrat hi sahi (149:1; #897) 


So I love you not? Let it be solitude. 

My solitariness bringing you fame, so let it be. 


hi sahi: let it be (used here as an improper reluctant choice). 


You say that I do not love you and that I like solitude. However, as 
people see me forlorn they come to know of the reason of my soli¬ 
tariness and this makes you famous. A taunting dialogue between the 
lover and the beloved, it does not lead to an appropriate use of hi 
sahT or “let it be,” unless, of course, we assume that a reputation to 
drive lovers crazy is all that she will get unless she changes her ways. 
The use of word, vahshat is used craftily as it means many things 
including wildness, fierceness, etc. All of them apply here as any 
unusual behavior of lover points to its cause. 

Lzsjlje y ^^ ^ 

qata kije na(h) taluq ham se 
kuchh nahih hai to aclavat hi sahi (149:2; #898) 

Break-off not the connection with me; 

If nothing else, enmity, let it be. 

Enmity is a connection that I would rather have if you cannot be kind 
to me. It is when you break our connection that I get most perturbed. 




566 


Love Sonnets of Ghalib 


if'lf< Uifl — -(jfl—r.tt-js 

mere hone men hai kya rusvai’ 
ai! vuh majlis nahin khalvat hi salt! (149:3; #899) 

What is the embarrassment in having me there, O! Beloved? 
If it is not your gathering, then your privacy, let it be. 


rusvai: defamation, embarrassment; khalvat: privacy. 


How could my presence be embarrassing to you? The lover complains 
about not being invited, which she defends by saying that the assembly 
is a private one. The lover retorts that he would not be an embarrassment 
to her. An alternate meaning is that the beloved is afraid the lover may 
embarrass her in the assembly. To become ’’unperturbed,” the lover 
suggests that he be invited to her private quarters. Very clever of 
Ghalib, but the use of hi salii (let it be) becomes more difficult to 
justify—as if the meeting in private were a reluctant, rather undesirable, 
choice. This entire ghazal is built around the difficult choice of 
complex meanings of simple words. 


if'iSi 






ham bhl dushman to nahin hain apne 
ghair ko tujh se mnhabbat hi sahi (149:4; #900) 


I, too, am not my own enemy; 
The rival may love you, so let it be. 


The style of this verse is typical of Momin Khan Momin’s poetry. “I 
am not my own enemy, given that the rival loves you, too,” is a highly 
convoluted statement. The poet admonishes the beloved that the rival 
is not in love with her, but instead expresses it on the surface. The 
beloved disagrees vehemently, to which the poet says that he accepts 
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it, but there is a difference between his love and that of the rival. For 
me, to love you is to live, and to live is to love you and I cannot be 
an enemy to myself. To me, loving you is a matter of survival and I 
cannot do things, which are not good for me (I can not be my own 
enemy.) In the case of the rival, it is just that he likes you, but his 
life does not depend on it. Here the use of “hi sahT (let it be) is 
appropriate. 

ifd? f ft 

aprii hasfi hi se ho, jo kuchh ho 
agahi gar nahiH ghaflat hi sahi (149:5; #901j 

You are because of your existence, whosoever you are; 

If it is not awareness, then ignorance, let it be. 

ghaflat : to forget. 

To know oneself is to know God and so when we forget ourselves we 
forget God. To reach God, we must first go through ourselves. We 
should do this whether we are enlightened or not. 

flS, 

'umr har chand kih hai barq khirarn 
dil kih khiiH karne ki fur sat hi sahi (149:6; #902) 

No doubt, that life is like the swift lightning; 

Enough time to bleed my heart, let it be. 

Life passes as quickly as a flash of lightning, but it should be long 
enough to do the most important thing: to sacrifice my heart for my 
beloved. Unfortunately, there is not enough time to bleed my heart 
[sacrifice] for her as life passes so quickly. 
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' iT* (?* ' (J 

ham ko’i tark-e vafa karte hath 
na(h) sahi ishq, musibat hi sahi (149:7; #903) 

Do I ever give up being faithful to you? 

If it is not love, then any calamity, let it be. 

We are steadfast lovers and we do not give up, come what may, even 
if what we get in return is just one calamity after another. 

tf1$, > >1 jj( 

kuchh to de ai falak-e na insaf 
ah-o-faryad ki rukhsat hi sahi (149:8; #904) 

Give something, O! Unjust heaven! 

Even if it is the permission to send my sighs and plaints. 

rukhsat : permission. 

The lover complains to heaven for giving nothing but injustice as 
all of his desires and wishes have been turned down. As the lover 
continues to ask heaven to be kind, he has no time left to lament 
his failures. So he asks to be given a chance to air his plaints. Some 
have interpreted this as asking for freedom from plaints though it 
is exactly the opposite. 

& Ar'V r 

ham bhi tastim ki khu dalen ge 
be niyazi teri 'adat hi sahi (149:9; #905) 

We, too, will cultivate a habit of submissive resignation; 
Obliviousness may well be your style. 
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Your obliviousness is incessant. After trying to change it, I now realize 
that I have to get used to it and accept it. The lover is not threatening, 
but rather submitting to his failure. 



yar se chher chali jae Asad 
gar nahin vast to has rat hi saki (149:10; W06) 

Teasing should continue with the beloved, Asad; 

If it is not union, then insistence on it, let it be. 

Some connection must be remain with the beloved; if not a fight with 
her about her refusal for union, then let it be an ongoing insistence 
for it. 




150 


£ Jjfjf 4- 

hai armldgl men nikuhish bajd mujhe 
subh-e vatan hai khanda(h)’ dandah numa miyhe (150:1; # 907) 

Well-deserved are these insults in my leisurely pursuit, 

As the dawn in the homeland is a display of teeth, jesting at me. 

nikuhish : insults; khand’afli)’: laughing; danda numah: showing teeth, 
being sarcastic, jesting. 


People laugh at me sarcastically, though justifiably, because I left home 
and went into exile in order to find comfort. The connection between 
teeth showing and dawn is obvious. Dawn in the homeland is compared 
to a display of teeth because both are white. This means that with every 
coming day, people laugh at me. The poet created a rather difficult 
comparison with morning at home to the brightness of teeth. 




sAP&Srt 

6/. jl/r 


dhtihde hai us mughanm atish nafas ko ji 
jis ki sada ho jalva(h/ barq-e find mujhe (150:2; #908) 

The soul is searching for a singer with a fiery breath, 
Whose call would come as lightning to annihilate me. 


mughanm: singer; atish na/as: fiery breath. 
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I am looking for a singer whose voice has such impact that it melts 
hearts. The intensity of the call would be so intense that it would burn 
me into nonexistence. 



mas tana (h) tae karun hufi rah-e vadi khayal 
ta, bazgasht se na(h) rahe muddua mujhe (150:3; #909) 

In sheer ecstasy, I cross the valley of my thoughts. 

So I would not have anything to do with the echo. 

bazgasht:echo, returning. 

Buried deep in my thoughts is the state of ecstasy that makes me forget 
how I arrived at a certain feeling, a certain conclusion about where 
I am. Because I cannot trek back, I need not worry about the origin 
of this thought and accept it as it is. The echo of thought is used here 
as a reminder of the past. Since I cannot return to the root of my 
thoughts, I have no reason to harp on them in an effort to decipher 
them. The key to this verse lies in the ecstasy, which makes me 
oblivious to the past. 

it* tt A*-*/ 

karta hai baske bagh men tu behijabiydh 
ane lagi hai nakhat-e gul se haya mujhe (150:4; #910) 

While you are exposing yourself so immodestly in the garden, 

I have begun to feel embarrassed from the smell of flowers. 

haya: shame; behijab: without veil, immodest; nakhat: smell. 
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The beloved has unveiled herself in the garden before the flowers. The 
smell of flowers reminds me of her being naked, unveiling in the 
garden and so it embarrasses me. There is also, an indication that mixed 
with the scent of flowers is the scent of beloved s body, which, now, 
everyone could smell. 

^ o/' 

1 — tLLfjs/s, 

0 oo * ^ 

khultd kisJ pci(h) kion mere dil kd mu amici(h) 
shiron ke intikhdb lie rusva kiya mujhe (150:5; #911) 

How could anyone have come to know, the secrets of my heart? 
The selection of my poetic verses has disgraced me. 

My selection of verses told the whole story of my heart. To anyone 
reading the verses, it was like an open book. Now the whole world 
knows what a pathetic lover I am. This is a matter of great disgrace 
to me because it brings infamy to my beloved 
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zindagi apnl jab is shakl se guzrl Ghalib 
ham bhl kya yad kareh ge kih khuda rakhte the (151:1; #912) 

And when my life had withered away like this, Ghalib, 
Then how would we appreciate that we too had belonged to 

God? 

A life as pathetic as that of Ghalib's is enough to make one doubt that 
God exists. If there were a God, you would not be in this pathetic 
condition, for He would have taken care of you, for He loves His 
creation. Maybe I did not have a God. The second line has an idiomatic 
expression wherein, “remember how well,” is used to describe an 
expression of significance. Since the poet has had a very difficult, 
miserable, and deprived life, how can he even remember God? 
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us bazm meh mujhe nahin bantt haya kiye 
baitha raha, agarchiflj) ishare huva kiye (152:1; #913) 

In that assembly, I cannot help being bashful; 

I kept sitting idly, even though taunts kept flying. 


To stay in her assembly, one has to be rather shameless. The rivals were 
calling me names and I had to put up with this onslaught. If I were 
sensitive, I would have left the assembly a long time ago. To sit there 
was to bear these insults; it was my choice to take these insults. I would 
rather be shameless than leave her assembly. 




dil hi to hai, siyasat-e darbah se dar gay a 
main aur jam dar se tere bin sada kiye (152:2; #914) 

It is just a heart; it became frightened by doorkeepers politics; 
Or else, how could I have passed by your door and not raised a 

clamor? 


The heart is such a strange thing; it claimed to be brave, yet it 
proved so timid that it became afraid of your doorkeeper’s 
manipulative politics, and I left. But for a weak heart that was 
frightened, I could not possibly pass by your home and not let a 
call of plaint go in the air. 
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>j If'J ■ZJ’O-fdj}* CC 

rakhta phiriln huh khirqah-o-sajjadah rahn-e mai 
muddat hui hai davat-e ab-o-hava /dye (152:3; #915) 

I am going around pawning my rags and mat to get some wine; 
It has been a long time since I celebrated the feast of spring. 

khirqah: beggars rug; sajjadah : mat (meaning here floor mat): ab-o- 
hava: climate (spring season). 

It is springtime: time to drink and have fun. To buy more wine to start 
the feast, I am going to pawn my basic possessions. The mat here is 
the ordinary floor mat, not the prayer mat as some have interpreted, 
for Ghalib would have no use for that. 

be sarfah hi guzarfi hai, ho garchi(h) umr-e Khizr 
hazrat bhi kal kahefl ge kih ham kya kiya kiye (152:4; #916) 

It is spent uselessly, even if it. is the life of Khizr. 

You would wonder tomorrow, Mister, “What did I accomplish?” 

be sarfah : useless. 


Hazrat Khizr is supposed to live forever, till the Doomsday, as the 
legend goes. The poet wants to question Mr. Khizr tomorrow (after 
the Day of Judgment) about what he did with his long life and 
professes that regardless of how much time you get in this life, it is 
useless. Apparently, a jesting verse, it points sarcastically to a very deep 
reality regarding the humbleness of human beings. All right, Mr. 
Khizr, so you lived a long life? Tell me, how was it? Tell me, what did 
you accomplish? Apparently, Khizr himself will wonder. 
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- 2 -J s; Jjfa 

maqdiir ho to /chak se puchhun kih ai la’im 
tu ne vuh ganj hae giranmayah kya klye (152:5; #917) 

If I was fortunate enough, I would ask the earth, O! Miser, 
What did you do with those priceless treasures? 

la’im: miser. 


Referring to so many good people who died and were buried, the 
poet wants to know what the earth did to them? You took these 
treasures and did not return anything, you miser earth! This means 
that there is a gradual shortage of good. Elsewhere Ghalib writes: sab 
kahafi, kuchh lala(h)-o-gul men numdydn ho gain/khak men, kya 
suraten hongi kih pinhdn ho gain (112:1; # 665): not all but some 
appeared as tulips and roses, what manifestations may be in the dirt 
that remained hidden. Here Ghalib is talking about the many ways 
earth exhibits itself—it does not refer to people buried in it; this is, 
however, often interpreted as tulips and flowers representing those 
who were buried there. 




kis roz tohmaten na tarasha klye add 
kis din hamare sar pe na are chala klye (152:6; #918) 

On which day did the rival not carve blame on me? 
On which day did the saw not cut through my head? 


tohmaten: blame; tarasha: carved; adu: enemies; are: big saw. 


My enemies kept carving blame on me every day and every day was 
like a saw cutting through my head—meaning that my rival kept 
exploiting my beloved against me, making her behavior unbearable. 
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See the connection between carving blame and the cutting of and 
carving with the saw. 





sohbat meh ghair ki na pafi ho kahiH yih fchti 
dene laga hai bosah baghair iltija kiye (152:7; #919) 

Is it not in the company of a stranger, that this habit has been 

picked up, 

Giving kisses without the beseeching of lovers? 


The lover has hundreds of ways to become suspicious of the beloved. 
The beloved has given a kiss to the lover without asking him to beg. 
This has made the lover suspicious about where she picked up this 
trait—perhaps in the company of the rival. Apparently, the rival has 
cunningly made her less bashful. Dilemma, dilemma, dilemma! 





zid ki hai aur bat magar Jehu bun nahifi 
bhule se us ne sainkroii va'de vcfa kiye (152:8; #920) 


Stubbornness aside, her habit is not bad 
As she fulfilled hundreds of promises in her forgetfulness. 


Being stubborn is her trait, but the habit of being forgetful is also not 
bad. When she forgets that she is stubborn, she keeps many promises. 
Note that the poet is not endorsing, but saying, “it is not bad.” Also, 
as she forgets, being stubborn means that being stubborn is not in her 
nature but something she tries to be. As ^result, the poet has great 
hope for a more permanent change in her habits. 
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Ghalib tumhin kaho kill mile ga javdb kyct 
mana kih turn kahd kiye aur vuh sand kiye (152:9; #921) 

Tell me yourself, Ghalib , what answer would you get? 
Granted that you would say it all and she would listen to it as 

well. 

A preacher is talking to the poet. Even though the chances are remote, 
I accept that you will have a chance to tell her your whole story, and 
I accept the freak chance that she will listen to you (pay attention to 
you). Then, after all is said and done, what do you suppose she will 
say in response? The answer will still be no. 
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raftar-e 'umr qata'-e rah-e izfirab hai 
is sal ke hisab ko barq aftab hai (153:1; #922) 

The swift passing of life through the path of impatience is like 
Measuring solar years in terms of lightning. 

raftar: speed; 'umr: age; qata: passing; izfirab: perturbation; sal: used 
here to mean age; hisab: reckoning, accounting; aftab: sun. 


The age measured in solar years passes in a flash of light; such is the 
speed of my perturbed life. How fast life is passing in the path of 
impatience is like making each solar day equivalent to a flash of 
lightning. This is a difficult verse to expound because of its mechanical 
construction. The word ‘W(year) is used here to describe time (life) 
as it refers to “aftab" (sun), for we measure time in solar days, months 
and years. Then time is described as passing like a flash of lightning. 
Good times pass fast, so do the moments of impatience (when we are 
hurried, we move fast). Measuring time using light is a concept that 
was developed much later by Einstein in his famous Theory of Relativity 
(about 100 years later). 








minae mai hai sarv-e nishafe bahar-e mai 
bal-e tadrau jalva(h)’ mauj-e sharab hai (153:2; #923) 


The cypress tree is the wine decanter containing the ecstatic 

wine of spring. 

The floating clouds appear like the waves of wine. 
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mina: decanter, wine bottle; sarv: cypress tree; nishat: joy; bal-e 
tadrau : piece of cloud. 


The ecstasy of spring makes me see wine in a decanter when I look 
at the cypress tree, and the pieces of cloud remind me of the splashing 
waves of wine in a decanter. The intent is to describe an extremely 
joyful scene wherein the poet sees wine everywhere. He is already 
intoxicated. 



zokhmi hua hai pashna(h) pde sabdt kd 
ne bhdgne ki gun na(1) iqdmat ki tab hai (153:3; #924) 

The heels of perseverance have been wounded, leaving 
Neither the courage to flee nor the strength to stay. 

pdshna(J) . heel; sabdt: stability, perseverance; iqdmat : to stay; tab: courage. 

“Digging in heels” and “taking to heels” are the two idioms expressed 
here craftily. The feet of stability or perseverance are our goals, but with 
heels damaged, we can neither run away like a coward nor dig in to 
fight bravely. We are destined to fall, at best—a masterpiece of expression 
about the limited choices offered to man. 




jadad-e bada(Ji) nosh'i rindan hai shash jihat 
ghdfil gumdn kare hai kih get1 khardb hai (153:4; #925) 

In all six directions stretches the property of wine drinkers; 
The ignorant ones are paranoid that this world is a bad place. 


jadad: property; badah: wine; badah noshi: drinking wine; rindaVi; the 
wine drinkers; shash jihat: in six directions, all over, the Universe; 
ghafd: ignorant; gumdn: doubt; geti: world; khardb: bad. 
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The entire universe (the six directions) belongs to those who drink; 
those who do not drink see this world as a bad, desolate place. They 
are ignorant for they cannot see it through the eyes of a drinker (to 
whom the world appears beautiful). A remarkable philosophy is 
presented here, stating that reality is not important. The important 
thing is what we see, not what is there to see. 



nagzarah kya harif ho us barq-e husn kd 
josh-e bahar jalve ko jis ke niqab hai (153:5; #926) 

How can my gaze face the lightning of the beauty, 

Whose true splendor is hidden behind the veil of blooming spring? 

nazzarah: view; josh: zeal; jalvah: splendor. 

How can I bear to see the dazzling display of beauty, to which the 
spring is merely a veil? The spring, or whatever we see, serves as a veil 
for the ultimate spark of truth (the Creator). Whatever dazzles us is 
only a veil (a facade) to the reality of the ultimate beauty, the Creator. 

—{fdt 

mefi, namurad dil ki tasalti ko kya karun 
mana kih tere rukh se nigah kamyab hai (153:6; #927) 

Wliat shall we, the defeated ones, do to console our hearts, 
Given that our sight is successful in reaching your face? 

namurad: defeated; tasalti: consolation; kamyab: successful. 

Even though you have allowed me to have a clear look at you, this 
is not enough. My heart will be content only when it gets much closer 
to you—much, much closer, not just seeing you. Calling himself 
unfortunate even though he is able to see her indicates the perpetual 
frustration of lovers. 
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guzra Asad masarrat-e paigham-e ydr se 
qasid pa(li) mujh ko rashk-e saval-ojavdb hai (153:7; #928) 

Asad has given up on the joy of receiving letters from the 

beloved; 

I am envious of the messenger for exchanging the words with you. 


Receiving a response from the beloved brings ultimate joy, but when 
I think that this means that the messenger must have engaged in 
conversation with the beloved, I become ver> envious. I am ready to 
give up the delight of receiving a response from the beloved so I would 
not feel jealous of the letter carrier. The poet knows there will be no 
useful response anyway and that only the messenger has benefited from 
the exchange. 





154 


^ fkZ^C^> 

dekhna qismat kill dp apne pe rashk djde hai 
main use dekhfin, bhld kab mujh se deklia jae hai (154:1; #929) 

Look at my fate that I have become envious of myself. 

How would I be able to see her now that I have looked at her? 

Anyone looking at her is subject to my envy, myself included. I thus 
keep myself deprived of the pleasure of looking at her. 

hath dho dil se yalu garmi gar andeshe men hai 
dbgina(li) tundi’ sehbd se pighld jde hai (154.2, #930) 

Wash your hands of the heart if such is the heat of your 

suspicion; 

The decanter is melting away with the strength of wine. 

hath dho : be ready to lose; andeshe : suspicion; dbgina(h): drinking 
glass, a foil set under gems, a diamond, wine, a lovers tears, (used here 
to mean heart); tiindi: strength (stoutness) 

If you continue to simmer in your suspicion, be piepared to lose y 
heart for the heart will consume you, like the strength (stoutness 
wine can melt away the decanter. The wine is compared to thoughts, 
and the heart to a decanter. If you keep thinking about life, you will 
lose your heart. It is better to cool your thinking. The metaphor of 
stoutness of wine melting the decanter is remarkable. 
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ghair ko ydrabb vuh kion kar maii-e gustaklii kare 
gar hay a bin us ko afi hai to sharma jde ha’i (154:3; #931) 

How would she, O! Lord, tell the stranger not to take 
liberties with her? 

For when she becomes bashful, she ends up meeker. 

The stranger is teasing her, making advances towards her. The lover 
is asking God to tell her how to protect herself. The lover is afraid 
she will not be able to fend off the rival because of her timid (shy) 
nature. Even when the stranger embarrasses her, all she does is become 
sheepish, as she cannot tell him to stay away—what a painful situation. 

ZsA * f'jjA 

shauq ko yih lat kih hai‘ dam nala(h) khinche jaiye 
dil ki vuh halat kih dam lene se ghabra jde hai (154:4; #932) 

The desire is addicted to keep raising plaints all the time; 

The condition of the heart is such that breathing makes it upset. 

lat: addiction. 

Desire is addicted to plaints; but the heart, because of its weakness, 
is worried about the effort needed for inhaling. The heart is dying, but 
desire keeps on being impatient. By separating desire from heart, the 
poet has created a duality. 

Z+ZW VSjb 4— i tlj t b ‘Zijr"' 

diir chcishm-e bad ten bazm-e tarab se, vdh vdh 
naghmafh) ho jdta hai vdh gar ndla(h) mera jde hai (154:5; #933) 
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May the evil eye be kept away from your assembly of 
felicitations. Cheers! 

My lament turns into a song upon reaching there. 


In the assembly of felicitations, everything is grand and colorful. May 
God keep the evil eye away from this gathering! The aura of happiness 
at her gathering is such that even as I send a lament, it turns into a 
melody by the time it reaches there. If we examine the metaphor used 
here, the poet is saying that his laments are music to his beloved s ear. 



garchi(h) hai tarz-e taghajul pardahdar-e raz-e ishq 
par ham aise khoe jate haih kih vuh pa jae hai (154:6; #934) 

Though the style of obliviousness hides the secrets of my love; 
She somehow figures it out from how I appear lost. 


I do not want her to know the condition of my heart, so I try to hide 
it. I have acquired a style of obliviousness to her when in her assembly. 
However, as I appear lost in myself, she quickly finds out that something 
is wrong. Everyone finds out the condition of my heart from my 
appearance, regardless of how hard I try to conceal my feelings. 




us ki bazm araiyah sun kar dil-e ranjur, yah 
misl-e naqsh-e mudda-e ghair baitha jae hai (154.7, #935) 

Hearing of the celebrations in her assembly, my saddened heart 

here 

Keeps sinking, like the impact of the intent of the rival. 


bazm araiyah: grandeur decoration of assembly; dil-6 ranjur. saddened 

heart. 
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The beloved is busy celebrating and enjoying with the rival. Thinking 
of these celebrations, my heart sinks with sadness—the rival’s false 
declarations of love are sinking into her heart. (Note the sinking of 
heart and the sinking of impressions in the beloveds heart.) 



ho kih 'asliiq vuh pan rukh dur nazuk ban gayd 
rang khulta jde hai jitnd kih urta jde ha’i (154:8; # 936) 

Turning into a lover, that fairy-faced beloved has become 

more delicate; 

Her complexion begins to brighten more as it takes flight. 


My beloved has fallen in love and that has brought a great change in 
her appearance. She appears more tender and delicate while her 
complexion brightens more as she turns pale. Even when the beloved 
is in love with someone else, the lover finds her more attractive. The 
keen observations about the changes in the complexion of a guilty 
heart are remarkably presented here in a rather melancholic garb. 


4-H 




naqsh ko us ke musavvir par bill kya kya naz hath 
khinchta hai jis qadar utna hi khichta jde hai (154:9; #937) 


In how many ways does her painting act coy to the painter? 
The more he draws her, the more she pulls away From him. 


An artist is drawing her portrait, but the canvas is acting coquettish 
(because it now contains her image), pulling away from the artist. 
Similarly, as the artist—who has taken on the profession to get close 
to her approaches her, she pulls away from him. (Here, in physical 
reality, the canvas is running away from the painter.) See also: sikhey 
haift mahrukhoh ke tiye ham musavvarl/ taqrib kuchh to bahr-e 
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mulaqdt chahiye. We have learned to paint for the sake of those with 
the face of moon. /After all, an occasion is needed to meet her. 

jjj lySy is 

'<4 

sdya(h) mera mujh se misl-e dud bhdge hai Asad 
pas mujh dtish bajcih ke kis se thehrd jae hai (154:10; #938) 

My shadow is running away from me like smoke, Asad. 

Who can bear to stay close to this fiery soul? 

When fire burns, the smoke (an integral part of fire) runs away from 
it as if it could not bear the heat. My own shadow is running away 
from me because of my fiery nature. Note that shadow brings 
coolness; here the coolness is running away because of my heated 
disposition. Elsewhere, Ghdlib has talked about taking comfort in 
his own shadow; but here, the shadow is running away from him 
to seek comfort. 




155 



4-2-(jit,/ 


garni-e fuyad rakkha shakl-e nihali ne mujhe 
tab aman hjjr men di bard-e liyatt ne mujhe (155:1; #939) 

, ^ le gladdening images kept me adducing plaints. 

ow I sought refuge from the coldness of the night of 
separation. 


/ 6 .j‘^1' 1 J^ ac ^ening image, ornamental images on bedspread; 
e iyali. coldness of nights; aman : protection, refuge. 

night of separation was too cold for me to survive. It was the 
t^uahzation of the beloved that kept my heart warmed and allowed 

thouX entat |!| n j t0 COntlnue — 1 would have otherwise died. The warm 
Some hav 603 ^ ^ t0 $UrVive the Coldness of the ni S ht of separation. 

■Z s :;:r pr r d this —- ^g«^ ****** 

his nights warm. m ^ ^ bed ’ thinkin S of her ’ and thuS 



le h V q ° nac [d' e do dlam ki haq'iqat malum 

y S6 ’ meri hif nmat-e ah ne mujhe (155:2; #940) 

7t tas^ ab ° Ut dle CUrrenc y and the credits of both worlds; 
y great courage that kept me away from me. 
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nasiya(h ): credit (refers to the world beyond); naqd: cash (meaning 
world); do a]am: the world and beyond (referring to this world and 
what is coming); himmat : high courage. 


I know the reality about the world and the hereafter; my great courage 
kept me away from myself, meaning that it did not let me sell myself 
to either. I kept myself away from the wheeling and dealing involving 
cash and loans. I stayed away from those who sell this world and those 
who sell the hereafter (religion). Since I know the reality, I did not 
get involved in any dealings and was not taken in. The preaching about 
the world beyond does not fool the poet; those who preach the virtues 
of this world do not fool him either. This verse condemns all those 
who exploit the innocent by telling them how their virtues will be 
weighed in the luereafter to seek their submission in this world. 


kasral aril vahiat hai parntm’ whm 
kar ctiyd kafir in asndm-e khaydli ne mujhe (155.3, ) 

The superabundant signs of singularity ate praying to doubts; 
These fictitious idols have turned me into an infidel. 


tern, Stiff, abundance of display ***** «***» 

The belief that God is visible in wt^t 

Pagination and creates fictitious ido . Y 

becomes an idolater. The entire universe is God, and to : say rbar He 

appears visible in everything is against t e concep our 

When we believe that we see God everywhere, we are p y 8: 
imagination and since there are many displays, we 
see: > ki bit M Hoti, ,o fa* * ^ “ 

a whiff of duality/ I would have surely c 
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4-i~!k 




havas-e gul ka tasavvur men bin khatka na(h) ralia 
'ajab dram diya be par-o-bdU tie mujhe (155:4; #942) 

The desire of flowers does not knock even in our thoughts; 
Being without plumage has given me a strange sense of 

comfort. 


par-abdl: plumage. 

The desire of flowers means avarice of worldly things; the intensity 
of this desire is proportional to how much effort one can make. A man 
who can ill-afford a piece of bread is not likely to put all of his efforts 
behind acquiring a throne. However, in all instances, we overestimate 
our abilities and strive endlessly, much to our chagrin. The ability to 
make an effort is gone and the avarice for flowers has disappeared even 
in the imagination, with no suspicion of it ever returning {kliatkd, such 
as a thief entering a home). This feeling brought a comfort the likes 
of which I had not felt before. 





156 


^— (jit* frb Jf (jl ttfj/ 

kargah-e hasfi men lalah dagh saman hai 
barq-e khirman rahat khiin-e garm-e dihqan hai (156:1; #943) 

In the world, the assets of the tulip are its brandings; 
Comforting to the peasant’s toil is the lightning that strikes the 

crop. 

kargah-e hasfi: workings of existence (the world); barq-e khirman: 
lightning striking the crop (See Glossary); khiin-e garm-e dihqaH: warm 
blood of peasant (peasants toil). 

In this world, the assets of the tulip are its burn spots, a display of 
grief. A farmers blood warming up to toil proves to be the cause of 
lightning striking the crop. The thought of lightning burning the crop 
and thus giving comfort shows that grief is a real manifestation of 
existence. Lightning will not strike unless there is a crop and a crop 
will not come until the peasant toils. Therefore, the purpose of toil 
is to get the lightning to strike. Moreover, that should be comforting 
to peasant, for that is the ultimate goal anyway. (Sh&lib has described 

the meaning of this verse in his letters; unfortunately, his description 

confuses us more. In this explanation, Ghalib is calling the tulip flower 
the assembly @agh saman) containing all the secrets of existence and 
nonexistence. Its dark spots recognize the flower. However, this flower 
did not just appear—it was a result of the planting, watering, and 
tending by the peasant, who had to work, hard at it. Moreover, when 
this assembly was groomed well, destruction hit it. What Ghalib means 
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here is a theme that he has repeated elsewhere also: the destruction 
of things is created along with them. 


,i-u 


ghuncha(h) ta shuguftan ha barg-e "afiyat malum 
bavajud-e dil janril kh()db-e gul pareshan hai (156:2; #944) 


The bud till it blooms has the strength of security; 
Despite its collected heart, the dream of the flower is scattered. 


bang: the leaf of a tree, a blade of grass, an instrument, arms, intention, 
aim, design end, power, strength, intellect, wealth; 'afiyat: security. 


A bud before it blooms appears so contented and secure, holding petals 
in its control. However, this comfort lasts only until the bud turns into 
a flower; the petals soon begin^to whither away. The apparent comfort 
of the bud is deceptive, for it is fearfully dreaming of its future. Things 
that appear calm are actually in the eye of the storm. 




ham se ranj-e betdbl kis tarh uthaya jae 
dagh pusht-e dast-e \Jz } sholah klias badandan hai (156:3; #945) 


How can we bear the anguish of impatience 
As burn scar shows the back of its hands and the flame carries 

straw in its teeth? 


pusht-e dast : back of hands (to express extreme regards); khas 
badandan : holding straw in teeth (an old Hindu ritual of expressing 

humility). 
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How can I bear the pain of impatience in this world? The branding 
mark on my heart is showing the back of its hands to express its 
extreme respect, saying that it cannot tolerate more pain. The flame 
is carrying straw in its teeth to express humbleness that it can no longer 
bear the heat. The heart is begging for an end to pain. Two expressions 
of humility are presented: showing the back of the hand and holding 
straw in the teeth. Note the fragility of straw containing flame inside 
it; how much more flimsy can things be? Even though Ghalib has used 
two metaphors for humbleness, it is actually the helplessness and 
hopelessness that is meant here. 



157 





J 




ug raha hcii dar-o-divar se sabza(h) Ghdlib 
ham bayabdh men haiii aw ghar men bahar Si hai (157:1; #946) 

The greenery is growing out of the doors and walls, Ghdlib. 
While I am in the wilderness, spring has arrived at my home. 

O! Ghdlib, the grass is growing all over your home as you wander in 
the wilderness. Your desolate and neglected home looks like spring 
heauty compared to the place you wander—go home. Sarcastically 
calling his deserted home a display of the beauty of spring, the poet 
refuses to accept the suggestion of returning home. 





158 



sadgi par us Id marjane fci hasrat dil mefi hai 
bas nahifi chalta kih phir khargar kafe qatil mefi hai (158:1; #947) 

In my heart, there is a longing to give my life for her innocence; 
Little I can do now that the dagger is again in the hands 

of the slayer. 

kef. palm. 

My desperate desire to sacrifice my life because she is so innocent 
remains unfulfilled. Every time I express this desire, she picks up the 
dagger, but doing so causes her to lose her innocence, and thus the 
desire to have my life taken away by someone innocent remains. This 
is a typical contrary situation. If she does not kill me, the desire 
remains, but if she does, the desire remains unfulfilled for she is no 
longer innocent. 

4-" <X Jl if; /Ay £ 


dekhna taqrir fa laitat kih jo us ne kaha 
meH ne yih jdna kih goya yih bhi mere dil mefi hai (158:2; #948) 

Behold the beauty of her expression, for whatever she said, 

I came to realize as if this, too, were in my heart. 
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Look at the beauty of her expression; whatever she says appears as if 
it were also in my heart. The word goyd (as if) is the key to the verse— 
as if—not that it is. A speech going straight to the heart makes a 
believer of you—sort of a deja vu situation. 

vr jj i *l~-j 

4- <Ji jKri Is A 

gar chi (h) hai kis kis burnt se vale bd inhama(h) 
zikr viera mujh se bahtar hai kih us mahfil men hai (158:3; #949) 

Whereas it is with much ridicule, but at least 
My discussion is better than me, for it is there in her assembly. 

bd inhamaQ): with this much. 

Whereas I am discussed in her assembly with every sort of ridicule, 
I am pleased, for if I cannot be there, at least my name is there. My 
discussion was more fortunate than I; at least it got in there, while 
I could not. To a desperate lover, it is enough that she heard my name; 
maybe someday, she will ask who this lunatic is, and maybe she will 
accept me as her lover. 

A!rJ' ot A * if*-rS’hy/fui 
4 — ut ‘—'f iSA A:ft 

bas hujum-e naumidi, khak men mil jde gi 
yih jo ik lazzat hamdri sai-e be hdsil men hai (158:4; #950) 

Stop! O! Storm of despair, it will all go to ashes; 

This pleasure that I draw now from my futile efforts. 

Stop! O! Storm of hopelessness, if I lose all hope, then with that will 
go the pleasure I draw from my futile struggles. A flicker of hope is 
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what I want to keep alive to stay on the course of struggle, which is 
pleasurable, though I know it is wasteful. The poet is begging himself 
to leave some room of hope for himself so that he may continue with 
his despair of losing every day. 

ijU ‘ cfa# 

ranf-e rah kyofi khinchiye, vamandgl ko 'ishq hai 
uth nahih sakta hamdrd jo qadam, manzil men hai (158:5; #951) 

Why bear the hardships of the path as the tiredness is in love. 

The step in the path to destiny cannot be lifted. 

vamandgl: tiredness. 

Why should I even bother walking when tiredness has fallen in love 
with my feet and thus would not let them move? “ manzil meH means 
“in the path,” whereas “manzil pa” means destiny; the lover wishes 
to stay on the path but does not necessarily seek his destiny. To lift 
ones feet (which I cannot because of despair) is to make an effort; I 
wonder why should I even bother. 



jalvah zar-e atish-e dozakh hamdrd dil sahi 
fitna(h)’ shor-e qiyamat kis ki ab-o-gil meH hai (158:6; #952) 

My heart may be showing leaping flames of hell, 

But in whose temperament lays the source of the intensity of 

Doomsday? 


ab-o-gil : temperament. 
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The beloved is telling the lover that his heart is burning like the fire 
of hell. The lover agrees and, in turn, asks her who has the hellish 
temperament to give him this condition. On Doomsday, all hell will 
break loose. Who will be responsible for that? That day is today. 



hai dil-e shorida(h)’ Ghdlib tilism-e pech-o-tdb 
rahm kar apni tamanna par kih kis mushkil men hai (158:7; # 953) 

The frenzied heart, Ghdlib , is in the spell of suspicion and 

indecision. 

Be kind to my longings for they are in a strange predicament. 

shoridali: frenzied, mad; pech-o-tdb : suspicion and indecision. 

My mad heart is under the spell of indecision: it is totally confused. 
Be kind to me, my beloved, if not for my sake, then for the sake of 
taking my longing out of this predicament. What is the predicament? 
Will she, or will she not? 







159 



dil se ten nigdh jigar tak utar ga l 
donoii ko ik add men vazamand kar gal (159:1; #954) 


From the heart to the liver, your glance has pierced through; 
It has made both agreeable with just one coquettish move. 


Your glances, the arrows of your eyes, wounded both my liver and my 
heart, and this has made me happy. It all happened with just one of 
your coquettish moves. Now my heart has enough to lament about 
for the rest of my life. Since my liver is also gone, there is no courage 
left to run away from your bondage. (The heart is supposed to be home 
to the emotions, and the liver to reasoning, or the courage to say no.) 


shaq ho gayd hai slna(h), khushd lazzat-e firdgh 
takfife par da (h) dan zakhm-e jigar gal (159:2; #955) 

Rent asunder is my chest and now the pleasures of carefree 
living abound. 

Gone at last is the trouble of hiding the wounds of the heart. 


shaq: rent asunder; firagh: carefree. 


Extreme sorrow has ripped my chest open and now the wounds of my 
liver are exposed. No longer is there any need for me to hide these 
wounds. This has given me great pleasure, as I no longer have to worry 
about veiling my wounds. 
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<j( (J (fj U=t^ 0J l 33 

vuh badati shabana(h) ki sar masfiydn kalian 
uthiye bas ab kih lazzat-e kh(\j)db saliar gal (159:3; #.956) 

Where have those celebrations of nighttime drinking gone? 

Get up and move on, as the pleasures of the morning sleep are 

gone. 

Drinking all night and then falling asleep in the morning hours was 
the ultimate ecstasy for drinkers. With the nightlong drinking gone, 
the pleasures of morning sleep are gone, too. It is time to leave the 
tavern. The poet is telling himself to “get up;” he hasn’t been told by 
anyone to leave. “Let’s move on and find our happiness elsewhere.” 
“Get up” is often interpreted as waking up from dreams also, but that 
is not what is meant here. In addition, the end of morning sleep is 
not late life, as interpreted by some. 



urfi phire hai khak men kue yar men 
bare ab ai hava! havas-e bdl-o-par ga l (159:4; #957) 

My ashes keep blowing over in the alley of beloved; 

At least, now O! Breeze, the desire for wings and feathers is gone. 


bare: in brief, at least. 


My ashes are blowing in the alley of the beloved, which was my 
ultimate goal. Now all of my desires have been satisfied, O! Breeze, 
I no longer worry about my feathers (my well-being), as I no longer 
have to fly anywhere. I no longer need to worry about my existence, 
having been reduced to ashes that have reached their destiny— 
her alley. 
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dekho to dilfarebt andaz-e naqsli-e pd 
maiy-e khiram-e ydr bin kya gul katar gal (159:5; # 958) 

Look at the heart-stealing style of her footprints; 

How a wave of beloved s gait has trimmed the flowers away. 

khirdm: gait; gul katar gal: trimmed flowers away (being a trouble 
maker or creating a tumult). 


Every step she takes has the style that steals my heart. As she is walking 
in the garden, it appears as if a wave is moving, trimming away the 
flowers. Two meanings are possible here. First, she is flirting with the 
flowers as she walks; and second, her walk is creating a tumult among 
the lovers. Perhaps both. 

liar bulhavas ne husn paras tl shiar kJ 
ab abriie shiva(h/ ahl-e nazar gal (159:6; #959) 


Every sensual one has now taken to worshipping beauty; 
Now the respect for the manner of those with true passion 

is gone. 


bulhavas: sensual, inquisite, a fool; shivaQy): manner, profession; alil-e 
nazar: those with vision or passion, lovers 

With false lovers everywhere, showing how they worship beauty, the 
honor code of true lovers means little. There is no appreciation left 
for true lovers. Truth no longer prevails in this world, is the message 
given here. This applies not only to lovers but to all other affairs of 
life as well. 
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rnzzare ne Mr kam klya vail niqab ka 
masfi se liar nigah tere rukh par bikhar ga’i (159:7; k96(h 

wr , TI, '. dl ’P la >' of ,llc beloved worked jure like a veil; 

Wah intoxication, every glance teaching your face got scattered. 

The glances of lovers teaching your face were scattered and did not 
teach close enough to see your beauty, such was the dazzle of your 
beauty. As glances fell all at the same time, it appeared as if a veil had 
been knttted around you, face, hiding your facet thus, your display of 
beau v ttself proved to be a veil. When we got to see you, we were 
SO Stunned that wecottld not see you. The sight is also called a "line 
Olstght ora wtre of vision. A physical situation, wherein all these 
wires getting to her face are knitting a mesh t0 mak a ^ i$ a|jo 

implied here The ray of sight (as Ghalib often talks about) hitting the 
fi.ee of the beloved gets deflected (mote appropriately refracted) 
maktng the face tnvtstble since the ray of light must return back to 

the eye for the,mage to appear. The scattering o, refraction was caused 
by the brilliance of her face. 

//j J \») 

firda-o-di ka tafriqah yak bar mil gayd 
al tum & e kih ham De qiydmat guzar ga’i (159:8; #961) 

The distinction between yesterday and tomorrow is erased now; 

As you left yesterday, it was as if the Doomsday had passed 


over me. 


firda-o-di: tomorrow and yesterday; tqfi-iqah: distinction. 

On Doomsday, the past and future will merge (time will come to a 
halt). As you left me yesterday, I lost all sense of today and tomorrow— 
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making your passing away the passing of Doomsday. It was terrible 
to see you leave. ( Ghalib is perhaps talking about the untimely death 
of the singing girl with whom he was in love.) 



mdra zamane lie Asad ullah khan tumhen 
vuh valvale kahdn vuh javarii kidhar gai (159:9; #962) 

The times have taken a toll on you, Asad Ullah Khan. 
Where is your fervent vigour and where has your youth gone? 

zamana(h): time (not the moments but an era), world, fortune, 
revolutions of heaven. 

The time has taken a toll on you, Ghalib , as you have lost your vigor 
and youth. Writing the whole name emphasizes the meaning of his 
name and the aura of personality, now gone. Asad means lion and 
Khan means a leader. 





160 


Qjj / /[jP 

f'&js* (S^ 

taskin ko ham na(h) roen jo zauq-e nazar mile 
huran-e khuld men ten surat magar mile (160:1; #963) 

We would not cry for relief, if we get to satisfy our yen for a glance 
In the nymphs of paradise a semblance of yours. 

khuld : Paradise. 

I can be content if I see things that bring pleasure to my eyes. For 
example, in paradise, among the houris , if I see someone as beautiful 
as you, I will be happy. But that seems remote. Leaving all the pleasures 
of paradise, the poet insists only on one thing—a glimpse of her. The 
poet is not hoping to find someone as beautiful as the beloved, but 
the beloved. 


5* A ij j S'* at tf ifj 

aprii gati men mujh ko ?7a(h) kar dajh hcid-e qatl 
mere pate se khalq ko kion ter a ghar mile (160:2; #964) 


Bury me not in your alley after murdering me. 

For why should the world find your home through my address? 


khalq: the world. 

From the location of my grave, people will be able to find out who 
killed me and that will bring embarrassment to you. But those who 
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will come to visit my grave will also come to know of your abode and 
thus they may try to become friendly with you. This will create a 
situation of jealousy for me (even though I am dead). It is, therefore, 
better that you bury me away from your alley where you killed me. 
Note that the lovers ultimate desire is to be buried in the beloveds 
alley, but the passion of jealousy is so strong that the lover is willing 
to let it go. 


saqi gar! kl sharin karo dj, varna (h) ham 
har shab piyd hi karte ham mai, jis qadar mile (160:3; #965) 


Be respectful of your bartending today, because we 
Keep drinking, regardless of how much more we can get, every night. 


The beloved has decided to be the cupbearer and is serving wine 
hesitantly. The lover wants her to give more and is telling her that every 
night he drinks all he can get. To give someone less than what they 
are used to, is a sign of cheapness on the part of the host. The beloved 
is challenged to give more of her kindness and not be miserly. He is 
also making it clear that he can take whatever is doled out to him. See: 
dete hain bada(h) zarfe qadah khtydr dekh kai: The wine is given 
to drinkers based on their ability to imbibe. 








tu/h se to kuchh kaldm nahih lekin ai nadim 
mera salam kahlyo agar namah bar mile (160:4; #966) 


There is no argument with you, but O! Friend, 

Give my greetings to the messenger, if you come across him. 
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Someone referred by a friend took the lovers letter to the beloved, but 
before he could give the letter to her, he, too, fell in love with her. 
He ran to the wilderness instead of delivering the letter. Now the lover 
has met his friend and a discussion begins. The lover is saying that 
he has no argument with the friend that he sent someone so weak at 
heart. Anyone who would have gone to her home would have reached 
the same destiny. The assurance of the character of the one 
recommended by the friend is nothing to be embarrassed about. 
However, if you come across your friend, do extend my greetings to 
him (expressed sarcastically) and ask whatever happened to all the 
promises you made. And, by the way, where is my letter? Ghalib's wit 
shows well here. 



turn ko bhi ham dikhaen kih majnun ne kya klya 
Jursat kashakash-e gham-e pinhan se gar mile (160:5; #967) 

To you, too, we shall show what Majnun did 
If we ever get a reprieve from the struggles of our hidden 

sorrows. 

If we ever get a reprieve from our hidden sorrows, we will show you 
how Majnun used to express his lunacy of love—by running to the 
wilderness and tearing his clothes. We cannot do the same as our love 
is a secret in our heart and we do not want the whole world to know, 
lest it bring embarrassment to the beloved. Majnun had declared his 
love for Laild openly, we are hiding our love. There is also an air of 
self-confidence that we too can do what real lovers do, only if we get 
a break from our daily routines. Saying that we will show it to you 
too implies that the lover has done it before and shown his talent to 
others before. 
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lazim nahirt kih Khizr Id ham pairavl kareft 
jana kih ik buzurg hameri hamsafar mile (160:6; #968) 

It is not necessary that we follow the footsteps of Khizr, 

We just kno w him as the honorable elderly fellow traveler we 

had met. 

Khizr lives forever (as the legend goes) and shows the path to those 
who are lost. Why should I care for Khizr, the poet questions, if I met 
him? I’ll just assume that we met an honorable elderly person. I cannot 
be impressed by his manners, for we know where we are going and 
do not need anyone to tell us which direction to go. Of course, being 
an elderly man, he will act as a preacher, telling us not to follow the 
path to our destruction. However, does he not know that our destiny 
has been fixed? 



ai sakinan-e kucha(h)’ dildarl dekhna 
turn ko kahin jo Ghalib-e ashi$a(h) sar mile (160:7; #969) 

Look after bim, O! Fellow dwellers of the alley of the beloved. 
Should you ever come across Ghalib, the lunatic, anywhere. 

Fellow lovers, if you come across Ghalib, the lunatic, look after him. 
Ask him how is he doing? Take care of him. A fraternal order of lovers 
is requested to be in action here. 




161 


4 — ^ jT 

ko’l din gar zindagani aur hai 
apne fi men ham ne than,i aim hai (161:1; # 970) 

For a few more days, if we are to live, 

In my heart, I have made some other resolutions besides. 

If I have more living to do, I have set my heart on doing some other 
things. The poet is not telling what it is. It is certainly different from 
what he has been doing so far. The resolve he has made appears 
challenging as if he is ready to show the world that he is capable of doing 
something bigger. A threat is apparent here. A challenge is imminent! 
This verse typifies a style of Ghdlib where he leaves the reader wondering. 

U (jf'* frJjj 

atish-e dozakh men yih gar ml kahdn 
soz-e gham hai nehani aur hai (161:2 #971) 

Where is such heat in the fire of hell, 

The burning of hidden sorrow is something else. 

The searing flames of fiery hell are agonizing, but by far, much less 
agonizing than the heat of secret anguish. Hell does not compare to 
what is going on inside my heart. Hells heat is compared to hearts 
anguish, not otherwise. 
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uiK j it'd' 1 <jj X M 

4— ^ X< 

barha dekhi Haiti un ki rargisheh 
par kuchh ab ki, sargarani aur hai (161:3; #972) 

Times over, we have seen her vexations, 

But this time around, the anger is something else. 

The beloved has become angry with me frequendy and I have lived 
through her many vexations; but this time, she is really upset. In reality, 
this time is no different from all other previous incidents. However, 
to a paranoid lover, every time the beloved gets upset, it appears to 
be something new and unusually eventful. The lover is hoping that 
this time she will unleash her tyranny on him like never before. 

Of) 

• * * 

iP {^*2* > X 

de ke khat murih dekhta hai nama(h) bar 
kuchh to paegham-e zabarii aur hai (161:4; #973) 

Having handed the letter over to me, the letter carrier is looking 

at my face 

As if there is some additional verbal message as well? 

The messenger has brought back the answer from the beloved and after 
giving this to the lover; he looks at him as if he wants to tell him 
something. Apparently, the beloved had become upset and told the 
messenger to convey a nasty message. 
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'<'d£ 


(* ^ 

qcitd-e a mar /tain aksar nujum 
vuh balde dsmdni dur hai (161:5; #974) 

Frequently the stars cut our lives short, 
But that heavenly calamity is something else. 

qata: cutting; a mar: lives; mijum: stars. 


The revolution of stars determines the measure of time, as if their 
movement is cutting our lives short. This eventually leads to death, 
the ultimate calamity. However, when we look at our beloved, we see 
that this heavenly calamity is much harsher and crueler in cutting our 
lives even shorter. The sorrow of love and the berating we endure every 
day is crueler than what the movements of stars inflict on us. 



ho chukin Ghalib balden sab tamdm 
ek marg-e ndgalidm dur hai (161:6; #975) 

Having been through all calamities, Ghalib , 

A death, unplanned, remains the last one. 

balden : calamities; marg-e nagaham: unexpected death. 

I have lived through all disasters and misfortunes. There remains just 
one, my death, but that is something that will happen suddenly and 
at an unexpected time. Having survived so much in life, the poet has 
become very pessimistic. He welcomes the event that will relieve pain; 
unfortunately, that is something he must wait for. 









162 


Jl u? J>> i)/ J ' U? d J -~^' 

ko’i ummJd bar nahih aii 
ko’i surat nazar nahin aft (162:1; #976) 

No hope ever comes to fruition; 

No way out can I see anymore. 

Showing ultimate pessimism, the poet complains that since none of 
his hopes have ever come to fruition, how can he see his way to resolve 
any of his predicaments? When nothing ever works out, why hope that 
something will magically work? 

& /f ‘A'k k d> 

maut ka aik din moiyan hai 
nind kioii rat bhar nahin aft (162:2; #977) 

A day has been fixed for death, 

So why can I not then sleep all night? 

moiyan: fixed. 

When we know that we will die on a fixed day, as written in our destiny, 
then why do we lose sleep over it? Apparently, sleep is also like death 
that will come to us at its fixed time, but unpredictably. A remarkable 
observation of human behavior is made here. We worry about the 
future and not knowing what will happen, we continue to worry about 
it. We do not always wait to reach a bridge before we cross it. 
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3^uir' -4 ts^^ tr*y <J J dy & J 1 ^ 

age afi thi hal-e dil pa(h) hansi 
ab kisi bat par nahin afi (162:3; #978) 

Once I used to laugh at the condition of my heart; 

Now, nothing makes me laugh anymore. 

I used to laugh at myself, and this was of great solace to me. Now, 
things are so bad that I have lost my sense of humor altogether. In 
the beginning, I used to laugh at my follies—my foolishness—but 
soon things became serious. As I lost my heart and soul to my beloved, 
a state of melancholy took over my feelings. It is too difficult to 
laugh now. 

J 1 U? fA —-— JSl Clf 

jdnta bun savdb-e tat-o-zohad 
par tabiat idhar nahin citi (162:4; #979) 

I know well the rewards of praying and piety, 

But somehow I do not feel inclined towards them. 

tat-o-zohad: praying and piety; savab : heavenly rewards. 

Yes, I know the rewards of being pious and offering prayers, but what good 
is it to follow these precepts when your heart is not in it? This is one of 
the pivotal verses where Ghalib speaks openly of his religious belief. Ghalib 
did not believe in rituals, and he considered all religions ritualistic. Piety 
has its rewards, but I want my reward now, not in the afterlife. 

Jl jif yY* QK'zfr&l 

hcti kuchh cicsi hi bcit jo chup huh 
varna (h) kya bat kar nahin citi (162:5; # 980) 

Yes, there is some thing that is keeping me quiet 
Or else, do I not know how to talk? 
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Why is the lover quiet? One can conjecture many things, ranging from 
fear of exposing his feelings to the reproach of the beloved. He claims 
that he knows how to talk, but something is keeping him from doing 
so. We may use our imagination to guess. 

Jf j* fjtf iS — ^ Jl o/ 

kioh na(I) cliikhuh kilt yad karte hain 
men avaz gar nahin dfi (162:6; #981) 

Why would I not scream? She calls out for me 
Only when she does not hear my voice. 

I should continue to send my plaints because as soon as I stop, she 
becomes concerned and asks what has happened to the lunatic. She 
wants to make sure I am not dead, for that will take away her pleasure 
of hearing my laments. 

A /. i fd>. u- 

dcigh-e dil gar nazar nahin ata 
bu bln ai charahgar nahin atJ (162:7; #982) 

If the burn scar of my heart is not visible, 

Does the smell of it not get to you either, O! Savior? 

nazar : view; dil: heart; dagh: scar; char a (I): remedy; bu: smell. 

O’ Savior, If you cannot see the burn scar of my heart, does it mean 
you cannot smell its charred scent? Your ignorance and bias may shield 
your vision, but how can it block the smell of my burning heart? How 
can you be a savior with such incapacities? 

ham vahan hain jahah se ham ko bln 
kuchh hamari khabar nahin dfi (162:8; # 983) 
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I have reached a place from where, 
No news of mine ever gets back to me. 


We are in a state of devotion, where we have lost ourselves and are 
thus unable to tell where we have reached or where we have gone. It 
is like walking absent-mindedly, not knowing how far or in which 
direction one has gone. 


•» 


J 1 u? J 1 



marte haih arzii men marne kl 
maut afi hai par nahin dfi ( 162 : 9 ; # 984 ) 


Offering life in constant hope for death; 
Death comes, but still it does not come. 


Desperate with life, my only desire is to die. I am dying for it, but 
like so many other lost desires, death also does not come to me when 
I need it. What kind of life is worse than death? Living beyond death. 
I die every day from lost desire; but the desire that will end it all— 
death—does not come. 



kdabe kis munh se jao ge Ghdlib 
sharm turn ko magar nahin afi ( 162 : 10 ; # 985 ) 

With what face would you go to Kabe , Ghdlib ? 

Do you not feel ashamed, after all? 

Your whole life was spent in sin. Contemplating a pilgrimage to Kdba 
must make you feel ashamed because it shows your hypocrisy. 





163 



dil-e nadah tujhe hua kya hai 
akhir is dard ki dava kya hai (163:1; #986) 


What is ailing thee, my simpleton heart? 
What is the remedy for your pain, eventually? 


The tone in the first line is critical of the self; the poet is rebuking 
himself. What is the matter with you? Why are you in this pathetic 
condition? Can there be any cure for the pain of love? It is supposed 
to be untreatable. The lover has taken to crazy acts to relieve his pain, 
but he should know that it is all in vain. 



ham haih mushtdq aur vuh bezar 
yd ilahiyih inajara kya hai (163:2; #987) 

I am ardent and she is disgusted; 

O! My Lord, what is happening here? 

mushtdq : ardent, intent; nidjara: an accident, event, occurrence, 
circumstances, adventure, thing past, state. 

The lover is ardently telling her the condition of his heart. All the 
while, the beloved is showing signs of disgust; she is not interested in 
listening. This situation perplexes the lover and he asks why this is 
happening. He expects the beloved to at least listen to him and then 
react. This is the dilemma of a novice lover who does not know the 
rules. There is innocence in asking the Lord about something that he 
would eventually come to know on his own. 
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i -— fjfJ U* Jt 

main bhi munh men zaban rakhta huh 
kash puchho kih mudchia kya hai (163:3; #988) 

I too, keep a tongue in my mouth; 

I wish you would ask me what my desires are. 

kash: wish; muddiia: desire, goal. 


The beloved is ignoring the lover as others continue to tell their stories 
to her. After waiting a while the lover says that he, too, has a tongue 
in his mouth and he, too, can speak. He is hoping that she will ask 
him to tell his desires as well. He also knows that all other stories will 
pale in comparison. 



'A o 


jab kih tujh bin nahih koi maujud 
phir yih hangamah ai khuda kya hai (163:4; #989) 


When nothing exists here without You! 
Then what is all this tumult about, O Lord? 


So many tumultuous things: the beauty of the beloved, the blooming 
of flowers, and the changing of seasons. All keep man wondering at 
the mystery of existence. When nothing exists sans You, then why are 
these things created to prove Your existence. (This verse describes 
typically Ghalib s philosophy of the Grand Order. A question that he 
asks often is, Why was it necessary to create the Universe, is the theme 
of the first verse of Ghalib's collection of Urdu ghazals .) 

yih pari chahra(h) log kaese haih 
ghamza(h)-o-'ishva(h)-o-add kya hai (163:5; #990) 
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What kind of people are these fairy-faced beloveds? 
What is all this winking, ogling, and coquetry? 


The author is pointing to the fairy-faced (rather beguiling) beloveds 
who are showing such coquetry. In the first line, he asks about the 
character of these “people,” and then asks why there is all this 
commotion of coquetry and breaking of hearts. 



shikan-e zufe 'anbarin kioh hai 
nigah-e chashm-e surmah sd kya hai (163:6; #991) 

Why are the curls of her tresses smelling of amber? 
What is the purpose of those antimony-blackened eyes? 


Continuing with the previous verse, the poet goes on to describe the 
curls in the tresses and how they smell; the antimony-blackened eyes 
are matched with the curls (dark) of tresses. 


if* i 

sabza(h)-o-gul kalian se ae haih 
abr kya chJz hai , havd kya hai (163:7; #992) 


From where have the flowers and greenery come? 

What are the clouds made up of? What is the substance of air? 


Expressing great curiosity, the poet asks from where the greenery, 
clouds, and air have come. Note that in the second line, the question 
raised is,”What is a cloud?” and “What is air?” meaning that the 
whereabouts of these things are known, but what constitutes them is 
questioned here. 
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ham ko un se vafa la hai K umid 
jo nahih jante vafa kya hai (163:8; #993) 

I am hopeful for faithfulness from her, 

Who does not even know what faithfulness is. 

How foolish of me to expect faithfulness from a beloved who does not 
know the meaning of faithfulness. That is the more common 
interpretation. However, given the optimistic nature of Ghalib , a more 
appropriate interpretation would be to place emphasis on “I am 
hopeful” for she still does not know the meaning of faithfulness. Once 
she understands the meaning, she will appreciate my efforts and come 
to me. In this optimism resides a great deal of joy; in this optimism 
is displayed a great deal of Ghalib . 

4 — (f J €r, 

hah bhla kar tern bhla hoga 
aur darvesh Id sada kya hai (163:9; #994) 

- Yes! Do good deeds to get good deeds in return; 

Or what else is the call of a dervish? 

A dervish , calling for a common happening: whatever you want from 
people, give the same to them. More commonly: do imto others, as 
you would have them do unto you. 

4 — oA 4 ( (S>U 

jan turn par nisar karta huh 
maiH nahifi janta duel kya hai (163:10; #995) 

I offer my life to you; 

I know not what is the prayer of blessing. 
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Wishing you well in my prayers is a small thing compared to what I 
am willing to do for you—give my life. How else can I show you the 
sincerity of my prayers? 

4 — J < S*! 

main ne mana kill kuchh nahih Ghalib 
rnuft hath de to burd kyd hai ( 163:11; #. 996) 

I acknowledge that it is not much of anything, Ghalib ; 

But it is not bad if you get it free. 

I understand that I am too insignificant to be noticed by you, let alone 
getting the honor of being your slave. Coercing the beloved, the lover 
is saying that having a slave free is not all that bad and through this 
argument, he is hoping to reach his goal. There is another mischievous 
meaning hidden here, wherein Ghalib says that though the beloved 
is not very attractive, if you get to sleep with her for free, whats wrong 
with that? 
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j r, J2t£ 

kahte to ho turn sab kih but-e ghaliya0i) mu ae 
yak martaba(ty ghabra ke kaho ko’i kih vuh ae 064:1; #997) 

You are all telling me that the idol whose tresses exude perfume 

is coming. 

Just for once, say it shockingly that she has arrived! 

ghaliyafh): compounded perfume; mu: hair. 

The lover is dying and friends around him console him by saying that 
the beloved is coming—the beloved, whose tresses are perfumed. The 
lover finds this difficult to believe. He tells them that he will not believe 
that she is coming until he sees the look of shock on their faces. The 
poet is pointing to a very common occurrence: when we see someone 
important, we are shocked and do not believe we are seeing that 
person. The connection to perfumed tresses is given here to denote 
the practice of using a strong aromatic odor to bring people out of 
their loss of consciousness. The friends want to remind the lover of 
this perfume to keep him conscious. 

•U ft* J l ut V>' 

huh kash-ma-kash-e naza men hah jazb-e mahubbat 
kuchh keh na(h) sakiih par vuh mere puchne ko ae (164:2; #998) 

In the struggling moment of death, Yes! O! Expression of love! 
Though not being able to say much, I wish she would come 

asking for me. 
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naza: moment of death. 


The moment of death is imminent and I am unable to speak. The 
only thing I can hope for is that my love will attract her and that she 
will come to see me. The only hope left is that the intense feeling of 
my love will somehow miraculously turn into an effective call. 


dLf 



hai saeqah-o-sho'lah-o-simab ka 'alam 
ana hi samajh men men ata nahih go ae (164:3; #999) 


‘Tis like the li ghtning striking and the flames of mercury leaping. 
I do not understand the reason why we came, though we did. 


saeqah: falling lightning; simab: mercury. 

The poet paints a scene of lightning and leaping flames of mercury 
that creates chaotic tumult all around. This describes how we spend 
the brief span of our lives on this planet. He then goes on to express 
his inability to understand why we come into the world when all we 
are to do here is suffer through a few unbearable moments of living. 
Why have we come to this planet? Some have interpreted this verse 
quite differently by denoting “coming” to mean the arrival of the 
beloved. Her short stay is the brief moment of unbearable tumult, and 
the second line (changing “we” to “she”) asks why it was necessary for 
her to come. However, the latter explanation is rather weak. 



gahir hai kih ghabra ke na(h) bhageh ge nakirih 
hah munh se magar badah’ doshinah Id bii ae (164:4; #1000) 

Obviously, wouldn’t the angels flee in disgust 
If the smell of last night’s wine came from my mouth. 
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nakirin : the two angels, munkir and naklr , who would come to 
question our deeds in the grave upon death; badah-e doshinah : the 
wine taken the night before. 

The legend goes that the two angels, munkir and naklr (hence called 
together nakirin ), come to question the dead in their graves and 
make an account of good deeds and sins. The poet is suggesting that 
since he had been drinking the night before his death, his mouth 
will inevitably smell of wine. The angels will find this very repulsive 
and run away. He is hoping, therefore, that there will be no 
accounting for him; his drinking will save him. This is an exquisite 
example of Ghdlib's wit. 

jallad se darte hain na(li) vaiz se jhagarte 
ham samjhe hue hain use ; jis bhes men jo de (164:5; #1001) 

Neither afraid of the hangman, nor do I fight with the preacher. 
We have understood them well; whosoever comes, in whatsoever 

disguise. 

bhes: disguise; jallad: hangman; vaiz: preacher. 

The hangman, representing the punishment of the corporeal world 
and the preacher, representing the punishment in the hereafter, are just 
two disguises for people who cannot deceive me into understanding 
the ultimate reality. I do not fight or argue with them, for it is useless. 
I know the ultimate reality. 

han cihl-e talab! kaun sune tanaflif ndydfit 
dek/id kill vuh miltd nahin, apne hi ko kho de (164:6; #1002) 

O! You seeker of truth! Who wants to hear the taunts of failure? 
When I saw I could not find Him, I moved on to lose myself. 
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nayafit : not being able to achieve. 

Addressing himself as the seeker, there are two options: go to the reality 
that wants us to reach God, or go to the one that makes us extinct 
(in the Sufi tradition). The third option—continuing to live without 
achieving—is not acceptable because that would draw taunts (taunts 
for failing, which would be unbearable). The reason people would 
taunt is because the poet has declared himself as the seeker of truth. 
He must, do something about it, choosing from the limited options 
available. He just does not want to be labeled as a hypocrite. 

apna nahin vuh shevah kih dram se bethen 
us dar pa(h) nahin bar to ka’be hi ko ho ae (164:7; #1003) 

It is not in my styie to rest, sitting comfortably; 

Not getting access to His door, I just went on to visit Kaba. 

It is not my style to be complacent. If knocking on the doors of the 
Lord proves a futile exercise, I will not give up. Instead, I will go visit 
Kaba, the symbolic house of the Lord. Three things need to be 
emphasized here. First, the goal was to visit God (to get to know Him). 
Secondly, Kaba is merely a symbol of God and has no other significance. 
Third, the desire to reach God was incessant and failure to get there did 
not bring any discouragement. Note that a visit to Kaba is a major event 
for the believers, but it is just a formality for Ghalib. 



Id hamnafasori ne asar-e giryah meH taqrlr 
achhe rahe dp us se magar mujh ko dubo ae (164:8; #1004) 

My colleagues made a plea to make my weeping more effective. 
They remained in her good books, but they surely drowned me. 
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My well-wishers made a plea to my beloved, encouraging her to 
recognize my crying and pathetic condition. This turned out to be 
futile, as she did not budge. However, having told her of my pathetic 
condition, my friends degraded me in front of her, causing me to lose 
my self-respect while they remained in her good books. This verse 
points to the deceptive nature of friends. Whereas they had appeared 
to be kind, they actually wanted to make it worse for me. The delicate 
connection comes from “weeping” which is supposed to inundate, and 
having “sunk” the lover, meaning that they destroyed him. 

if'(f 'j f- iff 

I (J Ij 

us anjuman-e naz kl kya bat hai Ghalib 
ham bhi gae vein aur teri taqdir ko ro ae (164:9; #1005) 

What to say about the assembly of her coquetry, Ghalib ? 

We too went there and cried your fate out. 

In this verse, Ghalib's friends are telling him about the assembly of 
the beloved. In the first line, they are saying what an outstanding 
assembly it was, apparently to make Ghalib feel bad. In the second 
line, they are saying that they cried his fate out there, meaning they 
lamented his misfortune for not being there. Acting as friends, they 
talked about him to the beloved, though it was not a befitting occasion. 
They actually tried to spoil the aura of her dazzling assembly by 
bringing up his name. 






165 


phir kuchh ik dil ko be qarafi hai 
sinaQi) juya-e zcikhm-e kdri hai (165:1; #1006) 

Then again there is restlessness in a heart, 

And the chest is seeking a deeper wound. 

juya: seeking. 

Having been through the restlessness of love and having wounded my 
heart, I am ready again. Either I have not learned my lesson well or 
I am a masochist. In either case, I am ready to face another beloved. 
Calling his heart, “a heart,” signifies a casual mention. Some have 
interpreted it as seeking a repeat tyranny for the beloved; however, the 
idea of a new beloved and the tone of masochism are pronounced. 

S' 

phir jigar kliodne lagd nakhiin 
amad-e fasl-e Idlah kdri hai (165:2; #1007) 

Then again, nails have begun digging into liver 
’Tis the arrival of the season of tulip-blooming. 

The spring season, with tulips blooming, is here, and to match the 
display of red flowers, my nails have begun biting deep into my 
wounds. The ecstasy of spring freshness brings more suffering to the 
feelings of lovers. 
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qibla(h)’ maqsad-e nigah-e niydz 
phir void pardah 'amdrl liai (165:3; #1008) 


The direction of the desiring eyes is towards the destination; 
Then again, there is curtain around canopy. 


qibl’aflj): Anything opposite, that part to which people direct their prayers, 
especially the direction of Kaaba; amdrl: a canopied elephant-litter. 


The lovers eyes are fixed on the curtain of her carriage to steal a glimpse 
of her as she alights. Note the emphasis on “again.” The beloved is 
ready to leave and the lovers are desperate to catch a glimpse of her 
before she leaves. 

4 — &&()> (A (Jt> 

chashm dallal-e jins-e rusval 
dil khariddr-e zanq-e kh(\)dri hai (165:4; #1009) 

The eyes are brokering for the commodity of disgrace; 

The heart is a buyer of the desire of denigration. 

dallal : broker; jins-e rusval: commodity of disgrace; kh(v)drl; distress, 

meanness, baseness. 


The eyes continue to shed tears and the heart continues to send plaints. 
Tears coming out of my eyes are the commodities the heart wants to 
buy. This crying that brings me disgrace by letting the world know 
of my pathetic condition is making my heart appear fond of 
denigration. 

£ JS Jl\ — ^ 

vohl sad rang ndlah fursai 
void sad giina(li) ashkbdn hai (165:5; #1010) 
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That same crying in hundreds of ways! 

That same shedding of tears hundreds of times! 

The poet is being critical of his routine of crying. The hundreds of 
different ways to shed tears have all gone to waste. 




■Midi 


dil hava-e khiram-e naz se phir 
mahsharasitan-e beqarari hai (165:6; #1011) 


Again the heart, from its craving to see her coquettish walk 
Is tumultuous like the place for the assembly of Resurrection. 


mahsharasitan: the place of assembly of resurrection. 

The insatiable desire of the heart to see her walk is creating a tumult. 
With her every move, I go into frenzy. The use of “again” indicates 
that it has been going on for a while. The Day of Resurrection simile 
expresses chaos. 

A i iJ +— '** iff A A 

jalvah phir \arz-e naz karta hai 
roz-e bazar-e jafi sipari hai (165:7; #1012) 

The beauty is again displaying coquetry; 

’Tis the day of the market to make offering of life. 


jah sipari: the offering of life. 

The beloved has begun displaying her coquettishness again the 
Market displaying her wares is brisk. It is the season to offer our life. 
It is time now for the lovers to kill themselves. The day of the market 
is used to mean that it is a special day when coquetry is displayed 
a special day, a special occasion or that she controls the market. 
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phir usl bevafd pe(li) marte liaih 
phir volii zindagi Hainan hai (165:8; #1013) 


Dying again for that unfaithful beloved. 

Again its the same life for me. 

I have returned to my unfaithful beloved, desperately in love with her, 
and adopted my old ways of lamenting and becoming frustrated. It 
is all the same for her as well. The verse points to the admission of 
foolishness, yet relates to the helplessness of a lover. 

4 — } jiJl 3 jl‘sj _ 

phir khula hai dar-e \addlat-e ndz 
garm bdzdr-e faujdan hai (165:9; #1014) 

Then again, the doors to the court of her coquetry have opened 
Speeding up the filings of criminal lawsuits. 

faujdarl: criminal. 

The beloved is allowing people to be heard and now hundreds are filing 
suit against her. Note that it is the beloved who is the judge; who is 
the accused. People are filing lawsuits (making plaints) just so they can 
tell her the condition of their hearts. 

S'Sdj yfj,\ J* Jl. - r < 

ho valid hai jahan men andher 
zuf hi phir sarishtah dan hai (165:10; #1015) 

The bleak injustice is striking around the world; 

Then again, the tresses are ruling. 


sarishtah dan : ruling. 
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Bleak justice (injustice) rules that she becomes the judge. Note 
bleakness of justice and dark tresses. Saying that her tresses are ruling 
means that her law is ruling. 



Jlj* [jyf 


phir diya parah’ jigar ne saval 
ek faryad- o-ah- o-zari hai (165:11; #1016) 

Then again, the pieces of liver have asked the question: 
"What great plaint and crying is going around? 


The liver was torn into many pieces, and the pieces have begun asking 
about this injustice. This has created a noisy situation where everyone 
seems to be lamenting. 




phir hue haih gavah-e 'ishq talab 
ashkbari ka hukm jari hai (165:12; #1017) 

Once more, the witnesses to love have been summoned; 
The order to shed tears has been issued. 


Continuing the theme of the beloved holding a court, those who were 
witness to the lover’s feelings have been summoned. In the end, orders 
have been issued for the lover to continue to cry—the witnesses stand 
unrecognized. 






dil-o-mizhgaH ka jo muqaddma(h) tha 
dj phir us ki rubakari hai (165:13; #1018) 

The lawsuit that was between the heart and eyelashes 
Is being brought out for hearing today in the court. 
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The heart had a complaint against her eyelashes for piercing it; that 
case has now come up for hearing. This was the real lawsuit, which 
the previous verses discussed at length. 


fir? 


be khudi be sabab nahih Ghalib 
kuchh to hai jis kl pardahdari hai (165:14; #1019) 


The rapture is not without a reason, Ghalib ; 
There is surely something that you have been hiding? 


You do not go into a state of ecstasy without reason, Ghalib. You must 
be hiding something. Is it that you are trying to hide your love? 
Another verse where Ghalib leaves reader wondering. 





166 



junuH tohmat kash-e taskifi na(h) ho, gar shadmani Id 
namak pash-e kharash-e dil hai lazzat zindagam ki (166:1; #1020) 

Frenzy should not be accused of seeking satisfaction if celebrat¬ 
ing; 

The joys of life sprinkle salt onto wounds of the heart. 

tohmat kash : the accused; gar shadmani Id: became happy, celebrated; 
kharash-e dil: wounds of heart. 

If I appear happy at times, it should not be construed that I am out 
of my frenzy. My frenzy should not be accused of getting off-track. 
Happiness actually makes the feeling of sadness more acute. After a 
brief spell of happiness I fall back into sorrow, and the feeling is more 
intense for I have tasted what happiness means, albeit briefly. My 
destiny is sorrow; intermittent happiness only intensifies it. The happy 
moments renew the sadness of the past as would salt sprinkled onto 
my wounds. 

kashakash hai hasti se kare kya sai’-e azadi 
huvl zargir mauj-e ab ko fir sat ravarii ki (166:2; #1021) 

How can one seek freedom from the struggles of life? 

The waves of water, when they begin to flow, turn into chains? 
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kashakash : struggle, tussle; hasfi : life. 

The chains of the struggle of life cannot be broken, and our efforts 
to free ourselves from them are futile. See how waves are formed? Like 
a chain, they keep turning. It is the action of water (our efforts to free 
ourselves) that creates chains, which in turn create more turbulence 
and further rolling of water. To live is to create these chains of struggle. 
For as long as we live, there shall be struggle. 

pas az murdan bhi divana(h) ziyarat gah-e tiflan hai 
sharar-e sang ne turbat pa(h) men , gulfishani kl (166:3; #1022) 

Even after death, the children visit the lunatic frequently. 

The spark, from their striking stones, scatters flowers on my grave. 

pas az murdan : after death; ziyarat: pilgrimage, visit; gufisharii: 
scattering of flowers. 

The lunatic, who used to attract children to him so that they could 
throw stones at him, has died. Now children are throwing stones at 
his grave. As these stones strike his grave, they create sparkling flares 
(as stones hit stone), and this appears to illuminate the grave of the 
lover as if the children have come to throw flowers at the grave. This 
is indeed an extremely creative imagination. 
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nikuhish hai saza faryadi’ bedad-e dilbar ki 
mubada khandah dandan numa ho subh-e mahshar ki 
(167:1; #1023) 


Reproach is the punishment for those who complain against the 
cruelty of sweetheart, 

Lest the morning of the Day of Judgment show its teeth in 

laughter. 


nikuhish: reproach, censure, blame; faryad: complaint; dilbar: 
sweetheart; saza: punishment; mahshar: Day of Judgment; mubada: lest; 
khandah dandan: like big smile, showing teeth, ridiculing laughter. 


He who complains about the injustices of the beloved should be 
punished. On the Day of Judgment, there will be justice, and those 
who moaned at the injustices of their beloved will be reprimanded. 
It is better to receive punishment here in this world than to receive 
ridicule later. The mention of the morning of the Day of Judgment 
rhymes visually with the whiteness of teeth showing when 
laughing. 



rag-e laila ko khdk-e dasht-e majnuh reshgi bakhshe 
agar bode bajae dana(h) dahqaii nok nishtar ki (167:2; #1024) 
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The dust of Majnuris desert would impart tenderness to the 

veins of Laila 

If the farmer would sow the tips of the dagger instead of seed. 


reshgl : fibrousness, tenderness; dana(l): seed; bode : to plant; nok: tip; 
nishtar: dagger; dehqan : farmer. 


Legend says that when Laila slashed her veins, Meg min s wrists began 
to bleed also. However, for Laila to feel any pain at the suffering of 
Majnun , the wound and its suffering have to be more prominent. For 
example, if the farmer sows the tips of dagger instead of seed in the 
desert, and Majnun runs around in this desert, the pain of Majnun 
might be enough to bring pain to Laila. The literal meaning is that 
the dust of the desert where Majnun wanders for miles would cause 
Laila i vein to become prominent if the farmer sowed the tips of the 
dagger in the desert. This is classical Ghalib imagery. No two 
interpreters have been able to come up with the same explanation for 
this verse. In one interpretation, it says that if the farmer pokes (not 
seeds) the tip of dagger into the desert frequented by Majnun then 
Laila s veins will begin bleeding. 



par-e parvana(h) shciyad badban-e kashfi mai thd 
huT majlis kl garml se ravaril daur-e sdghar ki ( 167 : 3 ; # 1025 ) 

Perhaps the wings of the moth had turned into sails for the boat 

of wine; 

The warming up of the assembly has initiated the rounds of wine. 


The assembly started with the lighting of a candle, which brought the 
moth. The fluttering wings of the moth created turbulence in air, 
which pushed the tray carrying the wine decanter floating in the pond. 
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The decanter reached the aspirants who were sitting by the pond, and 
thus, the drinking round began. The subject of this verse is how many 
ways a drinker can describe the ecstasy of his anticipation. Also, the 
many ways Ghalib can describe the improbable is displayed here. 



kariin bedad-e zauq-e paijisharii \arz , kya qudrat 
kih taqat wga’l, urne se pahle, mere shahpar kl (167:4; #1026) 

How shall I describe the cruelty of the taste to flutter wings? 
The power of my main wing flew away before the flight. 

paifisharii: fluttering of feathers; qudrat: talent; shahpar: aileron, 
propeller, main wing. 

I had a great taste for flying and that has been a cause of great suffering 
to me. So great is the suffering that I do not have the ability left to 
express it. Why this suffering? It is because I was unable to fly, my 
energy and power were taken out of me, leaving me totally helpless. 
What a disappointment! 

S'* i 

kahafi tak roii’fi us ke kheme ke plchhe, qiyamat hai 
men qismat men yarabb kya na(fy tki divar pathar ki (167:5; #1027) 

For how long shall I cry behind her tent? It is like Doomsday. 
Wasn’t there a wall of stone assigned to me in my fate, O! Lord? 

Standing behind her tent and crying, the lover is thinking it would 
have been better if there were a stone wall to hit himself against and 
thus end his life, for that would be less traumatic than this unending 
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vigil of crying. The irony is that the lover is behind the tent, 
eliminating any chances of seeing the beloved walk out. This explains 
the reason for the length of the vigil—‘tis going to be forever for he 
is beating at the wrong door. The lover is not in front of the tent 
because he does not want his vigil to end. 





168 




be i'tidalyon se subuk sab men ham hue 
jitne ziyadah hogae utne hi kam hue (168:1; #1028) 

Our immoderation earned us the contempt of all; 

As much we overdid it, we were reduced proportionally. 


be i tiddly an : immoderateness; subuk : light, disrespected. 

Crossing the limit of moderation brought much embarrassment to 
me and I lost the respect of all. As I advanced in my immoderate 
behavior, so I was pushed back in my social acceptance. This is one 
of the trickier verses. The connection is 1:3 and 2:4 if we break each 
line into two parts. 

pinhan tha dam saklit qarib ashiyan ke 
urne na(h) pae the kill giraftar ham hue (168:2; #1029) 

The net was hidden too close to the nest; 

We had barely managed to fly that we got trapped. 


The net was laid so close, yet hidden, that before I could take flight, I 
was trapped. The flight appears to be a maiden flight, meaning that we 
were surrounded by difficulties and calamities just as we began our lives, 
perhaps as lovers, losing our heart at the first instance. In the first line, 
the closeness of the net is described as “hard close,” perhaps to indicated 
that there was no way out; the meaning of this is difficult to translate. 
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hasfi hamdrl aprii find par datil hai 
yah tak mite kih dp ham apm qasam hue (168:3; #1030) 


Our existence is a proof of us being nonexistent; 

So much were we decimated that we became our own swear. 


Being reduced over time, through humiliation, we have reached a state 
where our existence is only a symbol of our nonexistence. Ghalib has 
explained this difficult verse in one of his own letters. His explanation 
goes as follows: “First, try to understand what is this thing you call 
‘swear? How tall is its stature? How do its feet and hand appear? What 
is its complexion? When you are not able to tell, then you will know 
that a ‘swear exists not because of its physical existence but from a 
supposition. The existence of man is also something like a ‘swear for 
it cannot be seen though we suppose it exists.” Thus, when Ghalib 
says we became our own swear, he means that in this state, it is an 
argument that we do not exist. This is one of those classic verses where 
Ghalib's imagination is unprecedented and so is the difficulty in 
visualizing the meaning of what he is saying. He confuses us more 
when he explains. 



sakhfie kushan-e 'ishq ki puchhe hai kya khabar 
vuh log rafta(h) rqfta(h) sarapa alam hue (168:4; #1031) 

What to ask of those bearing the hardships of love? 
Those people, slowly and gradually, from head to toe turned 

into sorrow. 

sakhfi kushan: doing hard-labor; raftaQi): gradually; alam: affliction, 

grief. 
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Do not ask what happened to those who lived through bearing the 
hardships of love. Slowly and gradually, they dissolved into complete 
sorrow. Since sorrow cannot be seen, but only felt, they, too, cannot 
be seen but felt only through their plaints. 

i £/t> tS/i 

teri vafa se kya ho talafi kih dahr men 
tere siva bhi ham pa(h) bahut se sitam hue (168:5; #1032) 

What recompense is there for your faithfulness in this world? 
Besides you, there have been other cruelties wrought upon us as 

well. 

O! My beloved, many have been unkind and cruel to me besides you. 
Even if you should become faithful to me, it will not be enough. Who 
would compensate me for the injustice rendered by others? This is a 
desperate attempt to seek the beloveds sympathy while giving her a 
clear chance to escape without blame. The use of word to describe the 
world means the world being not a good place to live. 

likhte rahe juniin ki hikayat Ichuh chakafi 
har chand is meH hath hamare qalam hue (168:6; #1033) 

"We continued to write the bleeding tales of our madness. 
Though in doing so, our hands were amputated. 

hikayat: story, tale; khun chakafi: blood dripping; qalam: pen 

I decided to write the tales of the madness of love, which were so 
intense that blood would drip from the words. Many tried to stop me; 
they even amputated my hands, but I continued. The use of “qalam” 
has a double meaning, amputation and writing pen. This verse points 
to the incessant struggle of many in the face of adversity. 
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allah re teri tuncti khu, jis ke him se, 
ajzae nalah dil men mere rizq-e ham hue (168:7; #1034) 

Oh! God, because of your fiery disposition, 

The elements of plaints in my heart consumed each other. 


tund’i-e khu,: short temper, fiery disposition; rizq-e ham : staple for 
each other; him: fear, terror. 


Your fiery disposition frightens me. I could not offer my plaint because 
of fear. The components of my plaints were eaten up by my heart 
(consumed), but by doing so, the heart was itself consumed (by the 
fire of plaints). This verse uses a rather unorthodox way to describe 
that because of this fear, both my plaints and their keeper, my heart, 
are gone. 





ahl-e havas kl fatali liai tark-e nabard-e { ishq 
jo paon uth gae vohi un ke 'alam hue (168:8; #1035) 


The victory of the ambitious ones is to give up the battle of love; 
The feet that turned away proved to be the winning flags for 

them. 


ahl-e havas : having desire; fataly. victory; nabard : war, battle. 

The best thing for those who desire to win the beloved is to surrender 
in the battle of love and consider this their victory. For them, running 
from the battlefield is like raising the winning flags (alam ). How can 
running away be considered a victory? It is because at least they saved 
their lives, as they were not going to win. Calling feet that turned away 
flags is an archaic idiom, which is pushed to limit here by Ghalib. 
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Jlj jr 

nale \adam men chand hamare supurd the 
jo vaH na(h) khich sake so vuh ydfi dkih dam hue (168:9; #1036) 

A few plaints were assigned to me before I came into being; 
The ones that I couldn’t take out there, turned into breath 

here. 

K adam : nonexistence, since the beginning. 

At the time of my creation, I was allocated a certain number of plaints. 
Before coming into existence, I kept airing them and when I came into 
existence, the remaining plaints turned into my breath. This means 
that lamenting and plaints were part of my creation and should remain 
so for as long as I live. Having my plaints turning into breath is part 
of my existence, as much as breathing is part of my existence. Thus, 
my survival is contingent on my plaints. 

jji (ji j l 

chhofi Asad na(h) ham ne gadai meri dil lagi 
sail hue to 'ashiq-e ahl-e karam hue (168:10; #1037) 

Asad, we did not quit our musings even in begging; 
Turning beggar, we became the lover of the generous ones. 

gadai: beggary, dil lagi: fun, amusement, musings. 

Loving was my nature. As a beggar, I continued the musings of lovers. 
Now I love those who give alms generously. Ghalib is talking about 
becoming a beggar of alms of beauty. 




d(—"J t. b ' r 
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jo na(h) naqd-e dagh-e dil ki kare shojah pasbanl 
to Jusurdagi nehaft hai ba(h) kamln-e be zabarii (169:1; #1038) 

If the flame will not protect the currency of scars in the heart, 
Then sadness is hiding in the ambush of my tonguelessness. 

( 

pasbarii: sentinel, protective; naqd: cash; karriin : ambush; naqd-e dagh- 
e dil: currency of the scars of heart; as scars are diamond shaped, 
resembling the currency of the time, they are called currency here. 

The flame of love keeps the scars in the heart fresh and thus keeps 
lovers happy. These scars are called cash or currency because this is the 
prime asset of the heart. Also, the shape of these scars resembles coins. 
The sadness is quiedy sitting hiding in ambush to attack and make 
our hearts gloomy. Had it not been for the ongoing flame of love, the 
sadness would have taken over. The sadness, of course; is coming from 
the prolonged separation from the beloved. Sadness may lead to 
hopelessness and that to giving up loving the beloved. The flame of 
love continues to give lovers a reason to live. 

()!r it; , £; 
id'if/ij-zs; j;/ 

mujhe us se kya tavaqqo ba(h) zamdnah’ javarii 
kabhi kauda/a men jis ne na(h) suni meri kaharii (169:2; #1039) 
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What expectation can I have in her youth, from 
The one who never listened to my stories in the childhood? 

kaudaki: childhood. 

Children are more attentive to hearing stories, but my beloved never 
liked them—even when she was very young. How can I expect her 
to listen to my stories now? It is not in her nature—it has nothing 
to do with my stories or me. The poet gives the beloved the benefit 
of doubt. 



yuiihi dukh kisi ko dend nahih khub varna (h) kehta 
kih mere \adu ko yarabb mile men zindigam (169:3; #1040) 

Hurting anyone without reason is not nice; otherwise, I 
would have said, 

“O! Lord, may my enemy get my life.” 

'adu: enemy; zindigam : life. 

Causing pain to others is not a good thing or I would have asked God 
to extend the life of my enemy by adding my life to his. Since my life 
is full of pain, it would not have been nice. So bad is the hurt in the 
lovers*life that he does not even want his enemy to have it. This is 
a remarkable expression of pain using a common statement: “I would 
not even wish it on my worst enemy.” 



170 


zulmat kade me# mere shab-e gham ka josh hai 
ik shama hai dalil-e sahar so khamosh hai (170:1; #1041) 

In the dark abode of mine, the night of sorrow is ebullient. 
There is a candle, sign of dawn, but its already put out. 

zulmat kada: dark home; dalil: proof, sign. 

In my dark home (my heart), there is complete and intense darkness 
(hopelessness) as even the candle (the sign of hope) has been put out 
(a hopeless situation). Generally, we put out candles in the morning; 
however, putting out the candle in the night makes the night bleaker. 
Intense sorrow prevails in my life; I have no hope left of ever seeing 
the morning of my desires. This is one of the most powerful verses 
o(Ghdlib.A dark night with a candle put out conjures up many images 
of a gloomy heart—a superbly melancholic composition. 

*3 cK— -fiji; .v'i. 

ne muzhdah’ visal na(h) nazzara (1) ’ jamal 
muddat hu’i kih ashfi chashm-o-gosh hai (170:2; #1042) 

Neither the good news of union, nor the display of her beauty; 
For a long time there has been a truce between the eyes and the ears. 

asht’i: truce. 

If my ears had heard the news of the possibility of union with the 
beloved, then my eyes would have become jealous. If my eyes had seen 
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the display of your beauty, then my ears would have become jealous. 
However, there is a truce be ween the two, with no news from the 
beloved and no chance to see her, either. 

mai ne kya liai husn-e khud ard ko be hijab 
ai shauq yah ijazat-e taslim-e liosli hai (170:3; #1043) 

The wine has made the self-adorning beauty unveil herself; 

O! Desire, you are permitted now to lose your senses. 

The beloved becomes drunk and loses her veil (which is very unusual 
for someone who is so careful about her presentation). In this 
condition, it is admissible for the lover to lose his senses (they will be 
lost anyway looking at the beloved without her veil) and drop all 
formalities of discretion. It is time to take advantage of her. 



gohar ko lqd-e gardan-e khubdh men deklind 
kyd auj par sitarati gohar firosh hai (170:4; #1044) 

Look at the necklace of jewels hung around the neck of the beloved. 
How high are the stars of the jewel merchant. 

gohar. jewel; K iqd\ garland. 


The necklace of pearls in the neck of the beloved creates an envious 
situation. How lucky for the jeweler to see the necklace grace the neck 
of the beloved. Maybe the jeweler put the jewel around her neck. 
(Jealousy raises its head.) 




didar badah, hauslah sacfi, nigah mast 
bazm-e khaydl maikadah’ be kharosh hai (170:5; #1045) 
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The sight of wine, the patience of cupbearer, the intoxicated eyes; 
In the assembly of imagination, the tavern is without tumult. 

be kharosh: without tumult, without noise. 

An imaginary assembly is a tavern where we drink the wine of her 
display and drink as much as our courage allows us to drink and we 
stay in the state of ecstasy. This is a place with no tumult—just peace. 
Shown here is the drunkards utopia. 

4— if) * o iP tfJjjlj oj r 

ai tazah vardan-e bisat-e hava-e dil 
zinhdr agar tumhain havas-e nae-o-nosh liai (170:6; # 1046) 

O! Newcomers to the land of the hearts desire, 

Be aware if you desire greedily for joys of song and wine! 

tazali vardan: new arrival; zinhdr: beware; liae-va-nosh: song and wine; 
havd-e dil : hearts desire; bis at: floor, land. 

A warning is given to new lovers as they enter the world of loving. 
This land is not for the joys of song and wine—you should know that 
it is perpetual sorrow. Beware! 

dekho mujhe, jo dldah’ 'ibrat nigah ho 
men suno, jo gosh-e nasihat nayosli liai (170:7; #1047) 

Look at me, if you have eyes with vision for admonishment; 
Listen to me, if you have ears that heed advice. 

"ibrat: example, warning, to pay heed; gosh-e nasihat nayosli: ears 
listening to advice. 



Vr 
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If you have discerning vision and if you can take lessons from what you 
see, then look at my condition. If you have been endowed with the 
ability to take advice, then hark unto me. Very potent advice to new 
lovers, the poet is pointing to the two senses that go first when you fall 
in love. He says that if you still have some sense left, pay heed to me. 

saqi ba(h) jalvah dushmanre iman-o-agaki 
mutrib baQ) naghmah rahzan-e tamkin-o-hosh hai (170:8; #1048) 

The sight of cupbearer is enemy to belief and awareness; 

The singer is stealing our pride and senses with songs. 


The cupbearer is showing her wares—offering wine to destroy my faith 
and awareness. This will turn me into her follower and I will forget 
about everything around me. The singer is robbing me of my pride 
and senses through her song. This scenario is that of the beloveds 
assembly wherein she is serving wine and music is playing—a divine 
feeling of pleasure, in which the lover has lost his awareness and sense 
and has become a total slave to Cupbearer. Superbly enunciated! 





yd shab ko dekhte the kih har goshah’ bisat 
daman-e baghban-o-kafe gulfarosh hai (170:9; #1049) 

Or at night, you could see that every corner of assembly 
Was. like the lap of a gardener and the palm of a flower-seller. 


kef: ,palm. 

There were flowers all over the floor of the assembly—like the 
gardeners skirt, full of flowers, as he plucks them and carries them 
around; or the palm of a flower-seller, full of his wares. 
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lutfe khiram-e sdql-o-zauq-e sada e chang 
yih jannat-e nigah vuh firdaus-e gosh hai (170:10; #1050) 


The grace of cupbearers gait and the taste for the harps melody; 
This was paradise for the eye and that, heaven for the ear. 

Cupbearers coquettish walk was like looking at paradise, as was the 
heavenly melodious sound of the harp to the ears. Beautiful view, 
heart-stealing sounds. 

utf. j f'ifr-> r . 

yd subh dam jo dekhiye akar to bazm men 
ne vuh surur-o-soz na(l) josh-o-kharosh hai (170:11; #1051) 

If you come to see the assembly in the morning, 

There is neither joy nor pain; neither ebulliance nor clamor. 

The scene of the beloved’s assembly in the night contrasts with that 
of the morning. With wine beginning to show its hangover, candles 
extinguished, the beloved gone, and the bright rays of sun burning the 
eyes, all joy is lost. The lover is inviting novice lovers to the reality 
of where it all ends. 



dagh-efiraq sohbat-e shab ki jati hu’i 
ik shama rah ga’i hai so vuh bhi khamosh hai (170:12; #1052) 

Burnt from the sorrow of separation of last nights revels, 
There remains just one candle and even that is extinguished. 

The assembly of joy is uprooted, the sorrow of which has burned my 
heart. How sorrowful is it? The candle is the only thing left and even 







Ghazals 


649 


that is not burning; it is already burnt out. See the arrangement of 
“burnt-out candle” and “burnt heart.” The poet compares his heart 
to a candle that is no longer burning. That is indeed sorrowful. 

ate haiR ghaib se yih mazamiR khayal meR 
Ghdlib sarlr-e khamah navae sarosh hai (170:13; #1053) 

From hidden reaches do these subjects come into my thought; 

Ghdlib, the scratching sound of the pen is the call of angels. 

sarir-e Ichamah: sound of scratching while writing (it is particularly 
loud when using a reed pen); nava-e sarosh: call of angels. 

The topic about which the poet writes comes to his mind through 
mysterious channels. The scratching sound of writing is actually a call 
of the angels giving him mysterious thoughts-. Angels bring to me my 
thinking. This verse is not claiming “revelation,” just that angels push 
his thinking to spontaneous expression. A reed pen produces a 
scratching sound on paper. 




171 


4—0? j\) If /f 

4—i.fitji't. <=”"^ 

a kih meri jan ko qarar nahin liai 
taqat-e bedad-e intizar naliin hai (171:1; #1054) 

Come! For my soul has no patience 
And no strength is left to bear the tyranny of waiting. 

qarar : repose, patience. 

Calling the beloved, the poet expresses his impatience. Waiting for 
a long time has resulted in loss of strength to face the pain of 
waiting, and it has become unbearable; the poet asks for an end 
to this cruelty. 

dete hain jannat hay at-e dahar ke badle 
nashah ba(!i) andazah’ khumar nahin hai (171:2; #1055) 

Giving us Paradise in lieu of life on earth, 

The intoxication is not proportional to the hangover. 

It is said that Paradise will offer all types of comfort after death. Those 
who have suffered in this life will go to Paradise to receive their 
recompense. The poet is questioning if this is possible, as the hardships 
of this world are too harsh for even Paradise to recompense them. 
Drunkards who frequently get a hangover know that the best recipe 
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is to drink some more. The hardship on this earth is so great that there 
is not enough wine in Paradise to recompense for it. 

? i-jy /LA 

giiyafli) nikale hai teri bazm se mujh ko 
hae kih rone pa(h) ikhtiyar ncihiii hai (171:3; #1056) 

Weeping causes me to be expelled from your assembly; 

Alas! I have little control over my crying. 


ikhtiyar: control; giryah : lamentation, weeping. 


Because of crying and lamenting, I was thrown out of your assembly; 
how sad that I do not have any control over my tears. An additional 
comment: If I cannot control myself, how can I expect her to exercise 
any control over herself? 


tfo&ut Jv 


r 


ham se \abas hai guman-e ranjish-e khatir 
kliak men 'ushshaq ki ghubar nahin hai (171:4; #1057) 

Unjustifiably you think that I hold a grudge against you; 
There is no dust in the grave of lovers. 


ham: together; 'abas: useless; giimcin: doubt; ranjish: misunderstanding; 
khatir: favor; khak: grave; ghubar: dust, mist, grudge. 

It is useless for you to doubt that we can hold any grudge of grief against 
you; lovers do not hold any grudges—our devotion is clear. Holding 
a grudge in the heart here also means clouding the heart. Since even 
the ashes of lovers leave no dust, how then can we have any “fog” against 
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you in our hearts? Here Ghalib has played on the duality of the meaning 
of the word that means both “dust” and “grudge.” 



dil se utha lutfe jalvah hde mam 
ghair-e gul ainati bahar nahih hai (171:5; #1058) 

Take heart in drawing pleasure from the displays of reality; 
Without the flower, there is no mirror reflecting spring. 

lutfe jalvah hde mam : pleasure from meaningful conversation. 

If you have a heart, then enjoy the delightful interpretations of my 
writings. Only a flower can reflect the reality of spring, and only your 
heart can know the reality of the Universe from your thoughts. My 
verses are like flowers—they are the spring season. As you are the 
reader, take delight in them. 


4—tj? Js -— 



qatl ka mere kiya hai 'ahd to bare 
vae agar 'ahd ustuvar nahih hai (171:6; #1059) 

Now that you have vowed to kill me, it will be 
A pity if your vows do not prove firm. 


The beloved has made a vow to kill the lover. The lover is afraid that 
she might not go through with her promise. The feeling is something 
like this: Someone promises to do something good for you, but you 
wonder what will happen if the promise is not kept. 









Ghazals 


653 


4—J'^.X^lSyi 

tu ne qasm maikashi ki khai hai Ghalib 
teri qasam ka kuchh itibar nahih hai (171:7; #1060) 

O! Ghalib , you have taken an oath to drink, 

But your vows are not very trustworthy. 

Here, taking oath has a dual meaning. It can mean that Ghalib has 
sworn to either stop drinking or start drinking. When you cannot say 
clearly whether you are giving up or taking up drinking, how can we 
trust you? If you are swearing to start drinking, that means you were 
not drinking before—a lie. If you are swearing that you will not drink, 
that is an even bigger lie. 




172 


4-~ Jr' o) ^ 

o 

hitjume gharn se yan tak sarniguni mujh ko hasil hai 
kih tare daman-o-tare nazar men firq mushkil hai (172:1; #1061) 

In the extreme of sorrow, my head is bowed down so low 
That the line of my sight is indistinguishable from the thread of 

my lap. 

Ghalib considers sight (not vision) to be something coming out of 
the eye, like a thread—the line of sight. Using a unique analogy, 
the poet states that his head is bowed so low (under the burden 
of sorrow) into his lap that the thread of the cloth and the thread 
of his sight have merged. This simply means that his head is 
touching the skirt in his lap. The position described here is almost 
acrobatic, requiring much bending of the spinal cord. An emotional 
burden, bowing of head, and a description of how low it can get 
is described here most unusually. 

rafue zaklim se matlab hai lazzat zakhm-e sozan kl 
samajliyo mat kih pas-e dard se divana(Ii) ghdfil hai (172:2; #1062) 

The darning of wounds is meant to savor the delight from the 
wounds of the needle; 

Think not that your lunatic is oblivious of the reverence of pain. 
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Getting wounds stitched should not be construed as an attempt to ease 
suffering. It is meant to inflict more pain through the passing of 
needles through them. Do not think for a minute that this lunatic has 
forgotten the value of pain. 



vuh gul jis gulsitan men jalvali finnai kare Ghalib 
chatakna ghunchali gul kd sacla e khandali dil hai (172:3; #1063) 

In whichever garden the flower reveals its glory, Ghalib ; 

The call of buds opening is the sound of the hearts laughter. 

The beloved is a flower, and her presence is the opening of a bud that 
signifies a joyful heart; this is also a sign of laughter (as petals spread). 
The joy of the heart is the blooming of flowers in the heart. All 
conventions meet well. 



173 


hi 


iji \fj: ox f > x t/ ,j *. | 


pa ba(h) daman ho raha huh baska(h) main sahra navard 
khar-e pa haih johar-e aina(hzanu mujlie (173:1; #1064) 

Enough wandering in the desert; my feet are now tucked into 

my skirt. 

The thorns in my sole are the lines in the mirror of my kneecap. 

bas\ sufficient, enough; sahra: desert; ainafli): mirror; navard : 
roaming; aina(lj) zanu: knee cap; pa ba(!\) daman : feet up in the 

lap, giving up. 

Tired of wandering around, I have given up. With my foot placed on 
my knee, I sit down and remove the thorns from the soles of my feet. 
If I think of my knee, on which the foot is resting, as a mirror because 
it causes me to reflect by showing me the thorns in my feet, then the 
thorns are like the lines in unpolished iron mirrors. While I was 
wandering, I could not reflect on myself; now I can, because the 
painful memories help me sharpen my thinking. This is one of the 
most misinterpreted and misunderstood verses of Ghdlib. Many 
interpreters have tried to find meaning for “reflecting kneecap,” vainly. 
It is better if we conclude the argument by saying that in the posture 
of thinking, I became more reflective. 
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dekhna halat mere dil fa, ham agoshi ke vaqt 
hai nigah-e ashna tera sar-e har mu mujhe (173:2; #1065) 

Look at the condition of my heart at the time of embracing 

you! 

When the tip of each strand of your hair appears familiar to 

my eye. 


When you were in my arms, I was so close to you I became familiar 
with the tip of each strand of hair on your body. Can you imagine 
what that did to my heart? 

i!so* 

u* oft 

huh sarapa saz-e ahang-e shikayat, kuchh na(h} puchh 
hai yahl behtar kih logoh meh na(h) chhere tu mujhe 
(173:3; #1066} 

Ask me not, how from head to toe, I am an instrument filled 
with the melody of complaint. 

You had better not strike me in the presence of Other people. 

I am like a musical instrument that is full of melodies of complaint. 
Do not strike me (like striking the strings) ift the presence of others 
because all you will hear will be my plaints; it would bring more 
embarrassment to you. The use of “strike me not” to state “provoke 
me not” is the key strength of this verse because the poet has compared 
himself to a musical instrument. It also means that the lover is sitting, 
irate and aloof ready to blow up. 




174 


jis bazm men tu ndz se giifidr men dve 
jan ka lubd-e surat-e divar men dve (174:1; #1067) 

In whichever assembly you begin talking with your coquettish 

elegance, 

The hearts in the wall paintings begin throbbing with life. 

jan kd lubd : heart, skeleton; surat-e divar : pictures of the wall; 

guftar: talk. 


When the beloved speaks, the pictures on the wall come alive. The 
use of coquettishness is a permanent style and does not mean that it 
happens when she is acting coquettish. Why do the pictures come to 
life? The sound of her voice is so appealing that even hearts on paper 

warm up to it; and when the hearts wake up, life is infused into the 
pictures. 



/y^s 'si* 


sae ki tarh sdtli phiren sarv-o-sanobar 
tu is qad-e dilkash se jo gulzdr men dve (174:2; #1068) 


Like your shadow, the cypress and pine trees will chase you, 

If with this attractive stature of yours, you would come into the 

garden. 


sarv-o-sanobar: cypress and pine (fir). 

If the beloved walks into the garden, the cypress and pine trees will 
track her like a shadow. A comparison is made here to her stature 
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(height), but it does not mean that the beloved is as tall as a cypress 
or pine tree. The second line says, “with this stature,” meaning with 
your height, in proportion to your beauty. To follow someone like a 
shadow also means to show great admiration. It also means to stalk. 

'S)o i'*-' 

tab naz-e gird# maegi ashk beg a hai 
jab lalcht-e jigar didah’ khunbar meH ave (174:3; #1069) 

The pride of tear is justified for its preciousness when 
The pieces of liver begin to flow out from the bloodletting eyes. 

gird# maegi: valuable, precious; baja: acceptable, justified. 

The value of tears depends on what is being shed. Ordinary tears have 
no value. When the pieces of liver turn into blood, and this blood 
begins to flow like teats, only then can we accept that the tears have 
value. The liver is a symbol of Courage and persistence. Turning the 
liver into pieces and then flowing like teats signifies extreme hardship. 

de mitjh ko shikayat ki jazat kih sitamgar 
kuchh tujh ko maza(h) bhl mere azar men ave (174:4; #1070) 

Give me permission to complain, O! Oppressor! 

Some pleasure yOu, too, get in my suffering. 

The beloved is cruel to the lover, who is not allowed to complain. The 
lover asks for permission to complain so that the beloved will know 
how “good* she has been at hurting his feelings, However, the lovers 
complaints are bound to make the beloved angrier; thus, she will dole 
out more cruelty, which is what is desired here. A masochistic tone 
is apparent in the second line. 
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us chashm-e jusiingar ka agar pae isharaffi) 
tuff ki tarh aina(h) guftar men ave (174:5; #1071) 

From those bewitching eyes, if it gets any hint, 

The mirror will start talking like the parrot. 

jusiingar : magician 

My beloved talks with her eyes. If she sends any glances to the mirror, 
it will begin talking like the parrot does when it hears others talking. 
The use of “bewitching eyes” is necessary since the mirror is supposed 
to be in a “stunned state” and only a magical feat can make it talk. 
It is the witchcraft of the beloved’s eyes that can even make a mirror 
talk. There is a hint in this verse towards the traditional connection 
between a parrot and the mirror, as discussed by Ghalib in many places. 
A parrot looking into mirror begins talking because it thinks that there 
is another parrot behind the glass. 

LJ 1 if (fjsK 

kanton ki zaban siikh ga’l piyas se yarabb 
ik ablah pa vadi’ purkhar men ave (174:6; #1072) 

The tongue of thorns has dried out with thirst, O! Lord, 

Let someone with blistered feet come to the valley of thorns. 


ablah pa: blistered feet. 


The dried tongue of thorns and the pointed shape of thorns is a good 
simile. If someone with water-filled blisters on his feet were to walk over 
these thorns, they would pierce the blisters and thus quench the thirst of 
the thorns. But why are the thorns thirsty? It is because there have not 
been any devoted lovers around recently. O! Lord, inculcate true devotion 
in the hearts of lovers, so that the thorns may quench their thirst. 
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marjauh na(l) kion rashk.se jab vuh tan-e nazuk 
aghosh-e kham-e halqa(h)’ zunnar men ave (174:7; #1073) 


Why shouldn’t I die of envy, when that delicate body 
Would come into the arms of the loop of holy thread? 

kham-e halq’a(ty zunnar: curl of the ring of zumjar, the thread worn 
religiously around the neck. 

The beloved has wrapped around her neck the holy black thread carried 
on the shoulders of Brahmins. The poet wishes he were that thread. 



gharat gar-e namtis na(h) ho gar havas-e zar 
kion shahid-e gul bagh se bazar men ave (174:8; #1074) 


If the avarice for gold were not damaging to the reputation, 
Why would then the flower watchers come down to the market? 

havas-e zar: avarice for material gains; zar: money, gold, pollens in 

flower. 

The word “zar” has two meanings: First, it means money or gold, 
which is needed to buy flowers in the market; second, zar is the 
yellowish powder of pollen that appears when buds open and turn 
into flowers. Buds open because of lust to show their pollen; as they 
become flowers, they are taken to the market for sale. This causes 
a great loss of honor to the flowers, for selling beauty is a cheap thing 
to do. If flowers did not have the lust for zar , they would not be 
disgraced—flower lovers would come to see them in the garden and 
not go to the market to buy them. Note that the pollen and flowers 
have a sexual function, also; so it is the sexual lust of flowers that 
disgraces them. 
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tab chak-e girebah ka maza(h) hai dil-e ncilan 
jab ik nafis ujjha lin'd har tar men dve (174:9; #1075) 


Then, O! Plaintful heart, the joy of tearing the collar would 

come 

When each breath comes out entangled with each thread. 


Tearing the collar would be fun if the thread of the cloth were entangled 
with the thread of breath. Then, with each pull of the thread, breath 
would come out as well. Breath is called a string as it comes out—like 
the line of vision in Ghalib's peculiar paradigms. The true joy of tearing 
the collar comes when death comes with it—this is what is desired here. 

atishkada(h) hai slna(h) mera rdz-e nihan se 
ai vae, agar maraz-e izhar men dve (174:10; #1076) 

My chest is like a fireplace with hidden secrets; 

How terrible it would be if it got revealed anywhere? 

mctraz: place of appearance. 

Holding secrets within, my chest is transformed into a fireplace. I am 
afraid that if these secrets come out, the heat and intensity will burn 
the world to ashes. The remorse is not of letting the secrets out, but 
of damaging the environment. 



ganjinaQi)' mcini kd tilism us ko samjhiye 
jo lafz kih Ghalib mere asliar men dve (174:11; #1077) 
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Think of it as a magical treasure of meaning: 

Every word that appears in my verse, Ghalib. 

O! Ghalib , whichever words appear in my verses, think of them as 
the magic of a treasure of meaning. In every word, the meaning has 
been packed as if it were a magical act. One must break this spell of 
magic, but like breaking the spells, it is difficult. Yet when it does, the 
treasure opens (become obvious to others). 



175 



husn-e mah garcliih bah hangam-e kamal achhci hai 
us se mera mali-e khurshid jamal achha hai (175:1; #1078) 

The beauty of the full moon, is lovely, 

But my sun-faced beauty is lovelier still. 

mah: moon; bah hangam-e kamal: when it is full (perfect); mah-e 
khurshid jamal: sun-faced beauty. 

My beloveds face is more beautiful than the full moon. Both are 
brilliant, but the beloved has the fiery nature of the sun as well. 

4 - 1 di 

• ** * 

bosa(h) dete nahin aur dil pa(h) hai har lahza(h) nigah 

ji men kahte hain kih muft ae to mal achhci hai (175:2; #1079) 

Not giving me a kiss, yet continuously keeping an eye on my heart 
Saying in the heart that if it comes free, ‘tis a good deal. 

The beloved is keeping an eye on the lovers heart and is ready to usurp 
it. The lover is reminding her that she must pay the price first, a kiss. 
However, the beloved is trying to outsmart the lover, saying in her heart 
that if she can get his heart without giving a kiss, it would surely be 
a better deal. 
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aur bazar se le ae agar tut gaya 
saghar-e jam se mera jam-e sfal achha hai (175:3; #108Q 


More we could bring from the market, if it got broken; 
My bowl of clay is better than the bowl of King Jamshed. 


saghar-e jam : bowl of King Jamshed; jam-e sfal : bowl of clay, earthen 

bowl. 


The bowl of Persian King Jamshed in which he used to drink wine 
was supposed to show the future of the world and thus it was 
priceless. When drinking wine in it, one would always be 
apprehensive about breaking it and that would take away the joy of 
carefree drinking. A clay bowl is easily replaced and therefore it is 
better in providing the full pleasures of drinking. This verse points 
to a very deep meaning in our relationship with worldly things, how 
cherishing them keep us from enjoying them. It is a legend that the 
Persian King Jamshed discovered wine. 

4— y fir? iJ'tt 

be talab deh to maza(h) us men siva milta hai 
vuh gada jis ko na(h) ho khu-e saval achha hai (175:4; #1081) 

If they give without asking, it brings greater pleasure; 

The beggar not used to asking is better. 

Getting something without asking is more honorable. The habit of 
asking for things degrades us. We should not develop a habit of 
asking God, but instead, let Him give to us without asking, for it 
is more pleasurable and honorable. It may also mean that if the 
beloved were to give a kiss without asking, that would be better than 
begging for it. 
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4^ ^ J ^ ^if j ^4^ i 

un kih dekhe se jo djati hai munh par raunaq 
vuh samqjhte hain kih blmdr kd hai achhd hai (175:5; #1082) 

From the radiance on my face that comes from seeing her, 
She assumes that the patient has improved. 

The arrival of the beloved brings such joy to me that the happiness 
begins to show on my face, taking away the pain of suffering, which 
makes her think that I am feeling better. How a face changes when 
facing loved ones is a common observation, but in Gild lib's world, an 
ordinary observation easily becomes extraordinary. 

'dr’ 

dekluye pate haiii *ushshdq but oh se kya fiiz 
ik birahman ne kahd hai kih yili sal achhd hai (175:6; #1083) 

Let us see what favors the lovers will get from the idol; 

A Brahmin has declared, “This is going to be a good year.” 

The Hindu Brahmins almanac says that this year will prove to be good 
for mankind. To the lover, it is not important if there will be no famine, 
war or other catastrophe; he only wants to know if the beloved will 
be kind to him or not this year. That is the only measure of goodness 
he can understand. The use of “idol” in the first line and the Hindu 
Brahmin in the second line is well exploited, as the beloved is also 
called an idol. 

ham sukhan teshe ne firhad ko shiriii se kiya 
jis tarh kd kih kisi men ho kamal achhd hai (175:7; #1084) 
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The axe made it possible for Farhad to talk to Shirin ; 
Whoever has whatever talent is good for him. 

ham sukhan: talking together. 

Farhad was an ordinary soul, but he had mastered the use of the axe. 
It was through this skill that he got to talk to Shinn, the wife of 
a King. Without talent, one can get nowhere—that is the lesson 
given here. However, in keeping with the tradition of belittling 
Farhad, Ghdlib says that using the axe was the only thing Farhad 
knew how to do. Not much of a talent—but it worked for him. 

qatrah darya men jo mil jde to darya ho jde 
kdm achha hai vuh jis kd kih mddl achha hai (175:8; #1085) 

A drop that merges into the ocean becomes the ocean; 

A deed is indeed good if it ends well. 

mddl : end, result. 

The goodness of any act is measured by what it produces. What ends 
well is done well. Ghdlib gives the example of a drop merging into 
the ocean and becoming the ocean. Left alone, it will evaporate or get 
lost in the sand; when merged, it becomes the entire ocean. The 
emphasis is in the second line with the example of the “drop” used 
to illustrate the point, not as an argument for the first line. Elsewhere, 
Ghdlib has invoked such arguments, but not in this verse. 

khizr sultan ko rakhe khdliq-e akbar sarsabz 
shah kih bdgh men yih tdza(1i) nehdl achha hai (175:9; #1086) 
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May the Great Lord keep Khizr Sultan prosperous! 

In the garden of the King, this new sapling looks good. 

Well-wishing at the birth of Khizr Sultan, poet prays for the “greening” 
of the new plant. ( Khizr Sultan , the 26-year-old son of Bahadur Shah 
Zafar , was shot dead by the British in 1857 at Delhi Darwaza. He 
was Ghalib's disciple and his writings were destroyed in the mutiny 
of 1857.) 

ham ko malum liai jannat kJ haqiqat lekin 
dil ke khush rakhne ko Ghalib yih khayal achha hai (175:10; #1087) 

We do know the reality of Paradise; 

However, for consoling the heart, the idea is good, Ghalib. 

If you think that in Paradise, you will find houris, channels of milk and 
silk dresses, and if this thought makes you happy, then it is not a bad 
idea after all. The reality is that it is all a farce. See: sataish gar hai 
zahid is qadar jis bagh-e rizwaii ka/ vuh ek guldasta(h) hai hum 
bekhudoh ke tdq-e nisyah ka/ the garden about which the preacher 
is so praiseful is merely a forgotten bouquet in the cupola for those 
in ecstasy. 





176 


(S''"‘(P/ft Si ' 

f'if.C 3 S jl fj dW 

na(li) hui gar mere marne se tasalti, na(h) sahi 
imtehah aur blii baqi ho to yih bhi na(li) sahi (176:1; #1088) 

Not contented with my death? It matters not. 

If there is more to test then go on, it matters not. 

Death being the ultimate proof of devotion, the poet is ready for 
testing beyond death. Do you want to desecrate my ashes? Then go 
ahead, I am ready for that, too, asserts the poet. Referring to the many 
historic occasions when the corpses were dragged through streets to 
disgrace the dead, the poet is making a remarkable hint towards the 
history of the era. 

—y j&jlr 

S' Os 

khar khar-e alam-e has rat- e didar to hai 
shauq gulchln-e gulistdn-e tasalti na(h) sahi (176:2; # 1089) 

The prickly pain from the desire to see you is still here. 

If desire could not pluck the flowers of consolation, it matters not. 

khdr khar: thorny prickly; alam: pain, anguish, affliction, grief; shauq : 
desire, taste, fancy, zeal, eagerness; gulchin : flower gatherer, gardener, 
florist; tasalti: consolation, solace, comfort. 

If my desire could not pick the flowers from the garden of consolation, 
so what? I still have the prickly pain in my heart from not being able 
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to see her. However, I could not satisfy my desire, the sorrow of not 
being able to see her remains. If I achieve my desire, this thorn will 
be removed and with that will go the joy of pain. I want something, 
but it is better that I do not get it. I may not be able to reach the 
flowers of comfort, but I have these prickly thorns of longing, which 
are equally comforting. 



mai parastan! khum-e mai munh se lagae hi bane 
ek din gar na(h) hud bazm men saqi, na(h) said (176:3; #1090) 

O! Worshippers of wine, we would have to drink straight from 

the decanter; 

If one day the cupbearer is not present in the assembly, it 

matters not. 


Dear drinking friends, if cupbearer does not show up in the assembly 
one day, then do not be distraught. Now that there is no one to fill 
the cups, why dont we just drink straight from the bottle? This verse 
refers to how the orderliness of any system breaks down in the absence 
of its controller. With no cupbearer, the members will not be able to 
apportion wine equitably and there will be no one to remind them 
when to stop. Therefore, they might as well go straight to the bottle 
without pretending that they can manage it in an orderly manner. 
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if- ‘I# H* — 

nafis-e Qais kill lmi chashm-o-cliirdgh-e saliva 
gar nahih shairi-e siydh khanali laild, na(li) salu (176:4; #1091) 

The existence of Majnun is a matter of pride for the desert. 

If the candle from Lailals black home is not here, so be it. 

chashm-o-chiragh : eye and lamp, pride; khan ah-e laild: the dark home 
of Laild ;—her tent was black, her complexion was dark, and her name 

meant “night.” 

Majnun is indeed the source to brighten the desert. Black home, 
candle, and splendor, all make a remarkable comparison. The first 
line is based on the word “ nafas ” which means both the existence 
and breath; “pride” is expressed as being the eye and lamp of the 
desert (see the connection with fiery breath as well). If the candle 
from Laila's home is not in the desert, so what? The breath of Majnun 
is enough. The candle of Laildls home indicates presence of Laild 
herself. Note that Laild had dark complexion and lived in a black 
tent. The verse has also been interpreted as saying: So what if Majnun 
could not brighten Laild's home—at least he is brightening 
the desert! 

^4 

ek hangcime pa(Ii) mauqiif hai ghar ki raunaq 
nauh’ gham hi sahi ncighma(h)’ shcidi na(lj) sahi (176:5; #1092) 

The liveliness of a home is dependent on tumult, 

Let there be lamenting of sorrow, if not the songs of happiness. 
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The liveliness of any abode comes either from lamenting or from 
singing. One or the other must exist as both bring excitement; also, 
there must be other people to share either sorrow or joy with. Some 
get sorrow, and some get happiness. There is no room for complaint, 
for both signify the existence of life. 

ut 

na(h) sitaish kZ tamanna na(h) site kZ parva(h) 
gar nahin hain mere ash'dr men ma'riZ, na(h) sahZ (176:6; # 1093) 

Neither longing for praise nor seeking any reward; 

If there are no meanings in my verses, so be it. 

If my verses are indecipherable to some, so be it. I have no desire for 
praise or any rewards from anyone. 



ishrat-e sohbat-e khubah hZ ghanZmat samjho 
na(h) hu’Z Ghalib agar 'umr-e tabu, na(h) sahZ (176:7; #1094) 

The joy of intimacy with beauties, consider it a blessing. 

If you did not live to your expected age, Ghalib, so be it. 

If we did not live as expected naturally, so what? At least we lived 
intimately in the company of beauties. Moreover, you should consider 
those years a blessing. 





177 



'ajab nishat se jallad ke chcile hain ham age 
kill apne sde se, sar paun se liai do qadam age (177:1; #1095) 

With great delight, we walk ahead of the hangman. 

In our own shadow, our head is a couple of strides ahead of 

our feet. 


The joy of reaching the gallows makes us walk ahead of the hangman. 
In my shadow falling in front of me, my head is ahead of my feet, 
as if it were extremely eager to be hanged. 


- d/ 1 

• */ ° O 

qaza ne tha mujhe chaha kharab-e badah ulfat 
fiqat kharab likha, bas m(h) chal saka qalam age (177:2; #1096) 


Destiny wanted me to be ruined by the wine of love. 

Just as the word, “ruined,” was written the pen could not write 

any further. 


qaza: Destiny. 

When writing my destiny, God meant to write that I would forever 
stay intoxicated, which literally meant, “ruined by the wine of love,” 
however, as soon the word ruined was written, the pen stopped and 
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God could not complete the sentence. I live now just ruined. The play 
of words involves the interpretation of the word “ruined.” 

<r"/ 

gham-e zamana(h) ne jhafi nishat-e 'isliq ki mas ft 
vagarnaQi) ham bln uthate the lazzat-e alam age (177:3; #1097) 

The sorrows of the world brushed away the intoxication from 

the joys of love, 

Or else, we, too, used to enjoy the pleasures of sorrow. 

jhafi: shook loose, brushed away; age: before, in the past. 

The sorrow of the world deprived me of the sorrow of love. The sorrow 
of love was sheer ecstasy blown away by the routines of life. (See; gham- 
e ishq gar na hota, gham-e rozgdr hota. Had there not been the 
sorrow of love, there would still have been the tribulations of living.) 

£■> S' 0s' W\ Jb f I 

khuda ke vaste dctd is junun-e shauq ki dena 
kih as ke day pa(h) pahunchte hain ndma(h) bar se ham cige 

(177:4; #1098) 

For God s sake, give praise to this frenzy of desire 
That we reach her door before the messenger arrives. 

Frenzy is difficult to describe, except in this verse, where impatience, 
distrust, and anxiety are all combined. Impatience to know that the 
letter has reached there, distrust as to whether the messenger is indeed 
going there, and anxiety about how the beloved will receive the letter. 
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v/7z K umr bharjo pareshamyan uthai haih ham ne 
tumhare aiyo ae turra(h) hai kham ba(h) kham age (177:5; #1099) 

This bearing the distresses of life as we have done, 

May it all come to retribution before you, O! Entwined tresses. 

turvaQi) hai kham ba(li) kham : entwined tresses, curl upon curl; 
tumhcire aiyo age: a curse that it will come to face you. 

An apparent curse, but actually a prayer that her tresses will scatter to 
the joy of the lover when the times comes to take account of all 
injustices. 

rjCi’y 4 Ji 

£ 5 : 4" 1 

dil-ojigar men par afshan jo ek mauja(h)’ khun hai 
ham apne zaum men samjhe hue the is ko dam age (177:6; #1100) 

Fluttering like wounded feathers is a wave of blood in my heart 

and liver, which 

We had vainly misconstrued to be our breath. 

zaunv. presumption; par afshan : wounded feathers. 

Like the damaged feathers of a fluttering bird, the wave of blood fills 
my heart and liver (meaning chest) that we had erroneously thought 
of as our breath. The key element of this verse is misconstruing the 
wave of blood as breath rather presumptuously. If our breath were so 
strong, we would have been able to survive the rigors of the beloved’s 
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demands. The strength of breath signifies strength of courage. The real 
thing is the wave of blood. 

qasam janaze pa(l) ane ki mere khate haih Ghalib 
hamesha(h) khate the jo men jan ki qasam age (177:7; #1101) 

Vowing not to attend my funeral, Ghalib, 

Are those who always used to swear upon my life before. 

Swearing not to come to my funeral are the same people who swore 
upon my life to protect it. In the first line, they swear never to come; 
the second line refers to when they swore against any harm to me. Those 
who loved me once are now so fed up with me that they do not even 
want to come to my funeral. Since swearing can be both for and against 
something, several permutations of the swearing can be constructed 
here. 











178 



sliikve ke nam se be mahar khafa hota hai 
yih bhi mat kali, kih jo kaliiye to gild hota hai (178:1; #1102) 

Even the mention of complaint makes that unfaithful beloved 

upset; 

Do not even say this, for saying this will be construed as a 

complaint also. 

My beloved, who is unloving, gets upset if I ever mention her cruelty. 
She does not want to hear anything of the sort. Even the mention that 
she gets unjustifiably upset should be refrained from, for she may take 
it as complaining. 

& Ijf ^ ^ Id 'C 

pur him men shikve se yiirt, rag se jaise baja 
ik zara chheriye ; phir dekhiye kya hota hai (178:2; #1103) 

I am full of plaints as an instrument is full of melody. 

Just try striking me once and then see what happens. 

chheriye: striking to play an instrument, to tease; rag: one of the six 
modes in classical music (rag alapna means being repetitive). 

I am full of complaints against my beloved just like a musical 
instrument is full of melodies. Tease me and I will blurt out my song. 
The musical instrument is actually filled with rag, the mode of 
classical music which represents repetitive tones, {rag alapna means 
to be repetitive and also in a derogatory manner it means to sound 
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like a broken record.) With this background, we see an interesting 
comparison made with the musical instrument. Further, to begin 
playing an instrument is also called, literally, “to tease,” which the poet 
is using to say, “Do not tease me, or be ready to hear a broken record 
of complaints.” The tone is threatening. 

4-(sitefff j/ 4 j* CSf 

go samajhta nahin par husn-e talafi dekho 
shikva(h)’ jor se sargarm-e jafa hota hai (178:3; #1104) 

Look at the elegance of how she recompenses, not realizing as 
Complaining of cruelty gets her busy inflicting greater cruelty. 

Iiustt-e talafi-. rectifying elegantly. 

My beloved is young and naive and thus she does not understand why 
I complain to her. But to recompense my complaints, she inflicts more 
cruelty on me. Of course, more cruelty is what the lover wants. This 
is an elegant solution for both the lover and the beloved. 



'ishq ki rah men hai charkh-e makaukab ki vuh dial 
sust raujaise ko’l abla(h) pa hota hai (178:4; #1105) 

In the path of love, the sky filled with stars has the gait 
Of a slow walker with blisters on his feet. 

charkh : sky; makaukab: filled with stars. 

The stars in the sky are compared to blisters on the feet and the slow 
movement of the sky to the slow gait of someone with blistered feet. 
As lovers wander, their feet get blistered, slowing them down. The poet 
is wondering in whose love the sky is wandering. This verse would be 
classified as imaginative juggling. 
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kioh na(J\) thahreh hadafe ndvak-e bedad, kih ham 
dp uthd late hain gar fir kliatd hotd hai (178:5; #1106) 

Why shouldn’t we end up becoming the target of the arrow of 

cruelty, for we, 

Ourselves collect the fallen arrows that miss striking us? 

hadaf: target; navak : arrow; khatd : missed. 

We are, naturally, the targets of the arrow of cruelty, for we pick up 
the arrows that miss and return them to the archer. Why would not 
we end up getting hit by them, for as we return the arrows, she knows 
how desperate we are to be hit by her? 

U, Jj\ jjt If / fi&^4Is 

khiib tha, pahle se hote jo ham apne badkh(\)ah 
kih bhala chahte liain aur burd hotd hai (178:6; #1107) 

It would be better if we wished ourselves ill from the beginning. 
For as we long for good, only bad things happen to us. 

Whatever we desire, the opposite happens. We want good things to 
happen to us, but only bad things happen. Perhaps it would have been 
better to be our own ill wishers from the beginning. Then, many good 
things would have happened to us. 

[sj UllfJL' 

ndla (h) jatci tha pare 'arsh se me id, aur ab 
lab tak dtd hai jo aisd hi rasa hotd hai (178:7; #1108) 

My plaint used to reach beyond the heavens, but now 
It reaches only to my lips, if it ever goes anywhere. 
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My plaints used to go beyond the heavens, but now they are all buried 
in my chest. Those few that do come out barely reach my lips because 
of my weakness and lack of sincerity. 



khama(h) mera kih vuh hai Barbud-e bazm-e sukhan 
shah ki madh men yiih naghma(h) sard hotd hai (178:8; #1109) 

My pen is like Barbud in the assembly of poetry. 

As it begins to sing like him in the praise of the King 

khamaQ): pen; Barbud. famous singer in the court of Emperor Khusrao 
Parvez of Iran, he lived near Shiraz. 


Like Barbiid singing praises in the court of King Khusrao, my pen 
(my verses)—giving up writing ghazals —is now praising the King. A 
pen turning into a singer can sing a song, but it cannot write a ghazal. 


w. 



ai shahanshah-e kavdkib sipah-o-mahr x alam 
tere ikram ka haq kis se ada hotd hai (178:9; #1110) 


O! Emperor, with the stars as your soldiers and the sun as 

your flag, 

Who can repay the obligation of kindness due to you? 


kavakib sipalv. whose army is stars, as many soldiers as stars; mahr 
alam : flag like sun; ikram : kindness. 


O! Emperor, with as many soldiers as the stars, and a flag as high and 
bright as the sun, remaining the most powerful, and reigning over the 
world, the honor you bestow upon people is so high that it can never 
be paid back. 
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4-C: *■&»} ft 

sat iqlim ka hasil jo faraham klje 
to vuh lashkar ka tere nal baha hotd hai (178:10; #1111) 

If we provide the net worth of the seven continents, 
That is equivalent to the horseshoe money for your forces. 


sat iqlim: seven continents (meaning the entire world); nalbaha : 
horseshoe price (the ransom money given to conquerors to stop them 
from plundering their newly-won territory). 


If we add up the net worth of all the continents of the world, it will 
be equivalent to the ransom money for your forces meaning that you 
have a very large force. Imagine how rich you would be to afford them, 
the praise of the King continues. 


har mahine men jo yih badar se hotd hai hilal 
astah par tere mail nasiya(h) sa hotd hai (178:11; #1112) 


Every month as the full moon turns into a crescent, 
The moon actually rubs its forehead at your threshold. 


badar. full moon; hilal: crescent; astah: threshold; mail: moon; nasiya : 

rubbing forehead. 

The reason why the full moon turns into a crescent every month is 
because it rubs its forehead at your doorstep and gets consumed. The 
moon does it to show its appreciation. 



main jo gustakh huh ain-e ghazal khvaril men 
yih bhi tera hi karam zauq fiza hotd hai (178:12; #1113) 
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My being disrespectful of the etiquette of saying, ghazal 
This too is a result of your kindness in creating this style. 

gustdkh : disrespectful. 

I have begun writing odes while composing ghazals ; this is out of 
etiquette, but then, this new taste for the genre of ode is a result of 
your being kind to me. Ode to the King continues. 

* 1 / 

rakhyo Ghalib mujhe is talkh naval men muaf 
aj kuchh dard mere dil men siva liotd hai ( 178 : 13 ; # 1114 ) 

Pardon me, Ghalib , for singing bitter songs; 

Today in my heart there appears nothing but pain. 

talkh nava: bitter talk, singing bitter songs. 

Do not be offended by my bitter songs. I should be pardoned, for today 
my heart is full of sadness. 





179 



har ek bat pa(h) kahte ho turn kill til kya hai 
tumhih kaho kill yih andaz-e guftagii kya hai (179:1; #1115) 

At everything said, you say, “Who art thou?” 

Tell me, what kind of a talk is this? 

No matter what I say, I hear “Who art thou?” spoken insultingly. That 
is no way to talk to anyone. If I am saying something, do not interrupt 
me. If you disagree, let us argue; but shutting me up laughingly, 
belittling me, I protest. 



na(h) shole men yih karishmafh<) naQi) barq men yih add 
ko’i batao kill vuh shokli-e tund khft kya hai (179:2; #1116) 

Neither the flame has this miracle, nor the lightning has this 

coquetry; 

Would someone tell me, what is that coquettish ill-tempered one? 

karishma : miracle ; a da: coquetry; shokh-e tund khil : coquettishly ill- 

tempered. 

I wanted to compare her to a flame, but it does not have her fuiy. 
Then I tried to compare her to lightning, but it does not have her 
ill temper or coquetry. Would someone tell me “what” she is? 
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yih rashk hai kih vuh hota hai hamsukhan turn se 
vagarna(h) khauf-e badamozi K adu kya hai (179:3; #1117) 

The envy is that he is conversing with you. 

Or else what fear can I have that the enemy will mislead you. 

badamoz : to mislead, to teach bad things, to lead to wrong path. 


I am not afraid that my enemy will mislead you against me; I am 
envious that you are talking to him. Trying to hide his paranoia about 
the enemy saying bad things about him is a subtle attempt to tell the 
beloved not to be fooled by the rival. Lovers insecurity is showing 
abundantly. 

chipak raha hai badan par lahii se pairahan 
hamare jeb ko ab hajat-e rqfu kya hai (179:4; #1118) 

Sticking to the body is the attire with blood. 

What need is there now to darn the collar? 


jeb : collar; rafu\ darning. 

Dried out blood causes the clothing to stick to the body and keeps 
the torn collar in place. When the whole body is bleeding and hurting, 
why worry about the torn collar; meaning, why worry about the pain 
of frenzy and despair? The whole world knows now. This verse points 
to a great reality of life where bigger misfortunes make our smaller 
misfortunes appear trivial. This is undoubtedly one of Ghalib's most 
profound and melancholic presentations. 
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jala hai jism jahaH , dil bhi jal gaya hoga 
kuredte ho jo ab rakh justajii kya hai (179:5; #1119) 

Where the body was burned, the heart too must have been 

consumed. 

Sifting the ashes, what is it that you are searching for now? 

The fire of love has burned the body and with that, the heart. Why 
are you sifting through ashes? If you are looking for my heart, it has 
gone with the body. Two situations arise: The beloved wants to make 
sure that the heart has also burned; or perhaps she is feeling 
embarrassed, sifting ashes to find out if the heart can be saved. In either 
case, the loss is inevitable. 

ft of ***Jit 

ragon men dorte phirne he ham nahin qal 
jab ankh se hi na(h> tapka to phir lahu kya hai (179:6; #112Q 

We believe not in just sprinting through the veins. 

What blood is it that did not dnp from the eyes? 

Circulating blood indicates a continuous struggle but until the struggle 
results in suffering, causing us to cry tears of blood, the resolve of love 
is not complete. 



vuh chlz jis ke liye ham ko ho bahisht aziz 
sivae badafh)’ gufam-e mushkbii kya hai (179:7; #1121) 

The thing, for which the Paradise is dear to us, 

Is nothing except the pink, musk-scented wine. 
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bad a : wine; gujfdm: red-like ; mushkbu: musk-scented. 

The joys of Paradise include four canals: water, honey, milk, and wine. 
To us, the only reason to like Paradise is that it will offer that red- 
colored, musk-scented wine in abundance. The wine of Paradise will 
not be intoxicating, but to the poet, the sight of the red wine is 
intoxicating enough. There is also a subtle sarcasm at what little 
Paradise offers. It adds that we are not running after nymphs; we only 
want wine. 



piyuri shavdb agar klium bid dekh luh do char 
yih shlsha(h)-o-qadh-o-kuza(h)-o-sabu kya hai (179:8; #1122) 

I will drink wine if I see a few decanters of wine. 

What are this glass and bowl, goblet and tumbler? 

khum : decanter ; shisha: glass; qadh: bowl; kitza: earthen goblet; sabil: 

tumbler. 


Wineglass and bowl do not excite me; I need to see a few decanters 
of wine before I will start drinking. Drinkers know that they must 
drink enough, without which they remain thirsty. The poet is bragging 
about his ability to imbibe. 



raid na(h) tdqat-e guftar aur agar ho bid 
to kis urnmid pa(li) kafdye kill arzfi kya hai (179:9; #1123) 

Gone is the strength to speak, but even if it were there, 
With what hope could one say, “What is my desire?” 

Waiting for a lifetime, weakness has taken away my speech. But if I 
could muster enough energy, what hope would I have that my words 
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would be heard, since they have been ignored throughout my life? Here 
we have a hopeless situation taking away the energy to say anything 
at the time of death. 

hud hai shah kd ma sahib, phir-e hai it rata 
vagarna(h) shahr men Ghdlib ki abru kyd hai (179:10; HI 124) 

Becoming a courtier to the King, he is putting on airs; 

Or else, what dignity does Ghdlib enjoy in the city? 

masdhib : courtier; it rata: boasting; abru : dignity. 

Ghdlib is going around boasting that he has been appointed a courtier 
to the King to gain status in town. Had it not been for this 
appointment, Ghdlib would have no status. 



180 



main unhen cheruh, aur kuchh na(h) kaheh 
chal nikalte jo mai piye liote (180:1; #1125) 

Tease her and she would not say anything? 

She would have gone beyond the limit, had she been drinking. 

chal nikalte : gone beyond limit. 

The beloved is showing tolerance because of the etiquette of the 
assembly. The lover is thankful and expounds that had she been 
drinking, she would have gone beyond limit to punish him for his 
audacity. That alcohol depresses inhibition is the lesson taught here. 

^ r. * si if l s; 

2— A x j jL-tf 

qahr ho yd bald ho, jo kuchh ho 
kdsh ke turn mere hye hote (180:2; #1126) 

A calamity, an evil spirit, whoever you are; 

I wish that you were made only for me. 

qahr : fury, calamity, divine wrath; bald : evil spirit, fiend. 

The beloved responds to the lovers offer by asking him, “Do you know 
who I am? I am fury, a calamity, an evil spirit, “to which the lover says, 
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“Whoever you are, I wish you were only for me.” He is willing to accept 
all distressing situations except the distress of jealousy. 

£ $ ff ut - 2 —^ 

Z—y; ±r> ^ i Ji 

men qismat men gham gar itnd tha 
dil bhi yarabb ka’l diye hote (180:3; #1127) 

If there was such great suffering in my destiny, 

Then O! Lord, You should have given me many hearts as well. 

The grief in my life is too much for one heart to bear. If this is what 
God intended, then He should have given me several more hearts with 
which to bear the pain. Remarkably, Ghdlib is not complaining to God 
about his ill fate, that is Gods prerogative; he is just asking for enough 
courage to bear it, that is mans prerogative. This is indeed one of the 
most humbling and melancholic verses of Urdu poetry. 

s $\j (ft I 
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ahT jata vuh rah par Ghdlib 
ko’i din aur bhi jiye hote (180:4; #1128) 

She would have come to the straight path, Ghdlib, 

If only I had lived a few more days. 

My beloved would have come to agree if I had a few more days to 
live. Death came too soon. Naturally, this is not your fault—you 
should not feel bad, the poet consoles himself. This is contrary to many 
other verses where Ghdlib says that things would have remained the 
same if he had lived longer, or that he would have faced greater 
calamities if he had lived longer. 
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ghair left mahfil men bose jam ke 
ham rahaih yun taslina(h) lab paigham ke (181:1; #1129) 

While the strangers would kiss the goblet in your assembly, 
We shall, like this, remain thirsty for invitation. 

tashna(h) lab paigham : thirsty for invitation. 

When strangers are drinking happily in your assembly, we are desperately 
awaiting your invitation. Drinking by strangers is contrasted with thirsty 
life. The tone of this verse is that of benign sarcasm. 

4 /• /ft 

khastagi ka turn se kyd shikva(h), kill yih 
hathkande hain charkh-e nitt Jam ke (181:2; #1130) 

Why complain to you of my ruination? For these 
Are the trickeries of the blue colored sky. 

khastagi : exhaustion, ruination, wounded heart; hathkande : trickery; 
charkh: sky; nili fdm : blue color. 

How can I complain to you about my misfortune? It was my fate, for 
it was the trickery of the heavens against me. There was little that 
anyone could do about it—including you, my beloved. 
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khat likhen ge gar chili matlab kuchh na(h) ho 
ham to \ashiq hain tumhare nam ke (181:3; #1131) 


Though meaningless, we shall keep writing letters, for 
We are the lovers of your name. 


matlab kuchh na(li) ho: without much substance. 


We will keep writing you letters even if there is not anything new to 
say. The purpose of writing to you is to write your name often, for 
that’s what we are in love with. 



* $ • 



rat pi zamzam pa(h) mai aur subh dam 
dlio’e dhabbe jdma(h)’ ahram ke (181:4; #1132) 


All night we kept drinking at the Zamzam well and at dawn, 
We washed the stains from our pilgrims garb. 


zamzam : famous well a few yards away from Ka ba, the place of 
Muslim pilgrimage; ahram: to deny yourself, two plain white sheets 
used to wrap oneself when performing pilgrimage, a strict code of 
conduct that requires denying many things until this cloth is removed. 


Sitting at the well of Zamzam, we drank wine (which is forbidden), 
and in the morning, we washed the stain of our sins off our garb. This 
means that we committed sins wherever we went, but by going to 
Kdba (Haj), we washed off all our sins. At least that is what we thought 
we were doing. 
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dil ko ankhoh ne phansayd kyd magar 
yih bln halqe hain tumhare dam ke (181:5; #1133) 

How my eyes have trapped my heart, but 
These too are the rings of your snare. 

phansayd : trapped; kyd : what; dam: snare. 

My eyes saw you and my heart fell in love with you. I was trapped 
because of my eyes, which actually are the rings of your snare. You 
have other snares also. 



shah ke hai ghusl-e sehat kl khabar 
dekhiye kab din phiren hammam ke (181:6; #1134) 

The news is that the King will take his bath of recuperation; 
See when the fortune of the bath will turn. 

ghusl-e sehat : bathing after recovery from illness; din phiren : turning of 
fortune; hammam : bath, Turkish bath. 

(In July 1853, King Bahadur Shah Zafir fell ill; the illness was 
prolonged. He took his bath of recovery on 23 November 1853. This 
verse was written in September 1853.) 

There is a rumor in town that the King will soon take his bath of 
recovery. This is certainly a matter of great fortune for the bath; let 
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us see when its healing powers will come to frution. This verse wishes 
the King well. 

Ij f & ±-0* 
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Hshq ne Ghalib nikamma kar diya 
varna(h) ham blii adnu the kdm ke (181:7; #1135) 

Love has rendered you, Ghalib , of no use, 

Or else we, too, were a person of great use. 

nikamma : useless, of no use. 

Loving has done wrong to you, rendering you totally useless; you were 
not like that before. 



182 


JLs 

phir is andaz se bahar ai 
kill hue mahr-o-ma(H) tamdshai (182:1; #1136) 

Again the spring season has arrived with such style 
That the even the sun and moon have become its spectators. 

This ghazal is a detailed description of the arrival of spring season. 
We all look at the sun and moon to relish their beauty, but for them 
to be attracted to the display of the spring season is indeed a rarity; 
it must be the most beautiful sight in the universe. 



dekho ai sdkindn-e kbit tali khdk 
is ko kalite hain 'alam drat (182:2; #1137) 

Look, you dwellers of the earth, 

This is what is called decorating the world. 

sakinan : inhabitants; khittali : piece; khdk : dust. 

Addressing the inhabitants of earth, the poet pointing to the many 
ways the spring season has brightened the earth. 



kih zamin hogai liai sar ta sar 
rukash-e sath-e charkh-e minat (182:3; #1138) 

That earth has turned such that from corner to corner 
It is putting to shame the face of blue coloured sky. 
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rukash : putting to shame; charkh-e minai : blue colored sky; sath: 

surface, face. 


Such is the depth of earths beauty that it puts the infinitely deep blue 
beauty of sky to shame. 



sabze ko jab kahin jaga(h) na(h) miti 
ban gay a rue ab par kai (182:4; #1139) 

When the grass did not find room to grow anywhere. 
It turned into green algae on the surface of the water. 

kai: algae, fungus on water, scum. 


Calling the green algae on surface of water greenery indicates that 
everything is displaying the color of spring season. Notice how keenly 
the poet is expressing the growth of life in the spring season. There 
is greening everywhere, even on the surface of water. 







sabza(Ji)-o-gul ke dekhne ke liye 
chashm-e nargis ko di hai bincu (182:5; #1140) 

To look at the greenery and flowers. 

The eye of the narcissus has been given sight. 


nargis : narcissus; binai: vision. 


Narcissus is an eye-shaped flower that has been given sight to look 
around and appreciate the beauty of spring. Note that narcissism is 
self-appreciation, and thus, for one who is a narcissist to appreciate 
other things, it must be supremely beautiful. 
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hai hava men shardb ki tdsir 
bada(h) noslii hai bad paimai (182:6; #1141) 


The breeze is full of the effects of wine; 
Inhaling air is just like drinking wine. 


bad paimai : to eat (inhale) air. 


The breeze in the garden is so exhilarating that it causes us to become 
intoxicated without even drinking wine. It seems that inhaling air is 
sufficient to get drunk now. 




kion na(h) dunya ko ho kliushi Ghalib 
shah-e dihdar ne shfa pat (182:7; #1142) 


Why would not the world be happy, Ghalib ? 
Our religious King has recovered from his illness. 


dihdar. religious; shifd : recovery from illness. 

This ghazal is a continuous impression of the poet looking to the 
arrival of the spring season. How many ways a poet can see things in 
ordinary happenings is remarkably well depicted here. 
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taghaful dost hurt, mera damagh-e K ijz 'ati hai 
agar pahlu tahi kije to jd men bill khati hai (183:1; #1143) 

I like being indifferent, for my humble mind is of a high order. 
If you pull away from me, then my place shall remain vacant. 

dost : friend; damagli: mind; tahi : empty; pahlu tahi: to avoid; taghaful: 
obliviousness, carelessness, indifference; ijz: humbleness; dli: high. 

I am proud that my humbleness makes me indifferent. As you are 
determined to remain aloof, I will not stick around, either; and thus, 
this place shall remain empty. You will not find anyone else, who, like 
me, loves indifference. 

^ jll b 

4 — J jTjj 

raha abad 'alam ahl-e liimmat ke na(h) hone se 
bhare liaih jis qadar jam-o-sabu maikhdnafli) khati hai 
(183:2; #1144) 

The world remained populated for they were not the 
courageous ones; 

The fuller the goblet and decanter stay, the more the tavern 
appears deserted. 
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Courageous here means those who pay little attention to worldly 
things. It is the absence of such people that keeps the world so crowded. 
This is compared with an empty tavern, where the goblets and 
decanters shall remain filled because there is no one to drink wine. 
If there were enough people who would reject the world, it would turn 
into ruin. But that is not the case. The key to understanding this very 
difficult verse comes from the connection between a crowded planet 
and the people courageous enough to reject and thus leave the world. 
Since there are still so many around, these must be few courageous 
ones. The comparison with the tavern is made to show the taste of 
the wine of reality. Also, note the similarity between round earth and 
round goblet, both full. The reason the earth is full of people is because 
they do not have the courage to leave it, though they know well how 
bad it is. 
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kab vuli suntd hai kaharii men 
aur phir vuli bill zabdnl men (184:1; #1145) 

When does she ever listen to my story, 

Let alone in my own words? 

The beloved does not want to hear anything about me from anyone. 
The chance that she will ever hear my story in my own words is indeed 
remote. 



klialisli-e gliamzcifli)’ khiihrez na(h) piichli 
dekli khwmdba(h) fisharii men (184:2; #1146) 

Ask not of the pain of her killing amorous glances; 

Just look at the blood dripping from my eyes. 

Kliiinrez: murderous 

Why do you ask how badly I’ve been hurt by her killing glances? Do 
you not see the blood dripping from my eyes? A glance and an eye 
dripping blood create an appropriate scene, but “blood is dripping 
from my eyes” signifies extreme pain. 

<jjr'. A U ^ 

kya bciyan kar ke mera ro’en ge yar 
magar dshufta(h) bayarii men (184:3; #1147) 



700 


Love Sonnets of Ghalib 


What would my friends say while lamenting at my death. 
Except for my lunatic style of expression? 


To cry means to talk at the wake. Which quality of mine would they 
think worth remembering? The only thing that they can point out is 
how I used to talk incoherently in my lunacy. 


1$A -Ilf 



huh zikhud rafta(h)’ baida e khayal 
bhul jana hai nisharii men (184:4; #1148) 

I am on my own, wandering in the desert of thought. 
Getting lost is the trait that distinguishes me. 


baida: a desert. 


Drifting in the wilderness of thought, I am recognized for being forgetful. 


mutaqabil hai muqabil mera 
ruk gaya dekh ravarii men (184:5; #1149) 

My opponent and I are facing each other; 

Hearing my flowing speech has stifled him. 

mutaqabil. confronting rival; ruk gaya : kept quiet; ravarii : flow of speech. 

My confronting rival, upon hearing my speech, becomes stifled due 
to its fluency and impact. 

or, 

qadar-e sang-e sar-e rah rakhta him 
sahkt arzah hai girarii meri (184:6; # 1150) 
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My value is that of a stone lying along the path: 
Extremely light is my heaviness. 


arzah : light, cheap; girani: heavy, expensive, dearness. 


A heavy stone along a path does not get kicked around, but stays there 
for people to walk over, making it extremely cheap. It is the heaviness 
of the stone that makes it cheap (because it cannot be moved). I am 
not a lightweight poet that can be bounced around. Thats why I take 
so many insults from people—because, like the rock, I am here to stay. 
It is my weight in poetry that causes people to criticize me. No one 
would pay attention if I were a lightweight. The play of words comes 
in the second line: light vs. heavy, and cheap vs. expensive. 



4 j •* ✓ * 
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gird bad-e rah-e betabi huh 
sarsar-e shauq hai baiii meri (184:7; #1151) 


A whirlwind in the path of restlessness I am; 

I have been created by the dust storm of desire. 


gird bad : whirlwind; betabi: restlessness; sarsar: dust storm. 

As tumultuous as a whirlwind of dust, I am unable to rest because I 
am a creation of a storm (a storm of desire). As long as this storm 
lingers, I shall remain restless. 

6 _^ ft r. 

dahan us ka jo na(h) malum hu a 
khul ga’i hechmadanl men (184:8; #1152) 


Her mouth that could not be discovered, 
Exposed my not knowing anything. 
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hechmadanl: not knowing anything, ignorance. 


I should have known that the mouth of the beloved is so small that 
it does not exist. Trying to find it—and failing—exposed my 
ignorance. A play on words. 



kar diya zof ne K ajiz Ghalib 
nang-e pin hai javaiii men (184:9; #1153) 

My weakness has humbled me, Ghalib ; 
Disgrace to old age is my youth. 


zof: weakness; ' djiz : humble. 


Though still in my youth, my feebleness is disgraceful—even to older 
people. 





185 
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naqsh-e naz-e but-e tannaz ba(h) aghosh-e raqib, 
pae tads pae khama(h)’ marii mange. (185:1; #1154) 

The painting of the playful idol in the arms of the rival 
Requires peacocks feet for the brush of Mam. 

naqsh : picture, painting; tannaz: taunting, frank, playful; khdm a(h): 
pen, brush; Marii: famous artist, citizen of Babylon who declared 
prophethood and was exiled. He spent much of his life in Turkey and 
China and lived in Iran during the time of Shahpur; pae 0 us: feet of a 

peacock. 

Regardless of how beautiful and coquettish, in the arms of the rival, it 
is an ugly picture of beloved, worth drawing only with the ugliest brush. 
The feet of peacocks are considered very ugly. This is an expression of 
extreme jealousy. Using “ Marii ” in place of any other artist may have 
some significance, but it does not cause any difficulty of expression. 

2-~\f £C f' jrJ 

f sljl ti ^ 

tu vuh badlchu kih tahaiyyur ko tamasha jane 
gham vuh afsanafh) kih ashuftafh) bayaril mange (185:2; #1155) 

You are so ill-mannered getting amused at my amazement 
'While sorrow is a story that demands lunacy to express itself. 
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bad khu: ill-mannered; tahaiyyur : astonishment, amazement, surprise, 
stunned; ashifta : lunacy. 

The beloved has the bad habit of acting bemused at the stunned 
expression of the lover, but the lover can only express his sorrow rightly 
in a lunatic tone to let every one know his condition. The beloved 
does not like this, and it creates a dilemma for the lover—how can 
he keep the beloved amused while venting his grief. Another aspect 
is that the beloved considers his story of sorrow as lunatic babbling 
and gets upset with him. The reason the beloved wants the lover to 
stay in a state of shock is that, when in shock, he will not talk about 
his problems. 

S'*- V • crV'w 

Xi 

vuh tab-e 'ishq, tamanna hai kih phir surat-e shama 
sholaQi) ta nabz-e jigar resha(Ji) davarii mange (185:3; #1156) 

I long again for that fever of love, which, like the heat of the 

candle flame, 

Would demand spreading through the veins to reach the pulse of 

the liver. 

nabz: pulse; resha : vein, roots, tissue; davarii: running. 

Like the heat of the flame of the candle that seeps down the spine of 
the wick, the heat of my love should reach the heart (liver) to warm 
the soul. 
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gulshan ko ten sohbat az baskih khush ai hai 
hay ghunche ka gul hona aghosh kushaf hai (186:1; #1157) 

The garden has become so enamored with your presence that 
The buds are turning into flowers to embrace you in their arms. 

ghunche: bud; gul: flowers; aghosh kushai : to open arms to embrace. 

As the beloved arrives in the garden, the buds have begun to turn into 
flowers as if opening their arms to embrace her. 

uU / 

vaii kungur-e istighna har dam hai balandi pai 
yafi nale ko aur ulta dava c vasal hai (186:2; HI 158) 

There the parapet of obliviousness is reaching new heights every 

minute. 

Here, in response, the plaint claims to be able to reach there. 

kungur: decorative facade of a cupola, parapet; istighna : obliviousness. 

A competitive situation develops here. The beloved raises her 
obliviousness to new heights and the lover asserts that his plaints have 
enough power to reach any height. 
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azbaske sikhdtd hai ghcim zabt ke andaze 
jo dagh nazar dyd ik chashm numdu hai (186:3; #1159) 

Whereas sorrow teaches the style of patience, 
The scars appearing represent glances of reproof. 


chashm numai: dirty look, glance of reproof. 

Sorrow is teaches love to be patient. Any new scar in the heart results 
from an admonishing glance. 









187 



jis zakhm ki hosakfi ho tadbir rafu kl 
likli dyiyo ydrabb use qismat men 'add ki (187:1; #1160) 

The wound that could possibly be stitched, 

Write it in the fate of my enemy, O! Lord. 

rafu: repair, darn, stitch. 

If there is a wound that can be repaired, give it to my rival. I want wounds 
that cannot be closed. This is one way to wish ill upon the rival. 



achhd hai sar angusht-e hinai kd tasavvur 
dil men nazar dtl to hai ik bund lahu kl (187:2; #1161) 

Great is the thought of her henna-tipped finger; 

At least I can see a drop of blood in my heart. 

sar angusht-e hind : tip of henna-stained finger. 

Thinking about her henna -stained fingertips reminds me of a drop of 
blood [referring to how tiny her fingers are]. Crying tears of blood, 
I have lost all the blood in my heart; looking at her henna -stained 
fingertips brings the warmth of blood to my heart. Note that blood 
keeps the heart warm. 
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kioii darte ho 'ushshaq ki be hauslagi se 
yah to ko’i sunta nahih firyad kisii ki (187:3; # 1162) 

Why are you afraid of the lovers lack of ambition? 

Here nobody listens to the plaints of anyone. 

be hauslagi: spiritless, dispirited, lack of ambition. 

Afraid that the lovers are unable to bear the cruelty of the beloved and 
that they might complain to God, the poet assures the beloved that 
regardless of how much lovers complain, they will not be heard. The 
poet makes a sarcastic comparison: You did not listen to your lovers, 
so why would God listen to them? No one listens here, for if anyone 
did, they could not have missed the strong plaints of lovers. 



dashne ne kabhi munh na(h) lagaya ho jigar ko 
khanjar ne kabhi bat na(h) piichi ho guhi ki (187:4; #1163) 

The dagger may not have offered countenance to the liver; 
The knife may not have cared to ask about the throat. 

dashne: dagger; muiih lagaya: to countenance; khanjar: knife; bat 
piichi: to ask; guhi: throat. 

See the next verse for explanation. 
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sad haif vuh nakam kih ik 'umr se Ghalib 
hasrat men rahe ek but-e \arbada(!\j jii ki (187:5; #1164) 

Alas, a hundred times for that failure, Ghalib , who for a long 

time 

Kept wishing for a quarrelsome beloved? 

nakam: defeated, abortive, unrealized, unsuccesful. ' avbadaQ) jii: fighter. 


The two verses above form a q'ita , a quatrain. It is sad that Ghalib 
could not find a quarrelsome beloved who would use her daggers and 
knives of coquetry to kill him. 



188 



simab pushtgarmi aina(h) de hcii, ham 
hairan kiye hue haih dil-e beqarar ke (188:1; #1165) 


The mercury gives character to the mirror, as we 
Are thrown into amazement by our tumultuous heart. 


simab : mercury; pushtgarm: aid, support. 


The mercury coating on a glass makes it a mirror, as if it were 
supporting the reflective nature of the mirror. My heart, which is just 
as tumultuous as mercury, keeps me amazed. These things support a 
mirror in one case and stunned state in another. But keeping me in 
a stunned state, my heart also stays unstable, contrary to what happens 
to the mercury. Mercury on a plate keeps vibrating and moving; coated 
on a mirror it stays put. The posture we take when we are totally 
amazed or stunned is that of freezing, like a frozen image in the mirror. 
My heart is mercury and I am the mirror. 



dghosh-e gul kushuda(h) barae vada hai 
ai 'andtib chal ' kih diale din bahar ke (188:2; #1166) 


The arms of the flowers have opened to bid farewell 
O! Nightingale, move on for the days of the spring season 

are over. 
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vada : farewell. 

Opening of flowers is an indication of the departure of spring. Come, 
nightingale, let us move on. A bud turns into a flower with open petals, 
which then wither away as the spring season ends. 
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hai vasal hjr \alam-e tamkin-o-zabt men 
mdshuq-e shokh-o-ashiq-e divana(h) chahtye (189:1; #1167) 

Dignity and control in union is just like being in separation. 

A sprightly beloved and a lunatic lover is what we need. 

tamkln: dignity; zabt : control. 

Union with the beloved is just as gruesome as separation if the beloved 
sits gracefully and the lovers express great control over themselves. I 
say that the beloved should show coquetry and the lover should lose 
control at the sight of her. That’s union! 



us se mil hi jae ga bosa(h) kabhi to, hah 
shauq-e Juzul-ojurr at-e rindana(h) chahiye (189:2; #1168) 

From those lips, I will sometime surely get a kiss, yes! 

An exuberant desire and the courage of drunkards are needed. 

shauq-e juzuh exuberant desire; jury at-e rindana : courage of drunkard. 

I will definitely get a kiss from the lips of the beloved, eventually, if 
I keep my desire alive, which can only happen if I have excessive or 
exuberant desires since many of them will be killed anyway and have 
the courage of a drunkard. Drinking alcohol suppresses inhibition and 
makes one appear rather courageous. 


190 
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chdhiye achhon ko, jitna chdhiye 
yih agar chahen to phir kya chdhiye (190:1; #1169) 

One must love the beautiful ones, as much as one can. 

And if they love you back, then what else can you want? 

achhon: good ones, beauties. 

The poet encourages all novice lovers to love the beauties and not 
worry about whether they love you back or not. If they do, you are 
lucky; but if they don’t, the effort must not be stifled. 

fr-jf 

sohbat-e rindafi se vajib hai hazar 
jae mai, apne ko khaincha chahiye (190:2; #1170) 

Shunning the company of drunkards is advisable; 

One should retreat from wine in the tavern. 

vajib: necessary, obligatory; hazar: caution, prudence; khaiHcha: to 

retreat. 

It is better to avoid the company of drunkards. It is better not to drink 
in the tavern. Drinking is our habit and we do not need the formality 
of a tavern or the company of other drinkers to fulfill it; it only brings 
us bad name. 
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chahne ko tere kya samjha thd dil 
bare ab is se bhi samjha chahiye (190:3; #1171) 

What did the heart think about loving you? 
Now this, too, must be admonished. 


sanylia: admonish, understood. 


How simple of my heart to think that loving you would be easy. For 
this mistake, we should admonish the heart. We should ask for an 
explanation. 



cliak mat kar jeb } be ayyam-e gul 
kuchh udhar ka bhi ishara chahiye (190:4; #1172) 


Tear not your collar unless ‘tis a season of flowers; 
As some signs must come from there too. 


The coming of spring causes many to tear their collars. Flowers and 
lovers go hand in hand. The lover is advised not to tear his collar until 
there is an indication of the arrival of spring. 



dost! kd par da (h) hai begdngi 
munh chhupdnd ham se chhord chahiye (190:5; #1173) 


The veil of friendship is obliviousness. 
Hiding your face from us should be stopped. 


When you hide your face from me, people notice it and think that 
there must be something between us. If you really want to show your 
indifference to me, then drop the veil. Here we have a playful attempt 
by the lover to catch a glimpse of the beloved. 
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dushmarii ne men, khoya ghair ko 
kis qadar dushman hai, dekha chahiye (190:6; # 1174) 

Enmity towards me made the rival lose out. 

How great an enemy he is, we must see. 

My rival used to tell the beloved derogatory things about me. Finally, 
the beloved got tired of it and got rid of him. My rival was such a 
great enemy to me that he accepted his total devastation, just to wish 
me ill. 

f?— Ul S tfjl '/jt 

aprii, rusvai men kya chalfi hai sal 
yar hi hangamaQi) ara chahiye (190:7; #1175) 

What works out in our efforts to disgrace ourselves? 

A friend of the riotous type is what is needed. 

rusvai : disgrace; sal: effort; hangamaQ) ara: riotous. 

My efforts to lose my honor proved fruitless. This requires the presence 
of a riotous beloved, who can excite the lovers by her coquetry. 

munhasir marne pe ho jis Ja ummld 
na ummldi us ki dekha chahiye (190:8; #1176) 

The one whose only hope depends on death; 

His hopelessness must be worth seeing. 

How hopeless can you be when your only hope is to die? Anyone 
hoping for death to end all woes is indeed hopeless. 
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ghafil in mah talatoh kih vaste 
chahne vala bhi achha chaJiiye (190:9; #1177) 

O! Ignorant, for these moon-faced beauties, 

The lover must also be a good-looking one. 

tala : face. 

See the next verse for explanation. 

j' — ■f'oi**'// tjj —U 
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chahate hain khubruyon ko Asad 
dp ki surat to dekhd chdhiye (190:10; #1178) 

Wanting those pretty beloveds, Asad. 

You must look at your own face first. 

The last two verses from a qita (quartrain). The poet is being sarcastic, 
reminding himself that in order to befriend the beautiful ones, you 
should have something to offer. Look at your own face and be 
ashamed. 



191 


har qadam dun manzil hai nUmdyaH mujh se 
men raftar se, bhage hai baydbdn mujh se (191:1; #1179) 

Each step makes it more apparent, the distance to my destination; 
With my speed, the wilderness is running away from me. 


numayan: apparent. 


As one moves forward, the destination gets closer; but in my case, 
it is the opposite. As I move forward, my destination appears farther 
to me. The wilderness, my destiny, runs away form me just as fast 
as I run towards it, keeping it the same distance from me. Simply, 
it means that I have no way of reaching where I want to go; it is 
not in my destiny. 


dars-e unvan-e tamdsha ba(h) taghajul khushtar 
hai nigah rishtafh)’ shirdza(h) t mizhgaH mujh se (191:2; #1180) 

It is better to browse the headlines of display with obliviousness, 
The sight is the thread that binds my eyelashes. 

tamashd : display of beloved; khushtar: better; nigdh : sight; shiraz a: 
binding, thread; mizhgaH: eyelashes. 


The world is like a book, and we should just browse through its 
headings without going into detail. For this reason, my sight has been 
contained inside my eyes, as if it has become a thread that is binding 
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(keeping closed) my eyelashes. Note how “thread” and “sight” act as 
the “thread that binds.” The reason we should not get into the depths 
of matters is because if we get entangled in the details, we will not 
be able to see and appreciate the bigger picture, the Creator. 

vahshat-e atish-e dil se shab-e tanlial men 
surat-e dud raha saya(I) gurezah mujh se (191:3; #1181) 

From the wildness of fire in my heart, in the night of loneliness, 
My shadow kept evading me like the smoke. 

gurezah : evading. 

As the flames leap, the smoke appears running away from them. The 
fire in the heart in the night of loneliness is so strong that its smoke 
has run away from it. In my craziness, as I run madly, my shadow 
appears to be running away from me. If you run in all directions, with 
the light source from one direction, you will see your shadow on and 
off. This condition describes the craziness of the lover who runs in all 
directions and finds no shadow anywhere. 

0 Li-'C y>/ f - 

gham-e ushshdq na(li) ho sadgl amoz-e butah 
kis qadar khana(h) aina(h) hai vlrdh mujh se (191:4; #1182) 

The grief of lovers should not make the beloved turn to simplicity; 
How desolate the house of the mirror has become because of me? 

sadgl amoz: adapting simplicity. 

God forbid, that the beloved would cease adorning herself because of 
the lovers’ grief. With my death, she has done this, and the mirror is 
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now desolate. The house of mirrors can also be the world, and thus, 
the simplicity of beloved has destroyed the beauty of world. 


asar-e ablah se jadati sahrd e junun 
surat-e rishta(ty* gohar hai charaghan mujh se (191:5; #1183) 


From the appearance of blisters, the path to the wilderness of frenzy 
Has been illuminated like a string of pearls, because of me. 


rishta(h)-e gohar : string of pearls. 


My feet had blisters and I was walking in the wilderness of frenzy. The 
blisters on the feet are compared to pearls and track where the poet 
walks to a thread on which the pearls (blisters) are stringed. In contrast 
to pearls, the blisters have warmth in them, resulting in illumination— 
as if lamps were lit in the wilderness. The blisters are compared to a 
string of pearls as well. Imagine a wilderness; imagine a narrow track 
running through it; imagine this path strewn with pearls; imagine these 
pearls glowing; imagine the wilderness illuminated; and then imagine 
that this wilderness is the realm of frenzy. Now, imagine how it was 
all created! 




bekhudi! bistar- e tamhid-e faraghat ho jo 
pur hai sae Id tarah mera shabistaH mujh se (191:6; #1184) 


Ecstasy! Begin arrangements to delve into leisure, 
As my bedchamber is filled with me like my shadow. 


sayaflt): shadow; be khudi: ecstasy; bistar : bed, to make arrangements; 
shabistaH: bed chamber; faraghat: leisure; tamhid : preamble. 


Addressing ecstasy, the poet calls for arrangements for a leisurely life. 
My sleeping quarters are filled with my shadow, meaning I have 
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reached the place of comfort and have given up my wanderings. Now 
my ecstasy will unfold, as I have lost myself and reached the ultimate 
stage of nirvana. 



Sjt of 


shauq-e dldar men gar tu mujhe gar dan mare 
ho nigah, misl-e gul-e shama, pareshan mujh se (191:7; #1185) 

If, for the desire of your glimpse, you would behead me, 
My sight would spread like the flared flame from a trimmed 

candlewick. 


gardan mare : to behead; pareshan : spread, scattered; gul-e shama: 
flower of candle, trimming the wick to make the flame brighter. 

Beheading is compared to the clipping of a wick. After beheading for 
the crime of wanting to see you, my vision will become more acute, 
and it will spread. Beheading, here, is not taken in the literal sense. 
It means inflicting cruelty, to enhance my resolve that I will look for 
you all around, more and more. 

bekasi hai sliab-e hijr ki vahshat ; hai hai 
sayah khurshid-e qiyamat men hai pinhan mujh se (191:8; #1186) 

The wildness of the desperation of the night of separation; 

Alas! Alas! 

My shadow is hiding from me, shunning the sun of Doomsday. 

bekasi : desperation; shab-e hijr : night of separation; qiyamat : 
Doomsday; pinhan : hiding; vahshat: wildness. 

Utter loneliness of the night of separation frightened me, brought 
desperation and frenzy. So bad was my condition that even my shadow 
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took refuge from me, as one might do to get away from the sun of 
Doomsday. My condition is truly pathetic. 



gardish-e saghar-e sad jalva(h) f rangifl tujh se 
aina(h) dari yak dida(h)’ lfiair&n mujh se (191:9; # 1187) 

The rotation of goblets with hundreds of colorful displays is 

because of you;. 

While my stunned eyes are like display of mirror: 
aina(h) dari: holding mirror. 

In your assembly, there are colorful celebrations full of joy (rotation 
of cup meaning wine going around), all because ofyour presence* my 
beloved. I am however, stunned that you can have such delight without 
the presence of your true lovers. How surprised are My eyes? They are 
like a mirror (which is like a composite of frozen images). 
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nigah-e garni se ik dg tapakfi hai Asad 
hai charaghan khas-o-khdshdk-e gulistah mujli se (191:10; #1188) 

What a fire is coming out of those angry eyes, Asad, 
That the garden litter is set afire because of me. 

nigah gann: angry eyes; tapakfi : dripping; khas-o-khashak : litter; ik: a, 
used here in conjunction with “dripping” to mean “ what a dripping. 

I made her angry; her angry eyes began spreading the fire that burned 
the litter in the garden as she looked at it. Note that flowers and 
greenery were not burned; only the useless things like the lovers in her 
assembly were burned down. 



192 
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nukta(li) chin hai, gham-e dil us ko sunae na(h) bane 
kya bane bat, jahan bat band e na(h) bane (192:1; #1189) 

A caviller she is; it is difficult to make her listen to the heart's 

woes. 

What success could I possibly have if I could not even state 
them craftily? 

nukta(I\) chin : a caviller, carper; sunae na(!i) bane : no way to be heard; 
bane bat : to succeed; bat bana-e : to say craftily. 



The beloved incessantly criticizes the lover; the interruptions make it 
difficult for him to make a coherent presentation to her. He laments 
how things will work out if he cannot even convey the feelings of his 
heart to begin with. 


Jj 

main bulata to huh us ko magar ai jazba(h)’ dil 
us pa(h) ban jae kuchh aisi kilt bin ae na(h) bane (192:2; #1190) 


I am calling her, but O! Cravings of my heart, 

May something happen to her such that she could not resist 
coming to me. 


ban jae : forced into. 

I am asking her to come, but obviously there is no hope. O! Passionate 
craving of my heart, pray that something will happen that will force 
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her to come. What is that thing? Obviously, if she, too falls in love, 
she will come running. How foolish can a heart be to hope for that? 
The desire of my heart should be strong enough to melt her heart. 
Naturally, if she decides not to come, it is the fault of my desire. 




kliel sarryha hcii, kahln chhor na de, bhiil na(l\) jae 
kash yun bln ho kih bin mere satae na(h) bane (192:3; #1191) 

Thinking of it a mere play, I am afraid she might quit it and 

forget about it, 

I wish it happened that she could not resist tormenting me. 

The beloved thinks of love as just a game and the lover is afraid that, 
as children do, she might just quit the game and forget about it. He 
hopes that she will begin to enjoy the tormenting, become addicted 
to it, and continue the game. The lover knows it is just a game, and 
this is acceptable to him. 

ghair phirta hai liye yun tere khat ko kih agar 
ko’i puche kih yih kya hai to chhupae na(l) bane (192:4; #1192) 

The stranger roams around, flaunting your letter so that 
If someone were to ask him what it is, he would not be able to 

hide it. 

The lover complains to the beloved that the rival is flashing her letter, 
and reminds her that this is bound to bring infamy to her. What a 
way to conceal jealousy! There is a suspicion here that the rival got 
a chance to talk to her, and the only thing left to do is to hide the 
feeling of jealousy. 
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is nazakat ka bura lio, vuh bhale haih to kyd 
hath aveh to unhen hath lagae na(h) bane (192:5; #1193) 

Damned be that tenderness, so what if she is beautiful. 
That should she come in my arms and I could not touch her. 


The beloved is beautiful. That is fine, but the problem is that she is 
so delicate that even if I were to get hold of her, it would not be possible 
for me to touch her for fear of hurting her. The poet consoles himself 
by asking, what good is this beauty if you cannot touch it? 





kali sake kaun kill yih jalva(!i) garl kis kl hai 
parda(!) clihora hai vuli us ne kih uthae na(h) bane (192:6; #1194) 


Who can say, whose glorious revelation this is? 

He has dropped down a curtain that cannot be lifted. 


Nature has put a veil of understanding between its display and our 
ability to see what it means. This being the case, how can we tell what 
the display represents, who is behind it, and what it means? This verse 
also refers to the Quranic verse where God declares “We have put a 
veil on their eyes.” How can we understand Him, if He does not want 
us to? 



maut ki rail na(h) dekhun? kih bin ae na(h) rahe 
turn ko chdhiln kih na(h) ao to bulae na(h) bane (192:7; #1195) 

Not waiting for death? For it is bound to come. 

Not wanting you to come? I could not resist calling you. 
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Why shouldn’t I wait for death? It is inevitable and thus my wait will 
not go to waste. Because calling you is a wasted wish, I would rather 
not call, but then how can I control my heart that still wants to call 
you? The lover has many unfulfilled desires; the only one he is sure 
of winning is his wish for death. 

bojh vuh sar se gird hai kih utha’e na(h) uthe 
kdm vuh an para hai kih bana’e na(h) bane (192:8; # 1196) 

Such a burden has fallen o£F my head that I am unable tp lift it; 
Such a situation has developed that it cannot be worked out. 

I was carrying the great burden of love over my head; it Ml, and now 
I am unable to lift it and put it back. I am humbled and helpless. It 
is a situation that I cannot resolve. 



'ishq par zor nahin, hai yih vuh atish Ghalib 
kih laga’e na(h) lage aur bujhae na(h) bane (192:9; #1197) 

There is no control over love; it is that fire, Ghalib, 

That can neither be started nor can it be extinguished. 

One has no control over love. It just happens. Once it happens, it is 
not something you can escape. Facing love, man has little control over 
his fate. This is one of the most oft-quoted verses of Ghalib. 
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chdk ki kh()dhish agar vahshat ba(h) 'urydiu kare 
subli ke manind zaklim-e dil girebam kare (193:1; #1198) 

If my frenzy desires to tear the collar, exposing my nudity, 
Like the daybreak, the wound of my heart is ready to turn into 

a collar. 

girebdnl: to turn into a collar. 

Tearing the collar is such a delight that the wound of my heart, 
already shaped like a slit (tear), is ready to become a collar so that 
it can be torn again. In the state of nudity, when there is no cloth 
on the body to tear, the wound of the heart offers itself as a collar. 
All of this effort is to satisfy the desire to achieve the greatest delight 
from the tearing of the collar. The daybreak, the slit of the wound, 
and the slit collar are all stitched together to portray an 
uncontrollable frenzy in this verse. 



jalve kd tere vuh K dlam hai kih gar klje khaydl 
dida(h/ dil ko ziydrat gah-e hairdnl kare (193:2; #1199) 

The splendor of your beauty is such that just thinking of it 
My eyes turn my heart into a shrine of amazement. 
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Your beauty is so stunning that even imagining it, let alone seeing you 
in person, stuns my eyes. The eyes make the heart a place of pilgrimage 
where people will come to see what it means to be stunned. 



liai sliikastan se bhl dil nauniid, ydrabb kab talak 
dbgina(h) koh par cirz-e giranjdm kare (193:3; #1200) 

The heart remains hopeless of being broken. For how long, O! Lord, 
Should the glass express niggardliness of the mountain? 

sliikastan: breaking; abginafl): glass; koh: mountain; 'arz: express; 
giraiydni: sluggishness, parsimony, stinginess, niggardliness. 

The beloved is stonehearted and, thus, she is a mountain; the heart 
of the lover is a glass. A small piece of rock can shatter a piece of glass, 
but here, the entire mountain cannot break the heart. The heart has 
given up hope of ever being shattered. The lover has taken all kinds 
of hardships from the beloved, but he is ready to take a lot more and 
so deserves a broken heart. He is challenging her niggardliness. 



maikadaO) gar chashm-e mast-e ndz se pave shikast 
miie shJsha(h) didali saghar kl mizhganl kare (193:4; #1201) 

If the coquettish intoxicating eyes defeat the tavern, 

The hairline crack in the goblet would become the eyelashes of 

the eyes. 

maikada(l): tavern, bar; chashm : eye; mast: intoxicated; dida(h): eye; 
mile sliishafl): hairline crack in the glass; saghar: goblet. 
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The intoxication from the eyes of the beloved far exceeds the 
intoxication from any amount of drinking. This is a matter of 
embarrassment to the tavern, since the goblet has lowered its eyes in 
shame. The goblet shows its embarrassment by developing a crack in 
it that appears like the eyelashes. The similarity between eyes and 
goblet, the eyelashes and the crack in the glass, are plays on words. 







khatt-e K ariz se likha hai zulf ko ulfat lie 'ahd 
yak qalam manzilr hai jo kuchh paresharii kare (193:5; #1202) 

The down on the face is the written commitment of love to the 

tresses, 

Saying that it is all acceptable, whatever dishevels them. 

khatt-e 'ariz: hairline or down on the face of youth; yak qalam : full, 
also means sideburns {qalam). 

The beloved has developed hairline (perhaps a male beloved); this is 
actually a writing of devotion to my beloved’s tresses that no matter 
how disturbing this is, (as expressed by disheveled tresses; the word 
used here also means, “to worry.”) I will accept it and continue to love 
you. This means that even if the charm of your tresses has lessened, 
my love will not. This message is sent is through the appearance of 
hairline growth on the face. The use of “yak qalam ” has profound 
meaning. First, “qalam” is a pen, which writes; and secondly, it means, 
“sideburns.” This is one of those verses where the beloved is a young 
male beginning to develop facial hair. 
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vuh dke kh(\)ab men taskln-e iztirab to de 
vale mujhe tapish-e dil majdl-e kh(\)db to de (194:1; # 1203) 

She would come in my dreams to console my restlessness; 

If only the throbbing of heart would let me fall asleep. 

kh(v)ab: dream, sleep; tapisli: beating, palpitation, pulsating, throbbing; 

majdl : ability. 

The beloved will never actually come, but there is hope that she will 
appear in my dreams to console my frenzy. Even that is not possible 
though, because I am too restive to fall asleep. The use of“fo“ 
(meaning “perhaps”) in both lines is very meaningful. In the first line 
it makes the propositions hopeful; in the second line, it connotes that 
it is difficult to fall asleep. kh(\)db ” means, “dream” in the first line 
and “sleep” in the next. 





kare hai qatl, lagavat men terci ro dena 
ten tarh ko J tegli-e nigali ko db to de (194:2; #1204) 

It kills me, sword of the eyes like you? 
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lagavcit: teasing; db: water, edge of sword, luster. 

My complaining to you has caused you to cry; this is killing me. Not 
all the perfect beauties in the world would know how to give the cutting 
edge to their eyes. The water in the eyes (tears) has become the sharp 
cutting edge of the sword of the eyes. No one can have tears do this 
to their eyes—make them so killing when they are wet. Note that eyes 
have the same shape as the curved sword. The glitter of tears is giving 
a shine to the edge of the sword: “db giving db.” 



dikha kih junmbish-e lab hi tamam kar ham ko 
na(Ji) de jo bosa(h) to munh se kahln javdb to de (194:3; #1205) 

Finish us off by just showing a quiver of your lips; 

If you are not giving a kiss, then give us any response from 

your mouth. 

If there is no hope of a kiss from your lips, then at least let your lips 
tell me “no.” This movement of lips would be enough to kill me. 

4^^^r j Jt^ —£ 

pila de auk se sdql! jo ham se nafrat liai 
piydla(h) gar nahih deta y na(h) de shardb to de (194:4; #1206) 

O Cupbearer, make me drink through my cupped hands if you 

hate me. 

If you would rather not give me a cup, so be it, but at least give 

me some wine. 


auk : cupped hands to hold drinks. 
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It is not important how you give me wine. Cups and goblets are not 
necessary, for I am ready to drink through my cupped hands. Do not 
hold back the wine even if you hate me and consider my touching 
your utensils unholy. Brahmin Hindus do not let lower caste people 
touch their utensils, and give water to them in their cupped hands. 
The poet just wants wine, if not in a cup then in his cupped hands. 

L-., jl 

Asad, lchushi se mere hath paufi phul ga’e 
kaha jo us ne: “zara mere paufi dab to de" (194:5; #1207) 

Asad, with joy, my hands and feet got goose bumps. 

Just as she said, “O! Massage mj' feet for a little while.” 

hath paufi phulna: swelling of hands and feet in excitement; paufi dab: 

massage feet. 

When the beloved asked the lover to comfort her feet by massaging 
them, his hands and feet froze with joy; her request brought such 
happiness to him. This resulted in lover not being able to have this 
joy of touching her body. The idiom about feet and hands becoming 
puffed up is synonymous with freezing their motion. 




195 



tapish se men vaqfe kasli-ma-kash liar tar-e bistar hai 
mera sar raiy-e batin hai mera tan bar-e bistar hai (195:1; #1208) 


The palpitation of heart has entangled every thread of my bed. 
My head is afflicting the pillow, as my body has become a 
burden to the bed. 


tapish : beating, palpitation, pulsating, throbbing; vaqf: dedicated; kash- 
ma-kash ; puzzled, pulled around; tar-e bistar : thread of bed; bdhn: 
pillow, head rest of the bed. 

Tossing and turning in bed because of a tormented and throbbing heart 
brought on by separation from the beloved, every thread of the bed 
wonders what to do to the lover. Crying on the pillow has made it 
sad and he has become a burden to the bed. 



sirishk-e sar ba(h) salira dada(h), nurutain-e daman hai 
dil be dast-o-pa uftada(li), barkhurdar-e bistar hai (195:2 #1209) 

Tears gone to wilderness are so dear to my lap. 

My shiftless, miserable heart has enjoined the bed. 

sirishk: tears; sar ba(lj) salira ddda(!j): gone to wilderness, vagrant, gone crazy; 
nurutain: sparkle of eye, very dear; daman : lap; be dast-o-pa: shiftless, 
gawky; if tad: misery; barkliurdar: possessing; bistar : bed. 



Ghazals 


735 


The home for tears is in the eye; when shed, they go vagrant. Falling 
into the lap of the lover, the tears make it sparkle. The sparkle of eye 
is now sparkling the lap of lover. The heart without head or feet 
(meaning shiftless) has merged with the bed (meaning it is resting) 
having given up the tumultuousness. 





khuslid iqbal-e ranjun , K iyadat ko turn ae ho 
farogh-e shamci-e batih talci-e beclar-e bistar hai (195:3 #1210) 

Good news! How lucky is my sickness that you came to ask 
about my condition. 

Flaring of the candle by the headrest has woken up the fate 

of my bed. 

iqbal: good luck; ranjurl: sickness; 'iyadat: visiting a sick person; 
shama-e balin: candle at the head of bed; tala : luck; bedar : waking. 

The brightening of the candle by the headrest has woken (brightened) 
the fate of the bed. Sickness proved to be a good omen, bringing the 
beloved to ask the lover about his heart. Seeing the beloved at the 
bedside of the lover made the candle jealous and so it began burning 
brighter, enhancing the illumination of the bed (meaning abode). 
Briefly, the arrival of beloved is very fortunate for me. It has brightened 
my future. 
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ba(I) tiffdn gah-e josh-e iztirab-e sham-e tanhai 
shua-e ajiab-e subh-e mahshar tar-e bistar hai (195:4; #1211) 

With the intensity of restlessness raising a storm in the night of 

separation, 

The threads of my bed have turned into the morning sun of 

Doomsday. 


josh: intensity; iztirdb: tumult. 

Chaos and tumult on Doomsday is compared to the tumult in the 
heart of the lover on the night of separation. A bed woven with the 
morning rays of Doomsdays sun would be very stormy. That is the 
condition of my heart on the night of separation. 

abhi aft hai bu, bdlish se, us ki zulf-e mushkih ki 
hamdri did ko kh(\)ab-e zulaikha K ar-e bistar hai (195:5; #1212) 

Still the smell of her perfumed tresses pervades the pillow. 

To me, Zulekha dreaming of her beloved is shameful to my bed. 

dr: shame; bdlish: pillow; did: view ; kli(v)ab: dream. 

Zulekha used to dream of Joseph (See Glossary). Our dreaming is 
more powerful than that of Zulekha. It is so real I can smell the 
beloveds perfumed tresses emanating coming from my pillow, as if 
she were here in reality. This means that my power of imagination 
is superior to Zulekha's. 
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4- o-' l- ifXjl •l/o'/' 

4-xx^jxSs^-aC:/ 


kahiin kya, dil kl kyd halat hai hijr-e ydr men Ghalib 
kih betdbi se liar yak tdr-e bis tar khar-e bistar hai (195:6; #1213) 

What shall I say is the condition of my heart in separation 
from the beloved, Ghalib ? 

From desperation, every thread of my bed has become a 
thorn of my bed. 


My bed is a bed of thorns on the night of separation. That is the best 
way to describe the condition of my heart this night. 



196 



khatar hai rishtati nlfat rag-e gardan na(h) ho jave 
ghurur-e dosfi afit hai, tu dushman na(h) ho jave (196:1; #1214) 

The feax is that the amorous relationship might turn into jugular. 
This pride in friendship would be calamitous, if this turns you 

enemy. 


f’ishta(li ): relationship; gardan : neck; gharur : pride; afit: disaster; rag-e 
gardan: neck vein, jugluar vein. 


I am afraid that my amorous relationship with you will make me very 
proud and haughty (giving me a stiff neck) and this pride of my 
relationship with you will make you, my beloved, my enemy. As I 
perceive my love for you, I feel proud, and that might irritate you. 




samajh is fasl men kotahTi nashv-o-numa Ghalib 
a gar gul sarv ke qamat pa(!j) pairahan nafli) ho jave (196:2; #1215) 

Consider it a shortcoming of the growth potential of this season, 

Ghalib , 

If the flowers do not grow tall enough to overshadow cypress 

tree, 


nashv-o-numa : growth and increase. 

If the spring season does not impart the flowers fast growth, it is the 
shortcoming of the season, not the fault of flowers. 




197 



r 




fatyad Id ko’i lae nahiH hai 
nalah paband-e nae nahiH hai (197:1; #1216) 

There is no tune in complaints; 

The plaints depend not on the flute. 


lae: flute, tune. 

Melodies and tunes are for songs and music. They have nothing to 
do with laments and plaints. When playing the flute, one must observe 
certain rules of the scale, but when sending plaints, it should go as 
it comes. It is a remarkable comparison to say that spontaneity is what 
produces these plaints, and that this must stay as it is. 

4-^cf^r Ul C 



kioH bote haiH baghban tuHbe 
gar bagh gada-e mai nahiH hai (197:2; #1217), 

Why do gardeners sow bitter pumpkins 
If the garden is not a beggar of wine? 

tuHbe: bitter pumpkin which was hollowed out and dried and used to 
store and drink wine; also used to make beggine bowls. Bowls made 
from these pumpkins are light, easily available and handled, and do 
not break. 



740 


Love Sonnets of Ghalib 


Why have so many pumpkins been planted? Is it that the gardener 
is begging for wine? If this is not the case, why are there so many 
pumpkin bowls? Note that beggars use pumpkin bowls to beg. 

harchand har ek shai men tu hai 
par tu/h si to ko’l shai nahih hai (197:3; #1218) 

Although You are manifest in everything, 

But there is not a thing that is like You. 

Undoubtedly, the image of God is present in everything. However, we 
cannot say that there is anything that resembles God. 

hart khaiyo mat fareb-e hasfi 
harchand kahaih kih hai, nahih hai (197:4; #1219) 

Yes, do not be deceived by the illusion of existence; 
Howsoever we state that it is, but it is not. 

Watch out! Do not be deceived by the illusion of your own existence. No 
matter how anyone tries to convince you that you exist, do not believe it 

4 — oft 

shddi se guzar kih gham na(h) hove 
urdt jo na(ji) ho to dai nahih hai (197:5; #122Q) 
















Ghazals 


741 


Let go of happiness so you will not become saddened. 

If there is no spring, then there will be no autumn either. 

shadi : happiness; guzan let go; Urdi: 2nd month of Persian calendar 
(meaning spring); dai: 10th month of Persian calendar (fall). 

If you do not want to be sad, give up being happy. It is only when you 
have lived through spring, that you realize the coming of fell. In many 
places, Ghalib has alluded to sadness being a more permanent state; a brief 
respite of happiness (like spring) makes it worse to live through it (fall). 



kion radd-e qadh kare hai zahid 
mai hai yih magas hi qai nahiH hai (197:6; #1221) 

Why do the devout ones reject the bowl of wine? 

It is only wine, not the vomit of the honeybees. 

radd: reject; qadh: bowl of wine; zahid: abstinent, devout; magas hi 
qai: honey (vomit of honeybees). 

O! Abstinent one, do not feel offended by the wine; it is not the vomit 
of the honeybee (vomit here means honey). By calling it the vomit 
of a honeybee, the poet creates an offensive element in the image of 
honey, similar to what the preacher relates to wine. Wine is not the 
vomit that you must shun. Drink it. 



hasfi hai na kuchh 'adam hai GhMib 
akhir tu kya hai, ai “nahiH hai” (197:7; #1222) 
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There is nothing that exists, including nonexistence, Ghalib. 
But then, what are you, O! “Is not.” 

hasfi: existence; ' adam: nonexistent. 

O! Ghalib , we cannot say that you exist in reality nor can we say that 
you do not exist as a character. If we say that you are not, it would 
not be improper. Tell us who can and cannot exist at the same time. 



198 


4 


na(h) pfichh nuskha(h)’ marham 3 ira ^ k # 12 23) 
kill us men rezah’ almas juzv-e azam hai 0 

r the hearts wounds, 
Ask not the composition of the ointment o ingredient. 

For in there is the dust of the diamond as its m ) 

almas: diamond; juzv-e azam: major compone 

, r use an ointment in 

Ask not how I make my heart’s wound deeper ^ deepeI 

which the major component is ground d,amend, 

into the wound. 


v s / /y r. 




&S\» 


bahut dinoii men taghdful (I9S: 2; #1224) 

After a very long time dld J°^ , £SS tha n a full g lance ' 
That one glance that is appa 

he beloved has begun to look 
After a long period of being »»““•' Iric kery in .he verse ts 

at the lover, bu, only with a Wfglan- 

her glance being less than a u g 


199 


ham rashk ko apne bhi gavara nahin karte 
marte haih, vale un ki tamanna nahin karte (199:1; #1225) 

We do not tolerate even the envy with ourselves; 

We would rather die than long for her. 

If I unite with her, I will become envious of myself. For this reason, 
I would rather die than long for her. 

i)S;> 

dar parda(h) unhaiil ghair se hai rabt-e nihdiii 
zahir ka yih parda(h) hai kih pardd nahin karte (199:2; #1226) 

Behind the veil, she has a secret association with the rival; 

It is a facade of a veil that you do not take a veil. 

niharii: hidden. 

The beloved has developed a secret association with my ri vaJ - To 
mislead me, she says that the reason she meets him openly is because 
she has nothing to hide; she has no relationship with him- She is 
actually pulling a veil over my eyes. 
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yih bais-e naumidi’ arbab-e havas hai 
Ghalib ko bum kabte Iw achha whin karte (19 . , 

This is a source of hopelessness for the desiring^colleagues; 
Calling Ghalib bad is not a good thmg to do. 

If you call Ghalib, bad, im3gi ^ 

be a matter of great disappointmen ^ If Ghalib is treated 

the beloved not to, lest her ot er overs wan der. The real 

like this when he is the devoted one, they-d* ^ 

argument is that the poet does not want to be 






200 






kare hai bada(h) tere lab se kasb-e rang-e furogh 
khat-e piyala(l) sarasar nigah-e gulchlii hai (200:1; #1228) 

From your lips, the wine takes a splendid color indeed; 

The meniscus in the cup all around, is the eye of the flower-picker. 

kasab : to acquire; furogh : splendid, bright; sarasar: all over, 
throughout; gulchin: flower-picker. 


As you drink the wine it takes on the fiery color of your lips. Now 
the measuring level in the goblet takes on the appearance of the flower- 
pickers eyes (as he hunts for flowers). Wine taking color means 
developing the properties, which are characteristic of wine: the color, 
the body, and the sparkle. As the wine tries to reach your lips, it is 
like a flower-picker trying to reach the flowers. That’s how the level 
(the meniscus) of the wine in the goblet is appearing. 


J/ J if*' 






kablii to is dil-e shorida(h) kl bhi dad mile 
kill ek K umr se has rat paras t-e batih hai (200:2; #1229) 

When would an appreciation be handed to this frenzied heart? 
For a lifetime, it is longing for the pillow. 


dil-e shorida(h)\ lunatic heart; dad : appreciation; batih : pillow. 
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I have been living with a longing for comfort of pillow (perhaps for 
the beloved to come and place her head on it.) When will I become 
acknowledged for my lifetime of tribulations? 



baja hai, gar na(h) suite 
kih gosh-e gul nam-e shabnam se 


nala(h) hai bulbul-e zar 
pcinba(h) agin hai (200:3; #1230) 


It is understandable why it does not hear die plaint of the nightingale 
As to the ears of flowers, the dew is the cotton wool stuffed in 


paitbaOi) agin : stuffed with cotton wool. 


If flowers do not hear the plaint of the poor nightingale it is 
understandable because their ears have been plugged with the dew, as 
if there were cotton wool stuffed in their ears. 







Asad hai nazci men, chal be vafa barde khuda ^ 
muqdm-e tark-e hijab-o-vidd-e tamkin hai (200:4; #1231) 

Asad is dying; move on you unfaithful, for Gods sake, 

It is time to quit all bashfolness and bid goodbye to your pride. 

nazd: last breath; hijdb: bashfulness; vidd: bidding good-bye; tamkin: 

pride. 


This verse is an address to the beloved, asking her to give up her pride 
at the time of the lover’s death and come to him. 




201 


kion na(h) ho chashm-e butdh mahv-e taghaful ' kioh na(h) ho 
yam is bimar ko nazzare se parhez hai (201:1; #1232) 

Why would the eyes of the idol not be oblivious? Why should 

they not be? 

Meaning that to this sick lover, abstinence from the display has 

been advised. 


parhez : abstinence, avoidance (as in the diet of sick). 


The beloveds eyes are oblivious to the lover. The lover assumes that 
this is because he has been prescribed abstinence from her beauty and 
so she is doing him a favor by not letting him see her eyes. The lover 
is assuring himself that she is kind to him that is why she is keeping 
away from him. 


4 


-If 6J JJjl 


44 ‘ 2 - 




marte marte, dekhne kJ arzii rah jae gi 
vae nakaml kih us kafir kd khanjar tez hai (201:2; #1233) 

While being slain, die desire to see her shall remain unfulfilled. 
Alas! The bad luck is that the dagger of the idol is sharp. 


The beloved murders the lover with a sharp dagger. Had the dagger 
been less sharp (blunt), it would have taken longer to slit his throat, 
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and would have given the lover a few extra moments to look at her. 
Apparently, this is the only instance when he is going to see her so 
close. Slow death would have been more painful and thus more 
pleasurable. 



K ariz-e gul dekli rue yar ydd dyd Asad! 
josliish-e fisl-e bahdri ishtiydq angez hai (201:3; #1234) 

Seeing the cheeks of flowers reminded me of my beloveds 

face, Asad! 

The eruption of the spring season is exciting the eagerness. 

josliisli : eruption; islitiyaq angez : exciting eagerness. 

In every flower I see my beloved. With flowers all around during 
Spring, I see my beloveds face everywhere, thus enhancing my desire 
to unite with her even more. 



202 



diyd hai dil agar us ko, bashar hai kyd kaliiye 
liua raqib to ho, ndma(h) bar hai, kyd kaliiye (202:1; #1235) 

If he gave his heart to her, what can I say, for he, too, is a 

human being; 

If he turns rival, what shall we say, he is a messenger. 
bashar: human being. 

Ghalib's messenger falls in love with the beloved and so turns into his 
rival. Glialib is not surprised and concludes that the messenger, too, 
is a human being. Since no human being can resist her, of course the 
messenger could not either. This verse shows Ghalib's ongoing row 
with his messenger. 

4-3/ x I i fyfXfM 

yili zid kih dj na(h) ave aur ae bin na ralie 
qaza se shikvafh) hameh kis qadar hai kyd kaliiye (202:2; #1236) 

This insistence on not coming today, but not keeping from 

coming; 

With death, I have so many complaints. What to say? 

I want to die today but death refuses, saying it will come at its fixed 
time. What can I say if I have too many complaints against death? 
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rake hai yun gah-o be gah kih kue dost ko ab 
agar na(h) kahiye kih dushman kd ghar hai , kyd kahiye 

(202:3; #1237) 

He loiters around the beloveds alley so routinely now 
That if we do not call it the “home of the enemy,” then what 

shall we call it. 

My rival is found loitering around the beloveds alley all the time, so if 
we call the beloveds alley, “home of the enemy,” it would not be wrong. 



zihe karishma(h) kih yiih de rakha hai ham ko fireb 
kih bin kahe In unhain sab khabar liai , kyd kahiye (202:4; #1238) 

Its through the bounty of miracle that she has kept me deceived 
That without telling she knows it all, what can I say? 

karislimaO): miracle. 

The beloved says that, miraculously, she knows what is in my heart 
so there is no need for me to say anything. This way she keeps from 
listening to me and is able to deceive me. 

samajh kih karte hain bazar men vuh pursish-e hcil 
kih yih kahe kih sar-e rahguzar hai kyd kahiye (202:5; #1239) 

Smartly, she asks me of my condition only in the bazaar, 

So that this lover will say, “It is by the roadside, what can I say 

here?” 
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Upon meeting each other by chance in the bazaar, my beloved asks 
how I am (to be polite)? She hopes that I will keep it short, for this 
is not the place or time to speak about my heart. There are two things 
of importance here. The beloved is cunning and also knows that proper 
manners require the lover to refrain from speaking in a public place. 



tumhain nahin hai sar-e rishta(!\)’ vafa kd khayal 
hamare hath men kuchh liai, magar hai kya kahiye (202:6; #1240) 

You think not much of my initiation of faithfulness; 

I have something in my hand, but what is it? Tell me! 

sar-e rishtaf!): end of thread, beginning of faithfulness. 

The beloved has no regard for the faithfulness of the lover. The lover 
shows his closed fist and asks, “What is in there?” This refers to the 
game wherein one holds a thread in a closed fist and asks a child to 
guess which hand hides the thread. The key to this verse is the word, 
sar-e rishta(h),” which means “beginning of faithfulness” and also, 
end of thread.” In both cases, interesting meanings can be drawn as 
to why the lover wants her to guess what is in his hands. He is 
beginning his faithfulness, and to tell this, the lover wants to play a 
game to gain her attention. 



unhen savdl pu(h) zom-e juniiit hai, kioh laiye 
hameh javab se qata-e nazar hai, kya kahiye (202:7; #1241) 

She presumes my questioning is craziness; why go into a brawl; 
Why mention it as I pay no attenion to answers anyway. 

zom : presumption; junun : craziness; qaia-e nazar: connivance, 
indifference, irrespective. 
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When I ask her for anything (like a kiss), she replies, “You are mad.” 
Listening to this, I have decided not to question, for there is no sense 
in quarreling with her. The lover is not giving up his desire to express; 
he just does not want to fight with her. He knows of who will lose 
the fight. 



hasad sazde kamal-e sukhan hai kya klje 
si tain bahde mata-e hunar hai kya kahiye (202:8; #1242) 

Jealousy is the punishment for excellence in diction, what 

can we do? 

Oppression is the price for goods of talent, what can we say? 

baha: price. 

Those with literary skills often make other jealous, who are not as apt. 
This is a lament about how the world treats its creative and skilled 

members. 



kaha hai kis ne kill Ghalib burn nahin, lekin 
sivae is ke kill dshufta(li) sar hai, kya kahiye (202:9; #1243) 

Who has said that Ghalib is not bad, however, 

Except for the fact that he is a lunatic, what else is there to say? 

ashicfta(li) sar: lunatic. 

Who says Ghalib is not bad? Say that he is bad if you must, but also 
say that he is a lunatic, for lunatics cannot be called good or bad. 




203 




dekh kar darpardafl0 garm-e daman ajsMnl mujhe 
kar gat vabasta(h)’ tan men ur y am mujhe ( 203 - 1 > #1244) 


Seeing me secretly busy shaking loose my skirt, 
My nudity went on to tie me down to my body. 


darparda(h): unrevealed, hidden, behind the veil, garni, busy, damaU 
cfsharii: shaking skirt lose, leaving the world; vabasta(h): associated; ta ,h 

body; 'uryarii: nudity. 

I had decided to give up all material things, i.e., to become nude b / 
letting all layers of physical need go. However, being nude made it ^ 
the more obvious that I could not survive without my needs and s 
nudity again connected my body to what I was hoping to give up 
Briefly, when my inner self saw that I was going to give up world / 
things, it gave me more worldly reasons not to. This was necessary 
because my inner self knew I could not give it all up. In other words? 
no matter how hard we try, as long as we have a body to take cat 
of, its needs shall remain. 



ban gay a tegh-e nigah-e yar ka sang-e fasan 
marhaba main! kya mubarak hai giranjani mujhe (203:2; #1 

Becoming the whetstone for the beloveds sword of glanc 
Bravo to me! How lucky is my stinginess for me? 
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fasan: whetstone; giro,yam: stinginess. 

>. , , en ds her killer glances, which I keep inside 

r he beloved repeatedly sent* & 

. \ , lir ning me into a sharpening stone, mis y 

(as if I were stingy) tut & Moved. 

*h e keeps her skills sharp and I stay connected to my belove 

,. n\ I„ he. iltifatl us ki khdtirjama hai 
kion na(h) i pinharii mujhe (203:3; #1246) 

janta hai maliv-e p ll,sl 

11 thet e be obliviousness; she is content 

Why would ao, .he ^ secre dy. 

To know that I keep asKing 

• catisfaction, heart’s content; pursish: question, 
khdtirjama: to ones s $ick; inhm: concealment, 

interrogation, visits 5 

, .. . but at the same time feels satisfied that her 
^he beloved is oblivious, b ^ make ^ happy . xhat be ing 

Co ming co me in my ^ wkh her ob l ivio usness? She knows 

tfiecase, whyshouldnts ^ ^ $he believes t hat is sufficient. 

t hat I continue to think a 

likh diyd miryumlaW as 

r c house of sorrow was being written down, 
tyhen the fate of my cause of its desolation. 

I was written down as 

m i,yiim!a(h)': totally 

x . pr th ings, brings desolation to my abode. Written 

My „ame, among o her h^g ( ^ ^ ^ for u 

fate was a dark horn 
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i -J'p/iiio/ijs, 

bad guman hotd liai vuh kdfii; na(I\) hotd hash ke 
is qadar zauq-e navae murgh-e bustdni mujhe (203:5; #1248) 

That disbeliever has become suspicious; I wish I did not have 
Such intense desire to listen to the songs of nightingale. 

murgh-e bustdni : garden bird, nightingale. 

My beloved is so distrustful of me that when she sees me listening to 
the songs of the nightingale, she becomes suspicious. I wish that I did 
not like listening to the nightingale so much. The beloved had begun 
thinking that I was talking to someone else. The theme is the same; 
the beloved wants my undivided attention. 

vae, van blii sfior-e mahshar ne na(h) dam lene diyci 
le gayd tha gor men zauq-e tan asdiu mujhe (203:6; # 1249) 

Alas! Even there, the noise of the Doomsday did not let me rest 

in peace; 

Taking me to my grave was my desire for rest. 

tan asdiu: desire for rest. 

Desiring rest means getting good sleep, and for that I went to the grave 
tired from my many sleepless nights while still living. In the grave I 
was awakened by the tumult of Doomsday. (Note: On Doomsday, the 
dead will rise). It did not prove fruitful to seek rest in the grave. This 
means that rest cannot be achieved anywhere. There is another point 
of sarcasm raised here. Life is full of tumult, but death brings its own 
kind of tumult. So seek not refuge in death for your woes. It is better 
to face it here while living. 
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ki-v Ul f/f 

vada(h) ane kd vafa kije yih kyd cinddz hai 
turn ne kion scampi hai mere ghar ki darbani mitjhe (203:7; #1250) 

Make good on your promise to come. What is this style? 
Why have you assigned to me the guarding of my own house? 


saunpi: given, assigned. 


While waiting for you to come as promised, I pace back and forth, 
as if I were guarding my house. Why have you given me this task? 
What is your style? 


4-'6 


s ij > b < i 


hah nishat-e amad-e fisl-e bahari, vah vah 
phir hu d hai taza(h) sauda’e ghazal kh(\)dm mujhe (203:8; #1251) 

Yes, the joy of the arrival of spring is great! Cheers! 

It has again refreshed in me, the frenzy of saying ghazals. 


With the arrival of spring, my frenzy of writing ghazals has returned. 
It appears to be a routine every season. 


dl mere bhai ko haq ne az sar-e nan zindagi 
Mirzd Yiisuf hai Ghdlib, yusufe sdm mujhe (203:9; #1252) 

The Lord has blessed my brother with a new lease on life. 
O! Ghdlib, Mirzd Yusuf is Yusuf the second to me. 
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Ghalib's brother, Yousef, had brief relief from his mental disorder in 
1854, but he died in 1857. He was two years younger than Ghalib. 
Here a simile is drawn with Hazrat Yousef (Joseph) who was famous 
for his “beauty.” 



204 


4— if 4 : 


yad hai shcidi men bln hangdma(h)' u ydrabb! n mujhe 
subli zdhid liuva hai khanda(h) zere lab mujhe (204:1; #1253) 

Even in happiness, I remember and keep saying aloud, “O! Lord!” 
Hidden in my lips is the smile like the rosary of the devout. 


shadi: happiness; sublj: rosary; zdhid: devout religious person. 

“Oh, My God!” is an expression used to lament as well as to express 
gratitude. Mumbling an ode to the Lord goes on all the time with me. 
My teeth appear to be rosary beads of the devout. 



hai kushad-e khdtir-e vcibastafli) dar rahn-e sukhan 
tha tilism-e qufl-e abjad\ khana(h) y maktab mujhe (204:2; #1254) 

The opening of the doors to my saddened heart is indebted to 

my poetry; 

The sorcery of the numeric lock taught me a great deal. 

sukhan : words, poetry; kushad : open; khdtir vdbasta(h)\ pain and 
suffering, suffering heart; (jlism: magic, sorcery. 

By opening the doors of my heart through speech—my poetry—I am 
able to vent my feelings of sorrow and pain. I understand now that 
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one must verbalize something in order to open the magic lock of 
“ abjcid ” (combination lock). It is only when I begin to say something 
that the lock to my heart opens. The right combination of words 
makes this work for me. 


yarcibb is ashuftagl ki dad kis se chahiye 
rashk dsdish pa(h) hai zandamyon ki ab mujhe (204:3; #1255) 

O! Lord, from whom shall I seek the appreciation for my lunacy? 
Now I get envious thinking of the comfort of prisoners. 

zanddniyoh: prisoners. 

When I was in prison, I wanted freedom. Now that my desire has 
come to fruition, I am envious of how restful the prisoners were. 
My lunacy is such that whatever condition or state I am in, I remain 
dissatisfied. 





taba hai mushtaq-e lazzat lwi has rat, kyd kanin 
drzii se hai shikast-e drzii matlab mujhe (204:4; #1256) 

My nature savors the delight of grief. What shall I do? 
When the desire for unfulfilled desires is what I desire. 

{aba: nature; has rat: grief; shikast-e drzii: loss of desire; matlab: desire. 

What shall I do with my grief-seeking nature? My greatest desire is 
that my desire not come true. 
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V / ^ ^ ar ap bill Ghdlib might se hogae 

lS7C I Se ^ te the mane mirza sahib mujhe (204:5; #1257) 

Once^ 11 ^ ^ ^° VQy Ghtilib, you too have become like me, 
you used to keep me restrained from loving, Mirza 
Sahib. 

Miizd Sahib : Ghdlib ; mane : keep from, refrain. 

Now that Miizd Sahib (the poet) is himself involved in a matter of the 

• C . ^ aS k ecome like me, even though he used to advise against 

nee involved, all admonishing is gone. The use of “ Mirza Sahib ,” 
s meant to be sarcastic; it is also how the poet was often addressed as. 
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huzur-e shah men ahl-e su/chan ki azmaish hai 
chaman meH khushnavayan-e chaman ki azmaish hai (205:1; #1258) 

In the honor of the King, there is a contest among the poets; 
In the garden, there is a contest going on amongst the good 

singers. 





ahl-e sukhan : poets. 


This ghazal was read in the presence of King Bahadur Shah Zafir. 
Today the poets will try out their creations. The mushaira is a garden 
where good singers will sing. 




qad-o-gesii meH Qais-o-kohkan ki azmaish hai 
jahan ham hain, vahaH dar-o-rasan ki dzmaish hai (205:2; #1259) 

Through their stature and tresses is the trial of Qais and the 

mountain digger, 

But where we are, ‘tis by the gallows and the hanging noose that 

we are tested. 


qad-o-gesii: stature and tresses; kohkan : mountain digger, Farhad ; dar- 
o-rasan: altar and hanging rope, gallows and noose. 

The dealings of Qais (Mafniin) and Farhad (the mountain digger) were 
limited to the beauty and tyranny of their beloved s heights and tresses. 
What we are dealing with is a matter of gallows and a noose—a much 
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more serious and difficult matter. See the comparison between gallows 
and stature, noose and tresses. 

kareh ge kohkan ke hausale ka imtehan akhir 
hanuz us khasta(h) ke nirue tan ki azmaish hai (205:3; #1260) 

We will test the resolve of the mountain digger later; 

Still we are testing the physical strength of the tired man. 

khasta: poor, tired; nirue’: strength. 

The task given to Farhad (the mountain digger) to dig the channel of 
milk from the mountain is just the test of his physical strength. The 
real test of his resolve comes later, regarding his failure. When he was 
given the news of the death of his beloved, he hit himself with an axe 
and died. He failed by not bearing this sorrow. The real test of a man 
is in bearing grief, not his physical resolve. 

nasim-e misr ko kya pir-e karian ki havd kli(v)dhi 
use yusuf ki bue pairhan ki azmaish hai (205:4; #1261) 

Why should the breeze from Egypt bring comfort to the old 
man from Canaan? 

It was just testing the smell from the clothes of Joseph. 

nasim: breeze; misr: Egypt; havd kh(v)dhi: well wishing, sympathy; pir-e 
kalian: the old man of Canaan; Hazrat: the honorable; pairhan: clothes. 

In the Quran (Surah Yousuf), Joseph gives his shirt to his brother, asks 
him to place it on the face of his blind father (Jacob), and his sight 
returns. As the brothers leave Egypt with Josephs shirt, on their way 
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back to Canaan, Jacob says, “I can smell Josephs body smell.” The 
breeze from Egypt is not concerned about how Jacob feels; it just wants 
to see if the smell will reach from Egypt to Canaan. How permanent 
is the smell that would last through the journey to Canaan? What effect 
would it have when it reached there? 




'LitJ 


vuh dya bazm men , dekho, na(h) kaliiyo phir ki(!i) ghafil the 
sliikeb-o-sabr-e ahl-e anjuman kJ azmaish hai (205:5; #1262) 

She has arrived in the assembly. See, do not complain later 
that you were unaware, 

As the control and patience of those present in the assembly 

is being tested. 


shikeb-o-scibr: control and patience. 


An oft-repeated theme of the beloved walking into an assembly and 
testing the patience of her lovers has been presented here in an 
exquisite manner. She has arrived! First comes the announcement. 
Then, watch out next comes the warning. Finally, do not complain 
if you were not ready. If you were not ready, you should not have been 
there in the first place. 







rahe dil hi men fir achha, jigar ke par ho bahtar 
gharaz shast-e bnt-e ndvak figan ki azmaish hai (205:6; #1263) 

‘Tis good if it stays in the heart, ‘tis better if it goes through 

the liver. 

For the bow of that arrow-firing idol is being tested. 


shast: bow 
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The heart is for love, the liver for patience. If the arrow stays in the 
heart, it keeps hurting and reminding me of the beloved. The liver 
should be destroyed for I do not need patience to tell me to hold back. 
Elsewhere Ghalib has said, “yili khalisli kalian se hot !, jo jigar ke par 
hotaf (From where would have this pain come, had it gone through 
the liver.) 

nahih kuchh subh-o-zunnar ke phande men girai 
vafadari men shaikh-o-birhman ki dzmdish hai (205:7; #1264) 

The loop of the rosary and the sacred thread cannot hold anyone; 
The real test of Shaikh and Brahmin is in their faithfulness. 

sabh : rosary; girai: hold; subh-o-zunnar: rosary and sacred thread. 

Both the rosary and zunnar (black sacred thread) have a thread in 
common. What is the ability of this thread to hold things together, 
keep the Shaikh and the Brahmin tied down to the tradition? The real 
test is how you use it. The Shaikh rotates the rosary and the Brahmin 
wears zunnar to show their resolve. What counts is their strength of 
belief, not their display of rituals. 

para rah ai dil-e vabasta(h), betabi se kya hasil 
inagar phir tab-e zufe pur shikan ki dzmdish hai (205:8; #1265) 

Stay put O! Captive heart. What is to be gained from impatience? 
But then, it may be the testing of the strength of the curled 

tresses again. 





zulf-e pur shikan : curled tresses. 
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Curls in the tresses are rings that keep the lover captured. Do you want 
to test their strength again? It is better to stay put without being 
impatient and hoping to be freed. 




rag-o-pcie men jab utre zahr-e gham y tab dekhiye kya ho 
abhi to talkhf kam-o-dahan ki dzmaish hai (205:9; #1266) 


You will know what happens when the poison of sorrow creeps 
into the veins and nerves; 

So far we are only testing its bitterness in the mouth and throat. 


kam: throat; dahan: mouth. 


Poisons are bitter even when we have only tasted them. The effect 
becomes more evident as the poison (sorrow of love) creeps through 
our veins and body. We have just begun to feel the taste of love. When 
the poison of sorrow seeps through our body, only then will we know 
that our resolve is being tested. 




jj 


vuh avert ge mere ghar? vcida(h) kaisa, deklina Ghdlib 
nae fitnoh men ab charkh-e kohan ki azmdish hai (205:10; #1267) 

She would come to my home? What promise? Let us see Ghdlib 
How with new mischief the sky is testing me. 


charkh-e kohan : the sky, the celestial sphere, the fortune; fitnoh: mischiefs. 

Yes, she had promised, but how is it possible that she will come? Is 
she giving me false hope? Is the sky testing me with new afflictions? 
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[yS A (fj 

kablii neki bhi us ke jl men gar ajae hai mujh se 
jafaen kar ke apm yad sharma jae hai mujh se (206:1; #1268) 

If ever any kindness finds its way into her heart for me, 
Remembering her cruelties to me, she turns coy with me. 

jafaen: cruelties. 

Remembering how cruel she has been to me makes her shy away from 
me. She hides her face and is rendered unable to extend her kindness 
to me, even if every once in a while, she really feels like it. Just another 
way to give benefit of doubt to the beloved. 



khudaya jazbali dil ki magar tdsir ultl hai 
kih jitna khainchta huh aur khichta jae hai mujh se (206:2; #1269) 

O! God! The feelings of my heart have the opposite effect. 
The more I pull her towards me, the more she pulls away from 

me. 

An appeal is being made to God to confirm why everything goes 
wrong. Pulling her towards me makes her move further away from me. 
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vuh bad khu auv men dastan-e K ishq tularii 
\ibarat mukhtasit; qasid bhi ghabra jde hai mujh se (206:3; #1270) 

She is ill tempered and the story of my love is rather long; 
Written briefly, even the messenger gets tired of me. 

vuh: that—meaning beloved. 

My beloved has a bad temper. Her impatience makes it difficult for me 
to believe that she will listen to my long story of woes. If my messenger 
gets tired of hearing these, what can I say about the beloved? 

‘ 4^6 ^— ^o*A 


udhar vuh badgumam hai, idhar yih natavani hai 
na(h) puchd jde hai us se, na(H) bold jde hai mujh se (206:4; #1271) 

There is that mistrust and here is this weakness. 

Neither is she able to ask me, nor am I able to say anything. 

The beloved does not believe that I love her and she is reluctant to 
ask about my feelings. I have become so weak that I do not have the 
energy to prepare my arguments to convince her. 

sanbhalne de mujhe ai naumidi, kyd qiyamat hai 
kih ddmdn-e khayal-e yar chuta jde hai mujh se (206:5; #1272) 
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Let me settle, O! Hopelessness! What is this tumult all about? 
That the hemline of the thought of the beloved is slipping away 

from me. 

daman : skirt, hemline, lap. 

Be kind to me, Oh helplessness! It is a shame that even the thought 
of the beloved fades away from me in despair. What will be left if that, 
too, is gone? The construction,’’hemline of the thought of the beloved,” 
is an exquisite Ghdliblan construction, which has many deep meanings. 
The hemline of beloved’s skirt, the hemline of the thoughts of beloved 
has been tightly knit in this verse together. 

^(f.ui 

takalluf bartaif nazzargi men blii salii lekin 
vuh dekha jae, kab yih zulm dekha jae hai mujh se (206:6; #1273) 

Formalities aside, though I am watching her too, but 
How can I tolerate this cruelty that others would look at her as well? 

nazzargi : watching; zulm dekha : to tolerate cruelty. 

Can I witness her being watched by others, even though I, too, am one 
of the watchers? This is too much cruelty to share gazing upon her. 

huve hain pauh hi pahle nabard-e 'ishq men zakhml 
na(Ji) bhaga jae hai mujh se, na(h) thahra jcie hai mujh se 

(206:7; #1274) 
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The feet have become wounded in the beginning of the battle 

of love. 

I can neither run, nor can I stay put now. 

Right at the beginning, when I entered the battlefield of love, I 
wounded my feet. Now I can neither run nor remain standing. Its best 
that I lay down my arms (my resolve) and take the blows lying down. 
Wounded feet refer to lost resolve to resist the beloveds cruelties. 



qiyamcit hai kill hilve muddal kd ham safir Glidlib 
vuh kafir jo kliuda ko bin na(h) saunpa jde liai mujh se 

(206:8; #1275) 

‘Tis Doomsday that the rival would be the travel companion, 

O! Glialib 

Of that disbeliever, whom I could not even leave in Gods custody. 

muddal: rival. 

The beloved is going traveling with the rival so the lover faces the 
dilemma of how to wish her well. Customarily she would be given 
into the custody of God, but because of her cruelty and not believing 
in kindness, (the traits of God), the beloved qualifies as a disbeliever. 
It is a good omen to wish that people go in the custody of God. 
However, since the beloved is a disbeliever, she has little to do with 
God, and so the lover does not want to wish her that. In addition, 
there is a dilemma involved here. If the lover wishes her well, she 
will enjoy time with the rival, if the lover wishes her ill, this will 
negate his love for her! 




207 



zabaskih mashq-e tamasha junuh ci la mat hai, 
kushad-o-bast-e mizha(h) sift nadamat hai (207:1; #1276) 

Whereas to keep looking around is a sign of insanity, 

The fluttering eyelashes is like a slap of embarrassment. 

zabaskih : because, whereas; tamasha : to see; sill: slap; kushad-o-bast: 
opening and closing; nadamat: embarrassment. 

To simply look at the world, not for the sake of learning anything from 
it, but for the attraction of it, is a sign of insanity. If we see it correctly, 
we will know of its impermanence. Otherwise, just fluttering the 
eyelashes, watching the world in amazement, is like a slap of 
embarrassment. This means that anyone who watches the things around 
him with amazement (fluttering eyes) gets slapped with the label of 
being insane, a matter of great embarrassment. Notice how the 
movement of eyelashes are like hands striking together. 







na(h) januii kion kill mite dagh-e ta'n-e bad 'ahadi 
tujhe kill a'inafh) bln varta(h)’ maldmat hai (207:2; #1277) 
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I do not know how the scars from taunts of breaking promises 

will be erased 

When the mirror has also turned into a whirlpool of curse to you. 


dagh: scar; tan: blame, taunt; bad : wicked; malamat : rebuke, curse; bad 
'ahadi: breaking the promise, perfidy; ainaflt'): mirror; varta(Ji): 

whirlpool. 


The lover addresses the beloved by warning her that she has earned 
a bad reputation as a promise-breaker; so much so that even her own 
mirror is cursing her. The curse from a mirror comes from looking 
at her inner self. How can you handle the world around you when 
your own soul curses you? 








ba(h) pech-o-tdb-e havas silk-e \dfiyat mat tor 
nigahe 'jjz sar-e rishta(h)’ saldmat hai (207:3; #1278) 

From the twist and twirl of avarice, break not the connection to 

well being. 

The vision of humility is the beginning of the thread of protection. 

pech-o-tab: twist and twirl, perplexity (used here in the context of 
getting involved); silk-e *dfiyat : relationship to comfort and rest. 

Incessant pursuit ofyour desire is a sure way to lose your peace of mind 
and life. A humble eye, meaning not desiring more, is the beginning 
of the thread of protection—hold it. Ghdlib has often talked about 
vision being akin to a thread coming from the eyes. 
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vafa inuqdbil-o-davd-e \ishq bebunydd 
junun-e sakhta(h)-o-fisl-e gul qiydmat hai (207:4; #1279) 

The fidelity confronting the claim of love has no foundation. 

It is a calamity to pretend frenzy in the spring season. 

The beloved is ready to extend her fidelity, but her claim of love has 
no truth to it. The hypocrisy of it is as painful as Doomsday. The frenzy 
of love must be present naturally before we can display our feelings. 
To true lovers, frenzy comes naturally with the arrival of spring; to 
pretend that you are frenzied, and thus you are a lover, is indeed 
calamitous. 
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' >> ix 

laghar itna hiih kill gar tii bazm men ja de mujhe 
mera zimma(h), dekh kar gar kot batldde mujhe (208:1; #1280) 

So frail have I grown that if you would allow me a place in 

your assembly, 

I assure you that no one would notice me, if they looked for me. 

mera zimma(h): my guarantee, assurance. 

The beloved has told the lover that his presence is a source of 
embarrassment. To this the lover retorts, “I have become so weak that 
if I am allowed to come to your assembly, no one will notice me 
because of my frail stature. This saves you any embarrassment from 
the complaints of my rivals.” Just another technique to dupe the 
beloved into letting him come to her assembly. 

A jij 

kya tajub hai kill us ko dekh kar ajde rahem 
van talak kot kisl hile se pahunchd de mujhe (208:2; #1281) 

It will not be a surprise if seeing my wretched state, she would 

become kind to me, 

Ir only someone would take me to her with any excuse. 
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Idle : excuse, pretext. 


My condition is so pathetic that almost everyone who sees me begins 
to feel pity. If my friends really feel sympathetic towards me, they 
should take me to her under some pretext. Maybe, upon seeing my 
wretched state, she may begin to feel pity for me. This is an example 
of audacious thinking. 

* .■— ji^\ f ^^ 

munh na(h) dikhlave, nd diklild, par ba andaz-e 7 tab 
khol kar par da (h) zard dnkhen hi dikhldde mujhe (208:3; #1282) 

Not showing the face, so be it not, but just to show your 

displeasure, 

Part the veil a bit and show me your angry eyes at least. 


anklieti III dikhldde : to get angry, to show eyes. 

If you are not willing to show me your face, then at least give me 
an angry look. The lover is hoping that as she removes part of her 
veil to give him a dirty look he will be able to see more than just 
her angry eyes. 


j —^y jib 


yah talak men giriftari se vuh khusli liai kill men 
zulf gar ban jauh to shdne men uljhd de mujhe (208:4; #1283) 

So delighted is she with my capture, that 
If I were the locks of her tresses, she will keep me entangled in 

her comb. 
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shane: comb. 

The beloved is thrilled to see him in captivity and would rather not 
let him go. She keeps him entangled just like, her hair that she catches 
in the comb. 




209 




bazicha(h')’ atfal hai dunya mere age 
hota hai shab-o-roz tamasha mere age (209:1; #1284) 

The world is merely a childrens playground to me; 

I watch its whirling display all day and night. 


bazicha(h): playground. 

I view the world as child’s play; whatever happens around me I do not 
take it seriously. It is just Natures play. Ghalib has expounded upon a very 
serious side of Gods creation in this deep verse. Maybe to God it was just 
a game to create the Universe, but to us it is an altogether different matter. 
Because I know the reality, I know why I should not take it seriously. 



ik khel hai aurang-e sulemah mere nazdik 
ik bat hai ijaz-e masiha mere age (209:2; #1285) 

The throne of Solomon is only a game to me; 
The miracles of Jesus are mere talk to me. 


aurang-e sulemah: throne of Solomon, riding which, he flew in the air; 
yaz-e masiha: miracles of Jesus such as raising dead to life. 

Soloman’s flying in the air is just a play to me, a facade. The miracle 
of Jesus raising the dead is just hype, just talk to me. Jesus used to 
whisper to the dead to make them come alive. 
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whisper to the dead to make them come alive. See the connection 
between the talk and Jesus whispering. 


jf *♦ « » t & 'll fi * .♦ > 

1 f?\jfcrpy. 


juz nam nahih surat-e \alam mujhe manziir 
juz vahm nahih hasfi-e ashya mere age (209:3; #1286) 


Except for its name, the existence of the Universe is not 
acceptable to me; 

Except for an illusion, the existence of things is not a reality to me. 


hasfi-e ashya: existence of things. 


The Universe has no reality except that there is a name given to it. 
Things do not exist except in our imagination. 



hota hai nihah gard men salxra mere hote 
ghista hai jabih khdk pe darya mere age (209:4; #1287) 

The dust raised in wandering conceals the existence of the desert; 
The river rubs its forehead in the dust before me. 


My wanderings in the desert are so intense that from the dust I raise, 
it covers the desert. Rubbing ones forehead in the dust is an extreme 
expression of humbleness. The river does this to acknowledge that 
compared to the flow of my tears, the river is nothing. Play on words 
using “dust,” to mean several things. 



mat puchh kih kya hdl hai merci tere pichhe 
tu dekh kih kya rang hai tera mere age (209:5; #1288) 
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The thought of you turning coy and looking pale while facing me is 
too hurtful to think in your absence. Another meaning can be deduced 
if we read “complexion” as anger. When confronting your angry face, 
I feel comforted. Now that you are no longer unleashing your anger, 
I am saddened. 

sack kehte ho khud bln-o-khud dr a huh , na(h) kiyoh huh 
baitha hai but-e aina(h) sima mere age (209:6; #1289) 

Correctly said that I am self-centered and self-adorning. Why 

shouldn’t I be, 

When I am sitting in front of an idol appearing like a mirror? 

khud bin: self-centered, self-admiring, haughty, narcissist; khud drd: self- 
adorning; a'inafli) sima: appearing like mirror. 

The beloved taunts the lover by saying that he has become conceited 
and self-centered. To that the lover says, “Why not, if the beloved that 
shines like a mirror sits in front of me?” I must keep looking into this 
mirror and keep pretending to dress myself with the proud ecstasy of 
seeing her before me. There is a play on the word “mirror” as beloved 
and what the lover looks into for self-adornment. The self-elevation 
comes from being close to the beloved. 



phir dekliiye andaz-e gul afsham-e gufiar 
rakh de koi' paimanaQi)' sehba mere age (209:7; #1290) 

You will then see the style of my flowery speech 
If only someone would put a goblet of wine in front me. 


gul afsharii: scattering of flowers. 
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Looking at the goblet of wine before me, my whole perspective changes. 
If you want to see me spread the flowers of good poetry around, just 
put a glass of wine in front of me. 



nafrat kd gumaii guzre hai, men rashk se guzrd 
kion kar kaliuh lo nam na(J) un kd mere age (209:8; #1291) 

Giving an impression of hatred, I had better let go of this envy. 
How shall I beg them not to utter her name in front of me? 

I was so intensely envious that I would not let anyone even utter her 
name in front of me. She and others have misconstrued this to mean 
that I hate her. That is terrible; I would rather give up my envy. 



Jinan mujhe yoke hai, jo khainche hai mujhe kufr 
kaaba(h) mere pichhe hai, katisd mere age (209:9; #1292) 

The belief holds me back, while disbelief pulls me towards it; 
The Kaba is behind me and the temple before me. 

kails a: church [used here, perhaps erroneously, to indicate a Hindu 

temple.] 

As a believer, my religion keeps me from approaching the unbelievers, 
the idolaters. I am caught in a dilemma between the Kd bd and the 
Hindu temple. Note that the Hindu temple contains idols. (Christians 
are not disbelievers or kafirs.) The word, katisd [church], confuses the 
verse. The poet is saying that he is tom between choosing to become 
a believer or an unbeliever. Note that the beloved is addressed as an 
idol. This is tantamount to the poet becoming a disbeliever. 
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ashiq huh pa(l) ma'sliuq firebl lmi mem katn 
majnuh ko bura kelifi hai laild mere age ( 209 : 10 ; # 1293 ) 


A lover I am, but deceiving the beloved is my trade; 
ven Laild calls Majniin “no good” in front of me. 

I entice my beloved with steadfast devotion and intense sacrifices to 
er. So much so that the sacrifices of the legendary lover Mqjnuii appear 
minuscule, to the point where Laild , comparing me to Majnun, begins 

calling him “no good.” 





fchitsh hote hain par vasl men yiin mar nahin jaie 
CLi stab-e hijraii ki tamarind mere age ( 209 : 11 ; # 1294 ) 


Th We k ecor ne in the union, but not die like this. 

ongings of the nights of separation came to fruition for me. 


n oubtedly, union with the beloved is such a fortunate event that it 
wi make any lover extremely joyful, but not so much that it will kill 
lm. Now that my desire to unite with the beloved has come true, I 
am faced with my longings during nights of separation that I used to 
have of giving my life if I could unite with her. I did give in to my 
longings and died. 



hai maiyzan ik qulzum-e khuh kdsh yahi ho 
citd hai ablii dekhiye kya kyd mere age ( 209 : 12 ; # 1295 ) 

A sea of blood is surging to high tides; wish this would be it? 
Let us see what more comes next before me? 
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maujzan: taking to high tides; qulziim: ocean, red sea; leash: wish. 


A river of blood has come out of my eyes. This is painful and I hope 
it does not go beyond this. I am not sure, though, for I cannot know 
what else fate will dole out to me in the future. 




go hath ko junbish nahin ankhoh men to dam hai 
rehne do ablii sdghar-o-mind mere age (209:13; #1296) 

Though the hands are listless, the eyes still have life. 
Just leave the decanter and goblet before me. 


The time of death is near. I have become so listless that I cannot move 
my hand to pour wine into the goblet, yet I want it left there for me 
to see. The poet is not asking anyone to pour wine for him for he does 
not have enough energy left to imbibe. Looking at the wine allows him 
to reminisce about the days of wine and dance, days when he used to 
enjoy living. This is a comforting thought for someone facing his time 
of death. 



ham pesha(h)-o-liam mashrab-o-ham raz hai merd 
Ghalib ko bard kion kaho\ achhd! mere age (209:14; #1297) 

He is of the same profession, a drinking companion and a 

confidant; 

All right, so why do you call Ghalib names before me? 

Ghalib and I share many things: our profession, the taste for wine, 
and secrets. Do not call him bad, but if you must, then at least, not 
in front of me. 




210 


f) *^) 

kahiin jo lial to kehte ho muddaa kaliiye 
tumhin kaho kih jo turn yiih kaho to kyd kaliiye? (210:1; #1298) 

If I tell you about my condition, you retort, “Just state the purpose.” 
You tell me now, if you talk to me like this, what can I possibly 

say? 

The lover gives a detailed presentation of his condition to the beloved, 
who admonishes the lover to cut the story short and get to the point. 
The lover, in turn, expounds that if you cannot listen to my whole story, 
you cannot develop any sympathy for me, which is my ultimate goal. 
Also, if you cannot see my condition and the efforts I am making, then 
you cannot understand my story; it is thus useless to tell you anything. 



na(h) kahiyo tan se phir turn kill ham sitamgar hain 
mujlie to khu hai kih jo kuchli kaho bajd kaliiye (210:2; #1299) 

Do not say again, sarcastically, “So, I am a tyrant”; 

It is my habit to say, “yes indeed” to whatever you say. 

tan : taunt, sarcasm. 

The lover complains to the beloved that she is cruel. Irritated, the 
beloved sarcastically says, “Yes! I am a tyrant.” The lover is telling her 
not to do this because he has a habit of saying “yes” to whatever she 
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says and he would just second whatever she is saying, unintentionally 
confirming it. 


fa cfasofat fa, $ 


< if"fa tJ 


vuh riishtar salii par dil men jab utar jave 
nigahe naz ko phir kyoh na(h) ashna kahlye (210:3; # 1300) 

They may well be lancets, but when they enter the heart, 
Why shouldn’t then we call those coquettish glances friendly? 


Undoubtedly, the glances of the beloved are like iancets. When these 
lancets enter my heart, they become part of my existence. We begin 
to love them and they become part of our existence. 





nahih zarlati rahat jirahat-e paikan 
vuh zcikhm-e tegh hai jis ko kih dilkusha kahlye (210:4; #1301) 

The wound caused by the tip of the arrow is not a source of 

comfort 

It is only the wound of the sword that can be called heart opening. 

zartah : source; rahat : comfort; paikan : tip of arrow; zakhm-e tegh : 
wound from sword; dilkusha : heart opening, glad tidings of heart. 


The small wound from the tip of the arrow is not enough to bring 
comfort to me. It takes a deep wound of the sword to open my heart. 
This has two meanings. First, to make it happy and second, to expand 
it and make it bigger. A big heart takes more pain and thus makes it 
happier. Note that Ghalib has often described the opening of the 
wound as lips parted in joy. 
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_ j° wnddai bane us ke na(h) muddcu bariiye 
jo nasaza kahe us ko na(h) nasaza kahiye (210:5; #1302) 

Do not be a complainant to the one who is a complainant 
° not curse him back, if someone curses you. 

muddcu: complainant; nasaza: curse. 


ould not live a life of reactive stance. If someone has become 
your enemy, do not return the animosity; if someone calls you names, 

... 1 C2 . im nam es in return. This reflects the teachings of Eastern 
philosophies such as Buddhism. 



k a h l ti haqiqat-e jankahf marz likhiye 
ahln musibat-e ndsdzf davd kaliiye (210:6; #1303) 

At times we write about our own soul-wasting malady; 
t 0t er tiTnes we talk about the disasters of the ineffective 

medicine. 


jankdlu: soul-wasting. 


We often assert that our illness is terminal, yet we continue to complain 
about the medicine not being effective. This is not accepting the reality. 
This verse illustrates the lovers dilemma wherein he knows he is 
doomed, yet he keeps hoping that something will work out. 










kabhi shikdyat-e ranj-e gird it nashin kije 
kabhi hikayat-e sabr-e gurez pa kahiye (210:7; #1304) 
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At times, we complain of sorrow setting in heavily; 

At other times we tell the tale of patience being ready to flee. 

girah nashih : setding heavy, not easy to move; gurez pa: running feet 

Sometimes we talk about grief setting in and at other time we talk 
about lack of patience. 



rahe na(li) jdn to qdtil ko khunbahd dije 
kate zabdn to khanjar ko marhbd kaliiye (210:8; #1305) 

When life is gone, give blood money to the slayer; 

When the tongue has been slashed, then give blessings to the 

dagger. 

khunbahd: blood-money. 

The arrival of death calls for repaying the slayer, or extending thanks 
to the slayer. Note that the one who commits murder, not the murdered 
one, gives the blood money. However, since we have wrought this upon 
us, the blood money is due to the slayer. Similarly, if our tongue is 
slashed, we should utter blessings for the dagger responsible for it. 
There is a play on words in this verse—a dead person offering blood 
money and a slashed tongue trying to speak. 



naliih nigar ko ulfat ; na(h) ho, nigdr to hai 
ravarii' ravish-o-masfi add kahlye (210:9; #1306) 

If the beloved no longer loves me, so be it, she is still my beloved. 
Her flowing gait and her intoxicating coquetry are enough for me. 

ravanl-e ravish : flowing gait. 
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Not returning my love is not important to me if she remains my 
beloved. I enjoy seeing her swaying walk and her coquetry, which 
pleases me though I know well that she has no feelings for me. 


<{r- # 'd/ j ‘£+*>) fjWj? 


nahin bahar ko fursat, na(h) ho, bahar to hai 
taravat-e chaman-o-khubi hava kahlye (210:10; #1307) 

If the spring has no time to stay longer, so be it; at least there 

is spring. 

Let us talk of the freshness of the garden and the goodness of 

the breeze. 


Spring may be short-lived, but we should not lament about it. We 
should enjoy the freshness (here called wetness) of the flowerbeds and 
the good air they impart while it lasts. Enjoy your blessings, though 
they may be short lived. 


id I 

icLji 

safina(h) jab kill kanare pe alaga Ghalib 
khuda se kya sitam-ojaur-e nakhuda kahlye (210:11; #1308) 

When the boats have come ashore, Ghalib , 

Why complain to God about the cruelties and excesses of the 
boat commander? 


safina (!\): boat; nakhuda : boat commander. 

Having survived the excesses of the boat commander, what good is it 
now to complain about him when the ship has come ashore? What is 
done is done, and it cannot be undone regardless of what happens to 
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the commander of the boat now. It is better, therefore, to forget all about 
it and not complain about what the world has done to you in the past. 




211 



rone se aur ’ishq men bebak ho gae, 
dho’e gae ham itne kih bas pak liogae (211: ]; #]309) 

Crying in love, we have become bolder; 

Washed so thoroughly, we have become totally cleansed 

bebak: bold; pak : pious, cleansed, purified. 


Our secret love was not known to anyone until we started crying Once 
we began crying incessantly, the whole world came to know of it With 
that went the need to hold any emotions back; we became bold by 
telling the world of our hearts ailment as we got rid of our fear that 
others would find out about our inner feelings. Here, cleansing means 
getting rid of hypocrisy. 



satf-e baliae mai hue’ alat-e mai kashi 
the yih hi do hisab so yun pak hogae (211:2; #1310) 

The drinking implements were bartered in lieu of die cost of wine; 
These were the only two accounts left that thus got settled. 

saif. spent; baha: price, cost; aldt-e mai kashi: utensils of wine drinking. 

I was concerned that I owed money for wine. In addition, I had to 
bear the physical burden of the wine drinking implements: the goblet, 
the decanter, etc., while I was homeless. To rid myself of both burdens, 
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I bartered the implements to pay for the money I owed for the wine. 
Now, all accounts are settled. There is sarcasm in this verse that does 
not come out easily. If these were the only problems in life, life would 
not be that bad. On the other hand, if these were the only accounts 
left to resolve, it means that all else has already been lost. Another 
interpretation is that there were two issues: to drink wine and to get 
rid of the burden of carrying drinking implements. We bartered the 
drinking implements to buy wine. 



rusvae dahar go huv’e avargi se turn 
bare tabiaton he to clidldk ho gae (211: 3; #1311) 


Though the vagabond nature brought you notoriety; 

But this did make your nature cunning as well. 

rusva : infamous; dahar: world (intended in a slighting manner); avargi: 
vagabond, vagrant; tabiaton : nature, disposition, temperament; clialak: 

clever, smart. 

The beloved has become a vagabond, which has earned her a bad 
reputation. The lover, though, is looking at another angle altogether. 
He is saying that this has made her smarter and cleverer so now the 
rival will not be able to trick her. The clever use of the word 
temperament in this verse (used in the plural form), refers to the 
many faces of the beloved. 



kehtd hai kaun nalali bulbul ko be asar 
parde men gul kill lakh jigar chdk hogae (211:4; #1312) 

Who says that the cry of the nightingale has no impact? 
In the veil of the rose, a hundred thousand livers have been 

sliced open. 
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lakh : hundred thousand; chak: sliced open. 

Who are those people who claim that the cry of the nightingale is 
wasted? Do they not see that behind the veil of roses lie millions of 
livers sliced open? A red rose and its petals signify slashed organs. The 
liver is the source of strength and reasoning. Though it may not show, 
the cry of the nightingale has caused many to lose their strength and 
resolve and to make them fall in love. 



puchhe hai kya vujud-o-adam ahl-e shauq ka 
dp apm dg ke khas-o-khdshak hogae (211: 5; #1313) 

Why ask about the existence and nonexistence of the desiring 

ones? 

They proved to be the leaves and straws for their own pyre. 

vujud-o-adam: existence and non-existence; khas-o-khdshak : leaves and 

straw. 

Those who love burn in their own fire. Love makes them humble like 
leaves and straw and they burn in their humbleness. However, it is this 
burning that elevates them to the stage of nonexistence—the stage of 
fana\ the stage of reaching out to the Lord. The use of the word 
existence in this verse is key to understanding the verse. The burning 
leads to the Lord. Only lovers can do this, for they have given up all 
ego and have turned into leaves and straw, worthless, dry, and ready 
to burn. 

<f 1 

karne gae the us se taghajul ka ham gilafli) 
ki ek hi nigah kih bas khak hogae (211: 6; #1314) 
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We went there to complain of her indifference, 

But with just one glance, we were reduced to dust. 

taghaful: indifference; khdk : dust. 

We had suffered so much from her being oblivious to us that one day 
we decided to go and tell her about her tyranny. Having listened to 
our story, she turned to us and her first glance reduced us to dust. We 
could not bear to see her beauty. This verse can also be interpreted 
as a reference to Moses going to see God and then passing out when 
God displayed His power. 

is rang se uthai kal us lie Asad ki nash 
dushman bhi jis ko dekh ki(h) ghamnak hogae (211:7; #1315) 

Yesterday the corpse of Asad was raised with such disrespect 
That even the enemies, seeing this, became melancholic. 

is rang : with this color or style (here meaning disrespect); ghamnak : 
sad, melancholic; nash : corpse (also written as fash) 

In the Muslim tradition, a dead body is carried in an open coffin-style 
bed on the shoulders of those who attend the funeral. The corpse of 
Asad, the poet, was raised with such disrespect, perhaps even being 
dragged in the street, that even the archenemies of Asad became sad. 
This concept is dwelt upon elsewhere, in addition, wherein the poet 
begs that his corpse be dragged through the alley of the beloved so 
that she will come to know what happened to her lover. 




212 


y ‘ ^ ■ZjfSS'tZ - IS} (=^ 2 (> C'\lJ^ > 

Mstofty ha shadab-e rang-o-saz lia mast-e tarab 
susia(y mai sarv-e sabz-e jubar-e naghma(lj) liai (212:1; #1316) 

ith a refreshing tone of intoxication, the musical instruments 
™ are drunk with ecstasy; 

ecanter is the green cypress tree by the bank of the river 
of melody. 

'dab. refreshing; mast-e tarab : drunk with ecstasy; sarv: cypress tree; 

jubar : river. 


The h 

P et as created an extremely emotive spring scene. There is a 
, l ^ ne ^°^ es running and the musical instruments have become 
n ecstatic from playing pleasing tunes for her. The decanter 
PP as a cypress tree. Notice the shape of the cypress tree and 

In addition, the lover often imagines the cypress tree to be 
a facsimile of his beloved. 



ham nasi fin mat kah kill barham kar na(h) bazm-e "aish-e dost 
van to mere nd/e ko bln itibdr-e naghma(h) liai (212: 2; #1317) 

O! My companion, do not tell me not to disrupt the beloveds 
assembly of celebrations, 

There even my plaints are trusted as songs. 


barham: disrupt, clash; itibar : trust, assumed. 
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My friends tell me not to disturb the celebrations and singing at the 
assembly of the beloved with my wailing and complaints. I tell my 
friends to stop preaching to me because my plaints are like a melodious 
song to the ear of my beloved; hearing my plaints makes her happy. 
It can also mean that there is so much celebrating that my plaints 
would be lost in the melodies. 




213 


JU, 'tfy. J ^ 

^ — &ji? <L — ^ w j fl (jf> 

K arz-e naz-e shokht dandah barae khanda(h) h a f 
davi jaiiiiyat-e ilibab jae khanda(h) hai (213: 1; #] 3 jgj 

The prideful, playful display of teeth is for a good l au u 
The claim of camaraderie of friends is a laughing matter 

naz: pride; shokh: playful; khanda(lj): laughter; davl: claim ; janiiy at 

groupings. 


Her playful display of teeth is meant to draw laughter (joy) f rom h er 
lovers because they believe that her big smile is for them. She is teasing 
them. Collectively, they should be laughed at instead. There is also 
another possible meaning here. Friends getting together claiming 
brotherhood is a matter to be laughed at. Like teeth, they will fall out 
as well. In addition, there is a simile between a gathering and a display 
of teeth. P y 





hai 'adam men ghuncha(Ji) mahv-e 'ibrat-e anjam-e gul 
yak jahah zanfi tammul dar qafae khanda(h) hai (213: 2; #1319) 

In its nonexistence, the bud is pondering on the fate of the 

flower 

With its head on the knee, ‘tis thinking of the laughter to 

follow. 
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adam: nonexistence, losing, being deprived; aiyam : fate, conclusion; ibrat: 
admonition; gul : flower; yak: one; jahah: the world; qafa : nape of the neck, 
following, pursuit; yak jahati zanu tammul: intense contemplation keeping 

head on the knees. 

Before a bud becomes a flower, it is (as a bud) engrossed in thinking 
about its pathetic future. The laughter (the opening of the bud) leading 
to the withering away of the petals is worth pondering deeply. There 
is a bit of admonishing here that laughter always brings gloom afterwards; 
we should know better. Holding ones head on the knees is a posture 
of deep introspection. This is one of the most difficult verses to 
interpret. In simple words, a bud is a nonexistent flower; upon coming 
to existence, it finds that it is on the way to nonexistence (petals 
withering away) and how the world will laugh at it. 



kulfat-e afsurdagi ko \aish-e betabl bar dm 
varna(h) dandan day dil afshurdan binae khanda(h) hai 
(213:3; #1320) 

The luxury of restlessness is forbidden in the pain of sadness, 
Or else laughter comes after digging the teeth into heart. 

kulfat: pain, distress; afsurdagi : dejection, sadness; betabl: restlessness; 
hardm: forbidden; dandan dar dil afshurdan: to dig teeth into heart (a 
Persian idiom used to indicate extreme patience and tolerance). 

Restlessness, pacing, and tumult all show motion and thus a means 
of relieving tension; when the pain of sadness is felt in the heart, 
restlessness appears like a luxury. It is not permitted to feel this luxury 
when the purpose is to bear the pain of sadness, which all lovers should 
do. This is my condition now. This situation is compared to laughter 
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after bearing intense pain can pass. However, to some, like the poet, 
such transition is not possible; they stay in pain forever. 

Jj JZ't'W uji 

* » e* S 

sozish-e batin ke hain ahbab munkir varna(h) yah 
dil muhit-e giryah-o-lab dshnd-e khandaflt) hai (213: 4; #1321) 

The friends ignore the hidden fire or else here, 

The heart is an endless ocean of tears, though the lips are used 

to laughing. 

sozish: burning; batin : hidden; a hbab: friends; munkir : denier; muhit: 
encircling (in Persian, it is used to mean an endless ocean since water 
has encircled the land all around); ashna : intimate; khandafJ): laughter. 

Seeing my outward condition, laughing and joking, my friends refuse 
to believe that I have any inner burning of the heart. If only they 
knew, then they would come to know what I am holding inside— 
an endless ocean of tears. My laughter is a facade for the world. 












214 



husn-e be parva(h) kharidar-e mata-e jalva(h) hai 
aina(h) zanue fikr-e ikhfira-e jalva(!) hai (214: 1; #1322) 

The unconcerned beauty is the buyer of the goods of display 
Mirror on the knee, she ponders new way to manifest. 

be parva(l): careless, oblivious; mata : commodity; aina(I) zanu: the 
mirror of knee (while pondering people often put their head on the 
knee, thus Persian construction calls the knee a mirror); ikhtira : 
discovery, ingenuity 


Undoubtedly, the beauty is oblivious and careless, yet it still desires 
to display itself. This means that the beauty is an ongoing customer 
of the commodity of display. When she puts a mirror on her knees 
to adorn herself, she is actually thinking about how she can discover 
new way to display herself Note that the knee is also called a mirror, 
where people put their head to think and to ponder. 




MX 




ta kitja ai again rang-e tamasha bakhtan 
chashm-e va gar dida(h) aghosh-e vida jalva(Ji) hai (214: 2; #1323) 

How long, O! Awareness, will you keep losing, playing with 
colorful displays? 

An open eye is the embrace that bids goodbye to splendor. 


ta kitja: for how long; rang: color; tamasha: spectacle; splendor; 
bakhtan: to lose at pla y.chashm: eye; w. open; dida(7j): the eye; aghosh: 
embrace; vida : farewell; jalva(1): 
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The poet addresses his own sense of observation by asking, “O’ 
Awareness, when will you stop judging the value of what you see? You 
know well that as soon as you open your eyes (know the real meaning 
of things), the spectacle will disappear. Notice how the closing of 
eyelids forms an embrace like that of arms. 




215 


mushkilk- ^ dahdn ~ e za k hm na 0H paida kare ko’l 

1 toh tujh se ,-ah-e sukhan va kare ko’l (215: 1; #1324) 

It is ° nC CreatCS a m ° Uth t0 the W ° Und) 

tor one to open path to communicate with you. 

rah-e sukhan: means of communication. 

T*li 

no'hTaW n ' COnn ° teS 3 Chr ° nk wound ’ a wound that « 

being able r 06 ^ t0 devd ° P 3 ^ desire for y ou ° ! Lord, before 
between the 1;'°?“ ^ Y ° U ' The ^ on words h ^e is 
to speak we ^ l “ ^ W ° Und 3nd HpS that s P eak To be able 

story wiAoutTayingT Yord the ^ ^ ^ ““ ** whole 

kah tnt'ri Z huba ''~ e va hshat-e majmln hai sarbasar 

k - ha ydl-e turra(h)’ lai/d kare ko’l (215: 2; #1325) 

For howlnJ 0 ^ 15 3 d , USt St ° rm raised by the frenz y of Mqjnun. 

g can one keep thinking about the ringlets of Lailai 

ghubai-e vahshat: dust of frenzy; ; sarbasar. totally; tuna (I): ringlets of 

hair. 

vers frenzy turns the universe tumultuous. The storm it creates is 
the deception that the lover will reach his destiny. The “dust storm” 
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is more like a smokestack that hides the realities of the universe from 
the lover. How long should a lover keep thinking about his beloved? 
The use of “ringlets of Laila ” means the corporeal beloved. Since the 
storm of dust keeps us thinking that there is reality behind, we remain 
enamored by the physical things around us. Once this screen clears, 
we will know that the reality is the Lord and not the material world. 
The dust storm raised by the frenzy of lovers hides the realities of the 
Universe from them. 

afsurdagi nahih tarab inshd-e iltifdt 
hah dard ban kih dil men magar ja kare koi (215: 3; #1326) 

Sadness cannot create happiness even with her amorous attention; 

But only if someone would turn into pain and make a place in 

my heart. 


afiurdagi : sadness; tarab inshd: someone creating happiness; iltfat : being 

amorous. 


The state of my sadness and dejection is such that nothing can relieve 
it, including the amorous attention of the beloved. My sadness demands 
more hurting. Yes, if my beloved enters my heart as pain and stays 
there, then perhaps I can get some relief. This verse refers to how 
perpetual gloom makes a person seek more sadness. 




rone se al ncidim malamat nciQi) kar miyhe 
akhir kabhl to 'uqda(h) dil va kare koi (215: 4; #1327) 

Reproach me not, O! Friend, at my weeping, 

After all, at times, one has to undo the knots in the heart. 
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malamat : reproach, reprimand; \iqda(1}): knot. 

The lover addresses his close companions after they have become 
mcteasingly critical of his incessant weeping. How long can I put up 
me \oiot j n m y heart? I had to arrange to undo this knot; crying 
works best for me. A lump in the throat and a knot in the heart 
illustrate how we respond to extremely aggravating situations; the poet 
has depicted this exquisitely. The second line shows extreme desperation. 



chak-e jigar se jab rah@ pursish na(!\) va liuj 
kya faidah kill jeb ko rusva kare koj (215: 5; #1328) 

When tearing off my liver did not get her attention 
Then what is the use for anyone to disgrace the collar? 

pursish : attention. 

To show her my feelings, I ripped my heart (liver) out, but she did 
not notice it. What use is it now to rip my collar, for this is of much 
less value? The poet refers to a choice of efforts. When what is most 
dramatic does not get results, waste not your time with petty efforts. 
The philosophy described here is much deeper than the lament of the 
lover. It refers to the human strife and wishful thinking. When our 
best and most desperate efforts bring no favorable results, then it might 
be better not to go on struggling. 



lakht-e jigar se hai rag-e har khar shd/ch-e gul 
ta clmnd baghbam saliva kare koj (215: 6; #1329) 

The pieces of my liver turn the veins of thorns into branches of 

flowers. 

How long shall one continue this gardening of the desert? 
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lakht : piece; td chand : how long. 

The lover is wandering in the desert and watering the thorns of the 
desert with the blood from the pieces of his liver (patience). As a result, 
there has been a greening of the desert. The lover is questioning how 
long he can continue this job. He is not saying that he is giving it 
up, he is just asking himself how long it will go on, knowing well, 
though, that it is a proposition for eternity. Elsewhere in one of his 
Persian verses, Ghalib says: “We have laced every thorn in the desert 
with the blood of our heart and thus we have established a rule 
concerning how to garden in the desert.” [■ aghushta aim har save kliar- 
e ba(h) khtine dil } qanun-e baghbani-e sahra navishta(h) aim ] 

nakdmi nigah hai barq-e nazzarah soz 
tu vuh nahih kill tujh ko tamashd kare kol (215: 7; #1330) 

The failure of sight proves to be the lightning that burns the 

spectacle; 

You are not the one Whose display can be observed by anyone. 

It is not possible for anyone to see You. The sight that comes from 
the eyes searching You, returns (rebounds). Having failed, the lightning 
destroys my vision as it strikes me back. This means that the more we 
try looking around us, the less we can see. It is not possible to see you. 
The physical description will be akin to a mirror reflecting a ray of 
light. Ghalib has also often described sight as being something that 
comes out of the eye, like a string or a wire. 



har sang-o-kliisht hai sadqf-e gohar-e sliikast 
nuqsdh nahih , jnnuh se jo sauda kare ko l (215: 8; #1331) 
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^ brick is a shell containing the pearl of defeat; 

Cre IS no ^ oss if one trades in with madness. 

sadaf: shell; gohar-e shikast : pearl of defeat. 

Dealing in fxenzv is i • 

i , 7 ot a losing proposition. You get rocks thrown 

i A-\ f r ° C ^ s are ^ke gift °f pearls to lunatics for they cause 
• I * ^ a rew ard better than jewels. This is one of those 

« , 7 s > W Cre r ^ e mean ‘ n g ls very difficult to grasp. In the first 
seashells I means a s hattering of the head, and the rocks are actually 

• I n . rCa C ^ e * over > though rocks are thrown at him, is 

L If ^ n0t C ^ e ^‘ n< ^ t ^ ac are found in necklaces, but 

tho e that come f rom a broken head and limbs. Though it appears to 

the love? S Pr ° P0Siti0n ’ “ is because this is the real intent of 

f ~ l va 'd a (h)’ sabr azma se 'umr 

M . ban kill ten tammana kare ko’i. (215: 9; #1332) 

etime was not enough for your patience-demanding 
promises. 

Who has the time left to long for you? 

The beloveds promises demand patience, but now that I am dead, the 
question of longing for you has become redundant. Who can live long 
enough to see your promises come true? Elsewhere, Ghalib writes: 
kaon jita hae teri zulf ke say hote tak. (Who lives long enough to 
win your tresses?) 

hai vahshat-e tabfat-e pad ycis khez 
yih dard vuh nahin kih na(h) paida kare ko’i (215: 10; #1333) 
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The frenzy of creative personality brings hopelessness; 
This is not a pain that one could produce consciously. 

yds : hopelessness, also name of a flower. 


The frenzy of being creative results in hopelessness. This is an innate 
personality trait; it cannot be adopted. An unrecognized scientist 
becomes hopelessly disappointed and so do unsuccessful lovers. Those 
with a creative disposition and those in frenzy do not always follow 
the rules; their act, however, often results in disappointment. 



bekan junun ko hai sar pitne ka shaghl 
jab hath tut jdeh to phir kyd kare kol (215: 11; #1334) 

The idleness of frenzy is busy striking the head; 

If hands are broken, then what can anyone do? 


The frenzy of lunacy requires giving up everything and running to the 
wilderness where there is nothing to do except keep hitting ones head 
with ones own hands. But if in lunacy we lose our hands, then how 
would one keep busy in the wilderness? Breaking hands also has the 
connotation of being made helpless. 






husn-e furogh-e shama-e sukhan dur hai Asad 
palile dil-e gudakhtah paidd kare kol (215: 12; #1335) 

The beauty of the brightness of the candle of poetry is far¬ 
fetched Asad, 

First, one should create a heart that is molten. 
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husn: beauty; furogh : brightness, luminous; gudakhtah : molten. 

A tender, sensitive heart is what you need to write poetry. To let the 
candle of poetry burn, you must have a molten heart to feed. See the 
comparison of sorrow to burnt candle, sad poetry, melting of the heart, 
vis-a-vis melting of a candle. 



216 


ibn-e maryam hua kare koi 
mere dukh ki dava kare koi (216: 1; #1336) 

Son of Mary, let there be someone; 
Would someone cure my pain as well? 


Jesus may be famous for raising the dead, but that does not help me. 
Curing my pain will demand a greater miracle than raising the dead. 
Is there anyone who can perform this miracle? 

if ji> < <£' J 

shara-o-ain par madar sain 
aise qdtil kd kyd kare koi (216: 2; #1337) 

Given that the cone.itu.ion and religious laws bind us, 

But what shall one do with a murderer like that. 

shara : Muslim religious laws; din. constituti 

I know I will get justice in the het.^d 

the civil law or the laws of re lgion. f m J because she 

proof of a -de, weapon, C a Hie, „ke thati 

has killed me with her glances. What 

jj 

dial jaise kari kamdnkdtir 
dil men aise ke jd kare ko i (216. 3, #1 ) 
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The gait like an arrow shot from a fully strung bow; 

In a heart like that, how would one create a place for oneself? 


She walks like an arrow shot from a full-strung bow: straight, fast, and 
unwavering; that is her personality. With such inflexibility, how can 
one hope to make room in her heart? 



bat par van zabdn katfi hai 
vuh kahain aur suna kare koi (216: 4; #1339) 

There is a rude interruption at everything said. 
She would rather talk and everyone would just listen. 

zabdn katfi : interrupting rudely, cutting tongue. 


She rudely interrupts everything we say, and gets upset. I think it is 
better to just let her talk while we quietly listen to her. 



bak raha Inin junun men kya kya kuchh 
kuchh na(h) sainjhe khuda kare koi (216: 5; #1340) 

I do not know what I am babbling in my frenzy. 
O! God, I only hope no one will understand it. 


bak raha : making idle talk, babbling. 

In the frenzy of madness, I talk gibberish and have no idea what am 
I saying. Just in case I say anything about my beloved, I hope no one 
will understand it. She might be embarrassed lest anyone make any 
sense out of it. 
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f ‘ /> 5 $/'jL-Slf.JiSSi 

na(h) suno, gar burd kahe kol 
na(h) kaho, gar burd kare kol (216: 6; #1341) 

Listen not, if someone would call you bad; 

Say nothing, if one does wrong to you. 

If someone calls you “bad”, pay no attention to it. It will drag you 
into an unnecessary retort that will only make your heart heavy. If 
someone does something wrong to you, do not respond for it may 
sadden him and even persuade him to retaliate against you. This verse 
conveys the spirit of “Hear no evil, speak no evil”. The poet is simply 
explaining how to stay out of trouble and keep your sanity. 

rok lo, gar ghalat chale kol 
bakhsli do, gar khatd kare kol (216: 7; #1342) 

Stop him, if one goes on a wrong path. 

Forgive him, if one makes a blunder. 

This is a continuation of the above verse. Ghalib is encouraging 
others to try and keep from going down the wrong path and forgiving 
them if they make a blunder or else they will never return to the 
righteous path. 

tfi/ xsy 

kaun hai jo nahiit hai hajatmand 
kis ki hajat ravd kare kol (216: 8; #1343) 

Who is there that is not a needy one? 

Who can fulfill the needs of anyone? 
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If you take your needs to someone and they remain unfulfiU ec j * n 

not. You must realize that everyone has needs and that IT 

for one person to fulfill all of them. What is being rf f 0 ^ 05 *! 
lesson in being content. ® £ ^ ere 1S a 





kya kiya Khizr ne Sikandar se 
ab kise rahnumd kare ko’i ( 216 : 9; #1344) 

What was it that Khizr did to Alexander? 
Now whom can we accept as our guide? 


khizr. Legend has it that Hazrat Khizr was to guide AlexanW u 
Fountain of Eternicy. Instead, he abandoned WeLdet an^'tll o'n 
h,s own and was g.ven pe,pe tU!i | life Glossary) . ™'' e ° 

See what Khizr did to Alexander? Khizr was a highly resnecr^ an 
he can do this to his disciple, imagine what the world would do 
to you. It certainly is difficult for us to choose our leaders. 




jab tuvaqqu hi uth gai Ghalib 
kion kisi kd gild kare koj ( 216 : 10; # 1345 ) 

When all hope is gone, Ghalib, 

Why should one complain about someone? 


tuvaqqu : hope. 

A complaint is made only when there is hope of it being heard. With 
all hope gone, what good it is to continue to plead or implore? 





217 



baliut sahi gham-e getl , sharab kam kyci hai 
ghulam-e saqi* kausar huh mujh ko gham kya hai 
(217: 1; #1346) 

The sorrows of the world may be in abundance, but there is no 
shortage of wine either; 

A slave of the cupbearer of Paradise, why should I worry. 

gefi: world; kausar: a fountain in Paradise, meaning here Paradise. 

Regardless of how deep the wound is that was given to me by the 
world, I can bear it by losing myself in wine. I am a servant to the 
cupbearer who serves wine in Paradise; certainly this connection can 
wash away my sorrows. It is interesting to note that the wine of the 
fountains of Paradise is not intoxicating; it is a symbolic wine. Being 
a servant to the cupbearer certainly deserves some favors, like getting 
all the leftover drinks. Only pious ones will enter Paradise and get wine 
from the cupbearer of Paradise. The poet is making certain assumptions 
here, one of which is that when so many woes are given in this world, 
certainly God will take care of me, as compensation, in my next abode. 
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tumhari tarz-o-ravisli jante liaih ham , kyd hai 
raqlb par hai agar luff to sitam kyd hai (217: 2; #1347) 

We know well your style and your ways; so what 
If there is kindness towards the rival, what is the tyranny in it? 

tarz: style: ravish : ways, manners, mode, style. 

I know your style of cruelty includes declining my claim that y<5u are 
cruel to me. Nevertheless, look at your kindness toward my rivals. Do 
you not suppose this counts as cruelty towards me? Another meaning 
is that we know your style and sooner or later, your kindness towards 
the rival will turn into cruelty. 



sukhan men khamaQi)' Ghalib ki atish afshdni 
yaqih hai ham ko bln, lekin ab us men dam kyd hai (217: 3; #1348) 

In poetry, the pen of Ghalib scatters fire all around; 

We too believe that, but is there any energy left in him? 

sukhan : poetry; khdma(!i): pen; atish afshani: scattering flames; dam: 

breath, energy. 

Yes, Ghalib has written great poetry, but he no longer has the energy 
to write more. The use of scattering fire means fiery breath, meaning 
here fiery verses. Note that it takes a lot of energy to spew fiery breath. 



218 



bagli pa kar kliafqdm yih darata hai mujhe 
sayafl)’ shdkli-e gul ajdl nazar dta hai mujhe (218: 1; #1349) 

The garden scares me finding me weak at heart; 

The shadow of branch appears like a black snake to me. 

khafqdnl: patient suffering from palpitation of heart, hysterical; afar. 

black snake, cobra. 

Due to my condition of having a weak heart, I am frightened by 
shadows in the garden. Even the shadow of the tree branches began 
to appear like black snakes to me. The question arises, why is the 
poet frightened? In this case, the garden provided everything that 
reminds the lover of the beloved; the black snake reminds the lover 
of her black tresses. How can the lover be frightened by the thought 
of the beloved’s tresses, though? It is because he knows that she would 
never come to the garden, so even if it looks like her tresses, it must 
be a snake. 



johar-e tegh ba(h) sar cliashmafh) digar malum 
huh men vuh sabzah kill zahrdb ugdtd hai mujhe (218: 2; #1350) 
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The edge of the sword is like the banks of a brook; 

I am the greenery that the poisonous waters cultivate. 

johar : edge, luster, substance; tegh: sword; ba(li): with; sar: head; 
chashmaQxj: brook; malum: known, obvious; zahrab: dirty, stagnant or 

envenomed water. 

If we consider the sword to be a brook, then its sharp edge is like the 
greenery at its bank. I am like the grass growing out of poisoned water 
(meaning sorrow and pain), which is the cause of my existence. Some 
difficulties arise in interpreting this verse. Often the sword is dipped 
in poisonous water to make it more potent which leaves a green coating 
on the sword. Like the green edge of the sword drenched in poison, 
I, too, am created out of the poisonous water; the way the poisoned 
edge can kill, I, too, kill the feelings of others by giving them my 
sadness, as I am a product of bitterness. 

/ lx 

muddaa mahv-e tamdshd-e shikast-e dil hai 
d’inah khane men ko’i liye jata hai mu/he (218: 3; #1351) 

The intent is engrossed in watching the breaking of heart, 

As if someone were taking me to a house of mirrors. 

muddaa: purpose, intent; mahv: engrossed; shikast-e dil: breaking of 
heart; ainah khane: house of mirrors. 

My heart is broken into hundreds of pieces as if it were a shattered 
mirror. Now the reflection of my intent is visible in each of these pieces 
as if it were in a house of mirrors. The purpose was, of course, to have 
a broken heart. My desire is to intently observe what is happening to 
my heart; I see mirrors all around as if I were in a house of mirrors. 
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Who is taking the lover to this house of mirrors? It is his own desire. 
Note that “I” and “desire” are the same. 



ndla(l) sarmdya(h)’ yak 'alam-o-dlam kqfe khak 
dsmdn baiza(I) qumrl nazar dtd hai mujhe (218: 4; #1352) 

Plaint is the capital of this world, and the world merely a fistful 

of dust. 


The sky appears like an egg of the ringdove to me. 


sarmdyaQ): capital; baiza(Ji):egg ; kqf fist; khdk: dust; qumrl: ring-dove. 

The plaint of suffering is what this world is made of. That is the 
capital of the world; that is the currency of this world; that is what 
circulates in this world. In being so worthless, the world is merely 
a fistful of dust. The insignificance of the world can be seen by how 
it compares to the ring-necked dove’s egg. Notice that the shape of 
the egg is the shape of the sky and the color of the ring-necked doves 
egg is sandy. 



zindagi men to vuh mahfil se uthd dete the 
dekhun ab margae par kaun uthdta hai mujhe (218: 5, #1353) 

While living, she would tell me to rise and leave her assembly. 
Let us see who would raise me now that I am dead. 

Playing on the use of the words, rise and raise, the poet is asking 
who would raise his coffin and carry his corpse to the graveyard? When 
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alive, the beloved would tell him to rise and leave. Now dead, let us 
see who would raise my coffin. Another meaning is that now I am 
dead, she cannot tell me to rise and leave. 



219 


raundi hui hai kaukciba(h)' shahryar ki 
itrae kion nci(h) khak sar-e rahguzar ki (219: 1; #1354) 

It is trampled by the royal pageantry of the King. 

Why would not the dust of the pathway boast? 

raundi: trampled; kaukaba(l): royal pageantry; shahryar : King; itrae: boast. 

The dust en route to the Kings pageantry feels fortunate to be trampled 
by the royal horses. 

J tijtl jfsjjd & l 

jab us ke dekhne ke liye den badshah 
logon men kion numiid na(h) ho ldla(h) zar ki (219: 2; #1355) 

When the King himself would come to see it, 

Why would not then people take pride in the garden of tulips. 

numiid: exhibition (meant here as pride); Idla(h) zar: garden of tulips. 

When the King himself comes to see the garden of tulips, why then 
would not the garden of tulips be be liked by the people? People love 
what the King likes. 

bhiike nahin bain sair-e gnlistan ke ham vale 
kionkar na(h) khaiye kih hava hai bahcir ki (219: 3; #1356) 
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We are not hungry to take a stroll in the garden. 

Why would not we consume it, for it is the air of spring 

season? 

I am not hungry for the garden, but then it is spring. Why should 
not we go out and inhale some fresh air? The first line means that “we 
are not desperate to take a stroll,” but the poet has created a play on 
words with being hungry and eating or consuming (inhaling) air. 



220 



hazaron khfyahishen aisl kih bar kh(\)ahish pe dam nikle 
bahut nikle mere arman lekin phir bid kam nikle (220:1; #1357) 

A thousand such desires that upon each one I would rather die, 
Though many of my longings were fulfilled, many so remained. 


dam nikle : to have intense desire for its quick completion, dying, impatience. 

For every desire, I am willing to lay my life; I want it so badly. 
W^hile many longings of mine have come to fruition, most have 
remained and new ones keep taking the place of old desires. The 
emphasis is on how new desires keep arising just as fast as the old 
ones are fulfilled. 



dare kioii mera qatil, kya rahe gd us ki garden par 
vuh khuri, jo chashni-e tar se 'umr bltar yiin dam ba dam nikle 

(220:2; #1358) 

Why should my slayer be afraid? Why should it remain on her neck, 
The blood, which kept flowing continuously from wet eyes 

throughout life? 


chashm-e tar. wet eye; dam ba dam : all the time, continuously. 

Though she is a slayer, the blood does not remain on her neck (head) 
because it has been flowing through my eyes all along. Everyone thinks 
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that I bled to death through my eyes, not by the beloved slaying me. 
She need not be worried about the legal and moral complications of 
the act of slaying me. 



nikalna khuld se cidam kd smite de haih lekin 
bahut be abnt ho kar tere kuche se ham nikle (220:3; #1359) 

We have long been hearing about Adams expulsion from 

Paradise but 

With greater disgrace, however, we came out of your alley. 

khuld : paradise; bahut : more: be abrii: disgrace; kuclie : alley. 

The poet is calling the expulsion of Adam from Paradise a disgrace 
(after Adam ate the forbidden fruit; see Glossary), but is calling his 
own expulsion from the beloved s alley a greater disgrace. A comparison 
is made here between Paradise and the beloveds alley. The beloveds 
alley was a more desired place, so the disgrace was more terrible- 
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bharam khul jae zalim, tere qamat kl darazi ka 
agar is fur rati pur pecli-o-kham kd pech-o-kham nikle 
(220:4; #1360) 

It will shatter the myth of the height of your stature, O! Cruel 

one, 

If only the curls of your dangling forelock would unfurl. 

bharam : myth; zalim : cruel: qamat : stature; darazi: height; turrah: 
dangling forelock. 

The beloved takes much pride in her tallness, but she also wears her 
tresses braided. The poet is telling her that if she would only let down 
her dangling tresses, they would put to shame her height. This means 
that as they hang beyond her feet, she will look petite. Note that 
the lover is not saying that the beloved is short, just that her tresses 
are longer. 

magar likhvae koi us ko khat to ham se likhvae 
hui subli aur ghar se, kdn par rakh kar qalam nikle (220:5; #1361) 

Whosever wants it written to her should let me do the writing; 
Every morning I come out of my home with a pen stuck behind 

my ear. 

The poet suspects that most of his neighbors are corresponding with 
the beloved. He is anxious to know what they say in their letters 
because through this he will come to know what the beloved has been 
writing to them as well. He has taken the profession of “street clerk” 
to write letters on behalf of those who cannot write a letter themselves. 
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This was and continues to be a common tradition in uneducated 
societies. It was aiso a common tradition to keep the pen over the ear. 
By offering to write letters for his rivals, the lover is cleverly able to 
misrepresent them in the writing as well. Ghalib's wit shows well here. 

“HA 

hul is daur men mansub mujh se bdda(h) dshcimi 
phir ay a vuh zamdna(h) jo jalidn men jdm-e jam nikle 

(220:6; #1362) 

In this era, the wine drinking has become associated with me; 

The time has come for the goblet of Jamshed to appear in the 

world again. 

daur. era, round; mansub: associated; bada(l) dshdml: drinking wine; 
jdm-e jam : goblet of King Jamshed. 

King Jamshed was famous for the discovery of wine and so his goblet 
was associated with wine drinking (see Glossary). Today, my name is 
synonymous with wine drinking. After a long time, the tradition of 
Jamshed has been renewed. Just like when they used to look at the 
Jamsheds goblet and think of wine, now they look at me and speak 
of wine drinking. It is as if the goblet of Jamshed has reappeared. Self- 
praise and assertions are intended here. 

hul jin se tuvaqqu khastagi ki dad pane ki 
vuh ham se bid ziyadafli) khastali tegh-e sitam nikle (220:7; #1363) 

Those from whom I had expected appreciation of my wounds 
They turned out to be more wounded than me by the sword of 

tyranny. 
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tuvaqqu : expectation; khastcigi: hurt, wounded; dad: appreciation, 
accolade; tegh-e sitam : sword of cruelty, tyranny. 

How can I expect any consolation from those who are more hurt than 
I am? How can those who could not take care of their own wounds 
give me any help? Note that the lover was hoping to receive accolades 
for his wounds, not just sympathy. Upon realizing that others are in 
even worse condition, the lover is taken aback. A delicate point arises 
here. Others are more hurt because they are less resilient, not because 
more cruelty was doled out to them. They are weaker souls. 

muliabbat men nahih hai firq fine aur marne kd 
usl ko dekh kar jite hain jis kafir pa(h) dam nikle (220:8; #1364) 

There is no difference between living and dying when it comes 

to love; 

We live to see the same idol, for whom we would die. 

We will die if we do not see her and when we do see her we are ready 
to give our life to her. Love erases the boundary between life and death. 
We continue to love on the hope of seeing her, the one for whom 
we are ready to lay down our lives. 

lj(JI tCjI ^— ^0^ 
iLf l If eJ 

kalian maikliane kd darvaza(h) Ghalib! aur kalian vaiz 
par itna jdnte liaih , kal vuli jdtd tlia kill liam nikle 
(220:9; #1365) 

Where is the door to the tavern, Ghalib , and where is the preacher? 
We only know that yesterday, he was going in as we came out. 
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The preacher preaches against drinking so it would be improbable to 
see him at the door of the tavern. Yesterday, though, as we were leaving, 
we caught him entering the tavern when the crowd had thinned out. 
The preacher, too, is addicted to wine but he hides it for the sake of 
his profession. Neither of us can stop drinking, but the preacher is a 
hypocrite. 




221 


4**'^ K A 4 Jj? 
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koh kih huh bar-e khatii; gar sada ho jaiye 
be takalluf ai sharar-e jasta(h)! kya ho jaiye (221:1; #1366) 

A burden I am to the mountains if I were to become the echo, 
Frankly speaking, O! Flaming spark, what should I really be? 

bar-e kliatir : tiresome, burden on mind; sharar-e jastafl]): flaming 

spark. 

How burdensome my existence is can be observed by noticing how 
a mountain returns the echo of sound. If I were to become sound, 
the material nature of which is nonexistent, the mountain will reject 
me and send me back as an echo. The poet is asking this question of 
a flaming spark that lasts only a fraction of a second. If, even as sound, 
I were too heavy for the mountain to keep me, what would tolerate 
my existence in this world? An expression of great humility is made 
in this extremely complex verse. 

y 9 t ,£ ? == * 2 j ' Ji 

aL~\f s, \j * f;; 

baizah asa, nang-e bdl-o-par hai yih kunj-e qafis 
az sar-e nau zindagi ho, gar reha ho jaiye (221:2; #1367) 

Like an egg, the corner of the cage is free of plummage; 

It will be a fresh start of a new life, if only we get freed. 
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baizah asa: like an egg; nang: free of, disgrace. 

The corner of the cage is our abode, the egg is the sky under which 
we live, and freedom is from the ties that bind us to this world. The 
use of the word, “nang,” which also means disgrace, further complicates 
the verse, but here it simply means “free from.” Before the embryo 
comes out of the egg, it is practically nonexistent; coming out of the 
egg, it begins to show signs of life. I am also in the cage of this world; 
death will take me out of nonexistence and give me a new life. A chick 
inside an egg is free of hair and feathers and thus cannot fly. It is only 
when it comes out of the cage that it can fly. The world is like an egg 
that keeps us caged, free of hair and feather. To fly, we must first come 
out of this cage—a cage of material existence. To reach to the height 
of spiritual freedom, we must rid ourselves of wordly things. A very 
difficult comparison is made here between the dome of the sky, the 
hatching of an egg, and our own evolution into the realm of spirituality. 
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masfi, ba(l) zauq-e ghaflat-e sdql, haldk hai 
mauj-e sharab, yak mizliati kh(v)dbndk hai (222:1; #1368) 

The intoxication is dying because of the obliviousness of 

cupbearer; 

The wave of wine is like an eyelash dozing off. 


The obliviousness of Cupbearer is destroying the intoxication of the 
wine because I am not getting enough of the wine of her beauty. It 
seems as if the wave of wine (meaning the decanter going around) is 
like an eyelash of a dozing eye—it is only partially open]. It is very 
slow in coming to me. 


Ut Jl c 


juz zakhm-e tegh-e naz, nahih dil men arzii 
jeb-e khayal bin tere hathoh se chak hai (222:2; #1369) 

Except for the wound from her sword of coquetry, there is no 
longing in my heart; 

Your hands have even torn the collar of my thoughts. 


The only thought in my mind is to have a wound of coquetry in my 
heart. You hold the collar of thoughts and you shred it. This means 
that you have complete control over my thoughts. All I can think about 
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is you. When I think of you, I only want another wound from your 
amorous glance. 



josh-e juniiit se kuchh nazar dtd nahin, Asad 
sahra hamari dnkh men yak musht-e khdk hai (222:3; #1370) 

I can see nothing in the intensity of frenzy, Asad! 

The desert in my eyes is just a fistful of dust. 

My frenzy has become so intense that I cannot see anything. It is as 
if the entire desert was turned into a fistful of dust and thrown into 
my eyes, blinding me. My desire to wander was so great that the desert 
seems no bigger than a fistful of sand, but it is in my eyes so I can 
no longer see where I am going. There is another side to this explanation. 
The desert is merely a fistful of dust in my view [eye], meaning that 
my frenzy to wander is so great that it makes the desert look like a 
fistful of dust. 
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lab-e 'isa ki junbish kavfi hai gahvdrafli) junbani 
qiyamat kushta(Ii)’ lal-e butah kd kh(v)ab-e sangin hai 
( 223 : 1 ; # 1371 ) 

The movement of the lips of Jesus is rocking the cradle; 
Remarkable is the deep sleep of the victims of the beloveds lips. 

lab-e isd: lips of Jesus; junbish: movement; gahvdra(h) junbani: rocking 
cradle (swing); lal-e butah : lips of beloved; kh(\)db-e sangin: deep 

sleep. 

Those who have been victims of the beloved s lips are in a deep sleep. 
Gently rocking the cradle puts children to sleep. To wake the dead, 
Jesus would say the words, “qum bdzin alldh” but it seems that now 
the movement of his lips is proving to be the gentle rocking of a cradle 
and so these lovers are slipping into an even deeper sleep. Having kissed 
the beloveds lips, the intoxication is so strong that even Jesus, who 
can bring the dead back to life, cannot take us out of it. The discussion 
of Jesus ability to raise the dead is brought up here to show how deep 
is the intoxication of those who have kissed the beloved. 
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cimad-e saildb-e tufan-e sada e db hai 
naqsh-e pa jo kan men rakhtd hai ungti-e jada(h) se (224:1; #1372) 

The arrival of flooding is evident by the stormy reverberations of 

water, 

Yet the footprints are still putting the fingers of the pathway in 

their ears. 

A footprint is shaped like an ear; a narrow path is shaped like a finger. 
The flood front is noisy with stormy waters so to shield itself from 
the noise, the footprint has inserted the path in its ears, as if it were 
a finger. The flood will surely wipe out the footprint, but the main 
concern of the footprint is to avoid the noise, staying oblivious to its 
fate. This is one of those classic Ghalib verses where there is a great 
deal of resonance: note the stormy sound, ear, footprint, path, etc. The 
basic meaning of the verse points to how we face an oncoming calamity; 
we often run for cover, but what we should do is face it. It is going 
to annihilate us anyway. 

bazm-e mai vahshat kcicicih hai kis ki chashm-e mast ka 
shlshe men nabz-e pari pinhah hai mauje badafli) se 

(224:2; #1373) 
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Whose intoxicating eyes have turned the assembly of wine into a 

house of frenzy 

That the wave of wine is hiding like the pulse of a fairy in the 

decanter? 

shishe : decanters; ncibz-e pari : pulse of fairy; pinhan : hidden; bdda(li): 

wine. 

The pulsating motion of wine in the decanter is like a fairy. The shape 
of the decanter is like that of an eye. The intoxicating eyes of the 
beloved have waves of wine hidden in them like the fairy in the 
decanter. Everyone is trying to reach this fairy, creating tumultuousness 
in the assembly. The assembly of wine drinkers has gone wild because 
of the beloved, whose eyes bring intoxication to her lovers. 
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hun main bhi tamashai’ nairang-e tamanna 
matlab nahin kuchh is se kill matlab hi bar ave (225:1; #1374) 

I, too, am a spectator of the sorcery of longings, 

But its object is not that my desires should come to fruition. 

tamashai: spectator; matlab: meaning, desire, object; nairang: magic, 

sorcery. 

I am watching to see what will come from my longings. My intent 
should not be misconstrued as my desire comes to fruition. The sorcery 
of longings can produce anything; it is unpredictable. I am merely a 
spectator. Fulfillment of desire is not my goal. 
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siyahl jaise gir jave dam-e tehrir kaghciz par 
men qismat men yun tasvir hai sliab hai hjran ki ( 226 : 1 ; # 1375 ) 

As if ink has been spilled on the paper at the time of writing, 

Such is the picture of the night of separation ingrained in my 

fate. 

siyahl. ink; dam : breath; tahrir: writing; kaghaz : paper; qismat : fate; 
tasvir : picture; shab : night; hijr: separation. 

In the written story of my life, the nights I spent waiting for her appear 
as a blot of ink dark, large, and irregular. Such is the story of my 
separation from her. Note the darkness of ink and that of the nights 
o separation. The accidental spill happens at the point in the story 
w ere the lover writes his feelings about the night of separation. The 
^ n t0 wor k and spills the ink in deep distress. The irregularity 
° t ^ Le * n kblot is compared to ill fate. 
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hujum-e nalah , hairat 'cijiz-e \arz-e yak qfghdh hai 
kliamoshi reshah’ sad nJstdn se klias badandah hai (227:1; #1376) 

Awed by the crowding of plaints, I am stifled, unable to air 

my desires, 

As my silence holds hundreds of straws of reed in its teeth. 


riistah: reed, sugar cane; khas badandah : straw in teeth (to display 

humbleness). 


I have so many plaints to make that I do not know where to begin. 
I am dumbstruck. To state this Ghdlib constructs a very difficult simile. 
Holding straw in ones teeth is a Persian idiom used to express 
humbleness and humility. Holding straw in teeth here means that he 
is too embarrassed to speak—actually, he is tongue-tied. The 
embarrassment is caused by not having the courage to routinely air 
these plaints so they will not accumulate. To make things more 
complicated, the poet is saying that the straw comes from a reed pipe, 
which is used to create sound. 




takalluf bartarof hai jdhsitan tar lutfe badkhiiiyah 
nigah-e be hjjdb-e ndz tegli-e tez-e 'uryah hai (227:2; #1377) 
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Frankly speaking, the kindness of the ill-tempered beloved 

is deadlier. 

Her intimate glance of coquetry is like a sharp naked sword. 

jansitan tan more potent in taking life (killing); badkliuiyan : of bad 
habits, ill-tempered [used here to address the beloved]; lutf: kindness. 

Deadlier than her obliviousness is her kindness. Her amorous glances 
prove to be fatally sharp swords. 



huJ yih kasrat-e gham se talaf kafiyat-e shddt 
kih subli-e 'id mitjli ko badtar az chdk-e girebdn hai (227:3; #1378) 

The excess of grief has destroyed the state of happiness; 

The morning of Eid, to me, is worse than ripping my collar. 

The intensity of my sorrow was so deep that I could not enjoy the 
joys of Eid. In many ways it was worse than tearing my collars. Eid 
is the most celebrated event of joy and happiness for Muslims. 

dil-o-diii naqd Id, sdqi se gar saudd klyd chdlie 
kih is bazar men sdgliar mata-e dastgardan hai (227:4; #1379) 

Bring heart and faith as cash if you want to deal with the cupbearer, 
For in this bazaar, the goblet is a common commodity. 

dil: heart; din: faith: sdqi: cup bearer; saudd: trade: bazar: market; 
dastgardan: easily bought things, readily available. 
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If you only want to taste wine in this life, it is easily bought. If you 
want your beloved to give you the wine with any feeling, though, you 
must be ready to give your heart and your belief in payment. This 
means that it is easy to draw ordinary pleasures, but for true ecstasy, 
you must be ready to sacrifice much more. Common knowledge is 
easily acquired, but getting to the truth requires devotion. 



gham aghosh-e bald men par vanish deta hai \ashiq ko 
charagh-e raushan apna qulzum-e sar sar ka marjan hai 

(227:5; #1380) 

Grief raises lovers in the arms of calamities; 

Our lamps remain lit like the coral in the sea of a sandstorm. 

qulzum-e sar sar: ocean of dust storm; marjan : red coral. 

Lovers live a life full of constant calamities. This tends to harden them. 
A storm of dust cannot extinguish the lamp I carry just as the oceans 
waves are unable to destroy the coral in the sea. We have been toughened 
to face any calamity and grief for we are true lovers. The poet makes 
a remarkable observation here. There is a great deal of stormy activity 
in the ocean bed where, like the sandstorms, the waves of the ocean 
traverse throughout. The bed of coral remains firmly attached just like 
the belief of lovers. See the comparison of a lamp with red coral. 
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khamoshiyon men tamasha add nikalfi hai 
nigah dil se ten surmah sa nikalfi hai (228:1; #13§]j 

In its silence, your coquetry brings out a display- 
The glances coming out of your heart are antimony-laced 

tamasha: spectacle; add: charm; nigah: glance; dil: heart; surmah sd: 
substances like that of antimony; surmah: black antimony powder used 

to decorate eyes. 


Your quietness has an interesting grace and charm that mutes even your 
glances—such is your beauty and such is your hushed grace. Your 
glance, as it comes from your heart, is covered with antimony powder 
(used to decorate eyes). If antimony is eaten, it mutes the voice (the 
legend goes). The play on words come from muted glance and muted 
voice from consuming antimony. 





fishar-e tangi khalvat se band hai shabnam 
sabd jo ghunche ke parde men jd nikalfi hai (228:2; #1382) 

The tightness of privacy squeezes to create dew 
From the breeze that strolls into the layers of the bud. 


fishar: squeeze, cut; khalvat: retirement, solitude, privacy. 

Seeping into the bud, the breeze finds itself in the privacy of the bud’s 
layers that took the breeze into its arms and squeezed it. This caused 
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the breeze to become embarrassed and it began sweating. This sweat 
appears as dew on the petals of the bud. 



na(lij puchh sina(h)' K dshiq se ab-e tegh-e nigdh 
kih zakhm-e rauzan-e dar se havd nikalfi liai (228:3; # 1383) 

Ask not from the chest of the lover about the sharpness of 
the sword of her glance 

That air leaks out from the wounds of windows in the doors. 

The air leaking from the wounds indicates rotting wounds, meaning 
they are incurable. (An unintentional scientific reference is made to 
chronic wounds, where bacteria grow to produce gas.) 
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jis ja nasim shdna(h) kcish-e zufe yar hai 
ndfa(h) damagh-e dhue dasht-e tattdr hai (229:1; #1384) 

Wherever the gentle breeze is busy arranging the beloveds 

tresses, 

The mind of the deer of the Tattar desert turns into perfumed 

musk. 


The breeze is combing and rearranging the beloved’s tresses. Passing 
through the beloved’s tresses, the breeze has picked up their perfume. 
This smell reaches the desert of Tattar, where it enters the mind of 
deer as they breathe. This causes their brains to begin bleeding, because 
they cannot bear the intensity of the smell. An interesting analogy is 
drawn here. After a deer has been shot in a hunt, it begins to bleed 
from the navel. Hunters immediately tie the navel down and remove 
the musk from it. Therefore, the smell of the beloved has turned the 
mind of the deer to its bleeding navel. The musk comes from the breeze 
that carries the perfume of the beloved’s tresses. Presented here is a 
most remarkable flight of “aromatic” imagination by Ghalib. 





kis ka surdgh-e jalva(h) hai hairat ko ai khuda 
citna(h) ftrsh-e shash jilmt-e intizar hai (229:2; # 1385) 

Whose glorious manifestation is amazement searching? O! Lord, 
That in all six directions, the floor is mirrored in anticipation. 
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jalvafl): splendor; khuda : God; dinafli): mirror; intizdr: waiting 
(anxiously); shash jihat : universe, six directions. 


What is it that my amazement is waiting to see, O! Lord? So stunned 
and amazed am I that the floor of the universe has turned into a mirror 
(a simile of being stunned). Such is your splendid luster that, having 
seen you once, everything is frozen in place waiting to see what comes 
next. Note that a mirror is supposed to contain frozen images; a 
stunned state is also called frozen. 



- * 
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hai zarrah zarrah tangi ja se ghubdr-e shaucj 
gar dam yih hai vusdt-e sahra shikar hai (229:3; #1386) 

Reduced to dust is the storm of my desire from the 
tightness of space; 

If this is the snare, then the expanse of desert is a sure catch. 


dam: snare. 


The desire of my heart to wander in the desert is so strong that it 
cannot be fulfilled by the smallness (tightness) of the desert and is thus 
reduced to dust, meaning that it is destroyed. If that were how I kept 
my desire, then the expanse of the desert would be caught in the snare 
of being turned into nothing (dust) by my desire. Nevertheless, it still 
would not relieve my desire. The net here is the desire, which is being 
reduced to dust. The net of desire was supposed to reduce the desert 
to dust. This is an extremely dusty situation; meaning, my wandering 
would destroy the desert. 



dil mudddl-o-dida(b) band muddcia \alaiha 
nazzare kd muqaddamah phir rubakdr hai (229:4; #1387) 
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The heart is the plaintiff and the eyes are the defendants; 
Again the trial of inspection is before the court session. 

rubakar: appearance face to face. 

The heart has sued the eyes for providing circumstances that have 
damaged the heart irreparably. The court is in session to try the 
atrocities of the beloveds cruelties. Note the emphasis on this being 
a repeated event. This has been going on for a while. 

chhirke hai shabnam aincih barg-e gul par cib 
ai 'andtib vaqt-e vida-e bahar hai ( 229 : 5 ; # 1388 ) 

The dew is sprinkling water on the mirror of the rose petals. 

O! Nightingale, it is the time to say farewell to the spring season. 

barg-e gul : flower petal, rose-petal. 

This verse is based on an archaic Persian superstition of sprinkling a 
mirror (often on a persons back) with water. This is supposed to be 
a good omen for when someone leaves to travel. The flower petal is 
ready to leave and, as a superstition, the dew has wetted it. It is time 
for the arrival of autumn as the petal is ready to fall (depart). O! 
Nightingale, take a lesson from this observation that the spring season 
is about to end. You, too, should get ready to leave. Nightingales are 
supposed to be in the garden only through the spring season, their 
main purpose being to wail and look at the flowers. With the flowers 
gone, there is no use for nightingales in the garden. The “mirror of 
petals” means the shiny petals. 
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pach apaii hai vada(h)’ dildar kl mujhe 
vuh ae yd na(h) de pa(h) ydn intizar hai (229:6; #1389) 

I must make good, for the heart-ravisher has made a promise; 
Whether she comes or not, the waiting shall go on here. 


pach apati: to try to make something work, to make good. 


The beloved has promised to visit. I have little choice but to wait for 
her, even if she is not coming. I doubt she will fulfill her promise, but 
I cannot leave just in case she does. It will be embarrassing if I leave 
and do not wait for her. The lover is mumbling. 





be pardah sue vadi meg nun guzar na(h) kar 
har zarre he niqab men dil be qarar hai (229:7; #1390) 

Do not go through the valley of Mafnun, without taking the 

veil, for 

Behind the curtain of every particle lies hidden a tumultuous heart. 


The glitter of the dust particles is the curtain that hides by dazzling 
the eye, the tumult of hearts in the valley of frenzy. The beloved Laild 
is advised not to go there unveiled, or else these hearts will become 
too impatient to survive. There are two veils involved here: one that 
hides the hearts behind the glitter of particles, and the other is the 
veil of the beloved. If the beloved takes off her veil, the veil of particles 
will also be exposed and will be destroyed. 
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ai 'andtib yak kafe khas bahr-e ashiyan 
tufan-e amad cimad-e fisl-e bahdr hai (229:8; #1391) 

O! Nightingale! Collect a fistful of straw for making your nest, as 
The arrival of a storm indicates the coming of the spring season. 


kaf: fistful; bahr-e ashiyan: for the sake of nest; khas: straw. 

With the arrival of rains, the spring season will arrive and turn all dried 
stems and leaves green again. That will make it difficult to find dried 
straw needed to make the nest—a warning to the nightingale to pick 
up the straw now. 

---A- 

dil mat gaiivd, khabar na(h) salil, sair hi sahl 
ai be darndgh aina(h) tirnsdl dar hai (229:9; #1392) 

Do not waste heart; if it is not enlightenment then let it be 

amusement, 

O! Haughty one! This mirror is holding a collection of many images. 

khabar: news; sair : amusement; damagh: hauteur, pride; tirnsdl dar. 

collection of images. 

My haughty and proud beloved, do not waste my heart (throw it 
away) if it does not give you anything worthwhile. My heart is like 
a mirror with many impressions in it that might amuse you. This 
means that you are so haughty that you are not even looking into 
my heart to know what use it can be to you. It has got a lot more 
to offer you, like my poetry, my feelings, and my devotion. At least 
it should be worth some amusement to you. Give me the benefit of 
the doubt and look into it; the poet is beseeching the beloved. (Some 
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interpret this as a devotional verse with the poet wasting his own 
heart if it does not have the highest feelings; however, this is not 
appropriate here.) 



gliaflat kafil-e umr-o-Asacl zamin-e nishat 
ai marg-e nagahan tujhe kyci intizdr hai (229:10; #1393) 

Ignorance ensures longevity, while Asad is the guarantor of 

happiness. 

O! Unexpected death what are you waiting for? 

kafil: sponsor, taking responsibility for; zdmin: guarantor; nishat : 

happiness. 

Our ignorance assures us a long life; a feeling that we will live forever 
and the poet guarantees to make it a happy one. The meaning is that 
we should live day-to-day, wining and dining without worrying about 
death. The poet is addressing death, which is always unexpected. What 
is it waiting for? This is the most opportune time, catch us off-guard. 
By asking death to come, the poet assures happiness, as we would die 
without expeiiencing the sadness of life. In our ignorance, we begin 
to believe that we will live forever. This way of thinking keeps us from 
enjoying life as we put these things aside for tomorrow. Death can spell 
great joy by ending all misery. So regardless of whether you live or 
die, there is happiness. 
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alnafli) kioh na(h) dun kih tamdsha kahen jise 
aisa kahan se Iduh kih tujh sa kahen jise (230:1; #1394) 

Why should I not give you the mirror for others to call it a 

spectacle? 

From where can I bring another one that we could say is like you? 


If I put a mirror in your hand, the image of your beauty will stun you. 
It will be a joyful sight for all those looking at you at that moment. 
The reason I want to give you a mirror is that I cannot find anyone 
as beautiful as you and I want you to know it. The lover wants to give 
the beloved a mirror to look into to see how beautiful she is, but the 
possibility that the rivals may also be watching raises the head of 
jealousy. The lover is not sure if he should give her a mirror. 
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hasrat ne Id rakha ten bazm-e khayal men 
guldasta(h)’ nigdh suvaidd kahen jise (230:2; #1395) 

The longings have brought to your assembly of thought 
A bouquet of glances, which is called hearts black spot. 


bazm-e kliayah assembly of thought, heart of lover because the beloved 
is always there; suvaidd: black part of eye, black spot of heart. 
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The bouquet of glances that failed to reach you is the black scar of 
my heart caused by grief that it did not reach you. This bouquet is 
displayed in an assembly of your thought, which is actually the lovers 
heart. This means that my heart is full of unfortunate glances that 
could not reach you. 

phunka hai kis ne gosh-e mahubbat men ai khuda 
ajsiin-e intizai; tamanna kalieii jise (230:3; #1396) 

Who has blown into the ears of love, O! God 
The spell of expectation, which is called desire? 


afsiin: magic, charm, spell; cfsun phunkci: enchanted, charmed. 


Calling desire a spell of expectation is a remarkably unique construction 
by Ghalib, though it needs some explanation. A desire is something 
that one expects to be completed. The expectation is the spell of desire, 
which compels us to pursue our goals. The effect of the spell continues 
until the desire is fulfilled. The real lover has no expectations. The poet 
wants to know who is blowing this spell into the ears of love, making 
it insincere (raising expectations in the heart of the lover). Love should 
be free of all expectations. ^XTiosoever corrupts love is challenged here. 



I 
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sar par hujum-e dard-e gharibi se datlye 
vuh ek musht-e khdk kih sahra kahen jise (230:4; #1397) 

Throw on the head the suffering of the pain of alienation; 
That one fistful of dust, which is called desert. 
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lay uni: excess; gharibi: being in an alien land. 

Dejected in an alien land, the poet wants to pour all the sand of the 
desert on his head to end his woes, both of being in a foreign land 
and of not being home, in- the desert, which is his real home. He is 
calling the desert a fistful of sand to belittle it. The poet wants to end 
his misery by destroying himself and his home. 

/ 'S' i. 1 

liai chashm-e tar men has rat- e didcir se nihah 
shanq-e Hnan gusikhta(h), darya kahen jise (230:5; #1398) 

Hidden in the eye bedewed from tears of longing to see her 
Is an uncontrolled desire called an ocean? 

'inan gusikhtaQ): uncontrolled. 

I long to see the beloved so I cry for that. It appears as if a stoim of 
tears has erupted. This should be called an ocean for its intensity and 
volume. Stifling of desire has made his eyes wet with tears, but that 
is just the tip of iceberg. There is an ocean waiting to come out. 



darkar hai shuguftan-e gulhae isliq ko 
subh-e baliai; pan(jn)ba(h,)’ mind kalieh jise (230:6; #1399) 

It is required for the flowers of luxury to bloom, 

On the spring morning that we can call the cotton wool of the 

decanter. 
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pan(m)ba(li): cotton wool; mind: wine decanter. 

The white of the cotton wool is indicative of morning and is used here 
to indicate the stopper of the wine bottle (decanter). For the flower 
of luxury to bloom, we need a bottle of wine on a fine spring morning. 
Spring connotes the season of drinking. Calling on the morning of 
a spring day, the cotton wool used as a cork for the decanter is indeed 
unique and requires some imagination to enjoy the play on words and 
atmosphere here. 

Ghalib bura na(h) man jo vaiz burn kahe 
aisd bhi koi hai kih sab achha kahen jise (230:7; #1400) 

Mind it not Ghalib , if the preacher calls you bad. 

Has there been anyone, whom everyone called good? 

O! Ghalib , do not be perturbed if the preacher tells you that you are 
no good, there is hardly anyone in the world whom everyone would 
call good. Since anyone includes the preacher himself, why pay heed 
to someone who himself is not considered good by all? If someone 
who is not considered good by all calls you bad, it does not matter. 
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shabnam ba(fy gul-e lalah na(h) khatl ze add hai 
dagh-e dil-e be dard, nazargah-e hayd hai (231:1; #1401) 

The dew on the tulip flower is not there without significance; 
The scars of heart that give no pain are a shameful sight. 

dagh-e dil-e be dard: scars of a heart without pain; nazargah-e haya: 
a place of embarrassment. 

The tulip has dark spots, which indicate not pain, but embarrassment. 
The dew on the tulip is actually the sweat of embarrassment from 
knowing that it has a heart but no feeling of pain. 



dil khuh shuda(h)’ kash-ma-kash-e has rat-e didar 
aina(h) ba(h) dast-e but-e badmast-e hind hai (231.2, #1402) 

The heart bleeding with struggle of longing to see her 
Is like the mirror in the hennaed hands of the intoxicated idol. 

didar: sight; badmast: with intoxication. 

My heart is bleeding out of desperation to catch just one glimpse of 
you. While you are holding a mirror in your hennaed hands, it hides 
your face from me. The mirror itself has turned red with the reflection 
of your faces intoxicating glow. Here the poet draws a comparison 
between the red glow in the mirror and the bleeding of his heart. He 
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expresses a sense of frustration at the fortune of the mirror; they are 
both tinted red for different reasons. Notice that hennaed hands have 
a red color as well. 




shule se na(Ji) hofi, havas-e shula(h) ne jo kl 
ji his qadar afsurdagi dil pa(h) jald hai (231:3; #1403) 

The flame could not do what the desire to burn did. 

How badly has my heart been burnt at the sadness of my heart? 


shule : flame of love; havas-e slnilaQ t): desire to burn. 


I had longed to burn myself to death in the flame of love, but the 
sadness of my heart was so intense that it could not support my desire. 
This upsets me so that I am burning over it (sulking). It burns so much 
that I am finally burned to death. Love could not burn me, but the 
forsaken desire to burn myself made me burn to death inside. My 
desire did what love could not. 


✓ 





^ timsal men ten hai vuh shokhi kill ba(h) sac / zauc/ 
ainah ba(h) andaz-e gul dghosh kusha hai (231:4; # 1404) 

Such is the playfulness of your image that with a hundred 

longings, 

The mirror, like the rose, has flung open its arms to embrace you. 


timsal. image, dghosh kusha. open arms to embrace; shokhi: coquetry, 

playfulness. 


The mirror, in its desire to contain your image in its bosom, has flung 
open its arms like a blooming rose. The beloved looks so beautiful that 
even the mirror wants to hold her image. Another explanation uses 
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the mirror as a simile for the heart so that looking at your picture opens 
my hearts arms to embrace you. 



qumri kafe khdkistar-o-bulbul qafis-e rang 
ai nala(h)! nisbdn-e jigar-e sokhta(h) kyd hai (231:5; #1405) 

The ringdove is like a fistful of dust, and the nightingale a cage 

of color. 

O’ plaint, what is the sign of an afflicted heart? 

qumri: a turtle dove, a ring-dove; kqfe khakis tan handful of dust; 
qafis-e rang : prison of color; ai: O! (here it is used as “juz,” which 
means except); jigar-e sokhtaflj): liver parched with thirst, afflicted, 
burnt liver or heart. 

The ringdove is dusty in appearance, thus it is called a fistful of dust 
(also because of its size). The nightingale is called a cage of colors 
because of its fascination with colorful flowers. The proof that both 
are lovers comes from their lamentation: the dove laments while looking 
at the moon, while the nightingale laments the red blooming flowers, 
being reminded of slain hearts. We, too, should lament being recognized 
as lovers. Just as the styles are different for the dove and the nightingale, 
we too should create our own style. The ringdove turning into a fistful 
of dust and the nightingale into a colorful repertoire of laments is 
remarkable. 



khfi ne ten afsurdaflj) kiya vahshat-e dil ko 
mashilqi-o-behauslagl turfa(h) bald hai (231:6; #1406) 

Your style has cooled off my hearts frenzy. 

Being a beloved and lacking courage is calamitous. 
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khu: style; ajsurda(Ii): to reduce, to cool off; mashuq: beloved; be 
hauslagi : be cool, lack coquetry; twfi(h) bald : calamitous 


Your style of being aloof towards me is cooling my desire for you. You 
are the beloved and you are supposed to be coquettish, not simple, and 
plain. Your simplicity is proving to be worse than your coquetry. This 
style of yours is cooling my emotions and I do not like it—it is a great 
disaster for me. This verse presents one of the keenest psychological 
aspects of a lover. If the beloved is simple—free of coquetry—she cannot 
put fire into the hearts of lovers; the lover wants someone to flirt with, 
someone who will let him come close and then push him away. Lovers 
want coyness and a style that will be heart-rending. A frigid and cool 
beloved is hurtful to lovers. This explains why men are attracted to 
women who know how to steal and break their hearts. 






majburl-o dava-e giraftan ulfat 
dast-e tah-e sang amdafli) paimdn-e vafd hai (231:7; #1407) 

Compelled by the obligation of claim to stay arrested in love, 
The compact of fidelity is like a hand caught under a heavy stone. 

dast-e tah-e sang amda(h ): hand caught under heavy stone. 

I am caught in the snare of love because of the claim I made to remain 
faithful. Like a hand caught under a heavy stone, we cannot run away 
for we do not have enough energy to move the stone—the burden 
of a promise made. We must live with it. 




malum hua lial-e shaludan-e guzishtah 
tegh-e sitam ci'ina(h)’ tasvir numd hai (231:8; #1408) 
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We came to know about the condition of the martyrs of the past, 
From your sword of cruelty reflecting images like a mirror. 

On the sword of the beloved are reflected images of the past, what 
the previous martyrs went through. Having seen how she doles out 
cruelty, we know how the lovers before us died or survived. 

ai partau-e kliurshid-e jaliah tab! idhar bhi 
sci’e ki taralx ham pa(l) 'ajab vaqt para hai (231:9; #1409) 

O! The brightness of the world-illuminating sun, turn towards 

us also. 

Like a shadow, strange times have befallen upon us. 

Note that light falling on an object creates a shadow. Asking the sun 
to illuminate the darkness of life and calling it a shadow cast by 
sunshine is a remarkable juxtaposition. Asking for Gods reverence to 
remove grief is what is happening here. 

nakardah gundhoh ki bln hasrat ki mile dad 
yd rab agar in kardah gundhoh ki sazd hai (231:10; #1410) 

Longing for sins not committed should be appreciated, 

O! Lord! If there is punishment doled out for sins committed. 

nakardah gunah: sins not committed; mile dad: to get appreciation of; 
kardah gunah: sins committed. 

The sins that we wanted to commit, but did not, should balance the 
sins we did commit. The poet is bargaining with God. He explains 
that he suffered much by not doing what he really wanted to do. 
This suffering should suffice as punishment for the sins he did 
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commit. What are the sins that he wanted to commit that he could 
not? One sin would be uniting with the beloved and suffering for 
not being able to. The tone in this verse is that of “could not” rather 
than “did not” commit. 


4 — 


begangf khalq se bedil na(h) ho Ghalib 
ko’j nahih tern, to men jan, khuda hai (231:11; #1411) 

Do not be disheartened at the obliviousness of the world, 

Ghalib ; 

If no one is yours, so my dear, know that there is God. 


This is an oft-repeated theme of lamentation about the atrocities of 
the world; no one appears to be a friend, but at least there is God who 
feels nothing but goodness towards mankind, his creation. The verse 
actually points to a more desperate situation, one that asserts that you 
should give up hope of befriending anyone in this world. Elsewhere, 
the poet has declared that: if this is how my life is spent, how well 
would we remember that we used to have a God too. 






232 


ifj) y jf j.& 

manzur tki yih shakl tcijalli ko niir kl, 
qismat khuli tere qad-o-ru/ch se zuhiir kl. (232:1; #1412) 

This face was acceptable to the splendor of light, 

For through your stature and face, the fate of manifestation is 

revealed. 


tcijalli: brilliance, splendor; zitlnlr : manifestation; nur: light. 


It was acceptable to “splendor” that a brilliant face would come into 
existence. With your face and stature, O! Mohammad, the meaning 
of manifestation became known to all. Had it not been for youi 
coming into this world, the “light” would not have been noticed for 
its brilliance. People compare it with your face. 





ik khunchakan kafan men karoron band o hain 
parti hai dnkh tere shaludon pa(h) hur kl (232.2, #1413) 

In a blood-dripping shroud, there are millions of adornments; 
The glance of houris is falling on your martyrs. 


khunchakan: blood dripping; kafan: shroud; hur: houri, nymphs in 

paradise. 


The only thing your martyrs are left with is their shroud. Even from 
that, blood is dripping. This renders adornments to the shroud so that 
it attracts nymphs to your martyrs. 
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vaiz! na(l) turn piyo na(h) kisJ ho pila sako 
kya bat hai tumhari sharab-e tahur ki (232:3; #1414) 

O! Preacher! You neither drink nor can you serve wine to others; 
How “great” is your wine of Paradise? 

tahur: pure 

What good is your wine (preaching) that you neither drink (benefit 
from it) it nor allow anyone else to (be influenced by it)? The poet 
is belittling the preacher. The wine of Paradise has no value if it cannot 
be enjoyed. Since the wine of Paradise does not produce intoxication, 
it is not worth much. Preaching neither helps the preacher nor others— 
whats the use of it? Ghalib is taunting and in his own subtle way 
inviting the preacher to try something good. 



laitd hai mujli se hashr men qatil\ kill kioh utlia 
goyd abhi sum nahiii dvdz sur ki (232:4; #1415) 

The slayer is fighting with me on the Day of Resurrection, 
“Why did I rise?” 

It seems that she has not yet heard the sound of the clarion. 

sur. horn, clarion; Is raft l: The angel who will be ordered to blow the 
clarion on the Day of Judgment (see Glossary.) 

Israfll will blow the horn to raise the dead on the Day of Resurrection. 
In her obliviousness to what is going on around her, she has not 
noticed that the clarion has been sounded for the Day of Judgement. 
She even wants to fight, as if this place were her assembly. She never 
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permitted me to do this in her assembly. However, the reason why the 
beloved is mixed up is obvious. The scene of her assembly is always 
frenzied and she finds the Day of Judgment to be no different from 
her routine. 

amad bahar ki hai jo bulbul hai naghma(h) sanj 
urfi si ik khabar hai zabani tuyur ki (232:5; #1416) 

’Tis the arrival of spring as the nightingale has begun singing. 

A rumor is flying in the whisper of garden birds. 

bahar. spring; naghma(h): melody; saiy: performing; khabar : news; 

zaban: tongue. 

Spring must be around the corner for the nightingale has begun to 
sing. She must have heard the news from the whispering of the birds 
flying around. The key to this verse lies in the dual meaning of flying 
rumor,” and flying birds. 

go van nahln, pa(I) vein ke nikale hue to hain 
kabe se in baton ko bhi nisbat hai dur ki (232:6; #1417) 

Though they are not there, they were once thrown out of there 
A distant kinship there is, too, between these idols and Kaba. 

The idols were removed from Kciba , but having been there once, it 
establishes some connection to Kaba even though it is distant one. 
A play of words and synonyms is made here. The beloved is the idol, 
and although idolatry has been banned, the style of the beloved 
remains that of idols: cold and unresponsive. Note that the beloved 
is also called kdfii; or disbeliever, or an idol. 
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kya firz hai kill sab ko mile ek sa javab 
ao na(l) ham bhi sair kareh koh-e tur ki (232:7; #1418) 

It is not necessary that everyone should get the same answer. 
Come on! Let us, too, go for an excursion to Mount Sinai. 

koh-e tur: Mount Sinai. 

Moses asked for the physical presence of God. God said, “You would 
not be able to see”; that does not mean that God would not show 
Himself. He just said that you would not be able to tolerate it. Then, 
that was Moses. It is not necessary that we, too, would get the same 
answer from God. Let us go there and find out. Because of the failure 
of others, we should not make stereotypical assumptions. 

gaum salfi kaldm men , lekin na(h) is qadar 
kijis se bat us tie shikayat zarur ki (232:8; #1419) 

It is all right to have a sharp tongue, but not such a sharp 

tongue, 

That whomsoever you talked to, would complain, 
nevertheless. 

The poet is reprimanding the beloved that it is all right to be sharp- 
tongued, but not so much that everyone complains. Actually, he is 
trying to assuage her to be nice to him; he does not really care how 
she behaves with others. 
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Ghalib gar is safir men mu/he sdth le chaleh, 
haj ka savab nazr karun gd huzur kl. (232:9; #1420) 

Ghalib, if he will take me with him on this journey, 

I will present the bounties of the pilgrimage to his Majesty. 

The poet is asking Bahadur Shall Zafir to take him in his entourage 
to Kaba and if he does so, the poet will dedicate all spiritual rewards 
earned by him to the King. 



233 


^ - 


g/ztf/n khane men bilda dil-e nakdm bahnt lrai 
yih rcuy kill kam hai mai gufam bahut hai (233:1; #1421) 

The defeated heart is too emaciated to bear any more grief; 
I have much anguish because there is too little red wine. 


bilda: weak, emaciated, loss of courage. 

No courage is left to bear more grief, which is in abundance. The only 
reprieve from it is in drinking wine, but even that is in short supply. 
That is a matter of great anguish as well. 

4r~ If ?>:’> 4~ ^0i4- 

kehte hue, saqi se, hay a at! hai varna (h) 
hai yuh kih nntjhe durd-e tahe jam bahut hai (233:2; #1422) 

I am ashamed to tell the cupbearer; otherwise, 

The sedimentation in the goblet is quite enough for me. 

duid-e tahe jam. precipitate in wine bottle or chalice. 


The fact is that I am happy with the sediment in the goblet (which 
comes from red wine that has gone bad). I am ashamed to tell this 
to the Cupbearer, though, for she will think that I am willing to lower 
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myself so much that I will accept any wine, even the sedimentation 
of wine. The poet is willing to accept anything offered by the cupbearer. 



ne fir kamaii men hai , na(h) sciyyad kamin men 
goshe men qafis ke mujhe dram bahut hai (233:3; #1423) 

Neither the arrow is in the bow nor is the hunter lurking in 

ambush. 

In this corner of the cage, I am very comfortable. 

sayyad: captor, hunter. 

In freedom we stay alert, but are fearful of losing it. Once our 
freedom is lost, so goes the paranoia and we can be very comfortable. 
A bird is trying to run away from the captor; once caught, it sits 
comfortably in the cage. This is a remarkable expression illustrating 
how we spend our lives worrying, but when all is lost, so goes all 
the worry. It should be a source of solace for us that we free ourselves 
in bondage. 



kya zohd ko maniin kill na(h) ho garchifh) riyai 
padash-e amal kl tamd-e klidm bahut hai (233:4; #1424) 

How can I believe in piety though it appears free of hypocrisy, 
The raw avarice for recompense to good deeds is too much. 
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zohd : piety, prayer, abstinence; riyai: hypocrisy; pdcldsh : requital, 
recompense; tama: avarice, greed, lust, covetousness. 

People adopt piety, which is apparently free of hypocrisy, but how do 
I know people are not doing good deeds in order to claim rewards 
in the hereafter? That would make them hypocrites for praying. Praying 
should be for the sake of God, not self. A deeper connection is made 
to those who preach piety while camouflaging their hypocrisy and 
those who openly deny piety and thus renounce hypocrisy. 





haih ahl-e khirad kis ravish-e khas pa(h) nazah 
pabastagi rasm-o-rah-e 'am bahut hai (233:5; #1425) 

Which paths are the intelligent ones boasting about 

following? 

Restricting to customs and populist trends is just too common. 

ahl-e khitad: intelligent people; pabastagi: restrictions; ravish : path, trend. 

Those who claim to be intelligent are not following any special trend; 
they, too, comply with common customs and traditions. Ghalib 
repeatedly advocates going against traditions. In one place, the poet 
berates the legendary lover, Farhad , for being too traditional a lover. 
He needed a physical implement (an axe) to kill himself for he was 
too deeply ingrained in the traditions and customs. Here Ghalib 
challenges the intelligent ones to see that whatever path they are taking 
is a common path and that they should not boast about it. 
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ffjJI 


zamzam hi pci(h) chhoro, mujhe kya tciofe haram se 
ciludcih ba(h) mai jamah 3 ahram baliut liai (233:6; #1426) 

Leave me at Zamzam, for what do I have to do with going 

around Kabai 

My pilgrimage garb is too well drenched with wine. 


Zamzam : the fresh water spring in Kaba considered sacred by Muslims; 
haram: the cubical structure in the mosque at Makkah (Mecca); ahram: 
the unstitched cloth worn around the body during the rituals of 
pilgrimage, pilgrimage garb. 


Leave me at Zamzam spring so that I can purify my clothes by washing 
the wine from them. Having donned the alircim , the intent is to go 
around Kaba. The poet is conscious of his sins and wants to undo 
whatever he can. The depth of this verse comes in the statement that 
we should give up whatever sins we can before going to ask forgiveness 
(which should be restricted to the sins that we could not eliminate 
ourselves). Here is a declaration stating, ‘‘My clothes are drenched with 
wine, so I am in no shape to go around Kaba. Let me first cleanse 
myself at Zamzam spring.” 






hai qahr gar ab bhl na(!i) bane bat kih unko 
inkar nahin aur mujhe ibram bahut hai (233:7; #1427) 
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It would be calamitous if even now, things do not work out, 
When there is no refusal by her and I am too insistent. 

ibram : insistence. 

The beloved has not refused the request to unite and the lover is 
ardently insistent. If it does not work out now, it would really be 
pathetic. Disbelief raises its head. 



khun ho kill jigar ankli se tapkd naliih ai marg 
rahne de mu/he yan, kill ablxi kam bahut liai (233:8; #1428) 

O death! The liver, turning to blood, has not yet dripped out of 

the eyes; 

Let me live a while longer for there is much left for me to do. 

The liver turning to blood” means extreme suffering. Dripping 
blood from the eyes is what the lovers need to do to show their 
devotion to hardship. The poet is saying that since I have not yet 
reached that stage let me stay until I do. He is asking for a reprieve 
from death. Know that often death is the only resolution to grief. 
In this case, the lover wants his suffering to go on. This may also 
refer to the poet who cried for more time to express his abilities in 
his verse. 
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hoga koi aisa bhi kih Ghalib ko na (h) jane 
sliair to vuh achha hai paQ\j badnam bahut hai (233:9; # 1429) 

There is hardly anyone who would not know of Ghalib 
He is a good poet, but he is just too notorious. 

Who does not know Ghalib ? It is not because of his poetry, but 
because of his infamy as a lover. 



234 



muddat hut hai ydr ko mahman kiye hue 
josh-e qadah se bazm charaghdn kiye hue (234:1; #1430) 

Long it has been since I hosted the beloved, 


Having illuminated the assembly with the fervency of goblet. 


The last time my beloved came to my assembly, the goblet and wine 
became so excited they lit up to illuminate the assembly. It was indeed 
a memorable event for me to reminisce about now. Lighting up the 


assembly with goblets and wine also indicates a celebration. 



karta huh jama phir jigar-e lakht lakht ko 
arsah hua hai ddvat-e mizhgdh kiye hue (234:2; #1431) 

Again I collect the pieces of my liver, one by one 
Long it has been to offer a feast for her eyelashes. 

When you last came to visit me, you ripped my liver into many pieces 
with your amorous glances. To provide a feast for your eyelashes, I am 
once again collecting those scattered pieces of my liver. Note that the 
liver is the bastion of courage. Having lost it once by succumbing to 
the beloved, I am again gathering my courage for you to shatter. 



phir vaze ihtiydt se rukne lagd hai dam 
barsoh hue haih chdk girebdh kiye hue (234:3; #1432) 
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Then again, I have begun to suffocate at the traditions of sobriety; 
Years have passed since I tore my collar away. 

vaz ihtiyat : style of caution, sobriety. 


Rationality forces certain behavior that includes controlling the 
expression of frenzy. It is all too suffocating for lovers. They just want 
to tear their collar and go wandering as they used to. Why should the 
lover oe concerned about sobriety? A torn collar will tell the whole 
world what ails him and that can be embarrassing to both the lover 
and the beloved. 





phir garni-e iiiilci(h) hai sharar bar hai nafis 
muddat hu’l hai sair-e charaghdn kiye hue (234:4; #1433) 

Then again breath is active in spewing fiery plaints 
Long has it been since I went to see display of lamps. 

sharar: fire spark; nafis: breath; chiraghan: display of lamps. 

Lamps are the burn spots (scars) of the heart. With fiery plaints, the 
heart will burn in many places and create a display of lamps along the 
path of the fiery breath. It has been a long time since I saw myself 
in this condition. There is an element of melancholia in this expression. 



phir pursish-e jirahat-e dil ko chala hai ishq 
saman-e sad hazar naniakdah kiye hue (234.5, #1434) 

The love is again inquiring about the condition of hearts 

wounds, 

Having gathered a hundred thousand salt shakers. 
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It was love that created these wounds. Now it is coming to inquire, 
“Why aren’t these wounds hurting more?” It will empty all salt shakers 
onto the wounds out of vengeance. 

pliir bhar raha huh khamalt mizhgdh ba(h) khun-e dil 
saz-e chaman tarazi' daman kiye hue (234:6; #1435) 

Again, I am dipping my pen of eyelashes in the hearts blood, 
Intending to draw decorative flowers on my hem. 

chaman (arazl: decorating flowers. 

The real purpose of dipping the pen in blood is to decorate my skirt. 
The lover is hoping that the beloved will see it and come to praise 
the work. 



baliam digar hue hain dil-o-dida(h) phir raqib 
nazzdrah-o-khayal ka saman kiye hu’e (234:7; #1436) 

Again, the heart and the eye have become rivals to each other, 
Being fully readied for looking at and thinking about her. 

The eye wants to see her, but the heart only imagines her. They are 
fighting each other but they are united and well-prepared for achieving 
their desires. 




dil phir tavafe kiie malamat ko jae hai 
pindar ka sanamkadah virdh kiye hue (234:8; #1437) 

Then again, my heart goes back to the alley of reproach, 
Having brought to desolation the idol-temple of my pride. 
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pindar: pride; sanamkadah: idol temple. 


I was too proud to go to her alley to be disgraced. Shaking my pride, 
the heart is now drifting toward that alley of reproof, taking a path 
that will bring the wrath of many. I can do this, having emptied the 
temple where I used to keep my pride. Like an idol, I use to supplicate 
to my pride—no more. 






phir shauq kar rahd hai kharldar kJ talab 
\arz-e mcita-e 'aql-o-dil-ojan klye hue (234:9; #1438) 

The desire is again demanding a buyer, 

To offer the goods of wisdom, heart and life. 

Of course, the only customer that can take them all is the beloved, 
to whom all offerings are made. The price must be very attractive, too. 
The lover wants to lose it all to the beloved. 



dore hai phir har ek gul-o-lala(h) par khaydl 
sad gulsitan nigali ka samah klye hu e (234:10; #1439) 

Again, the imagination runs towards tulips and roses, 
Embracing a hundred gardens for the spectacle. 


gul-o-lala(li): roses and tulips, beautiful gardens. 

Hundreds of gardens are providing viewing opportunities and my 
thoughts are racing toward each and every flower. So many beauties 
in the world and I am running after each one of them. 



874 


Love Sonnets of Glialib 



phir chahata huh namafli)’ dildar kholna 
jdh nazr-e dilfarebt \invdh kiye hue (234:11; #1440) 


Then again, I want to open the letter from the beloved, 
Sacrificing my life at the heart-deceiving display of the envelope. 


dilfareb : attractive, heart deceiving; \invdh : envelope, title. 


Everything that comes from the beloved is beautiful but destructive. 
Just the beauty of the envelope and the address written on it are enough 
to kill me. Imagine what would happen if I opened the letter. The use 
of again in the first line refers to being through this event before, 
and so the lover knows what the response would be, but he is consoling 

himself by saying that when the envelope is so beautiful, the letter will 
definitely be more so. 






mange hai phir kisi ko lab-e bam par havas 
zufe siyah rukh pa(h) pareshan kiye hue (234:12; #1441) 

The desire again demands to see someone at the balcony, 
With dark tresses disheveled about her face. 


lab e bam. edge of terrace, balcony; ziife siyah : black tresses; ntkli: 
face; pareshan: scattered, disheveled. 


The lover desperately wants to see his beloved at the balcony with her 
tresses loose. This conveys an extremely creative imagination. The 
black tresses, of course, are the dark clouds. Being high on the balcony 
also reminds the lover of dark, spring clouds in the sky. 
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chalie hai phir kisi ko muqabil men arzii 
surme se tez dashna(h)’ mizhgaii klye hu e (234:13; #1442) 

The longing again demands to confront someone, 
Having daggers of eyelashes sharpened with black antimony. 


surma(h}: black antimony powder used to decorate eyes; tez: sharpened; 
dashna(h)’ mizhgaii: daggers of eyelashes. 


The eyelashes are sharpened and laced with antimony powder. This 
is to pierce the heart of the lover; what he wants and demands again. 
Calling the beloved “someone” is significant. It shows that the heart 
is ready—let it be anyone. 

ik nau bahdr-e naz ko take hai phir nigdh 
chelira(h) farugh-e mai se gulistan kiye hue (234:14; #1443) 

The eyes again yearn to see a coquettish ffesh-as-sprmg beloved, 
Her face brightly flushed under the influence of wine. 




take : stare, watch. 

The lover is searching again for a new beloved whose face will be red 
from drinking wine. The freshness of the garden, the red-coloied 
flowers, and the flushed face of the beloved are all very intoxicating. 
The lover wants a beloved who likes to drink wine. Once intoxicated, 
the lover is hoping to take advantage of her. 



phir ji men hai kill dar pci(h) kisi kill pare rahen 
sar zer bdr-e minnat-e darbdii kiye hue (234:15; #1444) 
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Then again, the heart longs to keep lying at someone’s doorstep, 
With head burdened under the obligation of pleading to the 

doorkeeper. 


bar: burden; minnat: pleading. 


The lover is sitting at her doorstep and feels obliged to the doorkeeper 
to let him stay there. This results in his head being burdened to the 
point that he cannot lift it. Calling beloved “someone” shows distance 
from the beloved. This is a futile attempt to show obliviousness because 
the lover has already reached “her” doorstep. 







fi dhundtci hai phir vohi fiirsat, kih rat din 
baithe rahen tasavvur-e janan kiye hue (234:16; #1445) 

The heart searches again for the leisure that round the clock, 
We would keep sitting, contemplating the thoughts of 
sweetheart. 


The often used theme of this gliazal is to repeat an experience. 
Apparently, the lover has had those moments of leisure when he 
could only think of his beloved and take joy from that; he wants those 
moments back. He wants to be able to sit alone in contemplation. 
This is one of the most widely quoted verses of Ghalib, expressing 
eloquently the feeling of nirvana. A serious difficulty arises if this 
verse is read with the comma in the first line. The lover is asking 
for such leisure that round the clock he could contemplate the 
thoughts of sweetheart; he is not asking for days and nights of leisure, 
as often erroneously interpreted. 
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Ghalib hamen na(h) cher, kill phir josh-e ashk se 
baithe hain ham tahaiyya(h)’ tiifdh kiye hue (234:17; #1446) 

Ghdlibl Tease me not, for again with the intensity of the 

tears, 

I am sitting, having committed to stirring up a storm. 

The lover’s tears can produce a deluge, he warns. This time, he is ready 
to let it all go and warns others not to disturb him or else they will 
be responsible for the storm that will follow. 



235 



navid-e amn hai bedad-e dost jdh ke liye 
rahi na(l) tarz-e sitam hoi asman ke liye (235:1; #1447) 

The tyranny of beloved is good news for life, 

Leaving no other style of cruelty for the heavens to dole out. 

liavid: good news; bedad-e dost: tyranny of beloved. 

The beloved has tried all possible ways of extending her wrath and 
cruelty. If the heavens want to try us, it would have to be in one of 
her ways, ways which we are already experienced in handling. This is 
indeed good news for the victims of her cruelty. Repeatedly, Heaven 
is blamed for bringing bad luck, catastrophe, and ill fate. Now, after 
having gone through all hardships, whatever the heavens can dole out 
to us is easy for us to bear, for we have experienced all that can be 
experienced. Here Ghdlib belittles Heaven’s cruelties compared to what 
the beloved doles out. 



bald se! gar mizha(h) yar tashnah khiin hai 
rakhiih kuchh apm bid mizhgdn-e khiin fishdn ke liye (235:2; #1448) 

Who cares if the beloved s eyelashes are thirsty for blood? 

I must keep some for my own bleeding eyelashes as well. 


bald se: who cares, to hell with; tashnah : thirsty. 
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The beloved is thirsty for blood, but this is no time to give all of my 
blood to please her. I must keep some for my own eyelashes as well, 
so that when all other lovers fall by the wayside I will still have 
something to offer her. This is the call of an experienced lover. The 
lover is not keeping the blood for another beloved. 



vuh zindafli) ham haih kih haih rushinas-e klialq, ai Khizr 
na(h) turn , kih chor bane ' umr-e javidan ke liye (235:3; #1449) 

We are the ones living who do know people, O! Khizr\ 
Who, unlike you, do not hide like a thief for an eternal life? 

Hazrat Khizr (see Glossary) lives a life of eternity, but no one knows 
him, as he stays hidden. Belittling him, the poet says that Khizr is 
hiding, as thieves do. A subtle reference is made here to how Khizt 
was instilled with eternal life - by stealing the opportunity meant for 
King Sikandar. A subtle play of words points to Khizr not being visible 
and hiding is wittingly presented here. Real life is when all know who 
we are and we know who are they. 

raha bald men bill, main mubtilde dfit-e rashk 
balde jan hai add ten ik jahdn ke liye (235:4; #1450) 

Even in my misfortune, I continue suffering from the bane of envy; 
Calamity to my life is your coquetry for the rest of the world. 

bald: misfortune; balde jan : calamity. 


Your coquetry brings much suffering and misfortune to your lovers, 
including this one, but I am getting doubly killed because of jealousy 
as well. I would want that your wraths should be only for me and not 
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for anyone else. As you dole out your coquetry to the world, I am hurt 
twice: once from your coquettish style and second, from knowing that 
others have been hurt as well. Ail tyranny should be for me. 



filak na(li) dur rakh us se mujhe, kih main hi nahin 
daraz dasfi qdtil ke imtehdn ke liye (235:5; #1451) 

O! Heavens! Do not keep me away from her; for, I am not the 

only one 

Left to be tested by the far-reaching arm of the killer? 

daraz dash arms length, far-reaching, cruel. 

An interesting play on words is used here. Ghalib uses the word to 
describe far-reaching to also mean “cruel.” It is true that the test of 
murderers comes from seeing how far she can reach, but I would like 
to know why I have been chosen to test her powers. There are others 
available as well. Test them for the outreach of the slayer, but spare 
me; bring me closer and kill me. 



misal yili meii koshish ki hai t kih murgh-e asir 
hare qafas men firaham khas ashiyan ke liye (235:6; #1452) 

A simile of my efforts is that of a captive bird, 

Who would, even in the cage, collect straw to build a nest. 

misal : example, analogy, simile. 

Melancholically, a caged bird collects straw hoping to get out one day 
to build a nest. That is how you can describe the condition of this 
lover. However, it must be iterated that the lover is not praying for 
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freedom. He is just describing the condition of his heart, a state of 
self-deception hoping that someday he will succeed in melting the 
heart of the beloved. It is in my character to be impatient. 



gada samajh ke vuli chup tha, men jo shamat ae 
utha , aur uth ke qadam main ne pdsban ke liye (235:7; #1453) 

Thinking of me as a beggar, he was silent, but as bad luck 

would have it, 

I got up and grabbed the feet of her gatekeeper. 

Few verses can condense a love story as effectively as this verse does. 
The lover was sitting at the threshold of the beloveds home, hoping 
to get a glimpse of her. The gatekeeper, looking at the lovers tattered 
clothes and pathetic condition, thought he was a beggar and ignored 
him. However, as the lover could no longer sit still, he got up and fell 
at the feet of the doorkeeper, which, of course, resulted in havoc, as 
the gatekeeper recognized him and beat him up. Many explanations 
exist to answer why the lover did it. First, the lover felt so indebted 
to the doorkeeper for letting him sit there that he could not hold back. 
Secondly, the lover may have planned it so that the beloved might 
inquire what the noise was. Here we have an excellent example of 
Ghalib's wit. 

ba(h) qadr-e shauq nahin zatf-e tangnae ghazal 
kuchh aur chdhiye vusat mere baydh ke liye (235.8, #1454) 

In proportion to my fancy there is not enough room in the tight 

alleys of ghazal . 

I need some more spaciousness for my expression. 
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tangnae : tight place, narrow alley. 

The genre of the ghazal is too narrow for my thoughts to be expressed 
adequately. I need another, more expansive medium to express the 
depth of my thoughts. 



diya hai khalq ko bhl, ta use nazar na(h) lage 
band hai 'aish tajammul husain khan ke liye (235:9; #1455) 

Given to world as well, merely to safeguard him from the evil eye, 
Or else, the luxuries were created only for Tajammul Hussain 

Khan. 

Praising his benefactor, Ndwab Tajammul Hussain Khan , Ghdlib 
explains that luxuries are given to people to keep them from casting 
an evil eye on the Nawdb. God gave luxuries to others merely to keep 
them from becoming jealous of the luxurious style of the Nawdb. 



zabdn pa(J) bdr-e khudaya! yih kis kd ndm dyd 
kih mere nutq ne bose men zabdn kih liye (235:10; #1456) 

Whose name has come on my tongue, O! Mighty Lord 
That my speech has begun kissing my tongue. 

nutq: diction, speech. 

To take a kiss from the tongue, where the tongue gives kisses, can also 
be interpreted as My words kissed my tongue.” Speaking of the 
beloved—taking her name—caused my words and tongue to start 
kissing each other. The tongue creates speech that kisses the tongue. 
Here we have a classic tongue in cheek situation. Some have insisted 
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that this verse is an ode to the Lord or to his prophet as the piety of 
the name has caused my tongue to kiss the words. 



nasiv-e daulat-o-dih aur muln-e millcit-o-mulk 
band hai charkh-e bavin jis ke dstah kih liye (235:11; #1457) 


The defender of wealth and religion, the defender of the nation 

and country, 

For whose threshold are the wheels of heavens made. 


charkli-e bavin: wheel of heaven; astah : threshold. 

Referring again to Nawab Tajammul Hussain Khan , the first line of 
the verse is just the title of the Nawab. The high skies are made for 
him, the poet asserts in the second line. 

zamana(h) \ahd men us ke hai mahv-e araish 
banen ge auv sitave ab dsmdn ke liye (235:12; #1458) 

In his reign, the whole world is busy decorating itself; 

Now more stars will have to be created for the skies. 


Since the existing stars will be used to decorate the palace of Nawab 
Tajammul Hussain Khan , God will have to create more stars to keep 
the sky twinkling. 



vavaq tamdm hua auv madh bdql hai 
safina(h) chahiye is bahv-e be kavah ke liye (235:13; #1459) 

The paper is finished, but the ode goes on 
A fleet is needed for this endless ocean. 
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safina: fleet, register. 

There is not enough paper to write an ode to Nawab Tajammul 
Hussain Khan. A big fleet is needed to traverse this ocean of expression. 
Note that the word used for fleet also means “register” which makes 
the connection to paper very clear. 

—^ 0 / 

adae khas se Ghalib hud hai nuktah sard 
salde 'am hai yaran-e nuktah dan ke liye (235:14; #1460) 

With a special style, Ghalib has sung his subtle verses; 

A common call it is now to my cohort critics. 

nuktah said: singing subtleties; nuktah dan: those who understand or 
appreciate subtleties, critic. 

A challenge is given to all those who understand and follow the unique 
style of Ghalib. The challenge is to criticize and ultimately become 
a believer in him. No other verse qualifies better as the final verse of 
Ghalib s sonnets than this verse does. The poet has written his poetry 
in a totally unique style—a challenge is made to all to match it. 





Appendix 1 

Guide to Transliteration 


Pronunciation 


Urdu Script 


Transliteration 


alif-short 

1 

<3, 

aliflong 

r, i 

a 

bay 


b 

pay 


P 

toy 

o 

t 

lay (t: retroflex) 

o 

t 

say 

o 

s 

jeem 

E 

j 

chay 

£ 

ch 

hey 

C 

h 

khey (kh: velar) 

C 

kli 

dal 


d 

dal fl: retroflex) 

5 

d 

zal 

i 

z 

ray 

J 

r 

rhay (rh: retroflex) 

j 

V 

zay 

j 

z 

zhay 

J 

zh 

seen 

u* 1 

s 

sheen 

(A 

sh 

suaad §aad) 


s 

zuaad fcaad) 

A 

z 

tuay 

J? 

t 
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am 

t 


ghain (gh: velar) 

i 

gh 

fay 

o 

f 

qaaf 

3 

<7 

kaaf 

S 

k 

S aa f 


CT 

laam 

J 

/ 

meem 

r 

m 

noon 

0 

n 

vao 

j 

v, u, o, 

hey 

a a 

h 

ye 


7 

bari ye 

CL 

y e, ai 

noon-e ghunnah 
(gh: vellar; nasal n) 

O 

n 

hamza 


> 

izaafat 


-e 


For the sake of consistency, Persian words have been transliterated as 
they are pronounced in Urdu. Indie words have been treated as though 
they were written phonetically in Urdu script. 






Appendix 2 

A Brief History of Urdu Poetry 


Poetry is an intensely personal, emotional genre making it difficult to 
explain intellectually; however, the following defining aspects of poetry 
are instructive. Poetry is: 

□ an expression of the heart, human experience, feelings, and 
thoughts. 

□ an expression of facts using appropriate words. 

□ a description of life rendered with imagination and emotion 

□ the most popular literary genre. 

□ a creative source for civilization, constitution, and different arts 
and crafts. 

□ a concoction of all knowledge and craft. 

□ an element of surprise to us. 

□ an art through which a poet can excite the emotions and feelings 
of others. 

□ an expression of an ordinary event in an illuminating, evocative 
writing style that creates a sharp reaction in the heart and mind 
of the reader. 

Poetry is universal in that every language on the planet carries with it 
some poetic elements. Although languages differ significantly in the 
manner of expression, the nature of poetic expression remains remarkably 
consistent, indicating that poetry is more of a human phenomenon 
than syntactical expression. From expressions of love for a woman to 
revolt against a regime, poetry carries an element of subtlety and 
spontaneity—something created by the environs of the poet. To 
understand a great poet, therefore, we must first look into his mind and 
his subjective awareness of the milieu. Since Ghalib ; undoubtedly the 
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greatest poet of the Urdu language, expressed himself mainly through 
his love sonnets, it is imperative that we examine the art of love sonnets, 
the language in which they are written, and the environs that prompted 
these poetic expressions to better understand how Ghcilib became a 
master of this genre. 

In this chapter, we will examine the roots of the Urdu language, 
Urdu poetry, and particularly the genre of love sonnets, ghazals , in 
Urdii. The following chapters will look at the life, the works and the 
poetry of Ghalib. 

Urdu —literally camp in Turkish—is a mixture of languages and 
dialects. Muslims brought various languages to India, and diluted 
India’s languages freely with words from their own. When Delhi was 
the seat of the Muslim Empire in the late 12th century, the languages 
around Delhi , mainly Brij Bhasha and Sauraseni, became heavily mixed 
with Persian, the lingua franca of the Muslim rulers. Other languages 
that found their way into the languages of India were Turkish, Arabic, 
and, later, English. Whereas much of the vocabulary of the original 
languages ( Sauraseni , for example) changed, the basic grammatical 
structure remained intact. In the 13 th century, the language of India 
became widely known as Hindvi , Hindi , and Brij Bhasha and was 
written in the original Devanagri script [the Sanskrit script]. The name 
Ui du was given to this thriving regional language in the period of 
the Mughal Emperor Shah Jehan (1627-1658). The language was 
introduced to the southern province of India, Hyderabad Deccan, by 
the armies and followers of the Tughlaq and Khilji Kings in the 14 th 
century. Affected by the dialects of the south, the language became 
known as Deccani (after Hyderabad Deccan), having adopted the 
Persian script and replaced Persian in offices as the official language. 
Since the language was rendered in the Devanagri script for quite some 
time around Delhi , it had been erroneously assumed that the first 
Urdu poet was Amir Khusro (1253-1325) from the Deccan. The fact 
is many northern poets had already been writing Urdu poetry, namely 
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Kabir Das, Mira Bai, Guru Nanak, Malik Mohammad Jaisi, and Abdul 
Rahim Khan Khanan, who lived much earlier than Amir Khusro. 

Before Amir Khusro (1253-1325), the language of poetry was 
primarily the vernacular Brij Bhasha . Amir Khusro interspersed it with 
Persian as the first school of ghazal poets emerged in the Deccan during 
the 15 th and 16 th centuries. Early ghazal was somewhat free of structure 
and made use of rather simple and blunt expressions as we see in the 
works of the Qutub Shaki poets of the Deccan. Jdfi (1668-1744) 
contributed much to the structure of ghazals. When the works of Ibti 
reached Delhi in 1720, the town was in an uproar and, within a decade, 
Urdu became a language of poetry. The works of many minor poets 
like Hatim, Naji, Mazmun , and Abru actually formed the groundwork 
for Urdu poetry in the 18 rh century in Northern India, particularly Delhi. 
Urdu ghazals became heavily Persianized and ushered in their golden 
age, beginning with Mir Tacfi Mir. The simplicity of emotions expressed 
in earlier ghazals underwent a metamorphosis, leading to the works of 
Ghalib ; perhaps the most difficult to read of Urdu ghazal poets. This 
transition, taking place from the 15 th to 18 th century, was due not only 
to the maturity of technique but to changes in the social order as well. 
For India, the 18 th century was an age of transition. The last of the 
strong Mughal Emperors was Aurangzeb (1707), after whom the empiie 
disintegrated. The capital was invaded and destroyed by Nadir Shah 
and Ahmad Shah Abdatt , followed by others. Finally, the British crept 
in with their deceptive plans. All of this altered the aura of the empire, 
which in turn stifled human thought. The uncertainties of the time 
raised many questions and a revival of the arts and literature ensued for 
India in the 18 th century, a sort of renaissance period. Urdu poetry 
benefited significantly from this revolution of thought. The doubts and 
the uncertainty of the 18 th century continued into the 19 century, and 
the mutiny of 1857 against the British left many indelible maiks on the 
social and cultural scene of Northern India, all reflected melancholically 
by many poets, Ghalib among them. New constructions of language 
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arose that hinged on old similes. The executioner and the rival were 
now the British. Christ became a symbol of the ruling elite and new 
meaning was afforded the katisa (church). The waning days of the dying 
empire became a candle ready to be extinguished as the weak, symbolic 
emperor, Bahadur Shah Zafar , who himself was an elite poet, tried 
desperately to preserve the traditions of the Mughal Empire. Mourning 
over lost glory became an oft-repeated theme in Urdu poetry. 

Urdu poetry of the Indian subcontinent as we know it today did 
not take its final form until the 17 rh century, when Urdu was declared 
the official language of the court. The 18 th century saw a phenomenal 
rise in Urdu poetry when Urdu replaced Persian as the lingua franca of 
the region. Urdu poetry, as it is derived from Persian, Turkish, and Arabic, 
acquired many poetic conventions from these languages. Just as 
Elizabethan English is characterized by social and regional realities, Urdu 
holds a remarkable wealth of the conventions of many cultures and 
languages. This element was given a great boost in the 18 rh century, 
when newspapers and other information media were available on a 
limited basis. Ufdu poetry rose to become a more intimate form of 
communication as a reflection of the social and political tribulations of 
the time. The commonest form of communication, in line with Arabic 
tradition, was to read poetry in gatherings, called mushaera , in which 
poets would gather to read poems crafted in accordance with a metrical 
pattern, often prescribed beforehand. Not only did the poetry have to 
meet standards of word choice and the loftiness of thought, but also 
these strict metrical patterns. Competitions were held similar to those 
held in ancient Greek, Roman, and pre-Islamic Arabic cultures. However, 
the intensity and warmth of the mushaeras that developed in Delhi 
were indeed unique and helped popularize Urdu as the language of 
poetry in the Mughal Empire. A culture built around taking lessons in 
writing Urdu poetry became fashionable for royalty, and the masters of 
poetry were awarded reverence worthy of kings. In all mushaeras ; the 
most honored of the poets would preside and the candle that was passed 
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from poet to poet in the order of their ranking ultimately reached the 
presiding poet. This impact on the tradition of respect and new cultural 
traits was able to take root because poets were held in such high esteem. 
Royalty sought out their company and poetry was sent as gift to their 
aristocratic friends. Whereas the 18 th century produced remarkable 
literature in Urdu, it was often lost, since it was not until poets reached 
fame that their writings were collected and published. The writings of 
one of the greatest Urdu poets, Nazir, were collected 80 years after his 
death, and even the works of Zauq, the teacher of King Bahadur Shah 
Zajcir , were destroyed during the mutiny of 1857. Some of the poems 
written by the King in exile, Bahadur Shah Zafar, were also lost. 

Urdu poetry is based on a system of linguistic measure it is a 
quantitative expression and its form is very rigid. The typical measures 
are nine, or more commonly eighteen, but by various permutation 
and combinations, they number over 800. The many forms of Urdu 
poetry include: 

□ qasida, or ode of praise. 

□ masnavi, or long reflective poem and tale in verse. 

□ marsia, or elegy. 

□ qit'a, or fragment, a four-line quatrain. 

□ ruba’l, or a quatrain with specific rhyme and topic, made famous 
in the West by the works of Omar Khayyam. 

□ ghazal, a lyrical poem of 6 to 26 lines, often longer; the word 
“ghazal” is derived from the Arabic word taghazzul, or 
“conversation with ladies” (or expression of love for women). 
The word “ ghazal ” also means the agonized cry of the gazelle. 
The literal meaning of “ghazal” is to talk to or about women or 
to express love to them through the description of the condition 
of heart. 

Whereas many poets have specialized in writing one of the above types, 
most have attempted ghazal , the most popular form, and those who 
have achieved the greatest fame have been poets of ghazal. Since each 
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verse of a ghazal entails an independent segment and complete 
description of the topic (though a chain of verses may share the same 
theme), a great deal of ability is needed to express in few words the 
most complex emotions. Also, since the topic of ghazal is not novel 
and because most people in their lifetime experience affection toward 
the opposite sex (or the same sex, as often portrayed), the style of 
expression in the ghazal has to be unique to make an impact. As a 
result, it is easy to write a common verse but quite another thing to 
create a unique one. 

Ghazal became the most popular form of Persian and Urdu poetry, 
whereas qaslda was popular in Arabic poetry. Qaslda finds its roots in 
tribal sentiments. The rise of Islam saw a decline in the tribal structure 
of communities and more sophisticated, livelier expressions of society; 
the lover and the beloved became accepted themes in poetry. This 
tradition survives today, though in the chronological transition many 
aspects of mysticism have also surfaced. The ghazal also maintains a 
rather platonic sense as well; juxtaposed to corporeal love, the spiritual 
love expressed in Urdu ghazal coexists with the mundane. 
Understanding an Urdu ghazal can be a daunting task for anyone, 
particularly those who are removed from the Indo-Persian and Arabic 
scene. The force of the images, dreams, and the strength of the analogies, 
combined with the subtleties of words as used colloquially, set the mood 
of the ghazal , making it virtually impossible to translate into another 
language. English, though rich in vocabulary and conceptual symbolism, 
remains inadequate in expressing the nuances of a distant culture and 
language. [The same would hold true if one were to translate Shakespeare 
into Urdu.] All of this combined with the extreme brevity of a two-line 
verse, makes the form very difficult to understand and interpret. The 
poetry o £ Ghalib, the topic of this book, is a classic example. A good 
ghazal has to be experienced through allowing it to sink in—it cannot 
be read only once; it entails a slow imbibing process before the spirit of 
the thoughts expressed begin to “uncompress” and an abstract expression 
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takes shape visually. The deconstruction of an apparent thought in a 
ghazal is a slow process entailing peeling the layers like that of an onion. 

The ghazal is made up of sliers (verses) that consist of two 
hemistiches each, and may be called couplets with the difference being 
that the two lines rhyme only in the opening verse, or where they form 
a qit’a (quartrain) or a continuous ghazal. (The word slier is derived 
from the Arabic meaning “of wisdom” and hence the “ shder ,” “shaeri,’ 
“mushaera all representing intelligence, reasoning, knowledge, and 
consciousness.) A verse has qafici and radif the rhyming and repeating 
words, except in the first verse, matla, in which the qafia and radif are 
the same. The last verse is called maqta, wherein the poet normally 
uses his pseudonym ( takhallus ), often to create a meaning out of it or 
to construct a clever thought. The meter is also very specific for ghazals. 

A distinction from Western poetry arises here as the shers do not 
relate to one another and are often singularly complete in the thought, 
theme, or feeling they portray. Though ghazals often carry a theme, 
they can contain such drastic changes in expression that it catches the 
Western reader off-guard. The measure of a ghazal remains the same, 
and the rhyming scheme is aa, ba, ca, and so on. 

The popularity of Urdu ghazal comes from its varied themes. 
The high etiquette required in writing ghazal and the thematic limits 
placed on the poet. The most common subjects found in the ghazal 
include the love of the poet for his beloved, her (his, see later) 
indifference, the broken heart, the cruelty of fate, the difficulties in 
passing nights spent in separation, the impermanence of human glory, 
the instability of life, the meaning of God, and so on. Many similes 
are used to describe the varied images and themes that form the core 
of Urdu ghazals. The nest is the lover’s heart, wherein the lightning 
(cruelty of fate) strikes; the nightingale ( bulbul) loving the rose; the 
moth burning itself on the candle; the snare and the hunted bird; and 
the dagger of beloved’s eyelashes all are common motifs. Also 
intertwined in the poetic narrative are references to biblical prophets: 
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Jacobs patience and his suffering for Joseph; the beauty of Joseph; 
Zulekha , the wife of Potiphar; Solomon the wise; Jesus the giver of 
life; Moses’ challenge to God to show Himself. As well, scores of 
anecdotal stories and themes are oft repeated: Qaroon, the rich man 
who was hanged for not paying taxes; the discovery and taste for good 
wine of the Persian Kings Jamshed, Kaikobad, and Kaikhusro of 
Zoroastrian days; Alexander of Macedonia; Shinn and Farhad , the 
legendary lovers of Persia, and their Arabic counterparts, Laila and 
Mafnun; the warrior Sultan Mahmud Ghazni and his beloved slave, 
Ayaz—these are some of the themes that must be well understood by 
the reader of Urdu poetry. In addition, the poet has many personalities, 
some of them figurative, that require resolution; there is a plr who 
serves as a guide or mediator, trying to dissuade the lover from his 
insanity; the prayer cloth and the black string worn by religious men; 
the wine, the tavern, the goblet, the decanter—such images are 
ubiquitous. The more sublime topics include descriptions of monism, 
dialogues with God; and the assertion of Sufi doctrines. The Glossary 
describes the details of these and many more topics common to Urdu 
ghazal. A deep knowledge of the holy book of Islam, the Quran, 
finds many references in Ghalib's ghazal , as do the vedantic beliefs 
and Hindu philosophy of life. 

Despite the diversity in topics of the ghazal , the most significant 
mood remains melancholy and love-sickness; a heart full of sadness is 
the prevailing theme, and rules for this were actually laid down by Arab 
critics Ibn-e Rasheeq and Ibn-e Quddama in the 10 lh and 11 th century; 
Persian poetry, which has had the greatest influence on Urdu ghazal\ 
reinforced this theme. Held in supreme regard is the beloved and no 
expression could belittle the beloved. (However, see below how Ghalib 
got away with this.) The ghazal carries a sense of nobility, idealism, 
sensuousness (not necessarily a sensual aura) wherein the lover is 
inseparable from the loved. It is more like the 16 th and 17 th century 
English lyrical poetry, wherein metaphors play a significant role. Take 
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for exampleT. S. Eliot’s “Love Song of J. Alfred Prufrock”: Love adduced 
in Urdu ghazals is always one-sided, unrequited love, idolizing and 
idealizing in the same breath. The Urdu ghazal poet is not merely 
creating a. ghcizal from its many blocks ( shers ), but also representing 
the time he or she lives in. The vision of the poet as affected by his or 
her surroundings is overtly reflected in the ghazal, a concept akin to 
Shelleys concept wherein the poet is the “unacknowledged legislator of 
mankind.” Ghalib's ghazals have also been compared to the couplets 
of Alexander Pope. 

A rather touchy situation for the Western reader of Urdu poetry 
arises in how the male gender is relied on for the beloved. Translations, 
including this one, are made difficult in this sense. (As a result, I have 
addressed the beloved as female). The roots of this convention go back 
to the ancient Persians and Greeks; the Persians, with their homosexual 
preferences, found the young Turkish boys taken in as slaves very 
attractive. In the 18 th and the 19 th centuries, it was fashionable to have 
these young companions as confidants and cupbearers (saql) to the point 
where royalty began to profess their love for them rather openly. As a 
result, the poetry, which at that time was mainly for the consumption 
of the royalty, began to express the love of a male for a male. (The 
Western gay movement finds its beginning in the late 20 th century.) 
Soon it became fashionable to address the beloved as male and the 
tradition continues. 

In brief, the Urdu ghazal finds its roots in the melancholic romantic 
era of the Mughal period. It was through the rise of Urdu ghazal as a 
medium of expression that the Urdu language rose to its significant 
height of popularity and evolution in a very short time. 






















Appendix 3 

The Life, the Times and Works of 

Ghdlib 


The Life 

Mirza Asadullah Beg Khan, alias Ghdlib was born in Agra on December 
27, 1797. Both his father and uncle, who were ofTurkish ancestry, died 
while he was still young, and thus he spent a good part of his early 
boyhood with his mothers family, a situation he would regret and that 
inevitably affected his self-image. Ghdlib received tutoring at home from 
Harmuzd , a Zoroastrian from Iran who converted to Islam, and who 
was a devoted scholar of literature, language, and religions. (There is a 
controversy in the literature as to whether Harmuzd was a real person 
or a fictitious entity conjured by Ghdlib so he could claim he had had a 
traditional teacher.) Ghdlib received no formal education of any sort 
and followed the tradition of private tutoring in various subjects. Ghdlib 
openly acknowledges his academic shortcomings. He was, however, a 
Persian scholar and knew Arabic well. Repeatedly, he has referred to 
himself as a Persian poet, listing his Urdu contributions as side efforts. 
Ironically, the fame of Ghdlib stems from his Urdu poetry. 

In 1810, he married into a rich family and moved to Delhi ; he 
apparently never cared much for his wife. In his letters, Ghdlib is very 
forthcoming about his life. He speaks of only one love affair and that 
with a professional singer; however, he did admire many women. In 
Delhi , Ghdlib lived a life of relative comfort, though he had great 
difficulty maintaining his aristocratic lifestyle. 

Ghdlib began writing poetry in Urdu at the early age of 10 without 
having served under any ustdd (mentor), as was traditional. He chose 
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the pseudonym of “Asad,” meaning lion, from his name, Asadullah, 
which means, Lion of God, given to him by his parents. Incidentally, it 
is also one of the surnames of the fourth caliph of Islam, Hazrat Ali, 
cousin of Prophet Mohammad pbuh ; the pen name “Ghcilib” is another 
surname of the same caliph: 'All ibnAbi Tdlib al-Ghdlib, the “triumphant 
conqueror.” Thus his names pay homage to the hero of Shia Islam, the 
religious form to which the poet was inclined and contrary to his family, 
who were Sunnis. He changed his penname after discovering there was 
another [“cheap,” according to Ghalib ] poet who had used this 
pseudonym before him. Ghalib's writings graduated from pedantic to 
fastidious ingenuity with great complexity, rivaling that of Mir Taqi 
Mir in ghazal writing, all before he turned 21. Ghcilib changed his course 
of writing to Persian in the 1820s and gave up writing in Urdu until the 
mid 1840s. The later works of Ghcilib appear remarkably seamless with 
his experiments 30 years before. Ghdlib's obsession with material things 
and his sense of personal insecurity are abundantly visible throughout 
his writings. Ghalib was never really a part of the court except in its 
waning era. He could not stand Zauq, who was Bahadur Shah Zajcirs 
tutor. The King and Ghalib also were at odds until the death of Zauq, 
when Ghalib was asked to write the history of the Mughal Dynasty. 
During these years, until 1869, Ghcilib, disgusted with the British Empire 
after the Revolt, remained confined to his rented house while he received 
a stipend from the Nawab of Rampur . Ghalib died on February 15 th , 
1869, at the age of 72. 

The Times 

From the beginning, Ghalib’s poetry was controversial. Full of complex 
arrangements and archaic Persian constructions, his work drew much 
sarcasm and ridicule from his peers and contemporaries, similar to what 
the “University Wits” had heaped on Shakespeare. His prime literary 
enemies of the time were the established poets, Shah NasJr and Zauq, 
who did their best to discredit Ghalib. But nothing could stifle his art 
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from reaching perfection, as was demonstrated in the publication of his 
collection of ghazals {Divan) at the age of 23. Published in 1821, this 
is known as the Hamidia manuscript and includes about half of the 
written works of Ghalib at the time, exactly 3,776 lines. Ghalib had 
deleted much of his work that he thought would be too difficult for 
many to understand. Novices to Ghalib'sghazal would find many versions 
of these ghazals with different listings of his verses; generally, the Hamidia 
manuscript is considered to be authentic, although later, Arslii compiled 
a more modern version of Ghdlib's ghazals (see Bibliography). 

The years between 1825 and 1833 were spent in futility trying to 
restore Ghdlib's family pension, which was jeopardized because of 
family feuds. After losing the case in 1833, Ghalib continued his efforts 
until 1844, when he finally gave up all hope of recovering anything 
from the British. This period of continual pursuit of the British Empire 
brought him closer to many of his admirers and pupils, among them 
the rulers of Rampur and Lucknow, as he needed their help and also 
as he traveled to Calcutta, where the office of the East India Company 
was then located. Many episodes of travel find a significant place in 
his prolific letters. Even the ruler of the Mughal Empire became one 
of his admirers as he asked Ghalib later to write a chronicle of the 
Mughal Empire in 1850. 

Ghdlib's desire to reach the royal court was achieved only after the 
death of the court-poet, Zauq , in 1855, which appointment included 
substantial annuities. Unfortunately, these favors came to an abrupt 
halt following the mutiny in 1857. The Mughal court also conferred 
upon him two titles and an array of honors and gifts, yet his financial 
troubles continued, as reflected in his often-frustrated poetry. The two 
greatest sorrows of Ghdlib's life were the death of the singing woman he 
loved and that of Zainul Abe din Khan Arif, his adopted son and his 
wife’s nephew, and for whom Ghalib produced eloquent elegies. 

Whereas much of Ghalib s life remains obscure, his quintessential 
letters to friends reveal some colorful aspects of his life and, as such, make 
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for excellent reading in some of the finest Urdu prose existent. Revealed 
in these letters is his philosophy of life, his ego, his pride in his nobility, 
his imagination and ability to make critical observations, his criticism of 
the indifference of people, and the sense of frustration and bitterness that 
he harbored throughout his life. These traits of personality and nuances 
of emotion flow abundantly through his verses as well. 

In 1865, the British signed a treaty of ascendancy to the Mughal 
empire. This event would mark the ultimate decay of the Mughal 
Empire , which had a significant impact on Ghalib's poetry. Revolts, 
orthodoxy, and a general decay of law and order, not to mention the 
fall of the dignified Emperorship, prevailed in those times. Though 
the British had ascended, people still owed their allegiance to the 
Mughal Emperor, knowing full well that he was merely a symbol with 
little authority. To assert their identity, people took to religious fervor 
and split into warring loyalties. While the oriental culture remained 
intact, the Western style slowly crept in and the general sense of 
morality felt threatened by the most orthodox. Poets like Moniin and 
Ghalib even preached a revolt against the British. Above all other poets, 
Ghalib took this changing environment to heart and, given his 
remarkable imagination, it resulted in poetry that is highly structured, 
complex and that sets the ground for an entirely new way of expression 
thiough unusual similes, highly dramatic exaggerations, and using 
techniques that trace their roots to very old Persian literature. This 
was also the eia when another school of poetry began thriving in 
Lucknow, which is often called the “fleshly school.” Carla Pietevich’s 
Assembly of Rivals examines this issue thoroughly and concludes 
at the differentiation between the Lucknow and Delhi schools was 
arbitrary and that it is not justified to call the Lucknow school any 
fleshier than the Delhi school. A rivalry between the two schools 
also had an impact on how poets belonging to each school maintained 
their identity through their selection of topics and the art and craft of 
presenting ideas. 
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Ghalib's poetry reflects a movement of thought, the product of a 
civilization standing on the brink of change, as he remained fully yet 
remorsefully conscious of it. Given the complex personality that Ghalib 
inherited, he put a stamp of individuality on all his verses and, as a 
result, founded no “school,” nor did he leave any heir to his tradition of 
individuality. Of all things, the legacy issue separates Ghalib from the 
sundry poets of his time, who began a style—a movement—that was 
often sustained even after their death. Never had there been a poet who 
thought like Ghalib and there has not been any poet since to challenge 
Ghdlib’s individuality of expression. In the words of Ahmad Ah: “Only 
a mind like this could feel and express as he could, hammer out plastic 
images from a piece of steel still red-hot on the anvil.” It is difficult to 
improve on this characterization. The only thing that needs iteration is 
that the age of Ghalib was indeed a period of Renaissance for the Urdu 
ghazal and that he did receive great intellectual and literary challenges 
to enhance and cultivate his thinking and abilities. 

The social order of the 18 th century saw a great freedom of expression 
giving rise to many critics, such as Saudci in his satires and Nazir in his 
odes. Whereas Saudci would engage in mysticism and Mir would 
imagine post-existence, Ghalib was busy looking at what had happened 
to the minds of the people of India—an emotional state turned to 
intellectualism. A bridging gap, if we can call it that, between the 18 C1 
century poets and Ghalib, comprised two of the greatest poets, Nazir 
and Moulin, who worked on expressing how the mind shaped emotions. 
Nazir talked about the injustices of a society degrading man and Momin 
of the trials and tribulations of a society ransacked by invaders. Ghalib, 
however, took a metaphysical turn in his approach. He used the richness 
of the language of his predecessors more sharply to the point of near 
nihilism. The mid-19th century was rife with unrest among the middle 
class as religion took a diverse turn with many factions of Islam vying 
for attention, and Ghalib did not remain oblivious to it. He was often 
blamed for having a slua and atheistic bent. 
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The Works of Ghalib: 

Ghalib's writings comprise works in Persian and Urdu , wherein he 
wrote both prose and poetry prolifically. Following is a listing of his 
written works: 

Persian Writings 

1. Panj dhang: This book comprises five parts as the name implies. 
The first part contains salutations and etiquette; the second part 
entails lexicon; the third part is a selection of verses from his 
Urdu collection; part four is taqriz (meaning ode to the living); 
and the final part contains letters written by Ghalib. 

2. Melir turn roz: King Bahadur Shah Zafir had commissioned 
Ghalib to write the history of the Taimuri family but later, the 
King modified the scope and Ghalib ended up writing a history 
from the time of Adam up to King Humdyuh. 

3. Dastanmbo: This book was written in the revolution of 1837 
and tells of the events from May 1850 to August 1858. Published 
in 1858, the book distinguishes itself by containing Persian 
words free of Arabic or any other language. 

4. Qata -ebia hdn. MaulvJ Mohammad Husain Tabrezvi compiled 
a Persian dictionary by the same name. In 1857, Ghalib reviewed 
the dictionary and found it to contain many errors. He corrected 
these and published it in 1861 from Lucknow. 

5. Datfash kadiyani. The second edition of the Persian dictionary 
(4) included many changes and was renamed in 1865. 

6. Kulttyat-e nazmfarsi: Ghalib's first collection of Persian poetry, 
which was called Maikhand-e drzii (Tavern of Desires), was 
fiist published in 1845. The second edition, containing verses 
written through 1859, was published in 1863; the third edition 
was published in 1893 and the fourth in 1924. 

7. Subd chaen: A short collection of Ghalib's masnavi, abrguhar 
bat‘ and other writings left out of earlier collections were 
published in 1867. 
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8. Dua-e sabah: The Persian translation of the Arabic prayer is 
known by the title, which is associated with Hazrat Ati and was 
written at the request of Ghalib's nephew, Mirza Abbas Baig. 
This masnavi contains 131 verses and was published in Lucknow 
during Ghdlib's lifetime. 

9. Mutafarraqdt-e Ghalib: Some unpublished works of Ghalib 
compiled by Masud-ul Hasan Rizvl; first published in 1947 in 
Rampur, the book contains some letters, some poems and 
masnavis written by Ghalib in Calcutta, and includes the 
masnavi written in 1853 to defend the reputation of King 
Bahadur Shah Zafar. 

Urdu Writings 

10 . Divan-e Urdu: Whereas Ghalib took greater pride in his Persian 
writings, his real fame is indebted to his collection of Urdu verses. 
Ghdlib's initial writings were heavily Persiamzed , but at the advice 
of his associates, particularly Maulana Fazal Haq Khairabadi , 
he changed his style and made a selection of verses himself that 
he considered intelligible to his Urdu speaking audience. The 
first edition of Ghdlib's Urdu ghazals was published in 1841, 
followed by the second edition in 1847, which contains 1,159 
verses; the third edition was published in 1861, the fourth in 
1862, and the fifth in 1863. The great popularity of Ghalib's 
Urdu ghazals necessitated publication of frequent editions and 
printings, which inevitably modified the verses, partly because 
of typographical errors and partly because of the preferences of 
the compilers (mostly fans of Ghalib) who sought to reflect 
their own interpretations. The most important versions of 
Ghdlibs s Urdu ghazals are found in the Hamidid and Arshl 
manuscripts. 

1 1 . Aud-e lunch: Collection of Ghalib s letters published in Meeiut 
(India) in 1868. 
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12. Urdii-e mu alia: Another collection of Ghdlib's letters, the first 
part of which was published in March 1869, and the second 
(which included the first one) in 1899 under the guidance of 
Maulana Hall. 

13. Makafib-e Ghalib: A collection of Ghalib's letters written to 
the court of Rampur; this was compiled by Arshi and published 
in 1937 and the fifth edition in 1947. 

14. Nadir at Ghalib: A collection of letters written by Ghalib to his 
friend, Munshi Nabl Bakhsh Haqir , and compiled by Mir Mehdi 
Majriih and Mir Afeal All, was published from Karachi in 1949 
by Afaq Dehlavi. 

15. Nukat-e Ghalib-o-ruqq at-e Ghalib: At the request of Piyare 
Lai Ashob , Ghalib compiled two issues of a journal which 
include the grammar rules of the Persian language written in 
Urdu and 15 letters written in Persian. The book was published 
in 1867 from Delhi. 

16. Qadir namaQi): For the children of Arif, Ghalib's dear nephew, 
Ghalib wrote this 8-page journal in which he explains the 
concept of God. The first verse of the writing is: qadir dllah 
aur yazdah hai khuda/ hai nabi mursil payambar rehnuma: 
(Powerful is Allah and Omnipotent is God/ The Prophet is sent 
to bring the message of guidance). 







Appendix 4 
The Poetry of Ghcilib 


Poets like Ghcilib are capable of converting everyday—even mundane— 
feelings and occurrences into momentous events. When asked to recite 
his favorite verse, Ghcilib said that he would give his entire Divan for 
this verse of Montin: 


turn mere pas hote ho goya 
jab kol dust'd nahih hold 

As if you are with me, just when, 

There is no one else around me. 

Reading the above verse repeatedly affects the reader with the depth 
that only emotions can achieve when expressed through a craftily written 
verse. A good verse travels swiftly and directly to the heart. It does have 
a quantitative appeal. 

Ghalib was mostly inclined toward philosophic diction and thus he 
is clearly the first philosophic poet of Urdu. There are three types of 
poets. First, there are poets who talk about love and beauty eloquently, 
such as Momin, Dagh, Hasrat, and Sigar. Then there are philosophic 
poets like Ghalib, Asghar, and Fani, who express their poetry through 
their expression of a philosophy of life. The third kind is the poet 
philosophers, those who express philosophy through poetry like Iqbal, 
Rumi, and Bed'll. Since philosophic poets are curious by nature, they 
are always discovering new ways to express themselves. As a result, they 
rarely follow any traditional style or theme. 

Though Ghalib was born a Muslim, religion never suited him, and 
throughout his poetry he seems to be joking with the Lord: 
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ham ko malum hai jannat ki haqiqat lekin 
dil ke khush rakhne ko Ghalib yih khayal achhd hai (175:10; #1087) 

We do know the reality of Paradise; 

However, for consoling hearts, the idea is good, Ghalib. 

In one place, Ghalib clearly admits that he knows the rewards of piety 
and praying but somehow, he says, his heart still is not inclined toward 
them. Ghalib, however, was a staunch monotheist as he states that “jo 
dui ki bu bhi hot 7 to kaliin do char hota ” (Translation: Had there been 
even a faint smell of duality, we would then have come across Him 
somewhere. He believed that God and he were the same and thus to see 
God would mean duality). Ghalib also had a great ego, with a wanton 
style often aimed at himself. Fond of leisure, Ghalib suffered much to 
his hearts discontent. There is a subtle queasiness, a vein of mercurial 
displeasure that runs deeply throughout his poetry: 

zindagi apni jab is shakl se guzfi Ghalib 
ham bhi kyd yad karen ge kih khuda rakhte the (151:1; #912) 

And when my life had withered away like this, Ghalib, 

Then how would we appreciate that we too had belonged 

to God? 

Ghalib liked fame and took pride in being elevated with titles and 
positions in the court. This aspect of Ghalib's personality seems to 
contradict his humbleness as a “lover,” but in reality the haughtiness of 
Ghalib mixed with his desire for fame created a rather irritating 
personality as viewed by many. Because Ghalib continuously struggled 
for money and fame, he seemed to have spent his life mostly in 
disappointment. Though he accomplished much for someone in his 
situation, we cannot think of Ghcilib as a person who preferred to live 
within his means. 
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Ghalib's intelligence was evident in several aspects, one of which is his 
ability to rectify his errors quickly and without fail. One person who 
had singularly influenced the style of Ghalib was Maulana Fazal Haq 
Khairabadi. Had it not been for him, we would be reading verses that 
only Ghalib himself could possibly decipher. Ghalib's initial poetry is 
extremely difficult to understand, and he seems to have used this style 
to impress others as well as himself. Soon enough he realized that until 
he “gets into the heart of the people,” he would not be recognized. As a 
result, he discarded a significant portion of his verses in the selection of 
his collection. There remain many vestiges of Ghalib's earlier style and 
these will be pointed out as we go along. Here is just one example, the 
likes of which we were mercifully saved from, thanks to the efforts of 
Maulana Fazal Haq Khairabadi: 

Asad ham vuh junilh jaulah gadci e be sar-o-pa hain 
kih hai sar panfa(!i)-e mizhgdn-e ahii pusht khar apna (24:1, #156) 

Asad, we are those wanderers in madness, roguish paupers, 

To whom the eyelids of the deer serve as the handy back- 
scratching claw. 


Ghalib was also above bias and discrimination against other human beings. 
He had just as many Hindu friends as he had Muslim friends. This created 
a rather subtle love for mankind for which Ghalib is well known. 

The Evolution of Ghalib's Poetry 

Mirroring his personality, Ghalib’s poetry is very rocky and filled with 
slopes and inclines, peaks and nadir. Great poets like Mir and Momin 
had uniform styles, great diction, and excellent command of language. 
Ghalib, on the other hand, diversified his writing, not only as a result of 
his life events but also through the influence of different poets at different 
times in his life. Ghalib's poetry can be classified into four types. 
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• The difficult, almost indecipherable poems, as exemplified 
above. The style of Bedil is abundant in these poems. Ghalib 
removed many of these verses from his collection. 

• The verses that create a kind of linguistic magic out of words, 
lacking any great underlying concepts. Here Ghalib seems to 
follow the style of Nasikh . 

® The verses that work like arrows and daggers, rife with poetic 
meaning, creativity, thought, and choice of words; these are done 
in the style of Mir Taqi Mir. 

• Finally, the expressive and emotive style of Ghalib that is full of 
mazmun and ma ni ajrini , or thematic in the style of Momin. 
We can classify Ghalib s literary life into five distinct periods: 

• From about 1809 to 1821, Ghcilib's writing was highly 
influenced by the Persian language and its various formal 
techniques. The topics examined are unusual and there is a high 
degree of exaggeration in his expression. The poetic thoughts 
are rather flimsy and much depends on the art of “construction,” 
rather than creativity. Ghalib admits it himself: “In the 
beginning, I used to write in the style of Bedil, Shaukat and 
Asir. From the age of 15 to 25, I wrote mainly on imaginary 
subjects. In ten years, a large collection was created but when I 
got the sense to realize it, then I let go of this collection, tore its 
pages and left only 10-15 verses just for the sake of a sampling 
in the collection. Surprisingly, when we examine the works of 
Hafiz, such as the following verse: 







From the fire of love in my heart, my chest got consumed in the 

grief for the beloved; 

The fire in the house was such that it consumed the house. 
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(Translation by the author .) 

And compare the work of Ghalib : 

dil mera soz-e nihan se be muhabajal gay a 
atish-e khamosh ke manind goya jal gaya (5:1; (20) 

The hidden heat of love burned my heart unkindly; 

Like a smoldering fire, it withered away to ashes. 

uTi } 

r.f(pj(jut/ft 

dil men zauq-e visl-o-yad-e yar tak baqi nahih 
ag is ghar men lagi aisi kill jo tha jal gaya (5.2, (21) 

Neither longings for bliss of union nor the memory of my 

beloved remain. 

A fire raged such that whatever there was in this house burnt 

down. 


We find a remarkable similarity if we combine the first line of 
the first verse and the second line of the second verse. 

From 1821 to 1827: During this period, Ghalib paid less 
attention to his Urdu poetry, but whatever he wrote was less 
influenced by Persian and we see the style of Naziri (d. 1614) 
creeping in. There are fewer imaginary situations: the lover- 
poet figure establishing itself and the realities of life are 
eloquently felt and described. A period of matuiation for 
Ghalib’s poetry. 
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• From 1827 to 1847: Even though Ghalib continued his efforts 
in Persian poetry, his Urdu poetry excels during this period, 
when some of his best Urdu ghazals were written. For example 

milfi hai khue ydr se ndr iltihab men 
kafir huh , gar na(h) milfi ho raliat K azdb men (98:1; #576) 

The roar of fire mimics the style of the beloved; 
Disbeliever I would be if I did not find comfort in calamity. 

° From 1847-1857: During this period, Ghalib was associated 
with King Bahadur Shah Zafafs court and consequently paid 
more attention to his Urdu writings. We see a mature style, an 
extremely delicate choice of words, a sense of humor, and 
cleverness in showing some influence of the style of Zauq. The 
meanings of the verses are deep yet expressed with spontaneity. 
See for example: 

vafa kaisi, kalian kd 'ishq, jab sar phornd thehra 
to phii; ai sangdil, tera hi sang-e as tail kioh ho (127:4; #796) 

What faithfulness and what love, when it is merely smashing head? 

Then, O! Stonehearted beloved, why should it be your threshold. 

• From 1857 to 1868: In this period, the simplicity of the earlier 
peiiod continues and we find a greater sense of wit. Perfection 
prevails but age is catching up with him; unable to concoct 
unique ideas, Ghalib relies heavily on the style of expression 
and smoothness of diction: 


hazdron kh(v)ahisheh aisi kill har kh()dhish pe dam nikle 
bahut nikle mere arman lekin phir bin kam nikle (220:1; #1357) 
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A thousand such desires that upon each one I would rather die, 
Though many of my longings were fulfilled, many so remained. 

Every poet has unique characteristics that set him apart from other poets 
and Glialib was no exception. We can divide his characterizing qualities 
into nine specific categories. 

Uniqueness of Style 

Ghalib*s style is easily recognized and in fact places him among the 
most revered of all poets. Interestingly, he was fully aware of this, as he 
has repeatedly described: 

hain dur bid dunyd men sukhanvar bcihut achlie 
halite liain hill Glialib ha liai andaz-e bayan dur (63:11; #405) 

There are indeed other eloquent poets in this world as well, 
But it is said that Ghalibs style of diction is something else. 

adae klias se Glialib hua liai nuhtah sard 
salae \dm liai yaran-e nuhtali dan he liye (235:14; #1460) 

With his special eloquent style, Ghalib has sung his subtle verses; 
A common call it is now to my cohort critics. 

yih masail-e tasavvuf yili terd bayan Ghalib 
tujhe ham vati samajhte jo na(li) bada(1) hh(\)dr liotd (21:11; #133) 

These maxims of mysticism and your sublime oration, Ghalib ; 
We would have taken you for a saint had you not been a wine- 

drinker. 

What we call the style of Ghdlib's diction is actually composed of several 
unique characteristics; particularly, the innovation in simile and 
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metaphor, the words and imagination adduced. Even the tired topics 
rewritten by Ghalib became interesting reading because it was impossible 
to reach the heart of the matter simply by reciting the verse. One needs 
to imbibe and delve into each verse, making the vision broader and 
deeper. It is this need to pay great attention to his words that creates the 
unique style of Ghalib. Let me share with you just one verse that is as 
simple as it is crafty: 

shor-e pand-e nasih ne zakhm par namak chirka 
dp se koi puchhe: turn ne kyd maza pay a (4:7; #19) 

The preachers boisterous reprimands threw salt on my wounds. 
Would someone please ask him, u What savor you got out 

of it?” 

Apparently a simple complaint against the preacher in a melancholic 
style, but there is nothing simple about Ghalib's writing. He chooses a 
word, shot; to mean noise” or “loudness,” but “shot” also means 
salt, thus justifying the subtlety of Glialib's verses. The connection 
between salt and wound is well appreciated. 

The creativity of Ghalib s approach left us with many unique thoughts 
and imaginations: 

lag ho to us ko ham sanyheh lagao 
jab na(h) ho kuchh bid to dhoka khden kyd (17:3; #289) 

Enmity, if there were, I would think of it as affection, 

But with no feelings at all, how would I deceive myself? 

na(h) thd kuchh to khuda tha, kuchh na(h) hotd to khuda hotd 
duboya mujh ko hone ne, na(h) hotd main to kyd hotd (33:1; (204) 

When there was nothing, there was God; had there been 
nothing, God would still have been. 

Drowned because I existed, how would it have mattered if I did 

not exist? 
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baskih dushvar hai har kdm ka asah bond 
adiiii ko bin mayassar nahih insdn hona (18:1; #102) 

Whereas it is difficult for everything to work out easily, 

A man cannot even afford to be a human. 

Ghalib’ s creativity gave us a new language of idioms, construction of 
compound words, and new uses of oft-repeated words. New similes 
and metaphors created by Ghalib became very popular, though few 
could use them with the mastery that he did. 

hain zavdl amada(h) ajzd a finish ke tamam 
mahar-e garduri hai chardgh-e rahguzar-e bad yah (106:2; #636) 

Destined to decline are all elements of Nature; 

Here the sun is like a lamp in the path swept by a tempest. 

gham-e hasti ka Asad kis se ho juz marg 'ilaj 
shama har rang men jalti hai sahar hote tak (79:7; #481) 

O! Asad! What can relieve the grief of life except death? 

The candle burns, as it must, till the break of dawn. 

kdrgah-e hasti men Idlah dagh sdmdh hai 
barq-e kliirman rahat khiin-e garm-e dihqdh hai (156:1; #943) 

In the world, the assets of the tulip are its brandings; 
Comforting to the peasant’s toil is the lightning that strikes 

the crop. 

dam liya thd na qiyamat ne haniiz 
phir tera vaqt-e safir ydd dyd (36:2; #223) 

The passing of the Doomsday had barely paused, when 
I came to recall the time of your parting. 
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Even the simplest thought becomes highly creative: 

bue gul, ndla(l)’ dil, dud-e chiragh-e mahfil, 
jo ten bazm se nikla so pareshah nikla. (6:3; #28) 

The scent of a flower, the sighs of the heart and the smoke from 
the lamps of your assembly; 

Whosoever wandered out of your gathering, departed perturbed. 

Ghalib originated creative uses of unusual similes: 

na(li) chon hazrat-e yiisitf ne yah bin khana(h) arai 
safaidi dida(lf ya'qub kJ phirfi hai zindan par (62:2; #388) 

Honorable Joseph did not let go illuminating the home even 

here; 

As Jacobs sclera of his eye kept wandering on the walls of 

the prison cell. 

The Love for Difficulties 

Another characteristic that separates Ghalib from other poets is his love 
affair with thoughts which is at times difficult to understand. Referring 
the defective coating of metallic mirrors (often appearing as straight 
ines) as the letter alif (I) and comparing that to the opening of the 
collar is just one such example. Reminding us of the trickery of creating 
a chemical moon by one Hakim Munnaqqay; comparing the ring around 
the co Iar o (“cjunirf to the lock on the doors to the garden; running in 
t ie wi derness without head or feet and having ones back scratched by 
the eyelashes of a deer; saying that the night is dark because the moon is 
looking upwards as calamities descend from the sky; referring to the 
rust spots in the metallic mirrors as “fluttering parrots” and declaring 
that the beloved is jealous thinking the lover is training the parrots to 
talk; invoking the old Persian usage of “back of the hand,” “scrolls of 
declaration,” and “tying hearts to the sleeve”; the wine in the decanter 
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stretching its arms in boredom; the foam of a flood blocking the windows 
of a home—these are just some of the examples through which Ghalib 
shines in rendering thoughts that produce great difficulties for his readers. 
The irony is that even where Ghalib himself has clarified his poetry in 
his many letters to friends, the explanations seem just as difficult to 
decipher if not more so. Why does Ghalib use such a difficult media of 
expression? I revert back to the uniqueness of Ghalib wherein he refused 
to adopt any specific style. His style, therefore, is the style of testing the 
resolve and intelligence of his readers. 

implicative Style 

The art of compelling the reader to draw inferences and perceive 
implications beyond what is specifically stated in the verse is where 
Ghalib excels and in fact supersedes all Urdu poets. This clearly falls 
into the purview of mam dfi'ini. For example, when he says, '‘What 
desolation it is that seeing the desert, I thought of my home, the reader 
must imagine whether the desert resembles home or the home resembles 
the desert and which is more desolate. Perhaps the most classic of the 
implicative style is exhibited in this popular verse: 

aJna(h) dekh apnd sa mun(h) /<? ke rah ga e 
sahib ko dil na(h) dene pa(h) kitnd ghurur thd f 11:1; IS56) 

Looking into the mirror, you got embarrassed to see a face like 

your own. 

Madam! How proud were you for not letting your heart go? 


Here Ghalib examines narcissism, wherein the beloved, in looking at 
her beauty, falls in love with herself and gives her heart to herself. She 
then realizes the vanity of her pride when her lovers asked for her heart. 
Ghdlib’s work is full of such implicative verses that provide the experts 
with fodder for discussing the exact meaning of the verse. The plot 
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thickens as we look at those verses that relate to his thoughts and beliefs 
of monism. To interpret Ghalib, one must look at his whole personality. 
For example, despite all the troubles he experienced, Ghalib remained 
an optimist. In his famous verse, “I hope for faithfulness from her; who 
does not know what faithfulness, is” should be read as: “I do hope for 
faithfulness from her, for she does not yet know what faithfulness is.” 
The point being that the beloved is so young, innocent, and 
inexperienced that she cannot fully appreciate the trials and tribulations 
lovers go through in expressing their faithfulness. Once she is mature 
enough to understand, she will extend the bounty of her love to her 
lovers. By creating this implication, Ghalib has drawn upon another 
element—the element of self-deception, audacity, and false hope that 
is very common throughout his poetry. 

Condensing Volumes 

A she i is a two-line verse that stands on its own, without requiring any 
connection to previous or subsequent verses. It is a complete thought 
fully expressed. No wonder Ghalib excels in ghazal writing, because it 
gives him the challenge to condense a world of philosophy, a whole 
story, a prophecy in its entirety into just two lines. He himself wrote, 
Think of them as a magical treasure of meaning; whatever words come 
into my verses, Ghalib .” Some verses would take a thousand words to 
describe the scenario, the meaning, and finally the intent. Take, for 
example, the verse in which two birds are talking, one inside the cage 
and the other that just flew in and is sitting on a branch. “Be not afraid 
of telling the story of the garden to me in the cage. Why would the nest 
where the lightning struck yesterday be mine?” A highly melancholic 
arrangement: self-deception, helplessness, and friendship are all 
condensed into two lines. One can expand the meaning of the verse, 
creating many scenarios, many characters, and many stories to go along 
with it, attesting to a profound condensation of meaning. Another verse 
states: “When, if ever, the goblet came to me in her assembly, I wonder 
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if the cupbearer has mixed something in the wine.” Here the poet is 
waiting to receive the goblet, as he always does to little end. Today, 
however, things were different and the goblet did reach the lover. Now 
the lover is becoming suspicious as to why the goblet reached him. Is it 
because the beloved has mixed poison in the wine and it is meant for 
him alone? or perhaps the wine is so strong that others cannot take 
much of it, leaving enough in the goblet to reach him. Of course, the 
wine represents the kindness of the beloved. Does it mean she is testing 
him? And so on. 

Humor and Wit 

When we talk of Ghalib's style, we speak of its uniqueness. But what is 
“uniqueness?” Among other traits, the humor of Ghalib sets him apart 
from all other poets of his time and ever since. Although there are plenty 
of poets who use humor, Ghalib was a poet-humorist and not a humorist- 
poet. Whether he is taunting, being clever, showing wit, or being subtly 
funny, the style is entirely his own. Take, for example, how Ghalib laughs 
at himself by offering a prayer for the longevity of Hazrat Khizr (the 
legendary person who lives forever; see Glossary) just to make sure that at 
least one of his prayers does not go to waste. Ghalib’s wit is abundant not 
only in those verses in which he entangles the beloved, but also when he 
talks to God. “Whatever insult he doles out, I would take it; for the 
doorkeeper to her home turned out to be my old friend.” Here, a complete 
scenario of being roughed-up up by the doorkeeper is handled [as the 
poet is getting up, shaking loose the dirt from his clothes] with the 
rationalization that we are just playing around because the doorkeeper is 
my old friend. Other examples include: “We will take revenge on these 
fairy-faced creatures in Paradise; if by the favor of God, they turned into 
houris (nymphs) over there.” Unable to get anywhere with the beautiful 
women here, the poet plans to get even with them in paradise. The 
assumption implies that the poet will graduate to paradise [given the 
condition of his deeds, this seems remote]. Or in one place, Ghalib says 
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that he is learning to paint merely to create a situation in which he can 
get closer to his beloved. The taunt by Ghalib stings when he maintains 
that if the wine is given to people based on their ability to hold it, then 
why was Moses given the audience by the Lord in the first place when 
Moses could not handle it? And then he talks to the preacher about his 
wine of paradise, which Ghalib ridicules as wine the preacher can neither 
drink nor offer to others. Is that wine? Another verse in which Ghalib 
shines in his wit, sarcasm, and humor is when he says, “Why should we 
worry if you [the beloved] are in town as we will go and bring more hearts 
and lives from the market?” Here a classic situation arises. As the beloved 
walks into town, the lovers are afraid they will lose their hearts and lives, 
so they have put them up for sale, causing the prices to plummet [as on 
the Wall Street]. With such drop in prices, the poet feels he can afford 
many hearts and is thus not afraid of facing the beloved. Ghalib’s cleverness 
peaks when he says, All right, do not give me a kiss, but then give me a 
rebuke, after all, you do have a tongue, if not mouth.” “Let us see what 
benefit the lovers would get from the idols; a Brahmin has said that this is 
going to be a good year. Idols, Hindu Brahmin, and predictions of the 
almanac are beautifully juxtaposed. 

Deception 

Deception lurking behind a veil of words is what Ghalib offers best. 

Who would dare to imbibe the heady wine after my death? The 
cupbearer is repeating the call after my death.” Two meanings are 
possible. First, that after my death, there are no buyers of the strong 
wine, and cupbearer is calling for buyers. The other meaning is that 
cupbearer is repeating her call, first to others and then saying it quietly 
in disappointment. This verse is perhaps the most vivid example of 
Ghalib s creativity in describing human nature. Even the cupbearer is 
talking to herself in disappointment, as we do all the time. “How could 
I keep my life away from that idol? Is not my belief dear to me?” The 
first meaning is that sacrificing my life for the beloved is my belief and 
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thus I cannot keep my life dear to me. The second meaning is that if I 
do not keep life dear to me, then she will take my belief—a belief dearer 
to me than my life. “When I wanted her to repeat her promise to behead 
me; she said laughingly, ‘I swear I would’.” The first meaning is that yes 
she would, and the second meaning is exactly the opposite: swearing 
upon someone’s head means to pray for its protection. 

Heart Stealing 

Ghalib steals the heart right away. “The luxury of a drop is to merge 
with the ocean; pain going beyond limit creates a panacea.” Ghalib says 
what is already in our hearts. “Look at the beauty of the speech, for 
whatever she said, I realized that this too was in my heart.” “How would 
the pain of existence go except with death? The candle burns till dawn 
no matter what.” Different verses appeal to different people based on 
what they are trying to find in Ghalib. Everyone from lovers to 
philosophers finds something that interests them. And they all end up 
losing their heart to Ghalib's poetry. 

Favorite Words 

Highly influenced by Bedil Ghalib loves his vocabulary, to which only a 
few can compare. Since Ghalib used these words frequently, a style evolved 
around these words. For example, he found the mirrors made from metal 
fascinating. These mirrors were constructed by polishing iron plates that 
would rust in the rainy season, leaving green spots; also during polishing, 
there would be straight lines left in them. He used the word “jauhar, ” 
meaning shine, talent, or the sharp edge of the sword. Ghalib created 
many revolving meanings around this word. He visualized his crying as 
producing flooding that would inundate his home and destroy it; he 
found the foam of flood fascinating and compared it to cotton (because it 
is white like the foam). He also loved how lightning strikes, and in one 
place he calls the matter that creates lightning “the hard labor of the 
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peasant.” For if he had not worked so hard, there would be no grain and 
thus no need to strike it to burn. On the other hand, when peasant 
thrashes crop it products electric spark as well. 

Projection of Reality 

Ghdlib was at the same time both imaginative and realistic. He studied 
human nature closely, which is clearly evident when he said that as the 
beloved has arrived at his home, he is looking at her and then at his 
home in disbelief repeatedly. Or, when he says that seeing the beloved, 
a freshness comes to his face, which gives her the impression that her 
lovers condition has improved. One of the most famous verses of Ghdlib 
says: “There is no control over love, for it is a fire that would not start if 
tried and would not extinguish once started. It takes a real lover to say 
this, and he surely was one. At one point, Ghalib tells his beloved that 
it is not fair for him to complain to her for destroying him, because his 
fate must have had a hand in his destruction. Ghdlib goes on to request 
that God give him more than one heart to bear all the grief He has 
doled out to him. Ghdlib did not complain about being grief-stricken, 
he just wants some help in handling it. 

Envy and Jealousy 

Ghdlib handles this common theme of poetry very differently. He does it 
with a creativity seen in no other poet. When told that the beloved is 
getting friendly with his rival, he laughs about it, saying, “It is not possible 
foi her to be kind to anyone. He abhors his rival having any desire for 
the beloved and feels envious (not quite jealous) of the letter carrier because 
he may have talked to her. He asserts, however, that the beloved should 
maintain some connection even if it means enmity [you can keep your 
love for the rival]. When the beloved puts a string around her neck, Ghdlib 
becomes jealous of the string. In one place, he is afraid to tell others 
where he is going as he is lost and looking for directions, fearing they 
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might follow him and fall in love with her as well. When Ghalib talks 
about the beloved getting jealous, thinking that the lover is trying to 
teach parrots to talk, he breaks through all bounds of creative exaggeration 
because the lover is actually looking into a mirror with green rust spots, 
which the beloved envisions are parrots being taught to speak. The point 
being that the beloved does not want the lover to do anything but suffer 
in desperation for her. Ghalib talks about a candle becoming jealous of 
the beloved and wanting to remove the glass shade around in much the 
same manner as the beloved, who has bared herself. Ghalib also feels 
embarrassed facing the flowers that may have seen the beloved undress. 

Expression of Love 

The fine trade of love poetry is handled by Ghalib in a manner that 
puts all others to shame. “You say that you will not return my heart if 
you found it; where is the heart to lose, for I got my wish?” The beloved 
is saying she would not return the heart of the lover [she has it], whereas 
the lover is saying I no longer have a heart left to lose, and thus finds his 
wish granted. The beloved is being playful, the lover insolent. Ghalib 
often talks about love in words only lovers can appreciate and since 
most of us have at one time or other shared his feelings, he talks to us 
intimately. When he asks how one can lose the heartache, particularly 
when the heart is gone (lost), he is speaking the language of lovers. 
Ghalib has expressed love in many different ways that appeal to all, for 
we can always find something that strikes our heart. “Even though the 
pain is life-taking, how can we run away from it, for there is heart that 
loves pain; Had there not been the sorrow of love, there would have 
been the sorrow of living.” 

Philosophy 

Ghalib is a philosophic poet. Whether he is using deception, similes, or 
comparisons, he never leaves philosophy behind. From questioning why 
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it was necessary for God to create man if the destiny was pain to the 
movement of dust particles in a beam of sunlight, Ghalib finds something 
to philosophize about in everything. He was greatly bothered by the idea 
of proof of mans existence and talks repeatedly about us not existing 
when we think we do. He “fights” with God about the need to create 
humans and then not caring for them. He is obviously turned off by 
religious rituals and instead conforms only to the doctrine of monoism, 
which he delineates clearly and eloquently. The beginning verse of Ghalib's 
collection finds the poet complaining to God [a subtle devotional verse] 
about who wrote these words [created the universe] where we appear so 
humbled [not humble]. Ghalib s melancholic moods impart a unique 
flair for expression compared to others when he talks about the existence 
of man, the existence of incessant pain, mans indifference toward his 
brethren, and the fact that we all finally get reduced to ashes. “Why then 
such tumult while living,” he questions frequently. 
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I (Alif, a , a) 

ab, water, edge of sword, luster. 
abad, populated, full of inhabitants. 
ab-e bar ja mandafli), stagnant water. 
abdar, shiny, sparkling. 
abru, sanctity, honor, dignity. 
abla(hi) pa, feet with water blisters. 

dbgina(h), drinking glass, a foil set under gems, a diamond, wine, 
lover’s tears, often used to mean heart. 
ab-o-gil, temperament. 

ab-o-hava, weather, climate, literally, air and water. 
ab-e haft darya, water of seven oceans. 
apart, wrought upon. 
atish, fire. 

atish afshani, scattering flames. 

atish-e pinhah, hidden fire. 

atish-e khamosh, smoldering fire. 

atish zer pa, fire (cinders) under feet, impatient. 

atish-kadafli), fire-worshippers’ temple. 

atish-e gul, fire of flowers, often used as a simile for beloved’s cheek. 

atish nafas, fiery breath. 

atish liafsi: having fiery breath. 

asar, effect. 
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admi, man, offspring of Adam (the biblical Adam, the first prophet 

of Islam), the symbol of humankind. See also insan. 

azar fishan, blowing fire. 

ai; shame. 

drd f embellishing. 

araishy adornment. 

are, , big saw. 

arziiy desire, yearning, wish, longing. 

arzu khiramly to wish. 

azady free. 

azai; hurt, torment. 

dzurda(lj) f annoyed, hurt, sad. 

azurdagi, grief, pain, uneasiness. 

azmandy to test, to try. 

disan, easy. 

astdfiy threshold. 

asfihy sleeve. 

asmahy sky, heavens. 

dsliti, truce. 

dshitfta, lunatic, crazy. 

dshufta(h) saVy insane, lunatic, scatter-brain. 

ashuftagiy lunacy, perturbation, consternation, confusion, commotion, 
disorder. 

ashufta(h) navd, singing distressed songs. 
ashndy friend, beloved, intimate. 
dshnd dushman, enemy of friend. 
ashob, tumultuousness, terror, riot. 
dfat, disaster. 
dftdb, sun. 
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aftab parast, sun worshipper, a Zoroastrians. 
aghosh, circle of arms, embrace. 
aghosh kusha, open arms to embrace. 
agahi, awareness. 

age, before, in the past, in front of, in the future. 

aldt-e mai kashi, utensils of wine drinking, goblet and decanter. 

alflda(h), mixed, polluted, impure. 

amuz, experience, learning, skilful. 

ankhen dikhdna, to get angry, to intimidate. 

avdrg'i, wandering, being vagrant. 

avara(h), vagabond, vagrant. 

avaz, sound, voice, tone, clamor, rumor. 

ahan, iron. 

ahang, intention, harmony, music. 
ahii, deer. 
a In, constitution. 

aina(h), mirror, looking glass, one of the oldest and most consistently 
employed image in Persian and Urdu traditions of poetry, an image 
of perfect truth and clarity, indication of a frozen state. The mirror 
plays a complex part in the traditional imagery of the Urdu ghazal. 
A mirror is that which reflects the true nature of things, a symbol of 
clarity and impartial judgment, therefore an image of disinterestedness 
on the one hand, and clarity of soul on the other. 
a’ina(Ji) baz, mirror juggler, one showing various faces of mirror, Lord. 
aina-e intizar, fixation in waiting. 

ainaQfi) khane, the house of mirrors, the hall of mirror, house with 
mirror-work on the walls and the ceiling reflecting the image. 
alnaflj) dai; reflective. 
aina(h) dan, holding mirror. 
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alna(h)-e zanu, the knee pan, the mirror of knee (while pondering 
people often put their head on the knee, thus Persian construction 
calls the knee a mirror). 
aina(h) sima, bright face. 

aina-e shish jihat, six faced mirror, vision, revelation, heart of 
Mohammed pbuh . 
abi; cloud. 
ibram, insistence. 

Ibrahim , the biblical Abraham. In Islamic belief, the son of Azar (q.v.). 
He is called khatil (friend [of God]), a title which God Himself 
bestowed on him. He is famous for his hospitality. 
abna, folks. 

apna sa munh, face like your own, embarrassed, abashed. 

itrana, boasting. 

isbat y affirmation. 

ijabaty consenting, complying. 

ijardy assurance. 

ajzdy components, elements, part of. 
ajzci-e pareshdii f elements of perturbation. 
achhohy good ones, beauties. 
ihbab, friends. 

ihtizaz y movement as in ecstasy, swirling in ecstasy, joy, exultation. 
ahrdm, to deny oneself, the unstitched cloth worn around the body 
during the rituals of pilgrimage, pilgrimage garb. 
ahmaqy fool. 
akhtar; star. 

aklitar shumari, counting stars. 
ikhtlrdy discovery. 
ikhtilaty love making. 
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ikhtiydi; control. 
iklfd, hiding. 
ikhlas, sincerity. 

add, coquettishness, charm, to pay. 
idrak, perception, comprehension, wisdom. 
arzan, light, cheap. 
arzani, abundance, inexpensive. 

iram, the fabulous garden said to have been devised by Shaddad bin 
'Ad in emulation of the garden of paradise, paradise. 

armughah, souvenir, gift. 
arkdb-e vafd, true lovers, sincere friends. 
az bas ki(h), to such degree that. 
az dast rafta(h), gone from hand. 
arman, wish, longing. 

urti phirai hai, is flying, or hovering around. 
asbab, reason, cause. 

ustuvai; firm, strong, solid, faithful, true, perfection, equality, evenness. 
istighna, obliviousness. 

Asad, Ghalib’s first name, which he also used in his early Urdu poetry 
as a pen-name (pseudonym); he adopted the name “ Ghdlib ” first 
for his Persian verses, then began using it for Urdu as well, when 
he found out there was another “cheap poet,” according to Ghdlib, 
who used the same pseudonym. 

Isrqfd, The angel to whom on the Day of Judgment, God will order to 
blow the trumpet to wake the dead, according to Qur’an and Bible. 
is rang, with this color or style. 
is qadai; so much. 

Ismail, the son of Ibrahim (q.v.). To put Ibrahim’s devotion to the test, 
God commanded him to sacrifice Ismail. Both father and son 



928 


Love Sonnets of Ghalib 


gladly prepared themselves to obey but at the last moment God 
substituted a ram for sacrifice. 
ash ; in bondage. 
isharat, hints. 
ishare, indicators, hints. 
ishtiyaq angez , enhancing eagerness. 
asnam-e khaydtl, fictitious idols. 
iztirab, restlessness, tumult, perturbation. 
itibar; trust, assumption. 
i tidal, moderation, balance. 
itimady confidence. 
itimad-e dil y trust in heart. 
ijaz, miracle. 

ijaz-e masiha , miracles of Jesus (raising dead to life). 
aza f body parts. 
uftad, misery. 

afai, black snake (compared to beloveds tresses), cobra. 
afzaish, growth. 

afsurda(h), saddened, melancholic. 
afshurda(h)-e angui ; wine expressed from grapes. 

afswdagi, sadness, coagulation, dejection, melancholy, the condition 
of being witheied faded, benumbed, depressed, or dejected. 
afsos, sorrow, vexation. 
afsiin, magic, charm, spell. 
qfsiin phunka , to enchant, to cast spell. 
afshdn , dispersing, scattering. 
iqamat ; stopping, resting, staying. 
iqbdl \ good luck. 
ikram, honor. 
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ek 'dlam, one world, extreme intensity, all around. 

agle, past (sometimes used for future also). 

aldmdh, refuge, reprieve. 

iltihdb, roaring of flames. 

iltifdt, being amorous, kindness, attention. 

ulajhte, getting irritated. 

alif first alphabet of Urdu (straight vertical line referring to imperfection 
in the polished steel mirror and also to mean beginning). 
alif besh, beyond beginning. 
ulfat, love, affection. 

Alexander the Great, See Kltizr. 

alam, pain, anguish, affliction, grief. 

almas, diamond. 

amah, protection, refuge. 

imtiyaz, distinction. 

ummat, people, followers of a prophet. 

ummid, hope. 

aniin, trustee. 

an-al-bahar, “I am the ocean” (Arabic). 

intizar, to wait. 

intizar khainch, to wait. 

anjdm, fate, conclusion. 

anjum, star. 

anjuman, assembly, banquet, gathering. 
andaz, style. 
andazafl] ), guess. 

andaza(h)-e himmat, measure of courage. 
andoh, pain, grief, sorrow. 
ando(h) rubd, sorrow relieving. 
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andhera , darkness 
andhefi , dark. 

andesha(h ), thought, worry, fear of something happening, suspicion. 
insan, man, mankind, human being, mortal. There are two words for 
“man” in Urdu : the word “ admi ” obviously derived from the word 
“Adam,” is the simple word, meaning “man” in the ordinary sense 
of the word. The word is often capitalized to indicate a greater level 
of existence as “man,” often word is used to indicate “mankind” 
or humanity as well; “insan” points to a certain sophistication, 
goodness, and that condition which distinguishes man from the 
animal level of existence without suggestion of greater rationality 
or intellectual power, only more humane, sympathetic, alive. 
infeal, pitiful. 
angusht, finger. 

angusht-e hinai , finger tinted with henna. 

angez, exciting. 

auj f zenith, summit, height. 

auza f traditions, behavior, postures. 

auk, cupped hands (to drink). 

autang e suleman, throne o £ Hazrat Sulaiman (honorable Solomon), 
riding which he flew in the air. 
ahl \ qualified, deserving. 

ahl-e blnish, those having vision, wise people. 
cihl-e tamanna, having desire (to sacrifice for their beloved). 
ahl-e jafa, oppressors, beloveds. 
ahl-e kill rad, intelligent people. 

ahl-e dahi those living in this world; the word “ dahr ” connotes world 
being a bad place. 

ahl-e sukhan, poets. 

ahl-e karam, compassionate, benign. 
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ahl-e nazar, those with vision or sight, connoisseur, discriminating, 
those with passion or lovers, who love with discrimination, or love 
only that which is truly beautiful. 
ahl-e havas, those with desire; often used to mean lusting lovers. 
aham, important. 
ima, belief, faith. 

iman, belief, faith, less accurately religion or belief, a concept integral 
to Islam, the only concept of knowledge. 

v (Bay, b) 

bab, door, chapter. 

bab-e nabard, someone worthy of fighting. 
bat, word, conversation. 
bat bana-e, to say craftily. 
bat puchi, to ask. 

bat kd banna, something working out. 
bakhtan, to play, to lose at play, to give, to bestow. 
bad, breeze. 

bad paitnai, gluttony, measuring the air 

bada-e-shabana, wine of the night, nights of drunkenness, drunk 
nights, euphemism for sleep. 
bdda(h), wine. 

bdda(h) ashaml, drinking wine, addiction to wine. 
bada(h) kh(\)dt; wine-drinker. 

bada(h)-e doshina(h), the wine drank the night before. 
badshah, King, mostly referring to King Bahadur Shah Zafir. 
bada(h) noshi, drinking wine. 
baida, a desert. 
bar, chance, burden. 
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Barbud, famous singer in the court of emperor Khusro Parvez of Iran, 
he lived near Shiraz. 

bare, by chance, in short, because of, in brief, at least. 

bdr-e khatir, tiresome, burden on mind. 

baz, agent, to refrain. 

bazar, market. 

bdzgasht, echo. 

bdzlcha(h), playground. 

batin, hidden, intrinsic, the secret thoughts. 

bdgh, garden. 

bagh-e-rizwan, the garden of paradise. 

bacfi, remaining. 

bag, leash. 

bal, wings, arms. 

bdl-o-pat; plumage. 

balish, pillow. 

batin, pillow, bed, couch. 

bdl-e tadrau, piece of cloud. 

bal e huma, wings of huma, an anecdote states that anyone coming 
under the shadow of the legendary bird huma gets lucky to the 
extent of even becoming an emperor. 

bal kushd hand, to get wings ready to fly, to spread wings. 

bandhna, to tie down. 

bandhe, composed, tied. 

bang, crowing, call. 

bdng-e tasalfi, call of assurance. 

bdham, together. 

bavai; to believe. 

bdvajud, despite. 
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ba(h) badi: in bad words, deragatorily 
but, statue. 

but-e dinaQi)-e seema, an icon that resembles the subject as a reflection 
in a mirror resembles the person reflected. 
but-e bedad fan, an idol expert on tyranny. 
but khana(h), house of idols. 
but shikani, breaking idols. 

but-kada(h), house of icons or idols, beloved’s house, house where 
beautiful women live. 
bajd, acceptable, justified. 
bajuz, except. 
baht; ocean, sea, river. 
bakht-e rasa, lucky, great fortune. 
bakht-e khufta(h), sleeping fortune. 
bakhya(h), stitch. 

bakhye(h) ke dar khiir, capable of being stitched. 
bad, wicked, bad. 

badbmoz, to mislead, to teach bad things, to lead to wrong path. 
bad hdti, bad condition, poverty, being destitute. 
badkhuiyan, bad habits, ill-tempered beloved, coquetry. 
badi; full moon. 

bad 'ahadi, breaking the promise; perfidy. 
badguman, distrustful, suspicious. 
badmast, intoxicated. 
bur risk, sharpness, cut. 
barham, to disrupt, to clash. 
bardt-e ma'ash, writ of livelihood. 
barkhurdai; possessing, enjoying. 
barkhurddr-e bistai; resting in bed. 
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bard-e liyati, coldness of nights. 
barsat, rainy season. 
barsabil, for the sake of, by way of. 
barshikdly rainy season. 
bartaraf aside. 

barq-e khirman, lightning striking the crop, electricity of un-threshed 
corn, dry husk giving off sparks when threshed too hard. 
barq-e tajalli, the lightning luster of the beatific vision, the flash in 
burnt Sinai. 

barg: the leaf of a tree, a blade of grass, an instrument, arms, intention, 
aim, design end, power, strength, intellect, wealth 
barg-e \afiyat\ strength of security. 
barg-e gul, flower petal, rose-petal. 
barang-e dlgai; of different shade, of different color. 
barru, face to face. 

bazm , company (at a feast or entertainment), same as “ malifiF , assembly, 
get-together and informal meeting, meeting of intimate friends. 
bazm araiyan , grand decoration of assembly. 
bazm-e butaii, company of idols or the beloved. 
bazm-e bekhudi , state of rapture. 

bazm-e kliayal } assembly of thought, heart of lover because the beloved 
is always there. 

bazm-e qadah, gathering at the tavern, wine drinking party. 

bas, sufficient, enough. 

bisat, place, floor. 

bisat-e K ijz } state of humility. 

bistai; bed, to make arrangements. 

baski(h), whereas, though. 

bismil, wounded. 
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bashar, human being. See also, insan, adnii. 

bashart, conditional. 

basad, hundreds. 

bat, duck. 

bciid, beyond. 

baghair yak, without one. 

bak raha, making idle talk, babbling. 

bald, calamity, evil spirit, fiend, distress, affliction, misfortune, 
catastrophe. 

bald se, who cares, to hell with. 
balden, calamities. 

bala-e jan, heart wrecking, calamity to life. 

bulbuleH, nightingales. 

bulhavas, whimsical, capricious. 

balgham, phlegm. 

bulandi, height. 

ban ja’e, worked out. 

banat-unnash gardun, the three stars in the tail of the constellation 
of the bear, which has seven stars, an old Persian expression, 
literally meaning daughters of the dead in the sky because of their 
appearance as pallbearers, wherein of the seven northern stars, four 
are in the arrangement of coffin and three hanging, the pallbearers 
are also called constellation of women. 
band, the binding strings, to close, 
band-e gham, succession of sorrow. 

bandagi, submission, obedience, prayer, paying respects, dependency. 
banda(li) parvar, concerned about others. 
bane bat, to succeed. 

bun-e har khai; root of every thorny bush. 
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bu, smell, faint chance or hint. 

biiturab, drenched in dust. Mohammad pbuh addressed Hazrat All 
“biiturab ” once and thus, this became his nickname. 
bud, was, being. 

biida, weak, emaciated, loss of courage. 
bii-e gul, smell of flower. 
baha, price, bounty. 

bahar, prime, bloom, glory, delight, spring. 
bahar-e naz, blossoming coyness. 
bahdna, excuse. 
bahisht, heaven. 

bahisht-e shimayal, heaven like. 

bahr-e ashlyan, for the sake of nest. 

bahut, more. 

baid, willow. 

baiza(h), egg. 

baizafh) asa, like an egg. 

baiza(Ji)-e mut, r egg of ant. 

ba inhama(h): although 

be, without, void of. 

bayaban, desert, wilderness. 

bayaban navard, wanderer of wilderness. 

be dbt'll, disgrace, without honor, respect, dignity or repute. 

be adab, disrespectful. 

bebdk, bold, assertive. 

bebakl, boldness, assertiveness. 

be itidalyan, immoderation. 

be bahra(li), unaware, ignorant. 

be parva(h), careless, oblivious. 
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betab, impatient. 

betdbi, impatience, tumult, restlessness. 

be takalluf spontaneously, informal, unhesitatingly. 

beja, undeserved, unnecessary. 

behijab, without veil, immodest. 

behis, refractory, numb, insensitive. 

be hauslagi, spiritlessness, dispirited, lack of ambition. 

be kharosh, without tumult, without noise. 

be khud, in ecstasy, one who is beside himself, lost in the love of the 
divine. 

be khudi, ecstasy, unaware of self, rapture, without self-control. 

bekhudi-o-hushydrl, obliviousness and cunningness. 

bedad, tyranny, cruelty, oppression. 

bedad gat; cruel person. 

bedad-e dost, tyranny of beloved. 

bedd); waking. 

be-dard, unsympathetic. 

be dast-o-pa, without head or feet (lit), shiftless, resourceless, gawky, 
lubberly. 

beditt, pessimism, heartlessness. 
be dimdglu, spiritlessness. 

be zaban, tongueless, speechless, in a pitiable condition unable to 
complain. 

be rabt, erratic, disorganized. 
be rabtj, haphazard, disorderly. 
besabab azai; pain without reason or cause. 
be sabab vary, getting upset without reason. 

be sat-o-pa, without head or feet (lit), making no sense, indignant, 
rougish, rascal, ruffian. 
be muhdba', without attachment, unloving. 
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besh, more (always use as prefix). 

besh az yak nafas ; more than a breath, fleeting moment. 
be sada y without sound. 
be sarfah , useless. 

bekasi t loneliness, destitution, desperation, hopelessness. 
begdngl, obliviousness. 

begana(h)-e vafd t oblivious to faithfulness or fidelity. 

biirty fear, terror. 

bimat-e dost f lover, lovesick. 

blm-e raqiby fear of rival. 

be maht; unaffectionate, unkind, unloving. 

blndy seeing, clear-sighted. 

binishy insight, perspicacity. 

binaiy vision. 

boriydy tattered rug, rag. 

bosafJi), kiss. 

bulhavas, sensual, inquisitive, a fool. 

bharartiy myth. 

bhedy secret. 

bheSy disguise. 

bhiily forgetfulness. 

ba(lT), by (always prefixed to another word), with. 

bci(h) anddz-e chaJudcw, with intent to drop. 

ba(li) andazaf/i), according to estimate. 

ba(h) bad, given to breeze. 

ba(h) hash, in proportion. 

ba(h) khiin ghalt'idan, laced with blood. 

bafli) rang, like. 

bafli) hirza0i), futile, absurd. 
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ba(h) hirza(h), futile, absurd. 
ba(h) faiz, by the grace of. 
ba(h)ru-ekai: to come face to face. 
ba(h) qadt; in honor of. 

ba(h) qadr-e lab-o-dandan, in the honor of lips and teeth, for tasting 
only. 

ba(h) moht; closing, sealed. 

brahman, Brahmin, A member of the highest Hindu case, the priestly 
caste, the counterpart of the Muslin sheikh, the pillar of religious 
orthodoxy. 

V (Pay, p) 

pa, foot. 

pa ba(h) daman, feet up in the lap, giving up. 
pa bafli) hina, henna tinted feet. 
pabastagl, restrictions. 
pabos, to kiss feet. 

padash, reward, requital, recompense. 
par a (l), shatter. 
para(h), pieces. 
pa rasa 1 , piety. 

para(h) hai dil, pieces of heart. 
pas, consideration, custody. 
pasbdh, protector, sentinel. 
pasbaru, protecting. 

pas-e vaz, regards for elegance or etiquette. 
pdsukh, answer. 

pasukh-e maktub: answer to letter. 
pashnah, heel. 
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panba(h) agin , stuffed with cotton wool. 
paiimba(Ii), cotton wool. 
pauii, feet. 

pauii dab, massage feet. 

paun dho kar plna, to be extremely respectful, to drink feet washings 
(literally). 

pauii men chakkai; whirling feet, incessant wandering. 

pa-e afgai; wounded feet. 

pa-e tails, feet of peacock. 

pa-e sukhan, feet of talk (literally), eloquence. 

pa e min; feet of ant. 

paidan , permanence. 

pattliai; stone. 

pacli aparl, to try to make something work, to make good. 
pai; feather. 

pcirtau, shine, reflection, brightness, sunbeam, splendor, light. 

partau-e khw; radiance of sun. 

pcirtau- e mahtab: moonlight. 

par da (h), veil, curtain, a musical note or key. 

pai da(h) e sdz, a musical tone or sound, a note, a melody; the key 
of an organ, harpsichord, or similar instrument. 
pardaQi) sanj, a musician, a singer. 
parastish, worship, devotion. 
pursish, attention, inquiry. 
parfishdm, fluttering of feathers. 
puifisharil shama, flickering of flame of candle. 
purkar, clever, cunning. 

pan paikat; fairy persona, with the face of a fairy, angelic, very beautiful. 
part zadon, off spring of fairies. 
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parivash, beautiful (fairy persona), nymph. 

pareshdh, perturbed, dispersed, spread in wanton, spread, scattered, 
disheveled, worried. 

paresham khatir, for the sake of distress of heart. 
parniyan, silk fabric. 
parvaz, flight, glory, radiance. 

parvdz-e shauq-e naz, desire to go to any lengths to please the beloved. 
parvanafli), moth. 

parhez, abstinence, avoidance (as in the diet of sick). 

pas az murdan, after death. 

pastl, humility, down fall, nadir. 

pusht khai; a device to scratch back. 

pusht-e chashm, back of eye, to show obliviousness. 

pusht-e dast, back of hands (to express extreme regards). 

pusht gar mi, support, help, assistance. 

pashlman hona, to be ashamed or embarrassed. 

pakf-a, caught. 

palang, leopard, panther. 

panja-e pusht, back scratcher, back claw. See pusht khar 

pand, advice, moral admonition. 

pindai; pride. 

pinhah, hidden. 

piijta, worships. 

posh, garb, attire. 

phirtl, wanders. 

phir gaya, reneged. 

pahlii, side. 

pehlu-e andeshaOl'), strength of thought. 
phahsdya, trapped. 



942 


Love Sonnets of Ghalib 


paich-o-tab, suspicion and indecision, to be perplexed, in dilemma, 
being perturbed. 
paida’i, existence. 
pairahan, attire, clothes 
ph; old man. 

pirzan, old lady; referring to the man who disguised himself as an old 
lady when he came to give the false news of Shinns death to 
Farhad, at which moment Farhad hit himself with an axe and 
killed himself. 

pir-e kart ah, the old man of Canaan- Hazrat Yaqub (Jacob). 
peshtar, before. 

peshdasfi, forestalling, getting ahead of, anticipation. 
paighara(h) jit, slanderer, abuser. 

paikar, face, countenance, figure, model, form, portrait, likeliness, an 
idol-temple. 

paikah, tip of arrow, a call. 
paiman, promise, undertaking. 
paimdn-e vafa, vow of faithfulness. 
pinas, carrier, palanquin. 
pevasta(h), fused, merged. 
pevand, patch, connection. 

o (tay, t) 

tab, courage, tolerance. 

tasit; effect. 

td chand, how long. 

tdkhlt; delay. 

tat; thread, wire. 

taraj, devastation, destruction. 
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tar-e barshakal, continuous drizzling. 

tar-e bistar, thread of bed. 

tar-e nafas, line of breath. 

tcir-e nigdh, line of sight. 

taza(h) vardan, new arrival. 

tak, a vine. 

td kuja, for how long. 
take, stare, watch. 
tdki(h), until. 
talif compiling. 
tab, fever, heat. 
tabassum, smile. 

tabassum hae pinhan, hidden smile (smiling sheepishly). 

tapish, pulsation, throbbing, beating, palpitation, heat. 

tapidan, restlessness, palpitation, grow hot. 

tajahul peshgi, knowingly appear ignorant. 

tajalti, luster, dazzle, brilliance, brightness, manifestation. 

tahru; writing. 

tohfa(h), gift. 

tahammul, patience. 

tahsil, acquisition. 

taahayyar, surprise. 

tazkira(h), discussion. 

tadbh; workings, solution, effort. 

tarasha, carved. 

tarawish, dripping, coming out, become evident. 
tarasta, crying for, longing. 
tark, give up, discard. 
tarkash, quiver. 
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tiryaki : opium addiction. 
tasbih, rosary. 

tasalti, consolation, solace, comfort. 
tasTim, acceptance. 
tislinagi, desire, thirst. 

fishnagi-e zauq, thirst of desire meaning love. 
fishnah, thirsty. 

fishna(h)-e tciqrli; thirsty to talk, desperate to express. 
fishna(h) kam, left thirsty. 
fishna(h) lab paigham, thirsty for invitation. 
tasavvw; imagination, fancy. 

tasvJr: form, painting, picture, image, effigy, likeness, sketch, drawing. 

tasavvuf mysticism, contemplation. 

tan, taunt, sarcasm. 

taziyat, condolence. 

ta'zit; punishment. 

taghaful, unmindfulness, being unaware, indifferent, ignoring, 
obliviousness, carelessness, indifference, feignins ignorance. 
taghaful hai tamkin dzma, indifference to test patience. 
taghaiyyut; change. 

taqdza, insistence, reason, coaxing, demanding, importuning. 
taqsu; excuse. 

taqrlb, occasion, purpose, cause. 

taqrit; expression, speech. 

taqttd, following. 

taqvd, abstinence. 

taf, flame, heat, warmth. 

tafriqah, distinction. 

takrar, argument. 
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takallif formality, observance of etiquette, ceremoniously, extravagant 
propriety, splendor in arrangement, profusion of good things, 
extreme formality. 

takalluf bartaraf frankly speaking, formalities aside, without mincing 
words, or matters. 

takyd(h) gah, place to rest against, abode. 
taldfi mafat, rectification of bygone things. 
talkh nava, bitter talk, singing bitter songs. 
tamdshd, display, spectacle, to see. 
tamashai, spectator. 
tamdshd kijiye, to see. 
timsal, show, display, image. 

tim'sal dar, producing reflection, collection of images. 
tamdm, finished, end. 
ta’ma(Ji), greed, avarice. 

tamkih, control, pride, patience, dignity, self-possession, wisdom, ability 
to analyze. 
tamanna, desire. 

tamhld, prelude, preamble, preface. 

tumhdre aiyo age, a curse that it will come before you. 

tan, body. 

tan asam, desire for rest. 

tuhbe : bitter pumpkin used to store wine, to make begging bowls and 
to drink wine from them. They are very light and do not break 
easily. 

tan-e ranjiu; weak body. 
tinkd, straw. 

tundi, strength, stoutness. 

tund’l khu, short temper, fiery disposition. 

tunuk dbT, shortage of water. 
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tunuk zarfi, low ability, lack of courage, weakness. 
tang, narrow. 

tangJ f tightness, narrowness, hopelessness, 
tangnae, tight place, narrow alley. 

tangl-e chashm, narrowness of vision (heart), anemic eye. 
tan-e majruh, wounded body. 

taubdh, vow not to sin or commit crime or be unjust. 
tausan: a young unbroken horse, a pure-bred steed. 
taufb; to increase, enhance. 
taifiq, ability. 

tavaqqu, expectation, hope. 
tha, was. 

thame, stayed, stopped. 
tit; arrow. 

tlr-e rum kash, half drawn arrow. 
tez, sharpened. 
tesha(h), axe. 
tegh, sword. 

tegh dzina, sword-trying. 
tegh-e jafci, sword of cruelty. 
tegh-c do dam, double-edge sword. 
tegh-e sitam, sword of cruelty, tyranny. 
tevrl, scowl. 
talii, empty, void. 
tohmat kash, the accused. 
tohmaten, false accusations, slander. 

Jj (tay, t) 

tapakft, dripping. 
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o (say, s) 

sabdt, stability, perseverance. 
savab, heavenly rewards. 

£ (jeeni, j) 

jada(h), path. 
jam , goblet. 

jam-e jam , goblet of King Jamshed. 
jam-e sifdl bowl of clay, earthen bowl. 
jail , life. 

y'tf /7 da da(Ji), one who is willing to give his life. 

jdn-e dardmand, sympathetic beloved. 

jdn sitdn , killing, alluring. 

ya/1 sipari, the offering of life. 

jankdJu , soul-wasting. 

ya/l kd Iubd f heart, skeleton. 

jdn gudaz , weakening, consuming, soul-melting. 

gus/7, killing, heart breaking. 
javed, long-live. 
javiddm , perpetual, perennial. 
ja dad ’ property. 
jablii, forehead. 
jirahat ; wound. 
jury at dzmd , daring, testing. 
jurrat-e rindana , courage of drunkard, 
yzzz, except, part. 
juzv-e azam t major component. 
justajii, search, struggle. 
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josh, zeal, intensity, enthusiasm, brimming with life, bubbling when 
applied to wine-cup. 
joshish, violent desire, boiling. 
josli-e guly blooming of flowers. 
jafdy cruelty. 
jigai; liver or heart. 
jigar tashnahy intense longing. 
jigar-e tashna(h) azai; liver thirsty for more pain. 
jigar tashna(h)-e ndz f dying to bloom. 
jigar dariy patience and control. 

jigar-e sokhtaQi), liver parched with thirst, afflicted, burnt liver. 
jaltdy sulking, see jalna below. 
jallady hangman. 

jalna, to burn, to be burnt, to be consumed by fire or heat, burning 
with envy, sulking. 

jalva(hi)y splendor, display, show, indirect manifestation, in the sense 
of the Creator being manifest in what He creates, direct revelation, 
as in the story of Moses where God revealed Himself to Moses. 
jalv’a(Jj)-e binish, sparkle of vision. 

jalva(!i) pardaz, pardazi means, to write,” and thus “to leave an imprint” 
or “to adorn.” 

jalvci(h) tamasha, display of beauty. 
jalva(Ji) rezi bad, wind blowing. 
jalva(h)-e gul, display of flowers. 

jam, King Jamshed, who according to legend, invented wine. 
Jamshed, Emperor of Persia, who, according to legend, invented wine 
and wine cup. He is also known to have possessed or invented a 
wine cup in which he could see the reflection of future events. 
jama-o kharch, record of expense. 
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jama'-o-khirj darya kd, extent of river flow. 
jairiiyat, groups. 

jahsitah tar, potent in taking life or killing. 

juhmbish, movement. 

jannat, paradise. 

jannat nigah, heavenly scene. 

jins, commodity. 

jins-e rusvai, commodity of disgrace. 

juntih, madness or craziness. The word goes back to the given name of 
Majniin the man who was mad, the most famous of Arabias ancient 
lovers. King Lear has never surprised readers of Urdu poetry: he is 
simply a man who gains knowledge through, and in, madness. 
junuii jaulan, wanderer in madness. 
junun-e narasan, incomplete and ineffective devotion. 
jii, river, yoke. 

javah marg, one who died in youth. 
javahmit; died in youth. 

javdhir-e tarfe kuld(li), end of cap embroidered with jewels. 
jubar, river. 

Joseph, Yousuf. 
jaw; cruelty, oppression. 
jaulan, sprinting. 

jauhar, power, real matter, talent, lines in the steel mirror, substance, 
talent, mirror coating, atoms, components, edge, luster, substance, 
genius, real essence, the true substance, nucleus. 
jauhar-e andeshajli), intensity of thought. 

johar-e a’~ina(h), lines formed at the time of coating in the mirror, green 
spots on mirror, mirror coating that appears as lines in iron mirrors 
and are also called straw of mirror. 
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johar-e tegh, edge of sword. 

juya, seeking. 

ju-e khufi, river of blood. 

jil-e sill); channel of milk. (Referring to the legendary lover FarhdcTs 
digging the channel of milk out of the mountain for King Khusrao, 
as a condition of having his wife, Shinn, 
jharl, shook loose, brushed away. 
jahan, the world. 

jahan tab, that, which illuminates, lends warmth to the world. 

jahan-e kharab, terrible world. 

jahan hangama(h), too much tumult and uproar. 

ft, heart, spirit, courage. 

jeb, pocket, collar slit. 

jeb-e khaydl\ pocket of thought. 

Jesus, see Isa (jsa). 

£ (chay, ch) 

chara(h), resolution, remedy. 
charci(h) sazl, resolution of problem. 
chak, rend, sliced open. 
chalak, clever, smart. 

chiragh, lamp, a special kind of lamp—a round, open bowl of dried 
clay, with oil and cotton wick in it. 

chiraghan, display of lamps. 
charagh-e khanah, lamp of house. 
chiragh-e kushtah, burnt out lamp. 
charagh-e murdah, burnt out lamp. 

chardghah sar-e rahguzar bad, lamps lit in the face of wind. 
charcha, gossip, rumor. 
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charkh, heaven, sky, wheel. 

charkh-e barm, wheel of heaven. 

charkh-e kohan, the sky, the celestial sphere, fortune. 

charkli-e initial, blue colored sky. 

chashm, eye. 

chashma(h), brook. 

chashmak, hinting with eye movements, winking. 
chashm- e tai; line of sight. 
chashm-e tar, wet eye, bedewed eyes. 
chashm-e khubafi, eyes of the fair (beloved). 
chashm-e sozan, eye of needle. 

chashm-e ma roshan, my eyes are brightened, I am happy. 
chashm numai, dirty looks, glance of reproof. 

chashm-o-chiragh, eye and lamp (literally), light of the eye, dearly 
beloved. 

chakah, dripping. 

chal nikalte, gone beyond limit. 

chaman, garden, an orchard. 

chaman tarazl, decorating flowers. 

chande takalliif: for the sake of formality. 

chang, a stringed musical instrument. 

chin, wrinkle. 

chhalla, band worn on finger. 

chherlye, striking to play an instrument, to tease. 

c ( he y- b) 

hal, condition. 

hail, interfering, in between. 

hnbab, bubble. 
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hijab, veil, curtain, bashfulness. 

hujjat, argument. 

hujra(hj), cell, enclave. 

hadis, new, newly made, history, tradition. 

hazai; caution, prudence. 

hazlh, sadness. 

ftaram, forbidden. 

harf-e mukarrar, repeated letter. 

harkat, movement. 

haram, the black cube in the mosque at Makkah, Kaba. 
hurts, avaricious. 

barif opponent in the same profession, fighting opponent, opponent. 
hisab, calculation, reckoning, accounting. 
hasad, jealousy. 
husud, jealous. 

hasrat, longings, grief, desire, to pine for, longing, regret, an unfulfilled 
desire to have done something and the consequent regret, the 
regret of failure. 

hasrat sanj, holding unfulfilled desires. 
husn, beauty. 

husn-e talafi, rectifying elegantly. 

husn-e tamasha dost, exhibitionist of beauty. 

fiusn-e zan, self-appreciation. 

liusn-e 'amal, good deed. 

husn-e talab, asking politely, gently. 

hazar karo, be prudent, careful. 

Jtazrat, The Presence, a title given to honored personages and often 
used as a sarcasm, someone sharp and cunning,. 
haq, God, reality, fact, truth, rights. 
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ljaq shanas, righteous. 

liaqq-e sohbat, rights of companions. 

haqlqat, truth, reality. 

hikayat, story, tale. 

hikmat, efforts, wisdom. 

halqaflj), ring. 

hcilqa(h) berun-e dat; latch on outside door. 
hammatn, bath, Turkish bath. 

hamzaflj), legendary tale of Hamza, (nothing to do with Hazrat Hamza). 
havadis, accidents, plural of hadisa, accident or events unfortunate 
ones, beyond one’s control or misfortunes one has to bear. 

hut; houri, nymph. 
hayd, shame. 
hairat, surprise. 

hairat kcidciQi), house of surprise (mirror). 
hairat-e naqsh-e pd, surprise of footprint. 

Me, excuse, pretext. 

£ (khay, kh) 

khatam, ring with owners name engraved, seal. 

khat; thorn, prickle, thistle, a cock’s spear, jealousy, grudge, wick. 

khara, hard stone, a tone in music. 

khdr khat; thorny. 

khaslidk, garden waste. 

khatir, courtesy, mind, memory, favor. 

khdtir jama, to one’s satisfaction, heart’s content. 

khdk, dust, ashes, grave. 

khak anddz, dust pan. 

khdkastar nashim, humbleness. 
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khak bhi nahih, nor even dust left. 

khak nahih, not even the dust, nothing, is absent, worthless. 
khal kunj-e dahan, mole at the side of mouth. 
khama(li), pen, brush. 
khana(h), home, house. 

khana(h) kharabi, messing up of things (lit. destruction of home). 
khana (I) zad, domesticated, slaved. 
khanazad-e zulf slave of tresses. 

khana virani, destruction of the place where one lives, desolation of 
ones home. 

khana (It) vlran saz, destroyer of home. 
khana(h) virah sazl, to destroy home. 

khanah Laild , the dark home of Laila\ her tent was black, her 
complexion was dark and her name meant night. 
khanc[ah, monastery. 
khabai; whereabouts, news. 
khajdlat ; embarrassment. 
kliit ah, hindering. 
khuban, the good, the beautiful. 
khud ’ self. 
khuda, God. 
khud dra, self-adorning. 

khudbJn, watching self, selfish, haughty, narcissist. 

khuddan, self-respect. 

khuddai i-c sahil, pride of river banks. 

khuda ko man, fear God. 

khai db, bad, rotten, too old, intoxication, intoxicants, being drunken 
also signifies a condition of being rather broken, or eroded. 
khardbi, ruining, state of ruin, desolation, old age, valuelessness. 
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kliarash, scratch, wound. 

kharash-e dil, wounds of heart. 

khas badandah, holding straw in teeth (an old hindu ritual of expressing 
humility). 

kliastaflj), tired. 

khastagi, exhaustion, ruination, wounded heart, hurt, weakness, physical 
and moral, that results from having failed, fatigue, brittleness, 
moral weariness, the feeling of having grown old, sense of failure, 
consumed by the effort of a doomed mission. 

khissat, miserly. 

khas-o-khdshdk, leaves and straw, litter. 

khusro, Amir Khusro, the famous Urdu poet, often regarded erroneously 
as the first Urdu poet. 

Khusrao, the Persian King ( Khusrao Pervez), the husband of Shinn, 
the beauty with whom, Farhad, the legendary lover from Persia, 
fell in love. Farhad was told to dig and bring a canal of milk to 
Khusrao’s palace if he wanted Shirin. He did it and then killed 
himself with the spade he dug the canal with when he was told 
of Shirin s death in an attempt to fool him. 

khas, straw, garden waste, grass. 

Khizr: In quranic and pre-quranic lore, Hazrat Khizr, ‘The Green 
Man’, identified with the mysterious servant of Allah and holy 
teacher of prophet Moses spoken of in the Holy Quran (‘The 
Cave’), is believed to be the discoverer of the Maul Hay at or Water 
of Life. The heart of the ‘ Khizr region’ of Serendib, is Kathirkamam 
or Kbizr-gama as the place is also known among Sri Lankan 
Muslims, who remarkably claim to have seen the ancient living 
prophet, or Khizr, himself. To this day, an old Islamic house 
occupies the reputed site of the Maul Hayat in Kathirkamam 
prayer, also known as Khizr Maqdm, or ‘the (spiritual) station of 
al -Khizr. He is a mysterious figure that so many claim to have 
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drawn inspiration and blessings from. Some even claim to have met 
him. Often associated with the biblical prophet Elijah and St. 
George, the patron saint of England, al -Kliizr is identified, in the 
Islamic tradition, as an unknown servant of Allah. This unknown 
servant was blessed by God ‘out of His own knowledge’ with 
exceptional wisdom and the gift of perpetual life. Prophet Moses, 
commanded by God to learn of the higher mysteries from this 
servant of Allah, found Kliizr at the place where two currents meet 
and merge into the sea. Local tradition maintains that the two 
currents are the visible Menik Ganga, or River of Gems, and the 
hidden, or underground, current of grace and wisdom that issues 
from this site on the left bank of the Menik Ganga—Al-Khidr’s 
Fountain of Life. Even prophet Moses himself, however, could not 
bear patiently with Kliizr s baffling lessons on the paradoxes of life. 
With his third failure, Moses was obliged to part with his strange 
teacher. According to one legend, al -Kliizr was a general in the 
aimy of Alexander the Great. Still other legends maintain that he 
was Alexanders cook. Either way, the association of al -Kliizr with 
Iskandar or Alexander the Great has persisted from pre-Islamic 
times and is amply testified over much of south, central, and 
western Asia. To this very day, encounters with al -Kliizr by pious 
believers continue to occur. The two—Iskandar and Kliizr — are 
said to have come together in search of the Fountain of Life; Kliizr 
alone discovered and tasted the divine elixir. What Iskandar doggedly 
sought, Kliizr found without seeking, they say. Kliizr has three 
characteristics: first he never dies because he found and drank the 
water of life (ab-e haydt), secondly no one can see him and thirdly 
that he guides the travelers who are lost. Ghalib often belittles him, 
aiguing that he has not used his endless life to any good effect; 
he had been deprived of the joy of dying (for love) and is therefore 
not to be envied; that he is hiding like a thief as people cannot 
see him or know him. 
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khirabat, tavern. 

khiram, walk, stroll, gait. 

khirman, harvest. 

khiram-e yar, gate of beloved. 

khirqah, beggar’s clothes, tattered garb. 

khat, hair line, first growth of moustache and beard in a youth, down 
on the face. 
khata, mistake. 

khat aydgh, glass of wine, shot glass, line on the glass. 
khat-e jam, measure mark on the glass, meniscus. 
khatt-e 'ariz, hair line on face. 

khat-o-khal, lines and beauty mole or curvaceous figure. 
khifai, unacknowledged. 

khafqdm, patient suffering from palpitation of heart, hysterical. 

khuld, heaven, paradise, one of the several words for paradise. 

khalal, defect. 

khalish, pinch, hurt, pain. 

khalq, the world. 

khalvat, seclusion, privacy. 

kham, curves, curls. 

khum, decanter, goblet. 

khumdt; hangover, intoxication. 

khumar rusum-o qayud, intoxication of customs and restriction. 
kham-e halq’a(J]) zunndi; curl of the ring of zunnar, the thread worn 
religiously around the neck. 
kJnimkada(h), tavern. 
khum-e mai, bottle of wine. 
khamydza(fi), yawning, stretching, expanse. 
khamyaza(h) khainche, to stretch, yawn. 
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khii y habit, style. 

khanda(h), smile, laughter. 

khand a(h) ahbab, laughter of friends. 

khandah dandan, big smile, showing teeth, jest, ridiculing laughter. 
khanda(h)-e gul y blooming of flowers (laughter of flowers). 
khanda(h) hai beja, untimely laughter. 
khanjav knife, dagger. 
kh(i)ab y dream, sleep. 

kh(v)ab-ekhushy carefree sleep, deep sleep without fear of interruption. 

kh(i)ab-e sangiHy deep sleep. 

kh(y)ar; abandoned, poor, distressed. 

kh(v)dri, denigration, meanness, baseness. 

khubahy beauty, beloved, excellent. 

kharqdy ragged garment of a devotee. 

khory sun. 

khiirshidy sun. 

khushy happy. 

khushdy joyful. 

khusha tali , happy fortune. 

khushtar; better. 

khugary habitual. 
khii karda(h) f habitual. 

khihiy blood 

khunbahdy blood money. 
khiinnaby pure blood. 

khunnaba(h)y pure blood (meaning tears of blood). 
khunnaba(Ii) mashrab, one who likes drinking blood. 
khiih chakafiy dripping with blood. 
khungaVy murderous. 
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khiin-e garm, toil, warm blood. 

khun-e garm-e dihqah, warm blood of peasant (peasant’s toil). 
khun gashtd(h), unfulfilled, covered with blood, killed mercilessly and 
left unburied. 

khu-e yat; beloved’s or friend’s habits or style. 
khiyaban, bed of flowers, avenue. 
khayal, thought. 

khyal-e jalva(Jj)-e gul, thought of display of flowers (as a symbol of 
goodness, beauty, peace, etc). 
khairat, charity. 
khair bad, good-bye. 

j (daal, d) 

dad, praise, appreciation, accolade. 

dadkh(\>)ali, candidate for favor, demanding redress. 

dad-o-sitad, wheeling-dealing. 

dar-o-rasan, scaffold and hanging rope, gallows and noose. 

dagh, spot, scar, speck, stain, stigma, blemish, a mark burnt in. 

dagh-e dil-e be dard, scars of a heart without pain. 

dagh-e kohan, chronic scar. 

dagh-e natamavu, blame of incompleteness. 

dam, net, snare. 

daman, lap, skirt. 

daman afshanl, shaking skirt lose. 

dam-e tamannd, net of desire. 

dam-e shumdan, net of awareness. 

dam gah: place of catching prey, meaning here, the tavern. 

dana(h), seed. 

danish, knowledgeable. 
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claim , permanent. 

claim alhabas, life sentence. 

dabistah , school. 

dajla(h) } a famous river of Iraq, the river Tigris. Euphrates and Tigris 
are the most often-mentioned rivers in the tradition of Urdu 
ghazal, like the Ganges in Hindi. Ghalib does not particularly 
mean Tigris; any river. 
dai; door. 

daraz dast y arms length, far-reaching. 
darazi , height. 

dar-e a ina(h), door of the mirror, in the metaphor, the mirror is 
conceived as something that you enter and go out of, a place. The 
mirror plays a complex part in the traditional imagery of the Urdu 
ghazal. A mirror is that which reflects the true nature of things, 
a symbol of clarity and impartial judgment, therefore an image of 
disinterestedness on the one hand, and clarity of soul on the other. 
darbah , doorkeeper, guard. 

dai tashnagJ murdagan, those who died thirsty. 
dar khoi; worthy, suitable, proper. 
dar khuy-e ayz t worth presenting. 
dayd, pain (of life). 

durd-e take jam, precipitate in wine bottle or chalice. 
days, lesson. 

durust, proper, correct, fixed, removed. 
darparda(h), hiding of defects, secrets. 

dai mandgi, helplessness, sorrow, desperation, misery, distress. 

darmiyan, in-between. 

darya, river, ocean. 

darya dshna, ocean friendly. 

darya-e betdbl, an ocean of impatience. 
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darya manj, wave after wave. 

darigh, reluctance, stupid, foolish, denial, refusal. 

diregha, Alas! 

dariin, inside (often used to mean heart). 
darvesh, poor, indigent, a dervish, monk. 
dastai; turban. 

dost ba(h) dost, hand to hand. 

dast-e talr-e sang amda(h), hand caught under heavy stone. 

dast-e qaza, hand of destiny. 

dastgdh, excellence, wisdom, status, power. 

dastgardan, things bought on mortgage. 

dastgiri, assistance, aid, help, defense, protection. 

dasht, desert, wilderness, where nothing grows, barren or wasteland. 

dasht navardi, wandering in the desert. 

dushman, enemy, rival. 

dashn’a(h), dagger. 

dashna(hj} mizhgdn, daggers of eyelashes. 
dushvai; difficult. 

dushvar pasand, liking difficulties. 
dud, prayer. 

du'den, good wishes, felicitations. 
da'va, claim. 
da'v’T, claimant. 

davat-e mizhgdn, feat of eyelashes. 
daf warding off, driving away, repelling. 
daftar-e imkan, world of possibilities. 
dafina(h), buried place, treasure. 
dalldl, broker. 
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dil, heart. 

dil azurdgan, who are broken-hearted, lovers. 
dil ashifftagan, heart broken, lover. 
dilbai; sweetheart. 
dilbari, heart stealing. 

dil bastagi, connection to heart, to please heart. 

dil-e be muddda, a heart without desire. 

dil pcizii; settling in heart. 

dil-e raiyiii; saddened heart. 

dilsataii, one who steals heart. 

dilsatam, stealing heart. 

dil-e shorida(h), lunatic heart. 

dilfareb, attractive, heart deceiving. 

dil furoz, heart illuminating. 

dilkusha, heart opening, glad tidings of heart. 

dil kd fcya rang karuh: how shall I color my heart; difficult to translate, 
it means how shall I handle my heart, how shall I let my heart 
bleed in the meantime. 

dillagl, merriment, fun, amusement, musings, fun, good humor, to 
joke, to give ones heart. 

dil-o-dast-e shina, swimming heart and hand, courage and energy to 
swim. 

datil\ proof. 
dam, breath, energy. 

damgah, the brain, the palate, the nose, pride, haughtiness, consequential 
airs, drunkenness, wish, desire. 
damagh, mind, intellect, haughtiness, courage. 
damagh kalian, where is the mind or courage or tolerance. 
damagh nahiii, intolerable. 
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damagh na(h) hona, inability to bear. 
din phiren, turning of fortune. 

dam-e ab-e baqd, a draught of “ab-e hayat ” (water of life). 

dam ba dam, all the time. 

dam-e talirii; time of writing. 

dam-e-sard, cold breath, sigh. 

dam-e shamshh ; edge of sword. 

dam nikle, impatience, to have intense desire, losing breath, lose 
something irreplaceable. 
dandan, teeth. 

dandan dar dil afshurdan, to dig teeth into heart (a Persian idiom used 
to advise extreme patience and tolerance). 
dandan numd, showing teeth, being sarcastic, jesting. 
dunyd, world, verifiable objects. 
davdm, world. 

davan, running, walking fast. 

do-chat; sudden and unexpected meeting, two-four, running into 
someone. 

dud, cloud, smoke, dark smear cause by smoke. 

dut; remote, far, distant. 

daut; era, period, a round of drinks. 

daur-e qadh, round of drink. 

dost, beloved, friend. 

dostdan, friendship. 

dosh, shoulder. 

do *dlam , the world and beyond, referring to this world and the next. 
dii’i, duality, the condition of having someone else exactly like oneself, 
possibility of being duplicated, lending one’s essence to another 
being, duality. 
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dhara, left behind. 
dahana, mouth. 

dalu; time, eternity, vicissitudes of time, fortune, adverse fortune, 
calamity, God as a ruler of destiny, the world, the customs, the 
manners, the habit. 

dehqan, farmer, literally, one who works on the land, hence, farmer 
or peasant. 

Delhi, the capital of India, where Ghdlib lived. 
dhoke men margaya, got killed by deception. 
dhiil dhappa, being physical, a row, slapping. 
dhamkl, challenge, threat. 

dai, 10th month of Persian calendar (fall); Urdi: 2nd month of Persian 
calendar (meaning spring). 

did, view. 

dldat; glimpse, sight. 
dlda(li), eye. 

did a(h)-e bind, eye of vision, eye of a wise man, the eye that can see. 

dida(h)-o-dil fush-e ldh, eyes and heart spread in the path, highest 
regards. 

dida(!i)-e khunndba(h) fishdn, blood crying eyes. 
din, faith, religion, belief in existence (of Man, God, objects). Ghdlib often 
finds himself doubting the existence of the world. Does the world 
really exist? Or, is it merely the creation, or reflection, of senses?. 
dindai; religious. 
dlvdre ju, looking for a wall. 

divan, collection of verses, volume, a collection of poems by a single 
author. A divan is normally arranged in alphabetical order by the 
last letter of the radif{ refrain)—but not by the next-to-last, so that 
the poet is able to make his own arrangement. 
divangl-e shauq, craziness of desire. 






Glossary & Lexicon 


965 


a (daal, d) 

duboyd , drowned, destroyed, sank, disgraced. 

dubi hill asami, sunken investment, from where a levy cannot be 
collected. 

S facial, z) 

zacit, self, essence or radical constituent of self. 

zarra(h), speck, particle. 

zartah, source. 

ziki; discussion, story telling.’ 

illicit, disgrace. 

zcitil, mean, contemptible. 

zauq, passion, taste, desire. 

zauq-e asm, desire to be captured or imprisoned. 

zauq-e kavish nakhun, taste for the efforts of nails, sweet pain of the 

nails laceration. 

j (ray, r) 

rahat, comfort. 
raz, secret. 

razdaii, secret keeper, confidant. 

rag, one of the six modes in classical music. 

rag alapnd, being repetitive. 

rahzan, robber. 

rdh-e sukhan, means of communication. 
rah guzai; path. 

rabb, God, Lord (in Urdu and Persian, it means someone who is the 
highest of all beings). 
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rabdb, a type of violin. 

rubai. Quatrain, a four-line poem in one or more of a group of 
traditionally prescribed meters, and usually rhyming AABA. 
rutba, place of honor, an office carrying authority and dignity. 
rabt, connection. 
rah mat, Lord, kindness. 
rakhsh, horse (Rustams horse). 
rakhshinda(h), bright, shining. 
rukh, face. 
rukhsai; cheek. 
ruklisat, to let go, depart. 
radd, reject. 

iftdif refrain, in a ghazal, the identically repeated word or words at 
the end of the second line of each two-line verse, after the qdjiyah. 
A radif is extremely common but not compulsory. 
radlfe slut; the ending repetitive word of verse. 

i izq, staple, food, that which is consumed, that which nourishes. 
rasa, getting, reaching. 

rastkhez anddza(h), like the Doomsday or the Day of Resurrection, 
tumult. 

rasm-o-rdh, acquaintance. 

/ usvd, disgraced, infamous, notorious, dishonored. 

/ usvd 7, disgrace, defamation, embarrassment. 
rusfim, traditions. 

rusum-o quyud, traditions and restrictions. 
rishta(h), relationship, connection, thread. 
rishta(h)-e shamci, candle wick. 
rishta(h)’ gohar. thread used to string pearls. 
rashk, envy, jealousy. 
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rizvan, guard to heaven, the gatekeeper of paradise and keeper of its 
gardens. 

vcinai khayal, loveliness of thought. 
raft, going. 
raftai; speed. 

rafta(h), gone, at times used to mean farifta{Ji ) (in love or enamored). 

rafCi, darning, repair, stitch. 

racfib, beloved's lover, rival. 

rakab, saddle foot hold, stirrup. 

rag, vein. 

rag-e jail, artery of life, jugular vein. 
rag-e gardan, vein in the neck. 
rag-e-sang, vein or sinew of the stone. 
ram, to flee. 

ranjish, misunderstanding. 

ranjurl, sickness. 

rindan, the drinkers. 

rind, wine addict, a drunkard. 

rang, color, presentation, state. 

rang-e shikasta(Ji), faded colour, pale color. 

rang lave gi, would make something happen. 

rau, swing, act of going. 

rava, going, restarted. 

ravdni, flow. 

ravani’ ravish, flowing gait. 

rfibaru, face to face. 

rubakdi; appearance, face to face. 

roz-e jazd, Day of Judgment or Retribution. 

roz-e siydh, black or gloomy day, day of mourning. 
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roze hash; Day of Judgment. 

rauzan, small window, small openings in the wall to let the light in, 
casement window. 

rusiycifli ): one whose face is blackened, someone disgraced, unfortunate, 
or infamous. 

ravish, ways, manners, mode, style, path, trend. 
roshan, bright, illuminated. 
raundi, trampled. 

raunaq, luster, splendor, sprightliness. 
rukash, surface, coating. 

ru edad, story, the story of that which has happened. 

rue nigai; face of beloved. 

nlh-e nabdfi, soul of plants. 

ruh-ul-quds, the angel of revelation, Gabriel. 

ralibai; directing. 

rahzan, robber. 

rahguzai; path. 

rahn, mortgage, pledge, pawn. 
rahnumd, guide. 
raliin, dedicated, engrossed. 
riyai, hypocrisy. 

l ekhte, mixture of many, it means the Urdu language, particularly 
Urdu ghazal. 

rezish, to fall. 

resh, wound. 

reshafli), vein, roots, tissue, fiber. 
reshgL fibrousness-meant here tenderness. 
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j fray. $ 

zdr za // bitterly, severely. 

zahid, preacher, abstinent, devout, zealot, recluse, one who shuns the 
pleasures of this world. 
zaban, tongue. 

zaban hai lal, dumb tongues. 

zaban katfi, interrupting rudely, cutting tongue. 

zabaskih, because, whereas. 

zabuh, weak. 

zabunl, weakness. 

zahmat, difficulty, inconvenience. 

zakhm, wound. 

zakhm-e tegh, wound from sword. 
zakhm-e karl, deep wound. 

zakdt, charity (required giving by Islamic tenet). 

Zakana : a Prophet of Islam. 

zamdnd, the world, that which encompassed it, time but differentiated 
from “waqt” (time) by defining a certain length of it, an era, 
revolutions of heaven. 

zudpashemah, quick repenter, one who is quick to recognize mistakes. 
z'um, presumption, pretending. 
zalv; poison. 

zahrab, dirty, stagnant or envenomed water. 
zahra(h), spleen, the sign of courage. 
zahara(h)-e abr db, melting out of clouds. 
zahr lagna, to be like poison, to hate, unbearable. 
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^ (seen, s) 

sat iqtim, seven continents, the entire world. 
sadgi, simplicity, naivete. 
sadgi amoz f adapting simplicity. 
sadgi-o-purkari, simplicity and deception. 
sada(h), simple. 

sada(h) dil f simpleton at heart. 
sahil ' bank of river, beach. 
saz y apparatus, instrument. 
saz-e sada-e ab t water reeds. 
sagliai; goblet. 

saghar-e jaitiy bowl of King Jamshed. See Jamshed. 
saf durdi kash f wine with precipitate removed. 
saqiy the cupbearer, beloved, the beautiful youth who pours the wine, 
the symbol of beloved (human or divine), or love, or beauty or 
of any ideal that inspires. 
sakinan, inhabitants. 
sal, age, year. 
saman, cause. 

saman taraz ; provider of things. 
saya(h), shadow. 
sa ily beggar. 
sae(!i)y shadow. 
sabza(h) } greenery, grass. 

sabza(!i)-e khat, the green tinge of hair growing on face, down on the 
face. 

subuky light, disrespected. 
subuk dast, expert, dexterous. 
sabuk-sary humble, light headed, sober. 
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sabzaQi)’ naukhez, new growth of greenery. 
sabu, tumbler. 
sub ft’, rosary. 

subh-o-zunnar, rosary and sacred thread. 

subh sad dana(h), rosary with a hundred beads. 

sipas, kindness, approval, grace, favor, gratitude. 

sipand, black rue seed thrown in fire; if cracks down, it protects from evil. 

satana, teasing. 

sitaish, praise. 

sitam, torture, oppression. 

sitam ijad, discoverer of new cruelties. 

sitam zarif who practices tyranny in a subde and dexterous way. 
sitam hash, bearing cruelty. 
sitamgar, punisher, tyrant. 

sajjadah, floor mat, the rug or carpet on which Muslims worship. 
sajdafh), supplication, prostration, a Muslim form of worship, often 
used to indicate a form of salute. 
sakht kam azav hardly giving any woes. 
sakhfi, difficulty, hardness. 
sahr, magic. 
sukhan, poetry, words. 
sukhan azurda(ft), quiet, unable to speak. 
sat; head. 
sard, recitation. 
sarab, mirage. 

sarapa naz, completely coquettish, coquettish head to toe. 

sarasai r all over, thoughout, all around. 

suragh, sign, lead, clue, tracking. 

sar angusht-e fund., tip of henna tinted finger. 
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sarbasai; totally, equally, head to head. 

sar ta sar-e khak, entire earth. 

sard\ dull, cold. 

sar shat; intoxicated, brimful. 

sarishtah darl , ruling. 

sar karnd , to win. 

sar gashtagl, frenzy, lunacy. 

sar-gardn , angry, person with a heavy head. 

sargarm , excited, busy. 

sargushta(h), lost. 

sarmaya(h), asset, substance, capital. 

sw ma(li), black antimony powder used to decorate eyes. 

sarnavisht ; fate, destiny, written on the forehead. 

sarv f cypress tree. 

sar-o-barg, resource. 

sat v e chit aghan, graceful display of lamps, an ancient punishment 
whereby holes were drilled in the head to install candles in them. 
sarv qamat, of the stature of cypress tree (meaning tall). 
sarv-o-saniibai; cypress and pine (fir). 
saza, punishment. 

Sadi, the great thirteenth-century Persian poet and prose writer, 
especially famous for his Gulistan, a collection of short humorous 
and moral anecdotes. 

sal, help, endeavor, effort. 

suftah, provision prepared by men of hospitality for strangers, travelers 
and the poor. 

sath, surface, face. 

sityat, awe, reverence. 

safaidi, whitewash. 
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safaidi-e dida(h), sclera of eye. 

safina (h), fleet, notebook, boat. 

siti, blow, strike. 

salamander, see samandar. 

silk-e 'afiyat, relationship to comfort and rest. 

sa.lt.anat, kingdom. 

sama, listening to music. 

samand, horse, steed. 

samandar, A mythical creature, Salamander, a lizard that lives in fire 
that had remained lit for at least a few centuries that dies if taken out 
of fire. From the days of Plinius, the salamander has been considered 
to be an extremely “cold” animal, which can extinguish fire. In Islamic 
folklore it is sometimes thought to have been born in fire and is, at 
least from the 13 th century onwards, regarded as a bird, not as a 
reptile—perhaps confused with the Phoenix, which is reborn out of 
fire. This misconnect appears routinely in the majority of Persian poets 
in the Middle Ages when they regarded salamander as a bird. According 
to Ibn Sida, salamander is “a creeping animal known among the 
Indians and Chinese.” It is correct poetically though not scientifically. 
samandar, ocean. Salamander, see above. 
samjha, admonished, understood. 
sunae na(l\) bane, no way to get heard. 
sum, presenting poison. 

Sinai, see Tiir, Musa. 
sanj, performing. 
sanjab, mink. 
sang, stone. 

sang-e astaii, threshold stone. 
sokhtan, to burn. 
siva, except. 
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sau ja , hundreds of places. 

Slid, profit, interest charged on loans or paid on loans. 

sauda, trade, connection, dealing. 

sciudafli), insane, crazy, melancholic. 

siu; image, appearance. 

soZy burning. 

sozaity needle. 

sozishy burning. 

soz-e ghaiJiy burning of pain. 

soz-e nihaUy hidden burning or sorrow. 

saunpiy given. 

sue y towards. 

suvaida, black spot, a mole, scar in heart, black part of eye, 
su 7 zaim, suspicion. 
siydh, black, dark. 

siya(h) mast, extremely ecstatic, intoxicated. 

siya(h) mastl, intense or deep ecstasy. 

siyahl, ink. 

sail; amusement. 

sill, slap. 

sail, flood. 

sailab, flood. 

slmd, appearance. 

simdb, mercury. 

sim tan, white complexioned body. 
sma(h), chest. 

sina(h) gaddz, that which can melt the heart, heart rending. 
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$heen, sty 

shad, delighted. 
shdddb, refreshing. 
shadi, happiness. 
shan, dignity. 
shaua(li), shoulder. 
shane, comb. 

shaiba(H), mixture, impurity, suspicion, doubt. 
shayad, perhaps. 
shahid, observer, evident. 
shab, night. 

shabro, night time burglar. 

shabistaH, sleeping place, secluded bed chamber, private quarters, resting 
place. 

shab-e firaq, night of separation. 
shabnamistaH, dew covered land. 
sharar, spark, fire, shedding, throwing. 
sharar-e jasta(hj}, flying spark. 
sharh, explanation, to open. 
shara, Muslim religious laws. 
shaif glory. 

sharm, embarrassment, modesty. 
sharmsar, ashamed. 
sharminda(h}’, ashamed, regretting. 
sharmindafh)' marii, fulfilling its meaning. 
sharm-e narasai’, embarrassment for not reaching to God. 
shash jihat, in six directions, all over, the Universe. 
sher, a distich or two-line verse, treated in the ghazal as an independent 
poetic unit; both lines must be in the same meter and must make 
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a complete poetic effect of their own, without regard to the rest 
of the poem. The second line must end in the rhyming elements 
(<qafiyah definitely, and in most ghazals rcidif as well). 
sholafli), flame. 
sh<jla(h) avaz, fiery sound. 
shola(h) javdla(h), leaping flame. 
sliifa, recovery from illness. 
shafaq , red lining of sky, orange dusk. 
sliaq, rent asunder. 
shak , doubt. 
shikaycit, complaint. 
sliikayat hai rcingin, loud plaint. 

shikast, defeat, breaking, inner discord, note of music which does not 
agree or harmonize with the rest. 

shikast-e arzu, defeat of desire, loss of desire. 
shikast-e dil t breaking of heart. 
shikast-e qJmat, loss of value. 
shikasta(h), pale, weak, broken. 
shikastan, breaking. 

sliakl-e nihati, ornamental marks on carpet or bedspread, gladdening 
image. 

sliikeb\ patience. 

shikeb-o-sabi; control and patience. 
shikva(h) sanj f complainer. 
shagufta(h), blooming. 
shumdi; count. 
shuguftagJ , freshness. 
shama\ candle. 

shamd-e bdtin , candle at the head of bed. 
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shamd-e kushta(h), extinguished candle, candle just put out. 

shanldan, to hear, listen, or attend to. 

shinavai; swimmer. 

shokh, playful, mischievous, bold. 

shokhl, coquetry, playfulness. 

shokh-e fund khu, coquettish ill-tempered, beloved. 
s/toi; outcry, lunacy, salt. 
shor-e juniih, tumult of frenzy. 
shor-e jauldh, noise of running horses. 

shorish, confusion, tumult, rebellion, agitation, passion, direct, powerful 
expression of the lover’s experience of life. 
shoridah, frenzied, mad. 
shorida(h) hal, lunatic. 

shauq, desire, taste, fancy, zeal, eagerness, interest, attachment, yearning, 
predilection for, ardor, zeal. 
shauq-e fuzid, exuberant desire. 
shahpcn; aileron, propeller. 

shahr-e arzil, city of aspiration (many aspirations). 
shahrydr, King. 
shahid, martyr. 

shahid baz: a whoremonger, a womanizer. 
shahiid, observing or witnessing. 
slieftagi, madness in love. 

sfiirazafll ), thread used to bind parts of book together, the sum. 
shlrin baydm, sweet talk. 
shirln sukhan, sweet diction. 

Shirln-Farhdd, the legendary tale of a mountain digger falling in love 
with the wife of a King in Persia. See Farhad. 

sliisha, glass, decanter 
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shisha(h) baz, glass juggler. 
shiva(Ji), manner, profession, style. 

^0 $uaad, s) 

sahib, Mister, a title of honor and respect; Ghalib has often used it 
sarcastically to address the beloved. 
saeqah, lightning. 
saba, breeze. 

sabad-e gul, flower basket. 
subh, dawn. 
sad, hundred. 

sada, reverberating noise, echo, call of prayer, invitation to a marriage 
celebration or a feast. 

sad dil, hundred hearts. 
sad rah, a hundred times. 
saliva, desert. 

scihra gard, wanderer of wilderness, the character of Majnun. 
saif spent. 

sarsai; dust storm. 
saifa(h), profitable. 

saih-e khama(Ij), sound of scratching pen while writing; it is particularly 
loud when using a reed pen. 

safd, cleanliness, spark. 
sifdt, qualities. 

safe mizhgan, row of eyelashes. 
sci1ci t call to come (for food, wine or prayer). 
sanam parast, idolaters, lover. 
sanamkada(h), idol temple. 

57 /// horn, clarion. 
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suraty form, appearance, figure, ways, shape. 

suvat-e diva); simile of the wall, like wall. 

sahba t wine. 

sohbaty company. 

saiyady captor, hunter. 

said\ catch (prey), hunt. 

said-e zavam jasta(h) f catch that runs away after being caught. 
saiqal f shine, polish. 

feuaad, z) 

zamin, guarantor. 

zabt, control. 

zid, arrogance. 

zarai; harm, loss. 

zof weakness, frailty, weakness. 

zaaq-e kh(\)an, desire for disgrace. 

J? (tuay, f) 

tat, devotion, prayer. 
tat-o-zohad, praying and piety. 

taq-e-nisyan, “ tdq ” means a vault or recess in the wall, “nisydn” is 
forgetfulness or oblivion. Despite its ambiguity, the metaphor 
suggests: a little vault where one may put something and then 
forget where one has put it; an obscure corner to which one may 
retire if one is intoxicated, in a state of ecstasy or oblivion; cupola 
of amnesia. 
tdq, cupola. 

taqat rubd, taking strength away. 
tdlib-e tdsil; desirous of effect. 
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tala , fortune, luck. 

taba, nature, temperament, taste. 

tabfatoh, dispositions. 

taravat y wetness, freshness. 

taraby joy, cheerfulness. 

tarab insha , someone creating happiness. 

tarZy style, manner. 

tarz-e tapdk, welcoming style. 

taraf hona , to confront. 

turra(h), style, parade, tuft of braided, frizzled or curled hair, ringlets 
of hair, dangling forelock, end of turban hanging loose, anything 
twisted. 

tana(h)y taunt. 
talab, search. 


talabgdt; one demanding something. 
tildy pleasure, delight. 
tilism, spell, magic, sorcery. 
tama } avarice, greed, lust, covetousness. 


tannaZy taunting, frank, playful. 


taufe haraniy circling around Kaba. 

tuba, a tree in paradise, the branches of which extend so widely that 
there will be one in the house of every dweller there. Its branches 
are laden with all types of fruits and perfumes, and the branches 
bearing them will lower them of their accord to be plucked. 


Tin; Mount Sinai; also see Musa, 
turfaflj) bald, calamitous 


tutjy parrot. 

tufaniy stirring up storms, stormy. 
taucj, badge or collar of slavery. 
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till, stretch, drag, lengthen. 
tumar, decree, book, office. 

£uay, z) 

zahit; manifest, visible. 
zalitn, cruel. 

zarf courage, ability, class, receptacle or goblet, forbearance, power of 

tolerating. 

zulm, cruelty. 

zulmat: darkness. 

zulmat gustari, spreading of darkness. 
zuhur, manifestation. 

zuhuri, a poet who remained unacknowledged during his time but 
became famous afterwards in the time of Ghalib. The word zuhuri 
also means something which is apparent to us. 

^ (ain, ') 

'ajiz, weak, imbecile, impotent, exhausted, defective, hopeless, powerless, 
dejected. 

'at; shame. 

'arif, enlightened, one who knows, sagacious, possessing knowledge of 
God, his ways, and of how to deal with them, the man to whom 
things have been revealed. 

'affyat, comfort, security. 

'alam, universe. 

'ati, high, excellent, grand, supreme. 

'ibadat, devotion, praying. 

' ibarat, writing, expression. 

'abas, unnecessary, useless. 
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ibraty to take warning from, warning, admonition. 

5 ajab ; strange, unusual. 

1 ijz ; humility. 

'ijz-e himmaty low esteem. 

'adavat ; enmity. 

'adcwiy nothingness, losing, being deprived. 

'adit, enemy. 

K cirbada(h)y war, scolding. 

K arbada(h) ju , fighter, quarrelsome. 

'arz, expression. 

K arz-e niyaz, expression of offering, supplication to beloved. 
atz-e hunar, adducing talent, enhancing talent, humble expression. 
arsa(Ji) dfaqy boundaries of earth. 

K arq y extract. 

'arq-e inf idly sweat of embarrassment. 

'ars/i, heaven. 

uryan, naked, bare, unconcealed. 

'uryam, nudity. 

'uzi; excuse. 

uzi kh(\)clh, one who offers excuse. 

'azJz, dear. 

Hshrat, happiness, joy, ecstasy. 
ishrat ga(Jj), place of luxury, palace. 

'ushshdq ; lovers. 

'ishq pur 'arbadafli ), fighting love. 

'itr-e pairahan, perfume of clothing. 

\iqd a, mystery, knot. 

'uqd’a(Ji)~e mushkil, difficult argument, puzzle, secret. 

'aqd-e gohai; string of pearls. 





Glossary <£ Lexicon 


983 


'uqubat, punishment, chastisement, torment, torture. 

' ciqldafl]'), belief, idea. 

'aks ; reflection, picture. 

'All, the cousin of the prophet Muhammad |,bl,h and husband of his 
daughter, Fatimah. After the prophets death, a caliph (Khalifa- 
literally, “deputy”) was needed to guide the Muslim community in 
both spiritual and temporal affairs. Some felt that Ati should have 
been the first caliph. During his life, he fought two wars against his 
rivals and was finally murdered by a member of a rival sect. According 
to the Shia doctrine, 'Ati, was the first Imam or the leader; the 
lineage continued to 12 Imams, with the last one being Mehdi, 
who is hiding and will become visible sometime in the future to 
bring the message of God. The rivalry between the two sects of 
Muslims is often intense; for example, the website http:// 
www.shia.org if searched does nor reveal the names of Omar or 
Abu Bakar, the caliphs according to the Sunni doctrine. 

'ah arraghm, opposite. 

'umr; age. 

'umr-e Khizr daraz, May Khizr have long life (a fait accompli ). 
'umr-e vara, life of abstinence. See, Khizr. 

'anasir, elements. 

'unqa, a mythical bird, which is believed to exist, although no one has 
seen it. 

'inah gusikhta(h), uncontrolled. 

'inahgir, someone holding back, one who holds the reins. 

'uiivdii, envelope, title. 

'ahd } promise. 

'ahd-e tajdid-e tamarind, pledge to renew vows. 

' ohda(li), responsibility, position. 

'iyadat, visiting a sick person. 

'isi, Christ. 
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' id-e nazzara(h), sight of sheer happiness. 

< ayai; standard of weight. 

'aish-e rafta(h), luxuries of times bygone. 

* ayiib, defects. 

^ (ghain, gty 

gharatgai; plunderer. 
gharat garl , destructive nature. 
ghafil, ignorant. 

Ghdlib initially chose the pseudonym of “Asad,” meaning “lion,” from 
his name, Asadullah, which means, “Lion of God,” given to him by 
his parents. Incidentally, that is also one of the surnames of the fourth 
caliph of Islam, All, cousin of Prophet Mohammad 1 " 1 ; the pen name 
“Ghdlib is another surname of the same caliph: 'Alu ibn Abu Talib 
al-Ghalih, the triumphant conqueror.” Thus his names pays homage 
to the hero of Shia Islam, the religious seet to which the poet was 
inclined, contrary to his family who were Sunnis. A change in his pen 
name came about after he discovered that there was another [cheap, 
according to Ghdlib ] poet who had used this pseudonym before him. 
ghaliyaOi), compounded perfume. 

ghubai; very fine dust like sand that goes easily in the wind, mist, dry, 
weightless, grudge. 

ghazab ; outrage, indignation. 

ghazal, a genre of lyric poetry in Arabic, Persian, Turkish, Urdu, and 
other languages. 

ghurbat\ living in alien land, see u gharib f ” while away from home, the 
condition of being “gharibf the condition of being destitute and 
away from home. 

gharib ; destitute, poor, a man who is in an alien land, a stranger, a 
foreigner, a man addressed pitifully. 
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gharlbi, being in an alien land, poverty. 
ghurur, pride, vanity. 

ghusl-e sehat, bathing after recovery from illness. 

ghaflat, ignorance, torpor, loss of consciousness, temporary or 

permanent; trance as can be induced by drugs such as opiates. 

ghalat bardar kaghaz, error erasing paper. 

gham, sorrow, grief, suffering, torment. 

ghaltida(h), laced. 

ghamkada(h), house full of sorrow, desolate home. 

ghamkh(\)di; consoler. 

ghamza(hp, amorous glance, wink. 

ghammazT, squealing, slander, detraction. 

ghamnak, sad, poignant. 

gham-e rozgar, worry of livelihood. 

ghuncha(h,'), bud. 

ghammat, blessing, enough. 

ghaib, unknown, mysterious. 

ghaiK stranger, unknown, rival. 

^ (fay. J) 

farigh, free of, without. 

faqa(ty masfi, intoxication in starvation (poverty). 
faniis, chandelier. 

Jaidafli<), benefit. 

Jitna(h), commotion, tumult, commotion, trial, torment, affliction, 
calamity, a character on the Doomsday creating commotion, the 
word is often used as “raising fitna(h), to mean creating trouble. 
fitrak, straps of saddle, stirrup. 
fatha, victory. 
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faflla(h), wick. 

firagh, independence, freedom, being carefree. 

jardghat ; leisure, freedom, idleness, termination. 

farda-o-di , tomorrow and yesterday. 

fardi jama-o-khaij, written record of finances. 

jard fird y scattered, incoherent. 

farsli-e pci andaz y rolling out carpet (door mat). 

jarishta(h) y angel. 

furs at y time, leisure, time free of worries and work, time to be alone. 

furqat, separation, disunion (of lovers). 

farmanrava , ruler. 

firo, down, below. 

furozdn , lit. 

furu , root. 

fui ogh, brightness, luminous, splendor, illumination, flaring. 
furogh-e tali , bright fortune. 

jaiogli-e sliola(h)-e khas: brightness of straw flame. 

Faihcid ’ the legendary Iranian lover, who fell in love with Shirin, the 
wife King Khusrau and relying on his false promise, dug a canal 
through a mountain to bring a channel of milk to Khusraus palace. 
Just when he had completed the task, a man dressed like a woman 
came to give Farhad concocted news that Shirin had died in vow 
of separation with him. Farhad could not take this and hit himself 
with the spade and killed himself. 
faryad, cry, complaint. 
faryadi y pleader, crier. 
fareb, spell, deception, self-delusion. 
fareb-e vafa khurdgan, deceived by faithfulness. 
fasdna(h) y romance, tale. 
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fusuiigai; magical, bewitching, magician. 

fiusiin , incantation, fascination. * 

fusun-e niyaz, chant of humility, offerings. 

fishai; squeezed from all sides. 

fasl, crop. 

fizci, atmosphere. 

fughdn, sigh. 

figai; wounded, hurting. 

faqir , a religious mendicant, one who lives an austere, simple life of 
wandering and meditation. 
falcik, sky, heaven. 

fand , extinction, devoted, phenomena of death, decay, inevitability of 
death, mortal nature of existence. 

fand bond, to die, to be consumed, to become so much a part of 
something as to merge with it. 
faujdari , criminal. 
faiz-e hard, beneficence of air. 

J faacf, q) 

qatil, murderer. 

qasid, letter carrier, messenger. 

qdfiyah, rhyme, in a ghazal, the rhyming syllable at the end of the 
second line of each two-line verse and is usually (though not 
always) followed by a radlf (refrain). 

qamat, stature. 

qabd, long garment open in front worn by men, a kind of tunic or cloak 
qibla(h), anything opposite, that part to which Muslims direct their 
prayers-especially the direction of Kcibd. 
qibla(h) hdjat, Providence, an expression of respect generally used for 
God but it also used for elderly respectable persons as well. 
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qatlgah, killing field. 

qaht y famine. 

qad } stature, height. 

qadar , value, quantity. 

qadi; dignity, worth, respect, value. 

qudrat f talent, ability, courage, Nature. 

qadam, footstep. 

qadd-e adam, height of a man. 

qad-o-gesu, stature and tresses. 

qadali, bowl, bowl of wine, cup, goblet, wine-glass. 

qissa(h) y tale. 

qasldah, ode, a poem with a purpose,’ poems in praise of something 
or someone usually a patron. But a haju (complaint, insult) too 
may be technically described as a qasldah. 
qazd , destiny, death. 
qarai; declaration, repose. 
qismaty fate. 

qasam khdl, sworn upon. 

qasam milne kl y oath never to meet, or to meet. 

qat y cut (as in making bamboo reed writing instruments in finishing 
the nib of the pen). 

qdta y cutting off, amputating, breaking off, stopping short. 
qitcih, verse-sequence, cutting, section. Within a ghazal , a series of 
verses meant to be read as a connected sequence. The first verse 
of the qitah is traditionally marked with the letter qdf\ the last 
verse is not marked. Sometimes a qifah outgrows the ghazal 
entirely and takes on an independent existence, as a unified poem 
in its own right; it is then usually given a title. 
qata-e nazai; to refuse, to ignore, overlook, not to take interest, to 
know what the answer would be, therefore, not even to argue. 
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qatrafli), drop. 
qafa, behind, neck. 
qafas, a bird’s cage, coop. 
qafas-e rang, prison of color. 

qilfl-e abjad, alpha lock (“abjd” comes from the letters in the order 
they are used in numerology associated with letters: abjd, hwz, 
huti, klmn). 
qulzum, ocean, red sea. 

qulzum ashdlrii, to drink oceans, meaning the ability to drink beyond 
limits. 

qulzum khun, ocean of blood. 

qulzum-e sar sat; ocean of dust storm. 

qalam, pen. 

qimar, playing at dice. 

qimdr khana(h), gambling den. 

qumri, a type of partridge with a ring around neck, turtle-dove, ringdove 
(a dust colored bird). Anecdotally, qumri cries looking at the 
moon, which is frequently compared this with the cry of nightingale 
looking at flowers. 
qanat, contentment. 
qava, plural of strength, powers, forces. 
qaht; fury, calamity, divine wrath. 
qahr-o-ghazab, anger and punishment. 
qaid-e haydt, bondage of life. 
qiyds, guess. 

qiyamat, Resurrection, Doomsday. 

qiydmat kill fitne, havoc wreaker of Doomsday. 

Qais, My nun (meaning lunatic; the legendary lover from Arabia). See, 
Majnun. 
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iS (kaaf, ty 

kar farma, ruler, guardian, caretaker, Creator. 
kargah-e hasfi, workings of existence (the world). 
kargar, effective. 

karobar, routine, dealings, business. 

kasa(Ii), begging bowl. 

kasa(h) gardun, bowl of heaven. 

kash, wish I had. 

kdshana(h), home. 

kaghaz, paper. 

kakul, tresses. 

kam, throat. 

ka.mil, perfect, complete. 
kam-e nahang, throat of crocodile. 
kamyab, successful. 

kan, mine. 
kavish, effort. 

kavkav, hard labor, incessant beating as done by a sharp pointed object 
on a surface, digging. 

ka 7, fungus on water, scum. 

kasdfat, crudeness, dirtiness. 

ka'srat, abundance. 

kasiat aid 7, abundance of display. 

kuchh na(Ji) k7, did little. 

kardah gundh, sins committed. 

karishma(h), miracle. 

karam, kindness, God, benevolence. 

kasab, to acquire. 

kisvat, apparel, dress. 
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kisvat-e fanus, mesh wrapped around the glass lamp or chandelier. 
kashakash, dilemma, struggle, tussle, constant strife. 
kushad, open. 

kushad-o-bast, opening and closing. 
kashan-e 'ishq, home of love. 

kash-ma-kash, sorrow, distress, pulling different ways, puzzled, pulled 
around. 

kisht, seed, tillage, cultivation of a crop, cultivating a habit, a view of 
life, a permanent pattern of conduct. 
kushtaO}), victim, the one killed. 

kushaish, unloosening, aperture, opening, clearness, cheerfulness, 
hilarity. 

kishvai; a climate, country, quarter, region of the world as divided into 
seven climates each of which is supposed to be dependent on one 
of the planets. Thus, the first climate, i.e., Hindustan (India), is 
assigned to the planet Saturn; the second, i.e., China and Khota, 
to Jupiter; the third, i.e., Turkistan, to Mars; the fourth, i.e., Iraq 
and Khurasan, to the sun; the fifth, i.e., Transoxania, to Venus; 
the sixth, i.e., Greece, or the Turkish empire (Rum), to Mercury; 
and the seventh, i.e., the hyperborean region, to the moon. 

kesh, faith. 

Kaba, The holy place in Mecca toward which Muslims turn when they 
pray, the way forward, the most sacred of Muslim shrines, a 
pilgrimage to which is one of the essential duties of a Muslim. 
Muslim tradition says it was built by Ibrahim (q.v.) and his son, 
Ismail (q.v.). 

kaf foam, bubbles, palm, fist, fistful. 
kaf-e afsos malna, to rub hands in sorrow. 
kaf burdan , in the palm. 
kafan, shroud. 
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kaf-e khakistai; handful of dust. 

kirfi; impiety, infidelity, idolatry, paganism, blasphemy. 

kafil, sponsor, taking responsibility for. 

kul, whole. 

kulfat ; pain, distress. 

Tailfat-e khatit; thought of sadness, for the sake of sadness. 

kaleja thanda karna , to draw satisfaction, to cool off liver. 

kcitlsa, church. 

kaniy less. 

kamar; waist. 

kcimand, noose. 

kamus, second stage of digestion. 
kamin, ambush, look out. 
kind); shore. 

kinara(h) kar : move on, get aside. 
kungw; decorative facade of cupola, parapet. 

kangdi istaghnd, snake (specially the one who has recently shed skin) 
of obliviousness. 

kunisht, a synagogue, a fire temple. 

1 ayah, implication, penumbra of suggestion, one of the techniques 
of maul afinm.. 

kotalu-e qismat, shortcoming of fortune. 

kucha(h), alley, stieet, the area in which one’s house is situated, abode. 

kausai; a legendary river in paradise, a stream in paradise in which the 
wine of purity will flow. 

kauddkl, childhood. 

kuza(h), earthen goblet. 

kor’l, devoid, blindness. 

koson, miles (one kose is equal to two miles). 
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kciukabafli), royal pageantry. 
kaund f struck. 
kohy mountain. 
koh-e tui; mount Sinai. 
khigdtdy scratching. 

kohkan, mountain digger, often used to mean Farhad. 

khatkdy paranoia of unknown happening. 

khuldy became informal, opened. 

khul ja'o, open up, be intimate. 

khare f straightforward. 

khainchy draw, take out. 

khainchdy pulled. 

kydy what. 

kaifiyat, mood, state of being in trance, the response evoked by a 
certain kind ofverse: an ineffable, mysterious, melancholy, romantic 
mood in the reader, condition. 

J feactf, g) 

garo, to bury. 

gati, abuse. 

gada 'i, beggary. 

gudakhtah, molten. 

girafi, heavy, costly. 

giranban, heaviness. 

girafi inaeg’j, valuable, precious. 

giran nashin, heavy, not easy to move. 

giranjdnl, sluggishness, parsimony, stinginess, niggardliness. 

girarii, heavy, expensive. 

gard, dust. 
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girdab, whirlpool. 

girdbad, whirlwind, tornado. 

gard tlia, was like dust, was of no value. 

gardan, neck. 

gardan mare, to behead. 

gardish, rotation, revolution. 

gardish-e mudam, encircling perpetually, wandering. 

garduh, sky, heaven. 

gar shadmam kl, if I became happy. 

garni, hot, busy. 

girah, equivalent to 3 inches, cloth knot; money kept in a cloth knot. 
girah-e mm baz, half opened knot. 
gareban, collar. 

girya(li), crying, lamentation, weeping. 
gurez pa, running feet. 
gurezan, avoiding, evading. 

guzdia : to bear with, to have lived on, substance. 
guzar gah, passage. 

guzargah-e khaydl, a path or track of thought. 

gustakh, disrespectful, rude. 

gustakhi, impoliteness, disrespect. 

gitftat; talk. 

giiftagu, conversation. 

gill, flowers. 

gul afshdm, scattering of flowers. 
gul baz, one who plays with flowers or roses. 
gulbang tasallJ, the consoling note of the nightingale. 
gul-e tar: fresh red rose. 

gulkhan, furnace, garbage incinerator, dust-bin, waste bin. 
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gulcliin, flower gatherer, gardener, florist. 

gul-e khizarii-e shama, the autumn flower of candle; the rosette of 
wax remaining after the candle burns out completely, leaving a 
pool of wax that takes the shape of a flower (rosette). 
gill dar qafd-e gill, flower behind flower. 

guldasta(h), a bouquet, an anthology of formally identical ghazals, 
often containing those recited at a formal gathering. 
gulistdh bond, to rejoice. 
gulslian, garden. 

gul katar ga l, trimmed flowers away, being a trouble maker or creating 
a tumult. 

gul-e shama', flower of candle, trimming the wick to make the flame 
brighter. 

gulfdm, rose-like, rose-color, red or pink wine. 
giilfishdm, spreading or scattering of flowers. 
gul-e ndghma(h), flower of song, happy song or melody. 
guilt, throat. 

gul-o-lala(h), roses and tulips, beautiful gardens. 

gila(It), complaint. 

gatlyon, alleys. 

gunidn, doubt. 

gumbad, dome. 

gumagu, inexpressive speech 

gunjdish, concession, room, small space, capacity. 

ganjma(h), treasure. 

ganjfa(h), a type of playing card game wherein 56 round cards are dealt 
among 8 players. 
gima(h), of one color, sort, kind. 
gavdrd, tolerate. 
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gavah, witness. 
got; grave. 

gor-e gharibdn , strangers grave. 
goshafli), edge. 

gosh-e nasihat nciyosh, ears listening to advice. 

goyd, as if. 

gohcn; pearl, jewel. 

gohar bdi; pearl giving. 

goi 7, form, kind. 

ghcibrdnd, to be worried. 

gahvdra(h)-e junbarii , rocking cradle, swing. 

gciyci, gone. 

glydh, grass. 

geti, world. 

glrdl, hold, grasp. 

J (laam, l) 

lag, enmity. 

Icif boasting, bravado!, bragging, claim. 
lakh, hundred thousand. 

lala, red flower (tulip), red poppy (the Indian poppy is smaller than 
the Western variety), metaphor for the heart (bleeding heart like 
in Shelley’s poetry), or for the eye (crying and thus turning red). 
The dewdrops on a red poppy are the tears in the bloodshot eyes. 
lala(h) zai; garden of tulips. 
la'sh, corpse. 
hit ill, miser. 
hath, slate. 

lab-e afsos, saddened lips. 
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lab-e bam, edge of terrace, balcony. 

lab-e khushk, dried, parched lip. 

lab-e khiinl nava, lips raising blood-filled sighs. 

lab-e 'isd, lips of Jesus. 

lat, addiction. 

lakht, piece. 

lakht-e dil, pieces of heart. 

lazzat, delicacy. 

lazzat-e azdi; ecstasy of pain. 

lazzat-e kh(\)db-e sahei; pleasure of the morning dreams, the luxury 
of sleeping late. 

lazzat-e sang, pleasure of stone. 

larazna, flickering, shivers, trembles, to tremble with fear or envy, etc. 
larte, battling or fighting. 
lutf kindness. 

latma(h), a blow, a cuff, a slap. 
la'l-e butdh, lips of beloved. 
lal-o-gohar, jewels, rubies and pearl. 
lakad kob, to kick around. 
laklren, lines. 
lagd’o, association, love. 

lagan, a basin, a copper trough, love, affection. 
lahnd, a fool, a stone. 

lalul pan 7 bond, to suffer in pain and sorrow, blood turning into water. 
lae, flute, tune. 

(meem, m) 

mdtam, lament. 

mdtam khana(h), dark homes, homes in mourning. 
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mal, money. 

manly famous artist, citizen of Babul who declared prophethood and 
was exiled. Spent much of his life in Turkey and China and lived 
in Iran during the time of Shahpur. 
mal, end. 
mall, moon. 

mah-e khurshid-e jamal: sun-faced beauty. 
mahrukh, moon-face. 
maharvash, resembling sun. 

mah-e shab-e char dahum, full moon, moon of the fourteenth night. 
mali-e kanan , moon of Canaan, Joseph. 

rnajaia. an accident, event, occurrence, circumstances, adventure. 
mah-e ndkhshab : a luminous appearance resembling the moon, 
produced from a well at the foot of mount Siyam, in the town 
of Nakhshab in Turkey, by the juggler Muqanna every night 
during a period of four months; it is also called mah-e siyam. 
mubada, lest. 

mubaddal, transformed, changed. 
mat, no, don’t. 

mata, commodity, asset, worth. 
mata-e burda(1i), robbed belongings. 
matae hunar, goods of skills. 
mutaqabil, confronting rival. 
mil S a y ee y died, disappeared, erased. 
misal, example, analogy, simile. 

masnavi, a narrative or reflective poem, often long but of no fixed 
length, often romantic but with no prescribed subject matter. Its 
two- line verses normally rhyme AA, BB, CC, etc.. 
majal, ability, courage. 
majazl khuda, corporeal god. 
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majboori, constraint, necessity, being under compulsion. 
majmiiajh), collection. 

Majniin (the mad one) the name given to Qais, the great lover in 
Arab legend. He fell in love with Laild when both were children. 
When their love became known steps were taken to prevent them 
meeting and Qais went roaming about the desert wastes. 
Sometimes Laild passed that way riding in a litter on a she-camel 
and Majniin would run after it. Laild returned his love but her 
father married her to another man. She died of grief and when 
Majniin heard the news, he rushed to her tomb and died there 
as a celebrated lover of ancient Arabia. Majniin is synonymous 
with a great lover. His real name was “ Qais .” The word “ Majniin ” 
literally means “insane” and was given to him as a second name. 
inuhdbd, showing respect, kind behavior, friendship. 
mahjiu; forsaken. 

mahram, knowing, someone informal or close. 

mahriun, deprived. 

mahriuni, misfortune, deprivation. 

mahrwn'i qismat, deprivation of fate, ill fate. 

mahshar, Doomsday, Day of Resurrection, Day of Judgment. 

inehshar-e khaydl, Doomsday of thought. 

mehfil, assembly of friends, a get together with definite sense of 
rejoicing and light-heartedness. 

mahmil, carrier for riding camel, a camel litter for women, covering 
of the Ka'bd. 

mahmil bandha: readied a carrier for riding camel. 
mahv, engrossed. 

muhit, encircles, surrounds, ocean, encompassing. 
muhit db, surrounded by water. 
muhit bada(h), surrounded by wine. 
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mukhtasir, * brief. 

madai; dependent on. 

madah-e naz, praise, ode to coquetry. 

madrasah, school. 

madfan, grave. 

muddaa, desire, goal, whatever is meant, purpose, intent. 

muddaa. paya, understood well, reached the goal. 

muddai, complainant. 

muddi, defendant, claimant. 

muddaa talabJ, achieving goals. 

mazkur, mention. 

marsTya(h) , an elegy, a lament written to commemorate someone’s 
death, mostly to the death of Hazrat Imam Husain at Karbala(h). 
marjah, red stone, red coral. 
marhaba, welcome. 
mard, man. 
murda, dead. 

mardomak-e dlda(li), sclera, white part of eye. 
rnurgh, rooster, bird. 

murgh-e bustanl, garden bird, nightingale. 
murgh-e chaman, birds of garden. 
murgh-e giraftai; bait bird. 
marghub, liked, desire, excellent, beautiful. 
marg, death. 

marg-e ndgahdm, unexpected death. 
marham, cure, ointment. 
mizaj, disposition, nature. 
marhun, indebted to. 
mizhah, eyelashes. 
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mizhgan, eye lashes. 
mizhgan-e sozan, eyelashes of needle. 
muzhda(h good news. 
mizha(Ji) hai daraz, long lashes. 
masail, maxim, aphorism, problems. 
mast, intoxicated, carefree. 
mast-e tarab, drunk with ecstasy. 
masjid, mosque. 

masjud, to whom bowing, supplicating. 
masiha, healer, Jesus. 

mushairah, a gathering at which poets read their verses in front of an 
audience. 

mushahidaflj), observation. 
muslit, handful. 

mushtaq, ardent, intent, desirous. 
mushtamil, consist of. 
mashrab : drinking, imbibing. 
mushkbu, musk-scented. 
mushkiii, smelling like musk. 
mashad, point of martyrdom. 
mashhud, what is observed. 
masahib, courtier. 
mist; Egypt. 

misra, line, a single hemistich or line of poetry. 

maslahat, reason. 

musavvTri, painting. 

muzmii; hidden. 

muzmahil, weak, old, lethargic. 

mazmun, matter, substance, topics, a poetic theme or pioposition. 
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mazmiin afiririi , proposition-creation, the making of the implicit or 
explicit assertions of metaphoric identity from which the ghazal 
develops. 
mutrib, singer. 

matlab, meaning, desire, object. 

inatlab kuchh na(fy ho, without much substance, to not have meaning 
or object. 

matla opening verse in a. ghazal, an introductory pattern-setting verse 
that has the rhyme (and refrain, if any) at the end of each of its 
two lines, where the sun rises. 
mutlaq, absolute. 
matlub, desired. 

mudmla(li), dealings, interaction. 
maasi, sins. 
ma ida (h), feast. 
madan, mine. 

mazui; pardonable, excusable. 

maraz, place of appearance. 

mazui\ dethroned, incapacitated. 

mashuq, the beloved, God, The Supreme Being. 

malum, known, obvious. 

mcimure, settlement, city, town. 

motaqid, believer. 

mam , meaning. 

ma m afiririi, creation of meaning, the multiplication and enrichment 
of poetic meaning, the art of creating a verse that will elicit two 
or more different interpretations or suggestions ( kinayah ). 
mo'iyyan, fixed. 
moin, defender. 
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muflisan, poor. 

mughtanam, regarded as a prize. 

inagas kl qai, honey (vomit of honeybees). 

maglifirat, forgiveness. 

mughanrii, singer. 

muqabil, facing. 

inaqbul, accepted. 

maqtal, a place of execution. 

maqdam, arrival, reception. 

maqdam-e saildb, arrival of flood. 

muqarrcu; established, confirmed, ratified, agreed upon, fixed, settled, 
ascertained, undoubted, certain, unquestionable, appointed, 
assigned. 

tnuqaddat; fate, destiny predestined, predetermined, decreed by God, 
prescribed, understood (not expressed), implied. 
maqtci, closing verse, point of cutting off, in a ghazal, a verse that 
both include the poet’s pen name and occupies the last (or sometimes 
next-to-last) position, destination. 
maktab, school. 
maktiib, letter. 

mukafat, revenge, retribution. 
makaukab, filled with stars. 
mukarrai; repeat, again. 
makin, inhabitant. 
maldmat, rebuke, curse. 
millat, community, nation, group. 
millaten, nations. 
miltl, resembles, getting. 
mile dad, to get appreciation of. 
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malkh, locust. 

malakulmaut ; the angel of death. 
munajat, hymns singing. 
minnat, pleading. 

minnat kash, under obligation, pleader. 
minnat khenclina , not to take an obligation. 
munharif rebel, revolting, distracted. 
mansub, associated with. 
mansaby position. 

Mansui; Mansur Hussain , who declared u anal haq ” meaning, I am 
God and was put to death. 
manzai; view. 

manzur; intended, accepted. 
mandy prohibiting. 

mane , preventing, impediment, refrain, keep from. 
munfa il t to be embarrassed. 
munkir; one who denies. 

munh par khulna, for something to suit in terms of appearance. 
munh lagaya t to countenance. 

mun(h) men zaban t tongue in mouth, being able to speak. 
mu, hair. 

mu e dtish, heat-damaged hair (not burned), singed hair, fragile. 
mite atish dida(Ji), singed hair. 

mu-e shishadi), hairline crack in the glass. 

mauj, wave, tide. 

mauj-e rang, wave of color. 

maujzan, taking to high tides, tumultuous, agitated. 
maujah -e rafted; fast wave. 

mauj-e gul abundance of flowers (roses), wave of flowers. 
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muakhaza(h), punishment. 
munis, friend. 

Musa, The Moses of the Bible and one of the major prophets of Islam. 
The commonest references is to the incidence of his speaking with 
God near the mount of Sinai. It was here that Moses asked God 
to show Himself to him. In the Quran (vii), 143, God says: When 
Moses (Musa) came to the place appointed by Us, and his Lord 
addressed him he said: “Oh my Lord show (Thyself) to me that 
I may look upon thee,” God said: “By no means canst thou see 
Me (direct); but look upon the mount. If it abide in its place then 
shalt thou see Me.” When his Lord manifested His glory on the 
mount He made it as dust, and Moses fell down in a swoon. The 
mount was the mountain of Tur (Sinai), which was reduced to dust 
by Gods radiance. Moses is also called kalim —literally ‘one who 
speaks with another— because he spoke with God. At one stage in 
his life, he served eight years as a goatherder to the prophet Shuaib, 
who, in return, gave his daughter to Moses in marriage. When 
Moses led the children of Israel out of Egypt towards the Promised 
Land, the waters parted before them to enable them to reach the 
other side in safety and then closed over Pharaoh and his army 
and drowned them. In Muslim tradition, these were the waters of 
the Red Sea. 
mauquf contingent. 
mund, closed. 

mufyahhid, monotheist, one who believes in the unity of God, orthodox, 
Unitarian. 
mohar, stamp. 
mahr asaH, like sun. 
mahrban, kind. 

mahrbarii hah extreme kindness. 

mohr pusht nigah, seal of the back of the eye, eye-shaped seal. 
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mahr alam, flag like sun. 

mahr gayd, a plant root, the possession of which brings good fortune 
and makes the beloved kinder (an anecdote), herb of grace. 
mehr-e mm roz, afternoon sun. 
mai, wine. 

mai parasfi, drinking wine. 

mai khcin a(li) nairang, tavern of mystery, mysteries of universe. 
maidan, field. 
maikada(Ii), tavern, bar. 

mai mard afgan, wine that will knock men out. 
mai vahgbih, wine and honey. 
mayassai; afford, available. 

mind, decanter, goblet, wine bottle, wine decanter, The shape of the 
Persian decanter is a slender and is compared to a shapely neck, 
a mark of great beauty. 

men nigah men, in my plan or vision. 
merd zimma(Ii), my guarantee, assurance. 

j (noon, n) 

na tavarii, weakness. 
nachar, helpless, destitute, inevitable. 
nakhuda, boat commander. 
nat; fire. 

narasa, unheard. 
naz, coquetry, pride. 

naz-e-zameen, air assumed by those who are loved, pride of earth. 
liazish, blandishment, boasting. 
naz-o-ada, style and coquettishness. 
nasdz, dissonant, ill. 
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nasazgari, unsuitable, incompatibility. 
nasin; chronic non-healing wound. 
nashinas, not realizing or acknowledging. 
ndseh, preacher. 
ndsiya(b), forehead. 

nasiyafl]) firsa, one who rubs his forehead. 

nd 'dqibat andesh, not concerned with future, imprudent. 

ndf-e ghazal, musk in the navel of the deer. 

ndqis, faulty, defective. 

ndkardcih gundh, sins not committed. 

ndkdin, defeated, abortive, unrealized, unsuccesful. 

ndk men dam, to feel sick of something, to be irritated. 

nagahdn, unexpected. 

ndguzh; inevitable. 

ndla(h), lamenting, plaint, a cry of anguish, complaint, lament. 
nd'lbahd, horseshoe price (the ransom money given to conquerors to 
stop them from plundering their newly-won territory). 
ndla(h)-e dil, sighs of the heart. 
ndma(h), letter. 

ndm-e klnidd, name of God, God bless you. 
ndmurbd, disappointed, defeated. 
ndm rakhnd, to blame. 

namus, sanctity, integrity, respect, purity, honor. 

ndvak, arrow. 

naydb, nonexistent, rare. 

ndydfat, not being able to achieve. 

nde-va-nosh, song and wine. 

nabard, war, battle. 

nabard pesha(h), fond of fighting and contests. 
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nabz, pulse. 

nabz-e pari, pulse of fairy. 

nabz-e khas, pulse of straw. 

najaf the city where Hazrat Ati is buried. 

ndkhat-e gul, scent of flower. 

nakhvat, haughtiness. 

nakhchit; catch. 

Nakhsliab , See mah-e-nakhshab. 
nidamat, embarrassment. 
nadim-e dost, friend of friend. 
nargis, narcissus. 
nazt; offering. 
nikuhish, insults. 
nirue, strength. 

nazar main hai, is in sight,before ones eyes, always under consideration, 
all thinking. 

naza, last breath, moment of death. 
nuzul, coming down, revelation. 
nasaza, curse, improper. 
nasim, breeze. 

naslya(h), delay, adjournment, credit, respite. 
nistan, flute. 

nisyan, amnesia, forgetfulness. 

msya-o naqad do dlam, profit and loss in the two worlds. 
nishat, joy, happiness. 

nishat-e dhang, joy of music. 
nishat-e dil, joy of heart. 
nishat-e kdi; desire to accomplish. 
nishdh, mark. 
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nisharii, charm, souvenir. 

nishtar, knife, dagger. 

nashv-o-numa, growth and increase. 

nasheb-o-firaz, rise and fall, peaks and valleys. 

nasib, good fortune, faith, destiny. 

nutq, diction, speech. 

nujiun, stars, astronomy. 

nazzarah, sight, view, vista, sight, spectator. 

nazar, view, vision, sight, glance. 

nazar tez tez, attentive, sharp or angry glance. 

nazargah, a place of sight or show, a tomb of a prophet or a holy man.. 

naghma(ty, melody. 

naghmafh) hai gham, the song of sorrow. 

nafas, soul, breath, sighs. 

nafas parvar, holding breath, lazy. 

nafas-e itr sae gul, to breath in the smell of flowers. 

nafi, denial. 

naqqash, sculptor. 

naqd, cash. 

naqd-e dagh-e dih currency of the scars of heart as scars are shaped 
like the currency in circulation then. 
naqsh, mark, word, spot, scar, picture, image. 
naqsha or naqsha(h), condition, map, layout, design. 
naqsh-e qadam, foot impression. 
nuktaQi) chlH, a caviller, a carper. 

nuktah dan, those who understand or appreciate subtleties, critic. 

nuktah sard, singing subtleties. 

nikamma, useless, of no use, good for nothing. 

niko, good, beautiful, a good thing. 
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nakhat, smell. 

nakirin, the two angels, munkir and nakir, who would come to question 
our deeds in the grave upon death. 
nigai; beloved, painting. 
nigah, glance, sight. 

nigah-e surmaQi) sa, eyes adorned with black antimony powder. 

nigah-e garm, angry eyes. 

nagina(fy), gem. 

numayah, evident, apparent. 

numu karna f to grow, to show. 

Namrud,[ King of ancient Iraq who claimed that he was God. Ibrahim 
(q.v.) rejected his claim and Namrud had him thrown into a great 
fire whereupon the fire became a bed of flowers. 
namud, display, show. 
nang, shame, embarrassment, disgrace. 
nang-e pairahan, disgrace to attire. 
nang-e sajda(h) } disgrace of prostration. 
nang-e vqjud, disgrace to existence. 
nau, new. 

naumidi-e javed, hopelessness of life. 

nava pardaz, talking. 

navazisli, kindness, politeness, courtesy. 

navasanj-e jughan, pleader of lament, one who utters loud cries of 
pain. 

nava-e sarosh, call of angels. 
navaha-e raz, calls from unknown world. 
nur y light. 

nurutain } sparkle of eye, very dear. 
navard, roaming, wander, travel. 
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nok, tip. 

navld, good news. 
nihan, hidden, secret. 
niyaz, offering. 

nairang, deception, trick, deceit, miracle, mystery, magic, strange, 
sorcery. 

nairang-e betabi, intensity of tumultuousness and impatience. 
nairang-e nazai; bewitching artfulness, magic, miracle, a fascinating 
performance, which appears in many colors and guises, beloved. 
A laiyyar, Ziauddin Ahmad Nayyar, brother-in-law of Ghalib and a 
master of Persian poetry. 
riistaii, reed, sugar cane. 
riiti fam, of blue color. 
riim, half. 

rum jafi, half-dead. 

na(Jj) shunidan, not listening. 

nesh, sting. 

j. (vao, ^ 

va, open. 

vabasta(ty, associated. 

vajib, necessary, obligatory. 

va hasrata, Alas!, statement of extreme sorrow. 

vah vah, Bravo! Bravo! 

vad'i khayal, valley of thought. 

vad'i-e purkhai; valley full of thorns 

vazhuguH, upside down (bottoms up). 

varastaQ\), free, careless. 

varastagi, freedom. 
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vardan , arrival 

vaste, for the sake of, for, connection. 

vd karna y to open. 

vdqialiy incidence. 

vdm, loan, borrowing. 

vamandgi, tiredness, openness, exposure. 

van, there. 

vdngblh, honey. 

vde, Alas!. 

vae nakanu, Alas! The bad luck. 
vaiZy preacher. 

vabal disgrace, curse, divine vengeance, ruin. 
vajudy existence appearance. 
vitjud-o-adaniy existence and non-existence. 
vajhy cause, reason. 

vahm, suspicion, supposition, imagination, doubt. 
vuh alum, what a spectacle. 
vahshat, despair, solitude, frenzy. 

vadidt, something in trust, vested, property in trust 
vada(h), promise. 
vida, farewell. 

vida-e hosh, bidding farewell to senses. 
vida-e tamkiii, letting pride go. 
vartaQi), whirlpool. 
varaq, page. 
vania(h), or else. 

varq gai'darii, shuffling card, flipping pages. 
vJrdn, desolate place, ruin. 
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visl, union (with beloved). 

vusat-e ma’i khana(h), expanse of tavern. 

vazciy style. 

vaz ihtiyat, style of caution, sobriety. 
vatan , homeland. 

vafd khurdgan , deceived by faithfulness. 

vafd , faithfulness. 

vufur; excess, abundance. 

vaqf dedicated to. 

vaqt ; time, moment. 

vagarna(h), or else. 

vati, Saint. 

vale ; but. 

valekin , otherwise. 

valvale ; fervent vigor 

vo/i7, that, the same. 

^ h) 

hath dho, be ready to lose. 

hath pauh phulna, hands and feet to up swelling in excitement. 
hal min mazzid, is there more?, taken from the Quran (“the day when 
we will ask the hell,’’are you filled,” the hell will respond,’ is there 
more?”). 

hathkande, trickery. 
hujum, excess, crowd. 
hujum-e ashk, crowding of tears. 
hiji; separation. 

hech midarii, not knowing anything, perfect ignorance. 
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luyiim, excess, crowd. 
hujum-e ashk, crowding of tears. 
hp; separation. 

hecli mi dam, not knowing anything, perfect ignorance. 
hadaf target. 
hadiya(li), offering. 
harbun, root. 

harbun-e mu, root of every hair. 

har chand, whereas, even though. 

har su, in all directions. 

hazar bar, thousands of times. 

hasfi, existence, life, to have lived, being. 

hasfi-e ashya, existence of things. 

hiishyan, consciousness, cleverness, cunningness. 

halak, killed, victim. 

hilal, crescent. 

ham, together, we, us. 

hama(Ij), always. 

huma, a mythical bird about which it is said that any man on whom 
its shadow falls will become a king. 

hamdri jandb men, in my honor. 

ham dam, companion, friend one who breathes in unison. 
ham da ml, closeness. 
himmat ; courage. 

Hamza, the hero of one of the most famous, voluminous, old tales of Urdu, 
ham tarhl, same style. 
hamdigat; with each other. 

ham sukhan, someone who speaks the same language, one who 
understands, talking together. 
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hamnami , having the same name. 

henna, a plant whose leaves are crushed and made into paste to apply 
to hands and feet to give them red color on occasions of rejoicing; 
lovers blood is often compared to henna or serves as henna . 

hangam, time. 
hangdma(h) dr a, riotous. 
haniiz ; yet, still. 

hard, air, aspiration, desire, breeze, atmosphere, hope. 

hava bandhna , to express falsely, to exaggerate, to promote self. 

havd-e jalva(h) ndz, desire to see display of her grace. 

hava kh(\)dlil, well wishing, sympathy. 

havd-e dil f hearts desire. 

havd-e saiqal\ the polishing wind, the spring breeze that turns things 
green all around; “saiqaV refers to the old way of making mirrors 
by applying a metal polish that turns green in high humidity and 
thus comparisons are made the greening of graden in the spring 
season and the mildew growth stating that the natural air of spring 
can change color and function of things as much as the artificial 
polish does. 

havd-e gul, desire for flowers. 

havas, avarice, desire, intense longing. 

havas-e bdl-o par, desire for feathers, desire to fly. 

havas-e zar: lust for material gains. 

havas-e shula(h), desire to burn. 

haul-e dil, palpitation of heart. 

haif, pity. 

haihath, Be gone! Away! Alas! Woe to me!. 

hayula , constituent matter of being, real matter, basic element of any 
matter, nucleus, potential, possibility. 
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<sfye, $ 

yd, O! 

yad, remembrance. 
yar, beloved, friend, lover. 
ya rabb, O’ God. 

yds, hopelessness, also name of a flower. 
yak, one. 

yak bayabah jalva(h)-e gul, large spread of flowers. 
yak bayaban mandgi, extreme tiredness, desert of tiredness. 
yakta, unique. 
yakta’i, singularity. 

yak jahan zanii tantmul, intense contemplation keeping head on 
the knees. 

yagdnaQt), yakta, alone, unique, only one of its kind. 
yakqalain, throughout, altogether, full, also means sideburns ( qalani ). 
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dard-e dil likhuii kcib tak , jaun un ko dikhla dun 
ungliydh figdr cipnT, khcunci (It) klulnchukdn apnd 


For how long shall I write about the anguish of the heart? 
Instead , I should go and show her 
My wounded fingers and the blood-dripping pen. 




























